SOTEROULA CONSTANTINIDOU

HELEN AND PANDORA: A COMPARATIVE STUDY WITH
EMPHASIS ON THE EIDOLON THEME AS A CONCEPT OF ERIS

“In a small-scale society myth tends to be viewed as the encoding of
that society’s concept of truth; at the same time, from the viewpoint of We-
stern civilization, myth has become the opposite of fact, the antithesis of
truth™ {Gregory Nagy, Foreword to R.P. Martin, The Language of Heroes.
Speech and Performance in the Iliad, Ithaca and London 1989, ix) *.

This work is a comparative study of the myths of Helen and Pan-
dora! with emphasis on the eidolon theme as a concept of eris and on
the interaction between mythos and logos. My aim is to read this theme
in a different perspective, i.e. as a device of strife; as such, the eidolon-
eris concept is personified in Helen’s beroic figure and gives heroic
saga a stimulating version about the Cause of the Trojan War! More-
over, the idea of the association of Helen and Pandora is put forward
here, as both figures acquired the mythical details of an image, of a
phantom, although each one with essential discrepancies: for example,
Pandora’s existence was confined to that of a phantom, a false creation
rather than a human being, from the very beginning, whereas Helen’s
“anti-myth” makes her trespass from the world of the real to that
of the eidola, of the imitation of the real. Thus, the two mythologi-

* ]| wish to thank Professors Deborah Boedeker and Kurt Raaflaub for their
useful comments on a much earlier and brief version of this work presented at the
Center for Hellenic Studies in Washington D.C., in the summer of 1999.

1. Helen and Pandora are notorious figures of early Greek mythology and
to see them as a pair is itself quite interesting! However, while Helen continued
to be present in ancient Greek mythology and literature after Homer, Pandora,
undoubtedly a very important figure of the creation - myth, almost disappeared
after Hesiod, survived more in art than in literature: see L/MC VII. 1 (199%), 163-6;
VIL 2, 100 - 1. Even in Aeschylos’ interpretation of the Prometheus myth (Prom.
Vinctus), there is no mention of Pandora and Sophokles’ satyr-play Pandora or
the Hammerers has not survived.

Awdbry: Buioloyla 33 (2004) 165-244
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cal figures are examined here in the various aspects of their destructive
nature that ancient Greek literature dealt with, with emphasis on the
etdolon aspect.

Stesichoros was the first to treat Helen, an established figure of
the Homeric saga, at variance with the epic tradition. In the Palinode
(192 PMG = Plato, Phaedr. 243a) he declared that Helen never went
““on well-benched ships, nor she did come to the citadel of Troy’: olx
£61’ Etupog Mbyoc oltog, [ o0d’ £Bag év vnuoty edaéhporg [ 008’ Ixeo mépyapa
Tpeotag. Her presence in Troy should then be justified and this purpose
was served by the invention of the eidolon also ascribed to Stesichoros
by Plato as well as by other sources.? However, this ‘“‘anti-myth”,3?
the story about Helen’s eidolon, is treated here in its particular di-
mension as a concept of eris.

The image-aspect of Helen was, however, established by tragedy
where the heroine is seriously re-evaluated, especially in the works
of Euripides. In general, ancient Greek theatre blames Helen as a malig-
ned woman who caused a great war and brought the catastrophe to
the Trojans and the Achaeans.® She is already a hostile spirit and a

2. 6 i ‘Erévng eldwlov Und tév &v Tpolg Ztnolyopés enor yevéslar mwepipd-
xnrov &yvola Tob dinlols: Rep. 586¢; see C.M. Bowra, Greek Lyric Poetry. From
Alcman to Simonides, Oxford 1961, 110f.; A. Skiadas, 'Apyalxd¢ Aveioudg, Athens
1981, vol. 2, 299; V. Pisani, “Elena e I’ eldwiov”’, RFIC 56 (1928), 476 - 99.

3. See G. Nagy, Foreword to N. Austin, Helen of Troy and her shameless
phantom, Ithaca and London 1994, xi: “*And there are two kinds of myth here, two
kinds of poetics. On one side, we see Helen of Troy herself, whose story of shame-
less beauty and betrayal was widely known and accepted by ancient Hellenes
as a centerpiece of their primary epic tradition, the Iliad and Odyssey of Homer.
Myth merges here with poetics. On the other side, however, we see —or we think
we see — Helen the Eidolon or “Phantom’, whose story is that there was no such
story. What kind of poetics, then can we expect to merge with this anti - myth?".

4. The eris-oriontated aspect of the eidolon-theme, well justified in ancient
Greek literature especially in Euripides’' plays as will be shown below, as well as
the introduction of Pandora in the discussion, differentiates the aim of this essay
from N. Austin’s admirable work cited above note 3. See also ‘“‘Stesichorus and
the cult of ITelen” in S. Constantinidou, Lakonian Cults: the main sanctuaries of
Sparta, Ph.D. thesis, Universily of London 1988, ch. IV, 88 - 107,

5. According to O. Skutsch, ““Helen, her Name and Nature”, JHS 107 (1987),
1911., this less favourable picture of Helen most probably reflects the popular view
of her; a view, however, which does not correspond to the popularity of her cult
in Sparta.
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destructive power in Aeschylos.® Her role was identified with that of
eris, of strife (Eur. 14 587ff.: &0ev Zpic Zowv /| ‘E22ddx cdv Sopl varuet 7°
&yer[ [2¢] Teolag =épyaux),” and she was not to be restored unless it

6. Ag. 6811 ; cf. 1455 - 61: The Chorus: lo =zpivovg ‘Eréva, [ uix 7o moilds,
g v woraas [ Uuyds didoas’ U Tpolas [ viv 82 waisixy morduvastoy Emmplice [ 80
aly’ &vmmov. § i fv 7677 & dpong [ "Epig :iduxves dvdpdg oilbz: “Helen the wild
maddening Helen, one for the many, the thousand lives you murdered under Troy.
Now you are crowned with this consummate wreath, the blood that lives in memory,
glistens age to age. Once in the halls she walked and she was war, angel of war,
angel of agony, lighting men to death™: transl. M. Suzuki, Metamorphoses of Helen.
Authority, Difference, and the Epic, Ithaca and London 1989, 19. Pierre Judet
de La Combe (L’ Agamemnon d’Eschyle: commentaire des dialogues, Seconde
partie, Cahiers de Philologie 18, Presses Universitaires du Septentrion, 2001, 656-8),
argues that in this eulogy of Helen the heroine appears as a mythical form of Eris,
in an allegory whose content is directly related to Homer and particularly to the
proem of the Iliad. Helen takes here the place of Achilles’ u7vig in the beginning
of the Iliad (cf. Ag. 1456f. ~a5 moiidg, wag =ivy worrac Yuyag érfcxs’ and I1. 1.3f.
oapag 8 loBiuoug duyas YA =potxdey Todwy); for, in both texts emphasis is given
on the immense destruction of human lives and the eris (see Il. 1.6 2zioxvze), but
also themes of epic kleos occur in the Agamemnon text where Helen’s glorification
is achieved via eris and destruction; she is that who leads to destruction and death
substituting in a way the Az ...Eouwi7, of the Iliad proem. Alas, her glory derives
from the dead warriors fought in Troy, and thus she enters the epic space of kleos
defined by the adjective moiduvazerov, “memorable”, in line 1559. This epithet sig-
nifies the poetic perpetuation of Helen like Achilles’ u¥vig (as a substitute of it).
Helen’s abduction was the origin of the eris of the Trojan war. The same motif
(g wha moisdv 80y ¢y Axvadv bifoxc’...) occurs in the nextstrophe (Ag.
1462 - 67), repeated by Klytaimestra, who also represents Eris, and whose action
also brings death and catastrophe; she is the one who wards off the Chorus speak
against Helen or feel angry with her: (KA): urdtv Oxvitov poipxy &meliyon <olede
Eapueis, urd’ elg “Endmy zbmov Erzpblng g dodpordep’, o plz moridv vdpdv Juyds
Axvaiyy brtoxs’ &ZSerxrey Typeg Epafev (cf. also Eur. Hel. 1091f.: & <ifpov ‘Eiéwm,
3ux o’ &biovray Qpives. [zl wpds ¥ "Ayawi peyia 8 elpyaoray zxi). See also
E. Chatzianestis, Aigydios, *Ayapéurcor, Athens 2000, vol. II, 197, comm. at “é¢
Eotr aiparéecoar”: “the accusative structure of the phrase, after the preposition,
indicates a causative function, ‘with the intention of bloody strife’. According
to Fraenkel, the association of Eris with Helen’s adbuction, which led to the Trojan
War, seems to have fascinated Aeschylos; in the Cypria Eris was the cause of the
gods’ quarrel and the initiator of the Judgement for the most beautiful™.

7. In The Judgement of Paris by Peter Paul Rubens, painted in the early 1630’s,
the shepherd Paris is awarding the golden apple to Venus, a choice led to the Trojan
War, hence the presence of the Fury of War in the sky of the painting (The London
National Gallery Catalogue; see Hyg. Fab. 92; Mythogr. Vat. 1, 208, 2, 206: H.
Hunger, Lezikon der griechischen und rémischen Mythologie: mit Hinweisen auf
das Forwwirken antiker Stoffe und Motioe in der bildenden Kunst, Literatur und
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was not her real self who left with Paris but her phantom did (see Eur.
Hel. 31-6, 582-8; El. 1282-3). A more favourable picture is given by
Euripides who follows Stesichoros in creating a “new Helen” ? a revised
version of the traditional epic story. In his Helen (. 582) the heroine
declares: o0x HAov & yiv Tpwdd’, &)’ elwrov Hv: “I did not come to
the Trojan plain but my eidolon did”. The tragedian is thus compo-
sing his own palinode within a different genre, that of tragedy, for
he 18 treating Helen more favourably in his Helen and Orestes than in
other — earlier — plays like Hecuba, Andromache or the Troades.
Therefore, the motif of the eidolun seems to be confined to Ste-
sichoros and Euripides. In the introductory passage to the Palinode,
Stesichoros’ three surviving verses cited by Plato are seen as a xaBapuéc,
as a purification for doing wrong in story-telling (Phaedr. 243a:
Eotiv 8¢ Tolc apaptavovot mept pubBoroylav xabapuds dpyatog, dv "Ounpog
oux fiofeto, Zmolyopoc 84 thv yap opudrwv otepnlels S v ‘Erévng
xaxnyoplav odx Nyvémoev...). Whereas falsehood is what Plato draws
attention to in his critique of poetry (Phaedr. 243a-b; cf. Rep. 586¢),

Musik des Abendlandes bis zur Gegenwart, Wien: Hollinek, 1988, 155 - 56, 390).
The idea, however, of Helen’s destructive nature can be traced in Homer, see for
example JI. 19. 324 - 5: (Achilles) & 8’ dAhodandd évi Sfpg [elvexa pryedaviic ‘Erxévng
Tewolv moreptfw: “while I am in a forcign land for the sake of abhorred Helen [
am fighting with the Trojans”. The epithet fiyedaviic is a Homeric hapaz legome-
non and ils sense seems to be “explained by Helen herself”” in the sentence mdvreg
8¢ pe nepplxaowy in fliad 24. 775: M.W. Edwards, The lliad: a commentary, vol. V:
books 17 - 20, Cambridge 1991, 273. The causative formula elvexx ...'E)évng and
its varialions, is a topos for Helen's responsibility well attested in the lliad as well
as in lyric poetry and the Athenian drama: see for example /{. 2. 161 - 2: .. ."Apyzinv
‘Erévy, H¢ elvexa; Od. 11.438: ‘Erévyg ... elvexa; Alcacus 42.1 -3: ..."(Dev', ...
tx oébev, 15: dpp’ 'Erévg; 283.14: Evlvexa xnvag; Pindar Pyth. 11.33: &ug’ ‘Eévg
mupwlévtwy Tpdwv; Semonides fr. 7.118: yuvawxd¢ elvex’. In this last fragment of
Semonides a reference is made to those who descended to Hades because of a woman,
obviously Helen (see verses 112 - 8). See also Aesch. Ag. 4471.: tév 8’ &v povais xahix
nealbvt’, dotplag Swd yuvawés. J.R. Wilson, "“Eris in Eurlpides”, G4 R 26
(1979), 7, points out that Eris, as a goddess, “plays ...an extremely restricted role
in Greek literature”. It seems then that her appearance in epic poetry (Homer
and Hesiod), is an attempt to personify the abstract form of eris, strife (see /I. 4.
4h0; 18.535 etc.; Hes. Th. 226, Works and Days, 28).

8. In Aristophanes’ Thesmophoriazousai (850), the Relative suggests that
he imitated Euripides’ “nowfangled” Helen —the word xaiv?)v he uses here obviously
refers to innovations as far as the myth of Helen is concerned: see D.M. MacDowell,
Aristophanes and Athens: an introduction to the plays, Oxford 1995, 267; W.G.
Arnott, “Euripides’ Newfangled Helen', Antichthon 24 (1990), 1 - 18.
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the first verse of the Palinode emphasizes Stesichoros’ claim to contra-
dict, to reject the logos (or rather the mythologia) of a previous poet,
obviously of Homer himself whom Plato mentions in his introduction
to the poem; thus, o¢dx #57° Erupog Adyos obroc, “this telling is not true”,
can be applied to the epic poet’s story (logos) as untrue and deceptive.®
Moreover, by conceiving a fictive eidolon in Helen’s -place Stesichoros
declares the original version as a fiction, and thus he utters his poetic
logos on a great war whose cause he is now revising. The notion of fic-
tionality?® that both poets, Stesichoros and Euripides, raise as a possi-
ble attribute of mythical texts by altering a received tradition, is
employed in order to account for their own innovations. However,
apart from introducing a new literary genre, the palinode, and raising
questions on fictionality, on truth and falsehood in ancient postics,
they also, in my opinion, question the fictionality of causes concerning
great wars, a major question which is established in every rational
thought: ““for what this war was made?”’1!.

9. On the question over boundaries between false fiction, or lies /fiction and
truth that the ancient Greek poetry is constructed on,see M. Detienne, The Mas-
ters of Truth in Archaic Greece, New York 1996 (originally published as Les Mai-
tres de verité dans la Gréce archaique, Paris 1967), 69 - 88,107 - 34 (esp. P. Vidal-
Naquet’s Foreword, pp. 7-14); C. Gill and T.P. Wiseman, eds, Lies and fiction
in the ancient world, Exeter 1993 (passim). On “poets and liars in early Greek poetry”
see also L.H. Pratt, Lying and poetry from Homer to Pindar: falsehood and decep-
tion in archaic Greek poetics”, Ann Arbor 1993, 132 - 36; S. Goldhill, The poet’s
poice: essays on poetics and Greek literature, Cambridge 1991, 45 - 68.

10. On this notion see Pratt, Lying and poetry from Homer to Pindar, 24 - 42
and passim; Detienne, The Masters of Truth in Archaic Greece, 107 - 34; Goldhill,
The Poetl’'s voice, 56 - 68; G. Nagy, “Early Greek views of poets and poetry” in
G.A. Kennedy, ed., The Cambridge History of Literary Criticism, vol. 1: Classical
Criticism, Cambridge 1989, 29 - 35.

11. This question is developed and more clearly defined in fifth-century
tragedy, especially in the Euripidean tragedy: see N.T. Croally, Euripidean Po-
lemic: The Trojan Women and the Function of tragedy, Cambridge 1994 (passim).
In Orestes, on the other hand, the myth of Helen has become upside down with
the paradoxical deification of her in the end of the play, a deification that shares
common elements, in my view, with the creation of her eidolon and the disappear-
ance of the phantom Helen in the homonymous play: Or. 1631 - 2: [#8’ ée<lv, fiv
dpit’ &v alBépog mruyais,/ ceowopévy Te xobd Bavoloa mpde ofbev]; 1635if: Znvdg yoap
odoav (v viv &obirov ypewv, Kéatopl te Ilodudelner ©° &v albépog mruyaic [ cvvBaxog
fotar, vautbiowg cwthplog. [ &mv 8¢ vipeny & dbpous xtiicat AaPdv, [ érel Oeol 16
tHode xdhoreipatt [ "EMmvas elg Bv xal Qplyas ouviyayov, [ Bavdtovg ©° ¥dnuay, dg
dravrtrotev yBovds [ Ofpiopa Ovntiv dobBbvov minpduatog; cf. Or. 1673 - 4 and Hel.
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Thus, the above fragment of Stesichoros (192 PMG) cited by Plato
(these seem to be the actual words of the poet) and the philosopher’s
elucidating information bring in a new version in Helen’s myth: odx ¥s7’
Etupoc Abyog odtoc, 008’ EBag &v vualy edaéhpotg 008’ Ixeco wépyopa Toolug.13
According to this and against the epic tradition, Helen never sailed
to Troy. The Palinode is a kind of apology on behalf of the poet whom
ancient sources report to have insulted Helen in his first po:m but
to have restored her reputation in his Palinode. He is said to have
retracted his accusation against her (‘EMévnc xaxnyoplx: Pl. Phaedr.
243a) because he was blinded by her and was healed after he had re-
canted by composing the Palinode.’® Stesichoros’ blindness and cure
is most probably fictional and does not represent a real experience of
the poet. One might also suppose that this was a mere invention of
him “to explain the inconsistency between the old and the new version
of Helen’s story...”;4 in this way he could show his disagreement

310f.: "Hpa 8¢ pepobelc’ olvex’ od vixg Ocde, [ EEnvépweoe vy’ ’AdeEdvipyp Mym, /
3idwot 8’ odx ¥u’, &M\’ dporwoas’ épol [ eldwrov Eurvouv odpavel Euvlels’ dno, [ Ilpudpon
tvphwov mtondl. See C.W.Willink, Euripides, Orestes: with introduction and commen-
tary, Oxford 1986, xxix: *“.,.and for more than fifteen years the paradoxical
figure of Helen (and everything connected with the Judgement of Paris) had a
special fascination for him. Orestes is the play in which E. writes an appropriately
paradoxical finis to Helen's mortal existence’; see also ibid., xxxi, where it is argued
that with Orestes Euripides reasserts the epic tradition which places Helen in Troy,
a tradition that ““was both more convenient (simpler) and mythographically strong-
er” than the Stesichorean version, but added Helen’s joining with Herakles and
the Dioscuri in Heaven thus rejecting her peaceful and domestic life thereafter
which was depicted in the Odyssey (book 4).

12. Pl. Phaedr. 2432 -b; cf. Rep. 586¢; Isokr. 10.64; D. Chr. 11.40; Paus.
3.19.11.

13. See previous note. See also: C.M. Bowra, Greek Lyric Poetry, 108{.; J.A.
Davison, From Archilochus to Pindar. Papers on Greek Literature of the Archaic
period, London and New York 1968, 204f. On the various views concerning Ste-
sichoros’ Palinode — or Palinodes — and the story about his blindness see Skiadas,
'Apyalxdg Avptoudg, vol, 2, 297 - 303; Skutsch, “Helen, her Name and Nature”,
188. This, however, may belong to those traditional stories about blind poets whose
insight intuition or the power of prophecy and poetic composition is emphasized.
Homer's blindness seems to belong to the same tradition and is traced by Thucy-
dides to the Tomeric Hymn to Apollo (line 172, Allen); see also Isokrates, Hel. 64-5.
For Homer see J. Pdrtulas, “*De vita Homeri” in La Gréce ancienne et l'anthro-
pologie de I' Antiquité, Métis IX - X (1994 - 1995), 351 - 57.

14. Skiadas, op. cit., 300.
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towards the mythological tradition which underestimated Helen in
presenting her as an adulteress—to some extent this was done by the
epic. Therefore, a more convincing explanation was needed for Ste-
sichoros’ poems concerning Helen. The new version also suggested that
since Helen never went to Troy the gods had sent her eidolon, her image,
in her place (Pl. Rep. 586¢c). Nevertheless, the invention of the eidolon
was not a “‘rational” mode of thinking—such was Gorgias’ Encomion

of Helen where mythos and logos'® are encountered in equal propor-
tions.16

15. While in all periods of ancient Greek literature mythos and logos co-exist,
this does not always happen in the same way, along the same rates. Thus, their
interaction creates various forms where now the one predominates and now the
other so that the boundaries between them are not strictly fixed; see Burkert’s
very interesting view in Pegasus 41 (1998), 11: I think ‘Myth into logos’ is a mean-
ingful question, but it is not a formula that covers the whole of classical Geistes-
geschichte. It refers just to one pathway in the development of thought and lite-
rature. It does not imply that there ever was mythos without logos, some happy
childhood of humanity surrounded by fairy tales without practical intelligence and
rational strategies, nor that the use of myths in argumentation ever came to an
end, especially in the context of group interests and group identity. By the way,
the use of the word logos in Ancient Greek is very complicated and does coincide
with the modern concept of logic or science”. See also M. Detienne, L’invention
de la mythologie, Paris 1981; R. Buxton, Imaginary Greece. The contexts of my-
thology, Cambridge 1994, 15, and for the mythos-logos debate in general the
monograph which is the outcome of a Colloquium held in Bristol in the summer
of 1996: From Myth to Reason? Studies in the Development of Greek Thought,
ed. R. Buxton, Oxford 1999 (passim). For a review of modern scholarship on
the theories of mythology, particularly on the logos-mythos debate, see A. Gar-
tziou - Tatti, “Emotpopn omv apyaia EMdda™, “Jorwpe 13 (2002), 131ff.

16. In the Homeric epics, each logos has its mythological example (for its
function see A. Katsouris, “To pufodoywéd mapdderypa otov ‘Ounpo’, Dodone 31.2
(2002), 167 - 209), background, so that the mythological interpretation of the world
prevails, Plato seems to have conduced towards a more clear distinction between
them although he, too, in some cases uses the term logoi for mythoi and “includes
the muthot told to childern under the general heading of logoi (‘discourse’)”’; howe-
ver, in his works the contrast between the two is usually implied i.e. “that between
muthos as unverifiable discourse and logos as verifiable discourse, and that between
muthos as story and logos as rational argument’: Buxton, Imaginary Greece, 12-3.
But see also P. Murray, “What is a Muthos for Plato?” in From Myth to Reason?,
261; C. Rowe, “Myth, History, and Dialectic in Plato’s Republic and Timaeus-
Critias”, in the same volume (From Myth to Reason?, 263 - 78) explores some
aspects of mythos and logos, and the sense of ‘fictional’ or ‘non-fictional’ that is
respectively applied to them by the philosopher. It is very interesting that in the

introductory passage to the Palinode Plato uses the compound term mythologia,
where mythos and logos coexist.
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Stesichoros, however, does not implicitly refer to the fictionality
of Homer’s poetry but he places emphasis on the deception regarding
the myth of Helen: odx &7’ Etupog Abyog obtog/ 008’ EBag év vyualy ed-
céhporg [ 008’ Ixeo mépyapa Tpolag: “this telling is not true; you’ ve never
stepped on the well-benched ships, nor you’ve ever come to the cita-
del of Troy” (cf. Iliad 3.164-5). It seems that it is on ethical issues that
the poet bases his version — or accuses hiz predecessor(s) that his —
or their — version conveys the wrong ethical message. We have argued
above that the fact that early poets claimed to tell the truth against
the untrue version of some other poet was usual in the poetic produc-
tion of early Greece,'” and that Stesichoros’ claim to truth is expres-
sed by the word &tupoc of his Palinode's: who is to be blamed, then, for
a story, a Adyog, that was odx Etupog, “‘not true”? His allusion is obvious
and the answer should be Homer and perhaps Hesiod too (see 193
PMG, a much later fragment which could be taken as a sequence, or
rather an explanation of the Palinode). Was this alternative version
intended for a post mortem competition with Homer, an agon with the
great poet? Or perhaps Stesichoros alludes here to Hesiod’s view about
poetic inspiration and creation and to the ralationship between oral poets
and their audiences: “USuev Yeddea moA& Aéyewv érdpototy dpota, Bpev §°,
edt’ E0Ehwpev, dAnbéa ympdoacBat’: ““we [the Muses] can tell many false-
hoods as if real, and, when we with, we can sing truths” (Theogony
27-8).18

17. See also Solon F 21 (Diehl): moAa JedSovrar &oadol, *acidoi tell many
falsehoods”.

18. On the association of archaic poelry with aletheia, with truth, Pratt
(Lying and poetry, 53), argues as follows: “Though individual poets stake claims
to truth, there is virtually no evidence for a generic association of poetry with truth,
with aletheia in particular... The inconsistencies in the picture at least raise the
possibility that truth claims in archaic poetry are themselves fictional, part of the
narrative game”. For Pratt (100f.), the words aletheia and etumos bear a distin-
ction, although both words seem to be opposed to pseudos. See also Sitta von Reden,
*"Deceptive rcadings: poetry and its value reconsidered’, CQ 45 (1995), 30 - 50;
R.E. Meagher, The Meaning of Helen: in search of an ancient icon (originally pub-
lished: Ifelen, New TYork 1995), Illinois USA 1995, 109, for Plato’s critical eyes
on Homer’s and Hesiod’s poetry in terms of truth and untruth, reality and fiction.

19. See A. Dalby, ""'Homer’s enemies: lyric and epic in the seventh century”
in N. Fisher and H. van Wees, eds, Archaic Greece: New approaches and new evi-
dence, London 1998, 206. However, according to Pratt, op. cit., 135 - 6, Plato and
Isokrates give more emphasis on the blasphemous and slanderous character of
the traditional story, which is harmful for Helen rather than it departs from fact.
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This new story that Stesichoros claims to be the true one about
Helen, i.e. Etupoc Abyog, says that she never went to Troy. And if we
accept what fr. 193 (PMG) says (see also Pl. Rep. 586¢) then the war
was fought around s phantom, an &ldwhov, the phantom of Helen.?®
I agree that the eidolon motif belonge to the traditional poetic corpus
and that “the device of substitution by an idwicv is thoroughly tra-
ditional in itself” ;2! however, I shall argue below that it was not “‘wi-
thin the Homeric ambit that Stesichoros found the materials for his
new story”, as Clarke?? bas argued, but this was done “within the He-
siodic one”. Because the eidolon-idea conveys some mythical elements
which have particular affinities with another very famous myth, the
Hesiodic mytb of Pandora.?® Although, in the Pandora myth there is
no substitution of a real person by her eidolon, but the creation of
somebody from the very beginning who functions as a phantom though
she resembles a real person (see Hesiod’s Theogony (570-89) and Works
and Days (70 -82)). In the case of Helen, however, there iz a long
epic tradition about the heroine being a real person so that she should
be substituted by her phantom in the new story, whereas Pandora
is introduced into the mythical world as an eidolon together with

20. Austin’s monograph, Helen of Troy and her shameless phantom, op. cit.,
brings in very interesting and thought-provoking ideas concentrated on Helen’s
two conflicting identities: that of the heroine who fled to Troy with Paris and the
other of the famous goddess of Sparta, who was wosrhipped with a variety of rites
but mainly as a goddess of beauty — Herodotos’ (6.61) evidence on Helen’s divine
aspect is undeniably very important. See also M. Clarke’s review of N. Austin’s
book in JHS 116 (1996), 191.

21. Clarke’s review, see previous note. The Homeric and Hesiodic examples
that Clarke cites here are very convincing; some of them, however, are omitted by
Austin, i.e. Iliad 5.445 - 53; Odyssey 4.795 - 839, 11.601 -4, as well as Hesiod’s
story about Iphimede/Iphigeneia who was substituted by an eidolon at Aulis
(Catalogue of Women, fr. 23a M.-W.). Clarke very rightly argues that Stesichoros
used ‘“‘the motif and story-pattern’” of the Homeric phantoms of Aeneas and
Herakles so that, “...From the first passage comes the image of the warriors raging
around an empty phantom, from the second comes the use of an efdwiov to reconcile
an epic story with a cultic myth”. See also idem, Flesh and Spirit in the songs of
Homer: a study of words and myths, Oxford 1999, s.v. eldwlov, 147 - 48, 195 - 205,
223 - 24.

22. JHS 116 (1996), 191.

23. J.-P. Vernant was — to my knowledge — the first who pointed out that
there is ‘“a symmetry between the theme of Pandora in Hesiod and that of Helen
as presented in the Cypria and as it later reappears particularly in the tragedians”:
Myth and thought among the Greeks, London 1983, 66 - 7, esp. note 37.
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her creation. It is noticeable that Iphigeneia’s story too, according
to the Hesiodic tradition, includes her substitution by an eidolon (Ca-
talogue of Women, fr. 23a M.-W.); this heroine also is very important
for the accomplishment of the Trojan war, and it is through this war
that she is associated with Helen.2¢ Perhaps she, too, had a revised
story.

The mythical elements embedded in Helen’s revised story, i.e.
the blindness of Stesichoros and the restoration of his sight, befit a
goddess and Helen was worshipped as such in Sparta.25 Therelore, it
has been argued that the Palinode belongs to Stesichoros’ “political
mythology’” which was in the service of Sparta and its religion.?® What
makes this argument stronger, in my view, is the nature of the survi-
ving verses of the Palinode and particularly its hymnical character.
In fact, we have to do with an apostrophe here, or an invocation similar
to the well-known appeals to the Muses or to a god.? Nevertheless,
the “apostrophizing” character of the Palinode (003’ Bac. .. 008’ Ixeo. . .)
does not function for creating emotional effect or highlighting its theme,
as most apostrophes do in Homer according to modern critics,?® but,
by addressing Helen Stesichoros seems to validate and justify his poetry

24, See Jr. G.E. Dimock’s introduction inW.S. Merwin and Jr. G.E. Dimock,
Euripides Iphigeneia at Aulis, New York and Oxford 1978, 11 - 2, for the view that
in this play Iphigeneia is identified with Helen, she is becoming equally responsible
for the “expedition to Troy, for the fall of the city and for the miserable homecoming
of the Achaeans’; her self-accusation as keleptolis, ‘‘death of the city', adopted
by the Chorus too, reminds us of the Chorus’ condemnation of Helen in Aesch.
Ag. 689. For the close association of Iphigeneia’s sacrifice with Paris’ judgement,
Helen’s abduction and, consequently, with the fall of Troy see Chr. Elliott Sorum,
“Euripides’ Iphigenia at Aulis” AJPh 113 (1992), 531 - 41. See also Eur. IT 439{f.,
where the Chorus wishes that Helen is punished as a retribution for Iphigeneia’s
sacrifice: K. Synodinou, ““H 'Iptyéveta % &v Tabpoig tol Edpuridy. Mid Epunvevtixd
npoatyyion'’, Dodone 25.2 (1996), 15.

25. I.T. Hooker, The ancient Spartans, London 1980, 26-8, 55-8; Constanti-
nidou, Lakonian Cults, 28 - 37.

26. See my forthcoming essay ""H moittued) puboloyla Tou Zmelyopov yux )
Irdptn” in N. Birgalias, K. Bourazelis, P. Cartledge, eds, The contribution of ancient
Sparta to the political thought and practice.

27. K. Bassi (""Helen and the Discourse of Denial in Stesichorus’ Palinode’,
Arethusa 26 (1993), 68 and note 39), argues that the Palinode includes an ""hyper-
bolic denial” created by the ''quickly repeated negatives ... and the direct second
person address to Helen...".

28. R.P. Martin, The Language of Heroes, 235 - 36.
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through her. Thus, as Pratt?® has argued, “Stesichorus’ Palinode rejects
as false a traditional account, the story of Helen presented in the Iliad,
seemingly on the grounds that it presents as blameworthy a figure
who ought to be praised” (my italics). Briefly, in my view, the Palinode
seems to be a hymn to the goddess Helen.3?

In discussing Stesichoros’ story about Helen, K. Bassi®! plays with
the words “‘revision” and “vision”. The poet’s vision is restored (he
was blinded for having slandered Helen) after his “‘revision, or re-vi-
sion” of th2 Helen story. That means that the recovery of his sight,
the fact that he overcemes the visual anomaly was due to the fact that
he could see clearly, he could see the truth. In this story the punishment
is identifiad with darkness, the disability of Stesichoros to see and con-
sequently to know, to be a witness of the truth. Stesichoros’ story, how-
ever, has more implications: while it is related to a restored truth it
is equated to the autopsy of truth, it creates a ““visual anomaly”; for
it poses the question of the “Helen” who was at Troy since the “‘real”
one was not there. The eidolon helps to fill this gap, to answer this
question, but it does not represent the actual visual reality which is
the *“‘real” Helen. It does, however, contribute to the revision of the
past and the process of chastening Helen.

Moreover, by the eidolon concept Stesichoros utters his poetic
logos which refers to a great war whose cause he seems to be revising
by seeking the truth for such a catastrophe; thus, it could be taken
as an anti-war poem t00.%2 So that, while it is personal morality that
is accounted for the cause of the Trojan war, i.e. the morality of Helen,
on the other hand the fight of the Trojans and the Greeks over a phan-
tom, exonerated from all responsibility for the outbreak of the war

29. Lying and poetry from Homer to Pindar, 132. See also G.L. Huxley, “He-
rodotos on myth and politics in early Sparta, Proc.R.Ir.Acad. vol. 83c (1983),
8 - 10.

30. For the association of the Palinode with the divine nature of Helen see
my forthcoming essay, “H mohvtinn puBoroyla Tou Zmyelyopov yia ™ Zrdpt™.

31. “The Somatics of the Past: Helen and the Body of Tragedy’’, in M. Franko
and A. Richards, eds, Acting on the Past. Historical performance across the Dis-
ciplines, Hanover and London 2000, 18 - 9.

32. Cf. Euripides’ Helen. See also E. Hall’s introduction in J. Morwood, Euri-
pides: Medea, Hippolytus, Electra, Helen. Translated with explanatory notes,
Oxford 1997, xii - xiii.
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not, only Helen but Sparta t00.3® Moreover, there is a debate over the
religious significance of the Palinode. But even if the story of Stesi-
choros’ blindness is a fictional one — Plato and Isokrates contributing
to this idea —this does not deny an actual religious experience and
motivation on behalf of the poet. So that Stesichoros’ innovation (&xat-
vormolnoev: 193 PMG) against the epic tradition in general, may be the
result of a real religious experience. His inspiration seems to have a
divine provenance as the sign, i.e. his blindness, had been given by a
goddess who had the power to blind people as she had the power to
transform young girle from ugly ones into beautiful women according
to Herodotos (6.61.2-5; cf. Paus. 3.7.7). Certainly, the whole story
transcends human boundaries and enters the sublime sphere. Stesi-
choros and his audience — the Doric people of his homeland as well
as Sparta — must have hoped very much that this version could expel
Homer and his poems, a well-established and canonical poetry, as
untrue and blasphemous.?* Therefore, Stesichoros’ motive for compo-
sing his innovative version seems to be mainly — although not only —
religious than anything else.?® Besides, the phantom-theme that fra-
mes the Palinode and is attributed to this poet by ancient texts® is a
religious theme by itself related, as we shall see below, to another fa-

33. This does not mean, of course, that Euripides “thought that Sparta was
responsible for the outbreak of the war” by assigning Helen in his plays the responsi-
bility of the war: W. Poole, “Euripides and Sparta” in A. Powell and S. Hodkinson,
eds, The Shadow of Sparta, London - New York 1994, 27. See also C.M. Bowra,
“The two Palinodes of Stesichorus”, CR 13 (1963), 245 - 52, (reprinted in C.M.
Bowra, On Greek Margins, Oxford 1970, 87 - 98); N. Zagagi, ““Helen of Troy: Enco-
mium and Apology”’, Wiener Studien 98 (1985), 65f1.

34. But see also Pratt, op. cit., 135{., who points out that the alternate version
of Stesichoros did not supplant the Homeric one.

35. E.L. Bowie (Gill -Wiseman, eds, Lies and Fiction in the Ancient World,
25), does not accept that Stesichoros’ motive for rejecting the traditional version,
“long validated by Homer, Hesiod and their Muses', and suggesting a new one,
was to please the Spartans and dissolve the displeasure that was created with his
earlier poem, but he suggests that his real motive was artistic. While I agree that
the diffusion of the Homeric poems and of their version of Helen's story could not
be easily put apart, and that artistic reasons too influenced the creation of a new
poem, the hymnical as well as the supernatural elements that are associated with
the Palinode, make the case of a religious motive very possible.

36. Plato Rep. 586c; see M. Davics’ edition (PMGF: Poetarum Melicorum
Graecorum Fragmenta, vol. I, Oxford 1991) for ancient testimonia. See also Pratt,
op. eit., 135 n. 10.
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mous myth, that of Pandora and to Hesiod himself, the “literary father”
of Stesichoros.

Four verses from Hesiod’s Theogony (25-8), which have received
various interpretations (esp. 27-8), should be given particular atten-
tion here: Motoar *Olvpmiades, xobpat Atdg atytéyotor [ ““motpévec &ypavhot,
%o EMéyyea, yaotépee olov, | t8uev ebdex wolA& Aéyev étbpolowy Gpola,
Buev &, 07 20éhwpev, ddnbéa ynpdoasdar™. Hesiod’s wish here seems
to guarantee the truth of his poem by referring to his encounter with
the Muses and at the same time he puts forward the concept of “fic-
tion” in his poetry, that poetry where ‘“‘the poet is neither lying nor
retailing erroneously held views, but is (or at least is regarded by He-
siod as) telling a story that he has made up to be like reality without
claiming that it is reslity”.?” Hesiod behaves like the Muses he is invo-
king: their statement, “we know how to tell many falsehoods that
seem real; but we also know how to speak truth when we wish to”,
is his statement, the character of his poetry.® It is very likely that
Stesichoros borrows the literary frame of his own cantation from Hesi-
od’s poetry (it is well-known how much familiar he was with this poetry);
however, not that frame of telling false things that looked true but
that of telling a true story (Evvpog Adéyoc; cf. aranbéax ympdoashar) of his
own®. According to Bowie,% Stesichoros found good reasons for explai-
ning his depart from the traditional story, from the canor, by inventing
the story of blindness because of his defamation of Helen (‘Exévxg xann-
yopla) — that was also part of his fiction. His sight was restored in a
miraculous way after a dream he had seen, most probably Helen her-
self, a detail passed on by ancient sources like Isokrates (Helen 64)
and Suda (s.v. Zmolyopoc); Plato, too, may have alluded to this dream
by saying that Stesichoros when he was “deprived his sight because of
his defamation of Helen he did not fail to recognize the reason” (Phaedr.
243a).41

37. Bowie, in Gill -Wiseman, eds, Lies and Fiction in the Ancient World, 21.

38. Gill -Wiseman, xiv. See Detienne, The Masters of Truth in Archaic Greece,
83 - 8; Goldhill, The Poet’s Voice, 45, 231.

39. For a whole discussion see Bowie, in Gill -Wiseman, eds, Lies and Fiction
in the Ancient World, 20 - 8.

40. As note above, 26 - 7.

41. Bowie, 27 - 8. The idea of a dream (ex oneirou: Suda; aneste: Isokrates)
as the cause for composing the Pulinode, thus rejecting Homer’s and Hesiod’s ver-
sions, may refer to a divine intervention, most probably Helen the goddess appea-
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Helen's eidolon: Justification of the Trojan war

I shall now return to the aforementioned viewpoint of the new
version of Helen’s story — which might have existed in Stesichoros’
mind — the anti-war perspective.® An anti-war message in connec-
tion with Helen seems to be present in some plays of Euripides like
Hecuba, Troades, Andromache, Helen and probably Orestes. As M.
Poole*® has pointed out, in Helen “Menelaos and Helen do not have
to be reconciled with Greek public opinion, which sees them gs culpably
responsible for a war that has resulted in great and prolonged suffer-
ing. .. so perhaps a contemporary gloss can be put on the end of the
play, which should then be read as a call to Athens to forget past inju-
ries and to be reconciled with the old foe”.

A similar spirit relies, in my opinion, within Herodotos’ Histories
too. In Book 2 (116-17), the historian follows the revisionary account and
against Homer, whom he criticizes for not having said the truth about
Helen.44 Herodotos knew the story about Helen’s stay in Egypt and

red to Stesichoros for asking him to call back his defamation of her. Besides, in
Isokrates’ version (Flel. 64), it is obvious that it was Helen who appeared to Ste-
sichoros as well as to Homer.

42. M. Suzuki (Metamorphoses of Helen. Authority, Difference, and the Epic,
Ithaca and London 1989), reads the epic tradition from a feminist perspective:
Ilelen is the woman that once again, like another Pandora, is blamed by ancient
poets, and above all Homer, as the Cause of many troubles to humankind, this
time as the Cause of a great war. Because of her own culpability came the Fall of
Troy and the destruction of so many warriors; however, she was exonerated of
the blame in an alternate story: see esp. 1f., 12 - 3; cf. Meagher, The Meaning of
Helen, 109{.

43. “"Euripides and Sparta”, 28f. Hall (introduction in Morwood, Euripides:
Medea, Hippolytus, Electra, Helen, xxv), argues along the same lines: ""Helen also
confronts ontological paradoxes, especially the problematic notions of subjecti-
vity, the self, and identity: who is the ‘true’ Helen? If ‘Helen of Troy' did not cause
the Trojan War, then why is she the subject of a work of literature? ...Against
the ‘real’ backdrop of the Sicilian carnage, Euripides' spectators cannot have failed
to draw some connection between their own bereavements and the play’s impli-
cation that all the losses of the Trojan War had been incurred for no reason at all”
(my italics).

A4, 2. 116. 1 - 2: ‘Exévng putv tadmyy &mwv napd Mpwréx Ereyov ol lpéeg yevéoOar:
Boxker 8€ por xal “Opnpog Tdv Adyov Taltov mubéalar &AL’ ob ydp dpolwg & Thv Emorolny
edmpermi v 1§ rbpp TH wep Exphaarto, [b¢ 8] pethixe avtdy, SnAdoug A xal TobTov
¢nlotaito Tdv Abyov 8Fhov B¢, xatd mapemolnoe év 'IMddt (xal ol8apfi &y dvenédioe
twutdv) mAdvyy thv "ArcEdvBpou, O¢ drmvelyOn &ywv 'Exévyyv vf e 83 & mhalbuevog
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asserted that Homer too knew about it, although he rejected it as
inappropriate for the epic poetry.4® His view can be explained as one
of his attempts to justify the different treatment of a well-known story,
as a rational approach to Helen’s myth. Thus, the fact that the historian
does not say anything about the eidolon, i.e. Stesichoros’ version, does
not mean that he knows nothing about it. He seems to have chosen
a critical treatment of the myth, without any supernatural interven-
tions and irrational elements that the eidolorn theme would presuppo-
se.% Therefore, while he originally says that he knows the story about

xal O &z Tdava i Powvixng dmiveto ... ; cf. 116.6: &v Todrotot 7olot Emeot Syl &7t
frtorato Thv & Alyvmrov ’AdeEdvdpov mhdvyv. According to Paul Cartledge and
Emily Greenwood, “Herodotus as a critic: truth, fiction, polarity” (in E.J. Bakker,
1.J.F. de Jong, H. van Wees, eds, Brill’s Companion to Herodotus, Leiden, Boston,
Koln 2002, 354ff.), Herodotos’ account of Helen supplements Homer’s narrative
about Helen’s stay in Egypt with information derived from native priests who
claim to possess the true knowledge about the subject; in a way the historian shifts
liability to his sources which are also religious authorities. Nevertheless, the histo-
rian does not, in my view, limit his reliability on issues of truth and fiction. This
essay was sent to the press when came to my notice C. Calame’s book, Poétique
des mythes dans la Gréce antique, Paris 2000, and its chapter on “Héléne et les
desseins de I’historiographie”, 145 - 61.

45. Hdt. 2.112 - 20; cf. 7. 6.289-92; Od. 3.299 - 312; 4.81 - 9, 125 - 32, 227 - 32,
351 - 86, 618 - 19. Herodotos’ view here is regarded as “the earliest known example
of Homeric criticism”: A.B. Lloyd, Herodotus Book II: Commentary 99 - 182,
Leiden 1988, 50. On Herodotos’ self - positioning in relation to truth and fiction
see Cartledge - Greenwood, art. cit., esp. 360, who argue that his phrase “pseudesi
tkela” is an evocation of the debate about truth and false in Greek literature but
also an echo of the Muses’ claim on their capacity to say “pseudea etumoisin omoia’s
in Theogony 27.

46. See for example Euripides’ version of Helen’s eidolon (Helen). For Hero-
dotos’ position in the debate “From Mythos to Logos” see the excellent essays
in the volume “From Myth to Reason?” (ed. R. Buxton): F. Hartog, *“ ‘Myth into
Logos’: The Case of Croesus, or the Historian at Work™, 183 - 95, esp. 184: “As
a man located between two periods, Herodotus is already ‘enlightened’, an Auf-
kldarer, but not yet a complete one: he represents precisely one who cuts the road
from Mythos to Logos, but in his work the previous religious Hintergrund is still
pretty much active. Man’s destiny is in the hands of the gods. In their own manner
the Histories are still the presentation or the verification of the ‘ways of gods to
man’”’; and A. Griffiths, “Euenius the Negligent Nightwatchman (Herodotus 9.
92 - 6)”, 169 - 82, esp. 169, who argues that it is understandable how mythos and
logos “coexist so easily in the text of the Historiae” for Herodotos, as a historian
but as a literary artist as well, knows very well about the differentiation between
mythical and historical. For mythos and logos in Herodotos see also T. Harrison,
Divinity and History. The Religion of Herodotus, Oxford 2002, 203 - 7 (and the
whole chapter 7: “The limits of Knowledge and Inquiry”, 182 - 207).



180 Soteroula Constantinidou

Helen’s stay with Proteus, it iz the Egyptian priests’ version that he
finally presents in a rationalized explanation of what concerned Helen
and Menelaos.4’ Thus, the Egyptian priests’ version is the basis for
Herodotos’ argumentation, whose main purpose was to convince how
unreasonable it was for the Trojans to carry on a war which would
result in Troy’s destruction for Helen’s sake. The main point in Hero-
dotos’ rationalism — perhaps coated with anti-war feelings too —is
obvious in hie tollowing statement: &\’ od yap elyov ‘Erévyv &moSotvat
o0d¢ Myoust aldtotot TV dhnlelnv émlotevov ol "EMyves (2.120.5); cf. 2.
120.11f.: et Fv ‘Erévy év "I, &nodobfvar &v admhv totat”EXnat ftoL éxbvrog
ye #) &éxovrog *AdeEavdpov. od yap 8% olrw ye ppevoPraBic fv & Iplapog
o0d¢ ol &Mhot <oi> mpoonxovtec adTd, Bate Tolot o@etépolot cdumot xal
tolor Téxvetor xal Tf) moAe xwvduvelewv EBollovro, 8xwe 'AMEavdpos ‘Erévp
ouvotxéy. 48

At the same time Herodotos shows appreciation for the Trojan
people, and particularly for their king Priam, for whom he denies
the blame of a voluntary self-destruction, and imputes to the Greeks
the responsibility for the destruction as a punishment from the gods
because of the human beings’ (é&vOpdmorat) unjuet deeds (Hdt. 2.120.5:
70U Sarpovlov mapaoxevalovrog Exwg mavewiebply dmoAbuevor xatapavig
tolto Tolol &vlpwmoior morowot, G¢ TAV peyddwv &Sucqudtwv peydial
elol xal al Tipwplat napa Tév Oedv).4? Thus, the historien does not attempt
a moral judgement of Helen’s behaviour but gives a rational explana-

47. Davison, From Archilochus to Pindar, 213{. On the treatment of the myth
by Herodotos see Q. Lachenaud, Mythologies, religion et philosophie de I'histoire
dans Hérodote, Lille and Paris 1978 (passim); A.B. Lloyd, Herodotus Book II.
Commentary 1- 98, Leiden 1976, 201{.; I. Linforth, *Herodotus’ avowal of silence
in his account of Egypt”’, CSCA 7 (1919 - 24), 269 - 92. See also Cartledge - Green-
wood, art. cit.

48. See P.E. Easterling and BM.W. Knox, The Cambridge History of Classi-
cal Literature, Vol. I, Part. 2, Cambridge 1989, 438.

49. Harrison, Divinity and History, 104 ~ 5, 108 - 9, argues that this is Hero-
dotos’ own interpretation, i.e. that "great injustices meet also with great vengean-
ces from the gods™ (2.120.5), that there is divine retribution/vengeance for the
crimes commilted; therefore, Alexander's unjust deed was punished by the gods,
who planned the Trojan war and the destruction of Troy. See also Cartledge -
Greenwood, art. cit., 356, for the view that Herodotos concludes this episode with
an oracular phrase, yvounv dropalvopar, “I will reveal the rationale”, by which
he appears “‘venturing a religious insight"; see also ibid., 369 - 70 (''Gods versus
Mortals").
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tion of the causes of the Trojan war which he generally applies to a
moral and religious sphere.5

However, Herodotos’ mention of Helen’s stay in Egypt with Pro-
teus is not the earliest version of this story. Because, Stesichoros seems

= 50. N. Zagagi, “Helen of Troy: Encomium and Apology”’, Wiener Studien
98 (1985), 63 - 88, esp. 69. Elsewhere in his Histories (1.2f.), Herodotos presents
Helen’s abduction by Paris as an act of revenge for Medea’s abduction by the Greeks,
and he includes it in a series of successive abductions of Greek and ‘barbarian’

women which he regards as the cause of the conflict between the Greeks and the
barbarians: see P. Walcot, “Herodotus on Rape’, Arethusa 11 (1978), 137 - 47.
Herodotos’ attempt to exonerate Helen from all responsibility for the events which
led up to the Trojan War is better seen in the phrase gefvou yap 100 éwutod EEanationg
(2. 114.2), where he emphasizes Paris’ offence against the zenia of his hosts in
Sparta. This was not only a basic social institution of Greek society but it had

religious importance too, it was adikon as well as anhosion: see Lloyd, Herodotus
Book II: Commentary 99 - 182, 49. However, Herodotos’ discussion in 2.112 -15
is very interesting from various points of view; for one has to follow the story from
the very beginning in order to form a view about the overall treatment of Helen
by the historian. His story — logos — about her begins as an aetiological one; he
first refers to the cult of elvn ’Agppoditn at the shrine within the temenos of Pro-
teus in Memphis. Herodotos asserts (cupfdiiopat 3¢ tolto 10 lpdv elvar “Erévng g
Tuvdépew. . .: 2.112.2), that the shrine belongs to Helen, the daughter of Tyndareos
for he had heard the story (tév Aéyov dxnxodg) that Helen had stayed with Proteus and
that Eelvng *Agpodilryg is an &mdvupov, because in none of her shrines (i.e. cults)

Aphrodite is worshipped as a Eclvy (see J. Enoch Powell, A lexicon to Herodotus,
Cambridge 1938, s.v. érndvupog: “‘called after’: (Eelvng *Agpodityg 2.112)...”). What
follows mainly concerns Paris’ behaviour and his offence against zenia that Menelaos
offered him in his palace. In my view, Herodotos’ Aéyog presents Paris as totally
responsible for the abduction of Helen ('AMEavdpov dpmdoavta ‘Edévnv éx Zrdptrg
dromiéey &g iy EwuTtol: 2.113.1; mepl v ‘Edévnyv e xal thv & Mevbrewv dduxinv: 2.
113.3; ¥pyov 3¢ évéowov év 1j) ‘Enndde EEepyacpévog: Eelvou yap Tob éwutob EEarathoug
™Y yuvaixa adthy T Tabdtny &ywv fixet xal wodA& xdpta ypuata: 2.114.2). The offence
against zenia, where Helen’s abduction together with much of the wealth were
involved (moMa xdpra ypfpata), consisted Paris’ crime, who did not tell the truth
during Proteus’ interrogation so that ““decept of acts” went along “decept of words”:
mhavwpévoy 8¢ 100 *AleEdvipou Ev Td Abye xal ob Aéyovtog THv dhnbelny . . .mdvta Abyov
700 &8uenuatos (2.115.3). Cf. Aesch. Ag. 534: dprayfc e xal xhomig: P. Judet de
La Combe (L’ Agamemnon d’Eschyle: commentaire des dialogues, Premitre partie,
Cahiers de Philologie 18, 182 - 3), argues that the two terms in Aeschylos’ text,
dprayic T xal xhowig differ in meaning so as to refer to the traditional crimes of
Paris: the first (&pmayf) refers to the abduction of Helen and the second (xxoric)
to the stealing of Menelaos’ riches together with Helen. Therefore, the Iliadic theme
according to which Helen was transferred to Troy with her xrhuaxta (wealth), is
employed here, in Agamemnon, by the herald who defines the particular nature
of her abduction in accordance to the epic world and its social justice, where the



182 Soteroula Constantinidou

to precede not only in referring to Helen’s presence there but, moreover,
in presenting her substitution by an image at the same place.’® Such
a version provides a more convincing cause for the Trojan war, ae the
statement that simply “Helen never went to Troy” was not satisfac-
tory. That there were in the Stesichorean version some other details
about Helen’s stay in Egypt with Proteus is supported by a surviving
verse in Tzetzes’ scholia (ad Antehom. 149), ascribed to Stesichoros.
This verse refers to the Trojans’ departure from Egypt carrying Helen’s
etdolon:

0N &po Tlpwthog xatl 100t0 Auxéppwv gnolv éx Ztmoiydpov Axfov’
Yoogpet yop 6 Ztnoiyopos
Tewess’ ol 161" Yoav Fedbvag eldwhrov Eyovres.

The verse is cited in a varied form in the scholia at Lykophron’s Ale-

theft of Helen and her fortune are two different kinds of theft; see esp. /liad 3.91:
dpe’ ‘Erévpy xal xtipact wior pdyeobar; 3.69 - 72: adtap &’ év pbooe xal &pnlpuiov
Mevéhaov [ ovpuPdiret’ dpe’ ‘Erévy xal xtipact ndor pdyeclar /| dnnbrepog 8€ xe vixthiop
xpeloowv te yévntat, [ xthpald’ Eav ed nmdvta yuvaixd te olxxd’ dyéobw; cf. also fliad
7.362-4, where Paris refuses to return Helen but instead he is giving back the
treasure brought from Menelaos’ palace. On Paris’ offence against friendship and
zenia see A. Gartziou - Tatti, ‘‘Paris - Alexandre dans I'/liade”, in A. Moreau, ed.,
Llinitiation. Actes du colloque international de Montpellier 11-14 Aoril 1991,
Montpellier 1992, 73 - 92; R. Seaford, Reciprocity and Ritual: Homer and Tra-
gedy in the Developing City - State, Oxford 1994, 17. On guest - friendship in
Homer see also J.T. Hooker, ""Gifts in Homer”, BICS 36 (1989), 79 - 90; Sitta von
Reden, Exchange in Ancient Greece, London 1995, 46, 51 - 2, 151; J.F. Nagy, ""The
deceptive gift in Greek mythology™, Arethusa 14 (1981), 191 - 204; J.D. Mikalson,
“Religion in Herodotus' in Brill's Companion to Herodotus, 193, for Alexander’s
violation of zenia as an act of impiety.

51. Dio Chrys. Or. xi 40; Aristeid. Or. xlv 54, xiii 131, where schol. Zmolyo-
pog .. 10 eldwlov adtis yeypauuévov. Stephanie West (Demythologisation in Hero-
dotus, Xenia Toruniensia, VI, Torun 2002, 34 - 5), argues that Herodotos' version,
based heavily on the account of the Egyptian clergy of Memphis, does not confirm
or supplement the Stesichorean one but he '‘gives the story a further twist, can-
celling the exculpatory force of Stesichorus’ treatment’ and also “calls into question
the historicity of the Trojan War'. However, while I agree with West’s view on the
rationalization —or, to use her term, the “demythologisation” — of Helen’s story,
there is still a serious gap in the historian’s account, i.e. an explanation for all that
is known as ‘the Trojan War'. On the other hand the removal of the phantom from
Herodotos' story about Hoelen, along a rationalizing process, does not come in
contrast with the “theologically satisfactory conclusion” that the historian reaches
'(2.120.5) which, according to S.West (p. 35), also explains the overreaction to Paris’
offence against the guest-friendship which was divinely protected.
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zandra 113 (0éyovswy &t Siepyopéve *AreEavdpw 8’ Alydmrov 6 Ilpwrelds
‘Exévyv dpehbpevog eldwrov ‘Edévne adtd 858wxev xal oltwg Emieoev
elc Tpotav, &g enot Snotyopoc. Tpdzg Yo, ol 67" foav ‘Erévne eidw-
Aov Zoyov) and is believed to belong to the Palinode for Helen.%2
In my view it also supports and completes the content of the Palinode
-whose last two verses are susceptible to another interpretation: “Helen
never embarked for Troy, she never came to its acropolis” (008’ &Bus. ..
o0d’ txeo: 192 PMG), because after their stop in Egypt the Trojan ships
that sailed to Troy “brought with tham not real Helen but her phantom™
(Todess® ol 167" loav Fedévag eldwhov Eyovreg). Nevertheless, the above
evidence in Tzetzes’ scholia was not given much attention by modern
scholarship, despite its importance and its possible association with the
three verses of the Palinode which, on the contrary, has provoked
much scholarly interest.

The rationalization of Herodotos’ version, contrasted to Homer’s
story®® that was more pleazant though perhaps less believable, was
probably based on a local tradition, an Egyptian one, about Helen’s
stay in Egypt under Proteus’ protection. It seems that in Herodotos’
time stoiies about Helen were told in Egypt. Even if the historian had
adapted them to his narrative, Sparta might be the place of their origin,
in a more simple version about Helen and Menelaos’ wanderings.54
This makes a link to Stesichoros’ version, although Herodotos mentions
neither Stesichoros nor the eidolon, for he did not probably consider

52. See M. Papathomopoulos, Nouveauz fragments d’ auteurs anciens (edités
et commentés), Ioannina 1980, 29 - 31.

53. For Helen’s voluntary abduction see Iliad 2.356, 590; 3.173f.; 24.762f.;
and Odyssey 4.261 - 3, where it is quite clear that she abandoned her home for
Paris; cf. Cypria (Procl. Chr. 11); Apollod. Epit. 3.3. On her guiltlessness for having
been the Cause of the war see Stesichoros frr. 10 - 16 (PMG); Plato, Phaedr. 243a;
Isokr. 10.64; Eur. Helen (passim). See also I. Th. Kakridis, ‘Ounotxa 6éuara, Athens
1954, 3 - 21, esp. 5: *“...the epic and later the lyric poetry and the drama would
ask to shape this woman, who is a mere object of some other will, and sometimes
a whole person with her own will and wishes... to transform her into a person
with her own free will”. In tragedy Helen’s figure is shifted between innocence and
guilt, between the positive responsibility and the involuntary guilt, during a time
when traditional ethics and Homer’s explanations do no longer satisfy the needs
of the polis’ life and behaviour; S. Goldhill, Reading Greek tragedy, Cambridge
1986, 234f.; Zagagi, “Helen of Troy: Encomium and Apology”, 63 - 88.

54. Cf. AM. Dale, Euripides Helen: edited with Introduction and Commen-
tary, Oxford 1967, xix.
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the single invention of a reformed Helen as important for a rationalis-
tic approach to the story of the Trojan War. Therefore, the tradition
about the visit, or the stay, of Helen and Menelaos in Egypt, or even
Paris too, which is found in Homer assumes in Herodotos new elements
— these might have existed in Stesichoros as well — according to which
“the Trojans did not have Helen 8o as to give her back to the Greeks”
(Hdt. 2.120). Thus, the historian contributes to the myth of Hel2n his
own version which is a step ahead to a more rational account of her,
to a logos or, I would say, to a “logical myth”.%% It seems to me, how-
ever, that in his account of Helen Herodotos arrays against Homer,
and particularly against book 7 of the Iliad where, on the proposal
of Antenor to give Helen and all her treasure back, Paris refuses to

do so as far as Helen is concerned (7.362-4: “dvrixpl 8’ dnbpnut, yuvaira
piv odx droddicw' [ xthpate 8 daa’ dybunv EE “Apyeoc Hpétepov 8 [ wdve’
£0éhw Sbpevar xal olxolev &N’ Ermibetva).56

All the above, however, do not refute M.L. West’s®” view that
“the Egypt story existed earlier, before Helen’s attachment to the

55. With “logical myth” I reverse the phrase “‘mythical logic’’ employed by
R. Buxton in his Introduction to From Myth to reason?, 81f., and applied to famous
scholars’ approach to Greek Religion like Angelo Brelich, Marcel Detienne, Walter
Burkert, Claude Calame et al., whose detailed studies of Greek myth and religion
have shown that mythical narratives have their own logics, a narrative logic, which
in some cases can be very complex. But see also R. Thomas' interesting view in
Herodotus in Context. Ethnography, Science and the Art of Persuasion, Cambridge
2000, 270 - 1, that Herodotos' shaping of narrative on Helen’s presence in Egypt,
and thus absence from Troy during the Trojan war, thus demolishing the Homeric
picture of her, reminds us of the sophistic arguments about Helen, especially those
of Gorgias (see Helen).

56. See J.W. Neville’s essay ("'Herodotus on the Trojan War", G4 R 24 (1977),
3 -12), where emphasis is given on the originality of Herodotos' version of the
Trojan war and Helen's involvement as its cause. Herodotos attempts the first
criticism of Homer as a historian, whereas his version of Helen is logical and ratio-
nal as well as his treatment of the Trojan war. At the same time the historian seems
to have no inlerest in the treatment of lelen by other poets like the poet of the
Cypria, Alkman, Ibykos, Semonides, Sappho. As for him, it seems that he came
to his entirely original version through scepticism and careful historical research.
But see also G. Nagy's concluding view ("Herodotus the Logios” in Arethusa 20.
1,2 (1987), 24): "From the standpoint of the prooemia of the /liad and of the Hi-
stories, Herodotus is in effoct implying that the events narrated by the /liad are
part of a larger scheme of events as narrated by himself. The history of Herodotus
the logios is in effect subsuming, not just continuing, the epic of Homer the aoidos™.

57. Immortal Helen, Inaugural Lecture, University of London, 1975, 6-7:
it seems that the core to understanding the epic theme is to be found in the abdue-~
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Trojan war... it was in fact simply another version of the myth of
the Disappearing Goddess... The Egypt story, then, was the goddess’
version; and since it was piincipally in Sparta that the goddess flour-
ished, it may ‘have been a Spartan version”. This may be the mytho-
logical background on which Stesichoros based his eidolon story closely
associated with Sparta.5® As far as the historical background is con-
cerned, from the seventh century onwards the connections between
Greece and Egypt are renewed as a result of a greater demand for lux-
ury products from the East. The colonization, the development of
commercial relations and the presence of Greek mercenaries — together
with other foreigners —in the Egyptian army, but above all the open-
ing of the country to foreigners, mainly to the Greeks and the Phoe-
nicians during the reign of Psammetichus I (664-10 B.C.), were some
other reasons which could explain the above connections. It is thus
very probable that Helen’s story prevailed in Egypt during this period,
nearly two centuries before Herodotos’ visit there.®® It is more prob-

tion myth, or rather in the possibility of the existence of a certain local cult-
myth in Sparta and its association with the local goddess of Therapne, probably
a myth of the disappearing goddess which was adapted to the Trojan War.

58. The context of another interpretation of the abduction myth somehow
agrees with Herodotos’ view about the responsibility and the participation of the
abducted woman in the abduction process: 1.4: 3%dx yap 3% &, el py adzai 2oY-
dovro obx’ av fpmdfovro; see Walcot, ““Herodotus on rape”, 137 - 47. P. Cartledge,
The Spartans. An epic History, Channel Four Books, London and Oxford 2002,
28, argues that here Herodotos *‘adopts a robust, not to say male chauvinist, view
of the matter”. As far as Helen is concerned, the various versions of her myth
follow an evolutionary process which ends up with her entire release from the
adultery accusation, and even from the responsibility of the War misfortunes, by
the invention of the eidolon. This last version of Helen’s myth is the most appro-
priate for the restoration of the goddess of Sparta probably at a time when the
Spartans wanted to exonerate their local goddess from the above accusations.
However, even in this version the abduction myth is the core of the story: Helen’s
eidolon was abducted and transferred to Troy while the real Helen was abducted
by Hermes and was brought to Egypt: Constantinidou, Lakonian Cults, 56.

59. Herodotos’ version does not necessarily presuppose the existence of an
established cult of Helen and Menelaos in Egypt since such is attested much later.
The shrine of Aphrodite Eelvy (‘" A@podimyg Eelvng”’), which he had visited, was prob-
ably dedicated to Astarte or Aphrodite — both goddesses bear the above epithet —
and not to Helen. The identification of the Memphis sanctuary with that of Helen
of Tyndareus (“'Edéwng tijc Tuvdépew’’) seems an invention of Herodotos most prob-
ably based on the local tradition concerning Helen’s association with Egypt.
A joint cult of Astarte and Aphrodite is also known from Cyprus, in the sanctua-
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able, however, that Proteus’ association with Helen was added to
the Egyptian version of her story and was adapted to the Egyptian
historical reality after the renewal of the Greek contacts with the Near
East during the Dark Age, or even after the composition of the Odys-
sey and the diffusion of the Homeric poems. The latter must have
been known to the Egyptian priests as their long contact with the
Greeks presupposes a relative knowledge of the Greek language itself.%°
Nevertheless, the eidolon’s story might have influenced the formation
of the above version and it seems that it is Herodotos who avoids men-
tioning its existence and not the Egyptian priests.

However, elsewhere in his Histories Herodotos refers once more
to Helen’s divine nature in a story where the supernatural, this time,
intervention is involved. He refers to Helen’s worship in ancient The-
rapne, at the Menelaion, as a goddess of Beauty and the transformation
of an ugly child, who later became the wife of king Ariston and mother
of Damaratos, into the most beautiful woman of Sparta (Hdt. 6.61
2-5; cf. Paus. 3.7.7). Herodotos’ narrative is concentrated on the mir-
acle of Helen. But here, the manifestation of Helen’s divine aspect
cannot be separated from her epic one, mainly demonstrated by her
outstanding beauty in Iliad book 3 (156-8: ““ob vépeoig Tpdag xal éUxvy-
udag *Ayarodg/ Tot7i8” duel yuvaxl mwoldy ypbvov &hyea waoyew' [ alvég

ries of Kition and Paphos; similarities in the cults of the two deities are observed
in their cult representations and in some cult practices. Astarte was worshipped
together with her son Melkart at Kition, a cult corresponding to that of Aphro-
dite and Herakles: see R. Rebuffat, “Héleéne en Egypte et le Roman egaré”, REA
68 (1966), 245 - 63; W.W. How - J.Wells, A Commentary on Herodotus, with Intro-
duction and Appendizes, Oxford 1912 (repr. 1964), vol. I, 223; Constantinidou,
Lakonian Cults, 102f.

60. Various stories about Egypt were probably introduced into the Greek oral
tradition and took their definite form from Homer onwards, from the eighth century,
especially in the Odyssey; see Lloyd, Herodotus Book Il. Commentary 99 - 182,
44 - 7, 116 - 18, On contacts hetween Greece and Egypt from the Bronze Age down
to Herodotos’ time see J.T. Hooker, Mycenaean Greece, London 1976 (repr. 1980},
esp. 67 -9, 115; J. Boardman, The Greeks overseas. Their early colonies and trade,
London 1980 (new and enlarged third edition), esp. 111 - 53 (ch. “The Greecks in
Egypt”); M.M. Austin, Greece and Egypt in the Archaic Age, PCPhs Suppl. 2
(1970); A.B. Lloyd, Herodotus Book II. Introduction, Leiden 1975, 1ff. See also
8. Iornblower, "Epic and Epiphanies: Herodotus and the ‘New Simonides’, in
D. Boedeker and D. Sider, eds, The New Simonides: contexts of Praise and Desire,
Oxford 2001, 138, and Stephanie West's recent book, Demythologisation in Hero-

dotus, 34ff.
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&Bavdtyor Ociic el dra Zowrev”), and through the goddess she was so
closely associated with in the epic, Aphbrodite; this may also explain
.Herodotos’ confuse — or rather conscious identification — of the cult
of Agpoditns &eivyc in Egypt with that of Helen. The fact that Hero-
.dotos “does not expressly identify the epiphany of the woman with
Helen but leaves the matter open”, 5! should not be explained as an
avoidance to refer directly to Helen’s divinity and her divine cult in
Therapne. By using the phrase +iv 0Océv, “the goddess”, he certainly
means Helen, even if he avoids repeating her name since he had mention-
ed it a few lines before in referring to her shrine. Besides, as we have
seen earlier, Helen’s divine nature is elsewhere alluded to by the histo-
rian (2.112.2), namely the discussion about her presence in Egypt and
the existence there of a cult of hers associated to that of Aphrodite.52
Thus, Herodotos’ story according to which in the sixth century,

and most probably in his time, Helen was worshipped in Therapne
for the possession of powers of attributing beauty to ugly human beings,
especially to young girls, nearly coincides with the period when tra-
dition said that with similar powers she inflicted Stesichoros with blind-
ness because he had accused her for running away to Troy.s® It seems,

61. Huxley, “Herodotos on myth and politics in early Sparta”, 9 n. 59. On
Helen’s divine epiphany in Herodotos see L.F. Fitzhardinge, The Spartans, London
1980, 143; Hooker, The ancient Spartans, 56 - 8; P.A. Cartledge, Sparta and La-
konia. A regional history c. 1300 - 362 B.C., London and Boston 1979, 120 - 21;
idem, The Spartans. An epic History, 29 - 31. See also M. Dillon, Girls and women
in classical Greek religion, London - New York 2002, 212, who argues that evidently
Herodotos’ evidence refers to a pre-marital (pre-nuptial rite) cult of Helen in ancient
Therapne, implied by the emphasis on the girl’s original ugliness and her transfor-
mation by a magic way — the woman, obviously the goddess Helen, touched the
girl’s head —into beauty.

62. See Harrison, Divinity and History, 214: “Only in this case — the iden-
tification of Aphrodite Xeinie as Helen, on the grounds that Helen had spent time
with the Egyptian Proteus, and that the epithet Xeinie for Aphrodite was unique
(2.112.2) — does Herodotus present an equation overtly as his own innovation”.

63. Huxley, “Herodotos on myth and politics”, 9. A few centuries later, on
behalf of an Egyprtian this time, Theokritos, Helen’s cult in Sparta was reminded
by a group of Spartan gilrs who performed her Epithalamion song: see Dillon, op.
«cit., 212. See also D. Boedeker, “The Two Faces of Demaratus’, Arethusa 20.1,2
(1987), 188 -9, who argues that “Herodotus is hesitant to accept that the rape
of Helen really caused the Trojan war (1.5.3 and 2.120)”, although the “Helen
pattern”, i.e. “‘the rape motif” — obviously with mythological roots — as an aition
with historical consequences, is used in the stories about Demaratus in Herodotos’
Spartan logos where the goddess - Helen is also involved.
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therefore, that Herodotos is not far off the Stesichoiian version of
Helen’s story in his account in the sixth, but especially in the second
book of his Histories. According to this version Helen, who is reconsid-
ered in a new moral scheme, never went to Troy (cf. Stes. 192.3: 008’
txeo mépyapo Tpolag), “for the Trojans would never deny to give her
back to the Greeks if she had been with them” (Hdt. 2.120.5). The
same idea of the morally restored Helen may be found in the first book
of his Histories, where she i among those women whose abduction
had been the cause of the conflict between the Greeks and the barbar-
ians. In this last case wealth and economic factors found in the engage-
ment with commerce are as well important causes for women’s abduc-
tions.04

As the discussion above has shown there is sufficient evidence
for the prevailing tradition, since the antiquity, that it was Stesichoros
who connected the eidolon with Egypt and Proteus. The rational approach
of Herodotos and the poetic invention of Euripides state precisely
the distinction in accepting the main point of this tradition, which
is the eidolon theme.®® In my view there is no contradiction in Stesi-

64. For Huxley, “Herodotos and the epic” (a lecture given in the American
School of Classical Studies at Athens, Athens 1989, 6 - 7, 18 - 9), Herodotos' mention
of these famous abductions (1.1.1f.) shows women’s political importance in the
East and in East Greece, while his reference to Helen in Egypt and his insistence
that the Trojans would not be self-destroyed for her, shows the historian’s insight
into human character and psychology; his work could be called a *Psychology
of History”. As far as Herodotos’ interest in epic heroes and heroines is concerned,
this emphasizes the heroic past for which a prevailing political propaganda was
taking place during his time. On the economic motives for women’s abductions
mentioned in Herodotos' book one see I.N. Perysinakis, Hf évwoia tov mAovrov oy
Iavopln Tov Hpoddérov, Dodone Suppl. 31, Ioannina 1987, 64 - 5; see also 92 - 3, 102,
for Herodotos’ allusion to the social reality according to which the wealthy must
be beautiful too.

65. In my view the statue in the shrine at Therapne seems to be the central
cult-object depicting the divine figure of Helen, her lifeless image. In Herodotos’
story, however, Helen is manifested to the Spartan nurse in two aspects: that of
her statue (téyarux) and that of a woman, in a humanized form but not in a full
solf-revelation with the glory and the magnitude of a goddess, that is in a real
epiphany. But wo may see in these two manifestations the two eidola of Helen, the
divine and the mortal; Herodotos creates the divine eidolon of the Spartan queen
and the Homeric heroine, which I regard as one more way of exonerating her so
that his version about the divine Helen — an idealised aspect of her —is not far
from that of Stesichoros or Isokrates; whereas Euripides’ (with the exception of
the end of Helen and Orestes where the apotheosis of Helen takes place) as well
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choros’ version about Helen’s reconsidered moral attitude. The surviv-
ing verses from the Palinode are such a reliable source, as Plato is,
where it is stated that Helen had never gone aboard the ship nor had
she ever reached Troy. This does not revoke the other possibility in
Stesichoros’ version that she did go to Egypt. Such a supposition does
make sense as since Helen did not go to Troy with Paris her reputation
was saved. The re-examination of Helen’s moral behaviour by Stesi-
choros, in the Palinode, was probably associated with the Spartans’
wish to restore their local goddess, for the diffusion of the eidolon’s
gtory coincides with the flourishing of Helen’s cult in Sparta. The compo-
sition of the first poem where Helen was treated more strictly than
by Homer,% should have offended the Spartans, or some of their colonies
in Italy,® so that her restoration was necessary. Thus, the composi-
tion of a new poem, probably in the form of a hymn, would be the
most appropriate for the goddess of Sparta. Not only the Palinode
but also the emphasis on Helen’s divinity,®® which is implied by the
various stories about Stesichoros’ blindness and the restoration of his

as Gorgias’ versions follow the heroic aspect of Helen. Cf. also the interesting paral-
lelism between &yadpx in Hdt. 6.61.3: 8xwg 8¢ &velxee % tpogbs, wpbe Te Tdyodua
lota xal EMlooero Thv Ocdv dnadddBar Tiic Suopopeing o woudlov, and Eur. Helen 705:
veptdng &yay’ Exovres. Harrison, Divinity and History, 160 - 1, very rightly points
out that there is a confusion over Helen’s status, which is not exclusive to Herodo-
dotos but is found in other sources as well, although the historian is inclined to a
divine classification as a result of his own “revisionist version of the Trojan war”;
“If Herodotus had made a mental connection between these two passages”, i.e.
6.61 and 2. 112.2, Harrison argues, “it is likely that he would have made it explicit,
however”. On the various meanings of &yalpa see also F. Frontisi - Ducroux Dé-
dale. Mythologie de l’artisan en Gréce ancienne, Paris 1975, 95 - 117 (“Statues vi-
vantes”).

66. The Homeric poems were known in Sparta at least by Tyrtaeos’ time.
These must have been known at the end of the seventh century and were probably
recited during the ceremonies or some other celebrations or gatherings; cf. Hooker
The Ancient Spartans, 109, for the influence of the epic on Tyrtaeos’ poetry.

67. For the Palinode being associated with Locri and the cult of Helen and
the Dioskouri there, see Chr. Sourvinou - Inwood, ‘“‘Persephone and Ahphodite
at Locri: A model for personality definitions in Greek Religion”, JHS 98 (1978),
106 and A.J. Podlecki, The Early Greek Poets and their Times, Vancouver 1984,
152 - 73.

68. If in general Homeric Helen does not surpass normal human characteristics
apart from some special powers she possesses, many later sources refer to her as a
goddess at Sparta, Therapne, Rhodes and Egypt; her evolutionary process was not of
one aspect, 80 that: “Whether as one who committed her crime with Paris in her pro-



190 Soteroula Constantinidou

sight, would be such. In these, the goddess Helen manifests her power
by punishing those who had accused her and restoring them when
they rectify. It also explains the radical version of Stesichoros’ story
about her wanderings and assists to appeage the anger of those who
may have been offended by the impious tone of the previous version,
the Spartans themselves.®® According to bis, as well as to the Hero-
dotean version, it should be found some other casus belli, not real Helen,
for justifying the Trojan War.”

Helen’s eidolon and the Hesiodic Catalogue of Women

Helen’s worship as a divine figure was certainly a peculiarity in
the Spartan cult as, for most of the Greek world she was the Homeric
heroine who was abducted by Paris and lived many years in Troy far
away from her homeland. As M.L. West™ has put it: “In Greece gener-
ally Helen belonged to mythology as an early queen of Sparta. But
at Sparta itself she belonged to religion”. As such she should be relea-
sed from the accusation that she had caused a great war.”? However,
Homer’s depiction of Helen in the lliad, and thus in Troy, is that of a
real and not of a fictional figure, i.e. of a phantom.” But, already in

per person, or as one who lent her name to an el8whov designed to carry the burden
of the sin, in either case Helen .. .acts as an intermediary between gods and men
she hovers between the divine world and the mundane, to find her salvation in
duec course as a goddess’: Zagagi, “"Helen of Troy: Encomium and Apology”, 88;
see also Constanlinidou, Lakonian Cults, 61,

69. See Davison, From Archilochus to Pindar, 196 - 225; Bowra, ““The two
Palinodes of Stesichorus’, 245 - 52; Zagagi, ““Helen of Troy: Encomium and Apo-
logy”, 65f.

70. Cf. Suzuki, Metamorphoses of Helen, 15.

721. Immortal Helen, 5. But see also M.L. West, The Hesiodic Catalogue of
Women, Oxford 1985, 157 for the view that the goddess of Therapne, whose abduc-
tion and roturn must have been an old cult myth, was later fixed in the setting
of the Trojan War by the canonical story and by making Mycenae and Sparta close
allies.

72. 1 do not agree with Suzuki, Metamorphoses of Helen, 14l., that ““Hero-
dotus’ account in Book 2 of Helen’s sojourn in Egypt, was not meant to exonerate
her'’; at least his account about her declares that she never went to Troy and
even more Lhe historian suggests that there was a cult of Helen in Egypt, an indi-
cation that she had stayed in this country together with Proteus as the stories about
her wore telling.

73. See L..L.. Clader, Helen. The evolution from divine to heroic in Greek epic
tradition, Mnemosyne Suppl. 42, Leiden 1976, 5 - 62. But see also J. Lindsay, Helen
of Troy, London 1974, 122, who does not deny the possibility that epic Helen was a
phantom at Troy although Homer’s treatment is rather realistic.
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the Iliad we can grasp the germ of that revisionary Helen, the culpable
and the innocent; although she appears as a pretext of the war at the
same time she is treated as an emblem by the warriors, a beautiful
phantom for which they fight.”# She is the female Other, like the arche-
typal woman of Greek mythology, Pandora, and all their successors,
all women, who bring war and evil to men. This Otherness that the
two female figures, Helen and Pandora, sharz in Greek mythology
will be discussed below.

A dubious fragment suggests that Helen’s eidolon was introduced
by Hesiod (358 M.-W.),”® and this is the only evidence we have which
associates the phantom of Helen with the above poet. The other sources
remain silent; Hesiod himself does not seem patricularly interested in
this heroine. And the Hesiodic Catalogue of Women is a much later
work than Hesiod—West™ dates the Catalogue in the middle of the
gixth century —in which Catalogue the references to Helen are quite
interesting and cover various stages of her life: e.g. her birth was prob-
ably recorded in F 23.40, the Wooing of Hel:n in F 196-204 (in book
5 of the Catalogue), and F 176 refers to the marriage of the three daugh-
ters of Tyndareos, Timandra, Klytaimestra and Helen (see M.-W.).

The Hesiodic fragment 23a (M.-W.) is very important from our
point of view as it seems that there is a mention of Helen in line 40.
The previous verses refer to the daughters of Leda by Tyndareos, to
Timandra, Klytaimestra and Phylonoe, to the apotheosis of Phylonoe,
the marriages of Klytaimestra and Timandra and then, in lines 38-40,
the Children of Leda by Zeus should be mentioned. However, only
the name of Polydeukes appears (1. 39: ac]Oropdpolv ITohudebres), but

74. Suzuki, Metamorphoses of Helen, 16.

75. See R. Merkelbach and M.L. West, Fragmenta Hesiodea, Oxford 1967.
But even if there was the slightest allusion in Hesiod’s poems, it will be shown below
that it was Stesichoros who developed the theme of the eidolon into Helen’s eidolon.
The eidolon theme, that of an image or a ghost, appears elsewhere in Hesiod (F
23a.21f. M.-W.), and Homer, although not without doubt about the authenticity
of the verses it occurs: in the Iliad (5.449-53) for example, the battle is carried on
around Aeneias’ phantom while the hero himself is rescued by Aphrodite; and in
the Odyssey (11.601-4), it is the eidolon of Herakles that Odysseus meets in Hades
whereas the real hero is with the gods. In both cases the eidolon motif assumes
the meaning of a phantom which substitutes a real person. However, West (The
Hesiodic Catalogue of Women, 134 - 5) finds all the references to phantoms substi-
tuting real persons in Homer doubtful, for almost all of them are later interpolations.

76. Catalogue of Women, 134.
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in 1. 40 one should expect to find the name of the other divine offspring
of Leda, Helen,”? although the text here is badly damaged and its
restoration is not an easy task.? It is, however, very remarkable that
in this fragment the ei8wlov of Iphimede (23a.21) is associated with
the eidolon motif — a motif also found in Stesichoros — and even more
in a context which presupposes that Helen too was probably mentioned
a few lines below. It is also interesting that, here too, the el8whov is
associated with the Trojan war as a payment for penalty to Artemis:
see 23a.17-21: ’Iowédnv pdv opdkav Zuxwi[n]deg 'Ayaiol/ Popdfe &’
*Aptéuidoc ypuonrax]atfov] xeradewviic, | Aumat[t tde 8te wvnuolv dvérh]eov
"Thov g[low [ mowvi[v Tetabpevor xadis]pbpov *Apyeta[vn]ec el8whov.” Thus
Helen seems to be mentioned as a daughter of Leda and Zeus in the
Hesiodic fragment 23a.80

There are, therefore, certain points of contact between the Hesiodic
Catalogue and Stesichoros.’! One has already been mentioned and this
“is the motif of the simulacrum or phantom (el3whov) substituted for
a real person at a critical time”%2 which applies to both Helen and

77. See Apollod. Bibl. 3.10.7: Aw¢ 8t AhSg ouverBbvtog dpoiwBévroc xdxve,
xal xard Thy adThy vixta Tuvddpew, tx Awdg ptv yevwifn TTodudebxng xal ‘Erévn, Tuv-
ddpew 8¢ Kdortwp; cf. frr. 24 and 176.

78. According to West (The Hesiodic Catalogue, 43), Helen'’s birth in F 23a
must have been mentioned in connection with Leda in book I, where it seems there
was no room for the lengthy episode of the Wooing of Helen which is treated in
I' 196 - 204.

79. There is a parallel story for Helen according to which Tyndareos should
sacrifice a mapBévog HP&Hox — that was Apollon’s wish — when a natural disaster
happened in Sparta; Helen was, however, substituted, by divine intervention in
this case too, with an animal: see P. Bonnechere, Le sacrifice humain en Gréce
ancienne, Kernos Suppl. 3, Athdnes - Liége 1994, 127 - 8.

80. According to F 23a.7ff., Leda had borne Tyndareos threc daughters:
Timandra, Klytaimestra and Phylonoe while [Kastor], Polydeukes and [Helen]
were children of Zeus (F. 23a.38ff.). F 176 has similarities with Stesichoros’ fr.
223 (PMG) in treating the above daughters of Leda and Tyndareos as a group,
who suffered from their father’s neglect in sacrificing to Aphrodite. For the incon-
sistency in Helen's parentage in fragmenta Hesiodea see West, The Hesiodic Cata-
logue of Women, 96, 123.

81. Seo West, 134, for the possibility that Stesichoros' second Palinode, in
which he criticized Hesiod according to Chamaileon (PMG 193), referred to a story
about Helen included in the Hesiodic Catalogue of Women, although this would
not “exclude a dating of the Catalogue as late as the middle of the sixth century’.

82. West, The Hesiodic Catalogue, 134; cf. 135: **'The idea of the Greeks and
Trojans lighting about a phantom is particularly close to Stesichoros’ story of the
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Iphigeneia — or Iphimede. Another point of contact is Helen’s wedding
(see Catalogue F 176 and Stesichoros 223 PMG). The great list of Helen’s
suitors with more than 200 lines is in the beginning of book 5 of the
Catalogue (1-200). The story seems to be well-planned by the poet
of the Catalogue, so that he remained consistent with the Homeric
tradition whose central event was the Trojan war. The long catalogue
of the suitors, which is compared to the catalogue of the combatants
in Iliad book 2, was needed for giving the greatness and the importance
of a great war, since all the suitors gave an oath that they would fight
against anyone who would abduct Helen after her choise and marriage.
There is obviously a Homeric influence in the selection of the heroes/
suitors and in the general idea of defending the timé of somebody
that an oath was given for. Thus, the poet of the Catalogue remains
loyal to the Homeric tradition by composing the elements of kis own
narrative in such a way that the greatness of the war, as well as the
destruction of so many heroes who contested for a marriage to Helen
but also gave an oath to defend the winner in case of an offence against
his marriage, was understood.s®

Let us examine the suitors’ list which seems very interesting.
Among them is Agamemnon who, already married to Klytaimestra,
helped his brother Menelaos win the bride by contributing gifts on
behalf of him (F 197. 1-5). The beauty of Helen had become very famous
and the Catalogue gives an emphasis on that in various places of the
narration: F 196. 4-6: . . .e]lvexa xolpnc /9 el1d0¢ &xe ypuotic ' Ag[podilmg: [
v Xopitov apap[dyp]at” €ycvoav; F 199. 2-3: ipeipwv ‘Erévie mooug
Eupevar Ruxdpoto, eldog of Tt IBdv, DN & wv pifov dxodwv; F 204. 42-3:
ok & #0ere &v nata Oupdv/ *Apyeing ‘Exévnec mbowg Eppevar fuxépoto;
cf. 54-5; 204. 61-3:. .. dpp[a iBotzo | *Alp[yeinv] ‘Erévny, pnd & wv olov
dx[ovot [ uiBov,. .. ete.; xvavédnig in line 8 (F 196) must refer to Helen
too — probably making a pun on the Homeric xuvémic (see II. 3.180;
Od. 4.145)? Obviously, the Homeric tradition about Helen’s famous
beauty (Iliad 3.158) is respected by the poet of the Catalogue.’*

phantom Helen, and the likelihood is that 7II. 5.449 - 53 (or perhaps 447 - 53)
is a post-Stesichorean interpolation. If so, then Stesichorus and the Catalogue
poet are left with the priority in using the motif”.

83. Cf. West, The Hesiodic Catalogue, 114 - 15. :

84. Homeric formulae are adopted here like ‘Edévrc... #uxépoio (on Helen’s
famous hair see Iliad, 3.329, 7.355, 8.82, 9.339, 11.369 etc.; see also Eur. Hel. 1188
and Or. 128), Helen's beauty is literally established not only by the phrase yuvaix’
evedé’ in Iliad 3.48, but is also alluded in the phrase 'Ayastda xadybvaixa shortly
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The Catalogue also explains that Achilles was still very young
to be a suitor of Helen. So, Menelaos won the bride, married Helen
and had a child called Hermione (F 204.94). But at that moment of
Hermione’s birth the narration is shifted to the gods and to Zeus’ plan to
stir up a war and destroy men; the divine world too was chaiacterized
by discension. As for men, conditions of their life changed fundamen-
tally and they did no more enjoy the paradise conditions of the past.t®
The poet goes on by describing how Zeus’ plan was carried out so that
great changes would occur in conditions of human life. West® suggests
that F 204. 176-8 (cf. F 1. 1-14 M.W.), may deal with the subject *“‘of
the blissful life that men once enjoyed”, as in WD 90-2:

F 204. 176-8: Works and Days, 90-2:

Coelox- nplv piv yop Lheoxov &nl yBovi @A dvlpdnwy
voog[ véoouv &tep Te xaxdv xal &dtep yaremolo mhvoto
wnp( vobowv ©° &pyaréwv al ' &vdpdor xFpas ESwxav,

(Cf. Cypria 1 Allen: ¥v &1e pupla @bra xata yBéva mAafbuev’ &v8pdv/
e+ oo PabBuctépvou mAETog alng. | Zebc 3t ddv EMénoe xal &v muxivais mpa-
nllecot | olvleto xouploar dvBpinwy mapBdtopa olivleto yaiav, | finlocag
nohépov Eptv TAtaxolo, [ 8ppa xevwoeiev Oavate Papos ol & &l Tpoly [
fipweg wtelvovro. Aidg & &redelero Poury).

below in the same book of the [liad (line 75), as well as in lines 139 - 40 and 281 - 2
of book 9 where Helen’s beauty is a measure of comparison to the Trojan women:
Tewtddag 8¢ yuvaixag Eelxootv adbtdg éréalw,/ al xe pet’ ’Apyelyy ‘Eddvyv xddhotar
twow. The fame of Helen's beauty seems to be reflected in a seventh century Del-
phic oracle according to which a reference is made *‘to the women of Sparta, hai-
ling them as the most beautiful in all Greece”: Cartledge, The Spartans. An epic
History, 31. See also above, note 23.

85. West, The Hesiodic Catalogue, 119. On Zeus' plan(s) to relieve the earth
from the excess population which “form a structural ring around the Kypria”,
as well as for Zeus’ plan in the lliad, see J. Marks, “The junction between the Ky-
pria and the lliad”, Phoeniz 56. 1-2 (2002), 1 - 24, esp. p. 9. A similar plan by the
divino (o0 Satpovion, a nameless reference) is according to Herodotos (2.120.5)
the cause of people's great sufferings during the Trojan War; this War is justified
here by the human beings’ unjust behaviour: see above, pp. 181-2.

86. The Hesiodic Catalogue, 121: *'...(There was mention of volgat in 158).
Or if we read Yde[c in 176, the subject might be hubéwv yévog dv8pav’’. Cf. Andro-
mache’s accusation of Helen in Buripides’ Troades 766(f.: & Tuv8dpeiov ¥pvog, ofimor’
el A,/ moarGv 8¢ matépwv @rul o' éxmeguxbvat,/ 'Ardotopos piv mpdtov, elra 3
DObvou | Obvon te Qavdron 0° Soa te yij Toépes xaxd. od yap mot' adyd Zivé v' éxploal
o’ &ydy, | moMoiow xiipa PapPipog “Eadnol te./ 8hoto’ xadMorwy ydp dppdtwy &ro/ al-
oxpg Tk xaewva nedl’ drwiéoag Ppuydv: “You scion of Tyndareus’ house, you were
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To sum up: in F 204. 1-94 we have the marriage of Helen and
the birth of Hermione and from verse 95-? Zeus plans the Trojan war
(cf. F 204. 118-9 M.-W.: w]odhdc *Atdy xearag amd yohxdy tad[et]v/ av]-
dpdv Mpwwv &v dfiothTt mesbvrwy, with Iliad 1. 3-4: mworhac & lgBipoug
duyag “Aidt npotadev [ fpdwv; 11. 53-5: Kpovidng . . .morrdg ipbinovg xe-
@adag “Aid mpoiaderv, where there is a resemblance in Zeus’ plan of the
Trojan War). It is in book 5 that these stories are narrated, i.e. Helen’s
marriage and the great catastrophe that destroyed the age of the heroes.??

never born from Zeus, but I declare you are the child of many fathers, of the Aveng-
ing Curse, of Envy, of Murder and Death and all the plagues the Earth breeds!
Zeus never begot you, I am certain, you who are a pestilence to countless Greeks
and barbarians alike. May you die! With your lovely eyes you have brought ugly
death to the famed plains of Troy” (: S.A. Barlow, Euripides, Trojan Women. With
translation and commentary, Warminster 1986, 113 - 15). Helen is presented by
Andromache as a contrast to her, as the traditional symbol of evil and danger,
as being responsible for the war and its effects. A Hesiodean echo occurs here
related to Pandora: dla yuvh yelpeoot wifov péya wip’ doeholon/ éoxéduc’ dvBpmd-
motot & Epdoavo whdex Juypx (WD 94f.); cf. &0 8¢ pupte Avypd xas’ dvBpdmovg drd~
o meln pdv yap yato xaxdv, mwiely 8¢ 0dacoa (WD 100 - 1). Thus, the common
element between Helen and Pandora as sources of evil —first registered in the
Hesiodic Works and Days —is also found in the Cypria but in Greek tragedy as
well. Both myths serve to justify the presence of evil in various forms in human
life. Helen is the “grief that never heals” (see G. Holst -Warhaft, Dangerous Voi-
ces: Women’s laments in Greek literature, London and New York 1992, 137) for,
as the Chorus in Agamemnon reminds us, the war was fought because of her loss:
Aesch. Ag. 813 - 24: “For hearkening to no pleadings by word of mouth, without
dissentient voice, they [the gods] cast into the urn of blood their ballots for the
murderous destroying of Ilium; but to the urn of acquittal that no hand filled,
Hope alone drew nigh. The smoke still even now declares the city’s fall. Destru-
ction’s blast live, and the embers as they die, breathe forth rich reek of wealth.
For this success it behoves us to render to the gods a return in ever - mindful gra-
titude, seeing that we have thrown round the city the toils of vengeance, and in
a woman’s cause [yuvaixds obvexa] it hath been laid by the fierce Argive beast...”:
transl. H. Weir Smyth, Loeb. According to P. Judet de la Combe, L’ Agamemnon
d’Eschyle. Commentaire des dialogues, premiére partie, 278, this allegory in the
Agamemnon reminds us of the description of the two jars in Iliad 24.5271f., and
is also foretold in the Works and Days 96 - 9 as well as in the Theogony 607 - 12.
In Agamemnon and the Hesiodean examples the divine choice of sending evils to
mankind was associated with a woman, Helen (yuvaixds obvexa), or Pandora (Th.
585 - 90; WD 94 - 100).

87. According to West (The Hesiodic Catalogue, 121) the poet of the Cata-
logue, after narrating Helen’s suitors, her marriage and the birth of her child, as
well as the stirring up of the war, he should have returned to Helen and her abduc-
tion by Paris as the cause of the conflict, as well as to more details about the couple
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R. Scodel® argues thet the Trojan War marks the end of the
Golden Age in the myth of destruction motif, where the will of Zeus
plays an important role as in the Iliad, the Cypria and the Catalogue.
The Trojan War thus seems, ir all these versions, as the dividing point
as “a myth of destruction, in which Zeus brings about the catastrophe
in order to remove the demigods from the world and separate men from
gode, to relieve the earth of the burden caused by overpopulation,
or to punish impiaty”.®® It may be inferred, therefore, that all these
versions draw off a common traditional source by adapting some of
its themes to their own stories.

The Catalogue, Helen and Pandora

As has already been mentioned West? dates the Catalogue in the
mid-sixth century. One of the arguments that point to this dating
is the *“‘Stesichorean phantom-motif”’ which, according to the above
discussion, establishes connections between the Stesichorean poetry
and the poetry belonging to the Hesiodic tradition. Therefore, what-
ever derives from the study of the Catalogue of Women is quite inter-
esting in relation to Stesichoros’ poetry. They have in common the
eidolon-motif, although in the Catalogue this motif is associated with
Iphigeneia who is related to Helen and the Trojan war. Helen, on the
other hand, is a prominent figure of the Catalogue: her birth?, her
mariiage, her suitors and their oath whence derives their participation
in the Trojan war. She is a prominent figure in Stesichoros’ poetry too.

Therefore, the Catalogue is a very important source for the paral-
lelism of Helen and Pandora on which we will focus our discussion

like the birth of their child Nikostratos. See also J. Marks' (art.cit.), interesting
suggestion that Cyprian themes, among them Zeus’ plan, were ‘‘proto Panhellenic”
in scope, while the Iliad ones, which had a wider diffusion, were ‘'Panhellenic"
and that the junction between the two could be dated by the classical period. It
seems that there is a literary substratum on which the destruction of the age of
the heroes is based on, strongly dependent on Aig Boursy; the Cypria (1 Allen
= a scholion to [liad 1.5), the proem of the Iliad (esp. 1.5) but also Hesiod’s WD
(9011.) and the Hesiodic Catalogue of Women (F 204), reflect this idea of the will
of the supreme power, Zeus, imposed over mortals. See particularly /liad 1.8: Tk
v &p' opwe Ociov FouBL Euvénxe pdycobar;, which points to the epic principle that a
god is always involved in human affairs.

88. "The Achaean Wall and the Myth of Destruction”, HSCP 86 (1982), 46-9.

89. Scodel, as note above, 40; cf. 48 - 9.

90. The Hesiodic Catalogue, 136 and passim.
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below. The two female mythological figures are placed together, they
geem to fulfil in a way the same appointed end, destructive though it
is. Pandora, in Hesiod’s works (Theogony and Works and Days), is the
cause of man’s misfortunes. Similarly, in the Catalogue, Helen repre-
sents the cause of the great change in the human race and that of the
heroes.”! Pandora is the cause of the destruction of the iron genos in
‘the Hesiodic myth of Ages, Heler of the heroic one in Hesiod too
(WD 159-65), but in Homer as well where lots of heroes are destroyed
because of her.®? In both cases the preceding generations had a much
better life, a blissful one. It is very interesting that in the Catalogue
there is mention of eris who divided the gods and brought catastrophe
to the human beings: see F 204. 95-7: mdvrec 8¢ Oeol Sty Bupdv E0evro [ €
Eo1doc” 8% yop TéTe undeto Béomeda Epya/ Zede OiPpepémg. . ..%8 Never-
theless, there is an essential difference the poet of the Catalogue
does not overtly implicate Helen for the catastrophe that succeeded
her marriage, as Hesiod does with Pandora (see Works and Days). On
the other hand, he adopts the scheme according to which Zeus decided
to separate demigods from the rest and remove them to the Isles of
the Blest (F 204. 95-104 M.-W.). As a result of this decision was the
Trojan war and a stronger separation between gods and men. We find
here too, as in the WD, the Golden Age motif (see proem, F 1. 1-14
M.-W.) disturbed by weather phaenomena as part of a general distur-
bance in nature (cf. Cypria fr. 1 Allen).?4

The fragment which suggests that Helen’s eidolon was introduced
by Hesiod (ng&tog ‘HoloSog mept 13 ‘Erévne 1o elBwlov maphyaye: 358
M.W.), is rather a late evidence. The Catalogue itself is a post-Hesio-
dic composition although, as has been argued, “it is evident that F1
was designed from the start as a continuation from the Theogony, and
that Th. 1019f. were designed from the start as a transition to the Cata-

91. See above, pp. 191-94.

92. See note 6, above. However, some of the heroes were granted a happy
life in the Isles of the Blest.

93. See WD 11 - 46, for Hesiod’s doctrine of the two Erides in the beginning
of his poem: the one which is also included in his theogonic genealogies in Th. 225f.,
is bad, who likes “pain and grief, battles, quarrels, lies, and lawlessness”, and the
different Eris, the good one: see M.L.West, Hesiod, Works and Days. Edited with
Prolegomena and Commentary, Oxford 1978, comm. on 11 - 46 (pp. 142ff.).

94. See Scodel, “The Achaean Wall”’, 37 - 9.
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logue”.?5 West® suggests that the last hundred lines of the Theogony,
i.e. its end, either was lost so that the poet of the Catalogue completed
the poem, or he recomposed the whole end in his own style, and that
“it is possible that the Catalogue too took the place of something gen-
uinely Hesiodic”. Therefore, the possible connections between the
Catalogue and Stesichoros, as well as the evident connections of the
Catalogue with the Theogony — the poet of the Catalogue must have
known well Hesiod’s Erga and the Theogony® — place the three poets
within the same tradition, the Hesiodic influence predominating. It is
also possible, in my view, that Stesichoros as well as the poet of the
Catalogue took over the eidolon idea from the Hesiodic myth of Pandora
and adapted it to their own narrative: Stesichoros to Helen’s story
and the poet of the Catalogue to the story of Iphigeneia which is also
associated with the Trojan war. Thus, it will be argued below that
the conception of this idea is closely associated with particular ele-
ments found in the myth of Pandora,®® and that in this myth we can
trace the original elements of Helen’s phantom.

Pandora is the model of a false woman, a creation of the gods
(Th. 511-14:. .. *EmpunBéa, | 8¢ xaxdv &£ &pyfic yéver' avdpaciy dhen-
otfior | mpdrog ydp pa Awbg TAxaTiv Unédexto ypuraixa | wapbévov; cf.
570 ff.; W D 70ff.). Helen’s eidolon is a creation of the gods too, though
in the shape of a particular person, that of the Spartan queen (see Eur.
Helen 582-88). The myth of Pandora is linked to that of Prometheus;
it explains how man cannot live without working and hardship and
how he was designed to an intolerable life which presupposes neces-
sity of work, several evils and misfortunes,” a man’s unavoidable

95. West, The Hesiodic Catalogue, 126.

96. The Hesiodic Catalogue, 127 - 28.

97. See West, The IHesiodic Catalogue, 128.

98. See Hes. Th. 5071., 5701.; WD 60f. For the myth of Pandora see M.L. West,
IHesiod, Theogony, Oxford 1966, 304 - 12 and 325 - 36 where also relevant biblio-
graphy; idem, Hesiod, Works and Days, 155 - 72; Vernant, Myth and Thought
among the Greeks, 239 - 40; idem, ''Le mythe prométhéen chez Hésiode”, in Mythe
el société en Gréce ancienne, Paris 1974, 177 - 94; P. Vidal - Naquet, Le chasseur
noir. Iformes de pensée et formes de société dans le monde grec, Paris 1981, 39 - 42;
A. Casanova, La famiglia di Pandora: Analisi filologica dei miti di Pandora ¢
Prometeo nella tradizione Esiodea, Florence 1979 (passim), elc.

99. Vernant, Myth and Thought among the Greeks, 18 - 9. For a review of
the various interpretations of the myth of Pandora in gender terms see L.E, Do-
herty, Gender and the Interpretation of Classical Myth, London 2001, 133 - 7.
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destiny. This myth functions as aetiological for the theft of the fire
by Prometheus and the overthrow of the divine order which in the
past had established a peaceful co-existence between men and gods,
and assured for men an easy life, without trouble. Pandora, the first
woman, the symbol of various contradictions, “xehdy xaxdv &vt’ dyaBoio”
(Hes. Th. 585)100 is the cause for the loss of human happiness and the
beginning of man’s decline and misfortunes which in Hesiod’s “myth
of Ages”, in the Works and Days, is represented by the Iron Age (see
Th. 565ff., 585ff., 600ff.; WD 541ff., 79ff., 90ff., 173ff.).1°! The myths
of Prometheus and Pandora are thus followed by the famous myth
of Ages whose structure and interpretation has been a matter of a long
and controversial discussion.102

100. Cf. Th. 600ff.: &¢ 8’ abrwg &vdpeoor xaxdv Gvyrolor yuveixag [ Zedg O¢ufpe-
uéme Ofxe, Euviovag #pywv/ dpyoréwv. étcpov 8¢ mbpev xoxdv &vt’ &yobolo; see also
WD 57-8, 82. On the opposite, in Aesch. Prometheus Vinctus 445ff., Prometheus
enumerates the benefits that he gave to human beings: before that, men could
not see or hear clearly even though they had these senses (there is a metaphorical
use here), they did not build houses or use timber in everyday life but they did
live in sunless caves like wdpunxec. They did not have clear signs of the winter, or
the spring, or the summer (i.e. of the change of the Seasons), they did everything
without knowledge until he showed them the sunrise of the stars and the sunsets
and invented for them the letters and the numbers, which is the best invention,
and the composing of the letters (i.e. into words): 445 - 61. See also A. Gartziou -
Tatti, ““O Zlovgoc: 4 dvaxddvdn tav vépwy xal tév Bedv”’, in E. Patrikiou, ed., *Oxtd
doxlua yia 1o dpyaio dpdua, Athens 2003, 99 - 129, for the discussion of a fifth century
fragment, probably from Euripides’ lost satyr-play Sisyphos, on the evolution
of mankind from a wild to a civilized life with the introduction of laws and the
discovery of gods; there are more instances in ancient Greek drama of this motif
(see ibid., 1111f.) which, however, follows a reverse process to the idea behind the
Hesiodic Myth of Ages, i.e. that of progress than decline.

101. See West, Hesiod, Works and Days, 172 - 77; Vernant, “Hesiod’s myth
of the races: an essay in structural analysis”, in Myth and Thought among the
Greeks, 1-32; J. Fontenrose, “Work, Justice, and Hesiod’s five ages”, CPh 69.1
(1974), 1-16. See also C.W. Querbach, “Hesiod’s Myth of the Four Races”, CJ
81.1 (1985), 1-12, esp. 5f. For the view that “Hesiod’s classification is not techno-
logical or even cultural, it is based on an hierarchy of the value of metals and a
theory of degeneration” see J. Pinsent, “History, Myth and Epic: a Study on Genres”
in IThudba xar Odbooera, Mibog xar Ioropla. Amb ta mpaxtind tov A’ Tuvedplov yix v
O3booewx (9-15 Zent. 1984), Ithaca 1986, 38-9. For a review of the various interpre-
tations of these myths see also S. Constantinidou, “The importance of bronze in
early Greek religion”, Dodone 21.2 (1992), 137-41.

102. The ‘“‘degenerative interpretation”, as it is called, is adopted by many
scholars who see in Hesiod’s myth of the successive ages a progressive decline of
human life (and culture) and the “passage from an original paradise-state” (West,
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But let us concentrate on Helen and Pandora. S. Blundell1®® discus-
ses the creation of the world according to the Hesiodic narration in
the Theogony; the origins of the cosmos and the gods are described,
she argues, in connection to a male-dominated perception where links
between ““‘the evolution of patriarchal divine power and of an orderly
cosmos are seen inextricably linked”. In Hesiod’s cosmogony woman
comes last, after man, she is moulded from the earth, she is given as a
punishment, as a penalty for the stealing of fire by Prometheus (74. 570:
adtixa & vl mupdg Teblev xaxdv dvBpdimoist; ef. ibid., 511-14).194 She is
extremely beautiful and nicely dressed by Athena, a Gabpa I3éc0xt, “a
marvel to see” (Th. 575, 580) but she is also a xaxév, a Sbrog (Th. 588-89:
Badpa & &y’ &Bavdtoug te Beods Ovnrolc 7 dvBpdnoug, [ b el8ov 8brov alndy,
Gufyavov dvBpdmotstv). “From her comes all the race of womankind, the
deadly female race and tribe of wives who live with mortal men and bring
them harm’108; Th, 590-92: &x t¥ig y&p Yvévug éotl yuvaixév Gplvtepdwy,/

Hesiod, Works and Days, 172) to a state of misery and hard work. And the “non
degenerative interpretation”, that which sees the successive ages in a synchronic
as well as a diachronic dimension, not a decline of any sort but a different state
of existence; thus the succession of the one race by the other should not be seen
as a sequence of inferiority for, in some respects, a succesive genos could be superior
to the preceding one (cf. the silver and bronze races): Constantinidou, *“The impor-
tance of bronze”, 137-8.

103. Women in ancient Greece, London 1995, 21ff. On the creation of Pandora
see also: D. Ogden, “What was in Pandora’s box?”, in N. Fisher and Hans van Wees,
eds, Archaic Greece: New approaches and new evidence, London 1998, 213, 217-8,
etc.; J. Boardman, “Pandora in the Parthenon: a grace to mortals”, in A. Alexandri
and I. Leventi, eds, KaAdlotevua: Medéreg ngog tppy ¢ "Oldyac Tldyov - Adséardorf,
Athens 2001, 233-44; A.H. Smith, “The making of Pandora”, JHS 11 (1890), 278-83;
J.E. Harrison, ""Pandora’s box”, JIIS 20 (1900), 99-114.

104. See Blundell, op. cit., 21. Meagher, The Meaning of Helen, 109-10, points
out that Helen’s creation by Hermes is very similar to Pandora’s phantom, both
figures of imagination characterized by likeness to real beings (ikelon) although
they are only images or ideas.

105. Transl. Blundell, 22. See also 3. Goldhill's article ‘““The Seductions of
the Gtaze: Socrates and IHis Girlfriends’ in I’. Cartledge, P. Millet, and 8. von Re-
den, eds, Kosmos: Fssays in Order, Conflict and Community in Classical Athens,
Cambridge 1998, 114: “The Gorgonic dangers of looking at the female form are
soen from Hesiod onwards: the figure of Pandora — the xaidv xaxév — fabricated
to deceive by appearance, is rewritten in Greek male writings’ often vitriolic horror
of female make-up-cosmotics and false schemata. What is the acceptable limit of
the gaze? The acceptable limit of display of the female body?" For a re-examina-
tion of Pandorn as a deceptive gift see Doherty, Gender and the Interpretation
of Classical Myth, 134-7. The same impression, that of a deceptive gift-prize,
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[t%ic yap Sholtdy EoTL yévoc xal @ida yuvaixdv,][ wiua péya Bvntoiot, obv
&v8pdot vatetaovoat. Here, in the Theogony, Pandora is presented to
the immortals and the mortals as a OaGpe but also she — whence the
female race comes —is a n#Hux, a misfortune to the mortal men and
to the human race consequently (cf. Th. 601-2: &g & abrwg &vdpeool
xaxdv Ovnrolor yuvainag [ Zedg SdnPpepétng 0%xe). But in the process of
her creation Pandora was above all an object of admiration (Th. 588-
89).1% Helen, too, appears on the Walls of Troy, where Priam and the
Snuoyépovrec are, in Iliad book 3 (153ff.). She is a bright presence, an
astonishing female figure gimilar to the immortal goddesses in beauty
(alvidg dDavarnor Oetic elc Hma Eoxev: line 158); but she is also a rijpe,
a harm for the warriors (Trojans and Achaeans) and their families
(Zliad 3.159-60): & xai &g Toln wep &oba” &v vnuoi vetolow, [ pnd Aulv
Texéeoot ©° omnloow mRpa Mwouto). Evidently, Iliad 3.4157 (tou7d duol yu-
vaixl oAby ypbvov dhyea macyew) and Th. 590-92 (éx g yap yévog Eoti
yovauxév Onrutepdwv, [tHc yap Oroitév ot Yévog xal QUAX Yuvaix@v,]
anua péya Bvnrotot, oby dvdpdol vauetdovoar) are very adjacent in mean-
ing, for they present both, Helen and Pandora, as the Cause for the
misfortunes of the human race.” The word =%pa recurs in Pandora’s
story in the Works and Days 55-8: “yaipeic mlp x0éag xai éudc pévag
Aneponeboac, [ oot T adtd péya nAua xai &vdpaciv Eccopévoioiv. [ Tolg &
&yd vri mupde ddow xaxdy, § xev &navreg| Tépnwvrar xate Ouuodv, Eov
xaxdy Guoayandvree”; 80-2: dvbunve 3¢ vde yuvaixa [ Tlavddpny, 1t mavree

gives Helen in Iliad 3, in the duel scene: the heroine is promised to the winner but
the outcome of the duel between Menelaos and Paris remains unclear due to Aphro-
dite’s dolos for saving Paris. Here, Helen is a pretext so that the divine plan is ful-
filled.

106. There is a Homeric parallel to the creation of Pandora related to Odys-
seus’ appearance in Odyssey 6.224.-37. But see also similarities in Hera’s adornment,
she arrays herself in all her beauty so that she can seduce Zeus, in Iliad 14.170-86:
R. Janko, The Iliad: a commentary, vol. IV: books 13-16, Cambridge 1992, 173-9.

107. For an early association of beauty with eris see also Jliad 9.388: xolpry
3’ o yapbw ’Ayapépvovog 'Avpetdao,/ 008’ el ypuseln *Apodity xdilog Zpilor, ¥pya
8’ "Abnvaln yrauramde loopaplfor: “I will not wed the girl of Agamemnon son of
Atreus, no, not if she vied with golden Aphrodite in beauty, or rivalled grey-eyed
Athena in works.” On the other hand Helen’s beauty saved her from death: Ibycus
296; Stes. 201; cf. Eur. Or. 1287; Ar. Lys. 155f. On ‘“‘the apple of discord” and the
involvement of Eris in Paris’ Judgement see T.CW. Stinton, Euripides and the Judge-
ment of Paris, JHS Suppl. 8, London 1965, 7ff. On n¥ux see F. Mawet, Recherches
sur les oppositions fonctionelles dans le vocabulaire homérique de la douleur (autour
de nfjua-dAyog), Bruxelles 1977, 921f., 116ff.
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*OMdpmie Sddpar’ Exovreg| Sdpov Edwpmoav, wiju’ &vdpdswv drpnetiiew..
Ipa, 8éAov (WD 83; Th. 589), xaxdv (W D57, 58, 88, 89; Th. 570, 585)

are terms that are applied to Pandora in the Works and Days as well

as in the Theogony.

We should also point out that in Hesiod’s Theogony the woman
who is created has no name, whereas in the Works and Days she is called
Pandora, interpreted by the poet himself as the woman whom the
Olympian gods “gave her a gift” or “gave her as a gift”’1% but also as
a mina to men (3&pov Edwpnoav niHw’ dvdprov dherotiow; cf. Iliad 3.
48-51:... yuvaix’ e0edé [sc. Helen]... [ matpl e 66 péya mipa wéint
te mavtl te MNP, [ Suapevéoy piv yappa, xatneetny 8¢ ool adtd;).

Thus, in the Works and Days the myth of Pandora presents some
discrepancies from the Theogony one: first she has a name, she is called
Pandora. More deities are involved in her ornaments and her formation
as a person but obviously here, as in the Theogony, the way of ber crea-
tion gives the impression of a false figure, a fictitious one, she is manu-
factured, made of clay like a pot (WD, 70: adtixa 8 éx yaine mhdooe
xhtdg ‘Apguyvfiere; cf. Th. 513-4: .. .mhaotiy Omédexto yuvaixa mopbé-
vov, 571: yalnc yap obumhacce). Her description is rather fierce: “‘she is
given the morals of a bitch™ (67: &v 8¢ 0fpev nbvedv te véov xal émnixomov
%i0oc), she is a d6hrog, almls dufyavog (83).19° Moreover, she is given the

108. See Hesiod, Works and Days, 80-2: dvéunve 8¢ tivde yuvaixa/ Iavddeny,
8t mdvreg "Ondumia 8dpat’ Exovreg/ Sdpov Eddpnoav, wip’ dvdpdowv dhgnatiiow; lines
94-5: &M yuvh yelpeaat nllov pbya wdR’ dperolon | tontdas’™ dvlpdmoiot 8 tuhoxro
xh3ca 2uypd. The ambiguity of the phrase 3&pov ¢8dpnoav is noted by the scholia
as well as by modern commentaries: see West, Hesiod, Works and Days, 166-7.

109. See Blundell, 23. For the two versions of Pandora’s myth, in the Theo-
gony and the Works and Days respectively, see J.M. Hurwit, “Pandora and the
Athena Parthenos: Myth, Gender, and Patriarchy on the Classical Acropolis™ in
The Athenian Acropolis: History, Mythology, and Archaeology from the Neolothic
era to the Present, Cambridge 1999, 236-8. Cf. Aesch. Ag. 1228, where Klytaimestra
is like a dog (»wdg) as Helen is in the /liad (6.356: elvex’ ¢peto xuvds xal *AleEavdpov
Evex’ &wng); cf. xuvémg for Helen again in /I, 3.180, Od. 4.145, an epithet which
shares with Agamemnon (/{. 1.159, 225,). "“Dog-eyed” or "dog-faced”, the fawning
gaze, is an expression of shamelessness but also of lust and sexuality. See also N.
Worman, *“The Voice Which Is Not One: Helen’s Verbal Guises in Homeric Epic”,
in A. Lardinois and L. McClure, eds, Making Silence Speak: Women’s Voices in
Greek Literature and Society, Princeton and Oxford 2001, 21, 31, for the function
of the epithet as a “signal of [Helen's) fateful connections", for dogs are associated
with Hades and thus with the fate of the heroes who fight for Helen, i.e. it belongs
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ability, or the moral feature, to tell lies and use aigviiovg Te Aéyouc,
“wheedling /wily words”, and “cunning ways”: é&v & &pa ol oTifecaot
Sudxtopog *Apyepévrrg | Yedded 6 alpvriovc te 26ycue wal Emixdomov
H0o¢ webke ... (WD 77-9). The phrase aipviiovg ve Aéyoug is particularly
interesting because the speech is used here as a deceptive way of persuasion
applied to a woman, and is one of the early references to the deceptive
persuasion of speech (cf. Gorgias’ Encomion of Helen, §12: 6 piv oby
neloag d¢ dvayrdoag &duwel, 7 38 wewsleica d¢ avayracheica 7§ 20y
paTyy dotoder naxde: “Guilty is, therefore, the persuader because he
compelled her, but she, the persuaded, is unjustly reproached because
she was compelled by the speech’ ;110 compare Helen’s mythot, or stoiies,
which can provide pleasure to the audience in the Odyssey (4.238:
wobotg TépmeaBur): they can be Zowdra, “fitting, easily believable, but
can also be deceptive when she imitates the voices of the Achaean
heroes who were in the Trojan horse (Od. 4.277-9)).11! Besides, Pandora

to the “blame tradition” and language that Helen as well as other epic heroes
employ, especially in the Iliad; see also M. Graver, “Dog-Helen and Homeric Insult”,
CA 14 (1995), 41-61.

110. It is clear that the subjects here are Helen and Paris, she, the persuaded
by speech, and he, the persuader by speech. In this antithetically structured sen-
tence (6 pev ... 8¢) Gorgias utters his verdict on the famous case of Helen’s respon-
sibility; on Gorgias’ Encomion of Helen see D.M. MacDowell, Gorgias’ Encomium
of Helen, edited with Introduction, Notes and Translation, Bristol 1982; C.P. Segal,
“Gorgias and the Psychology of the Logos”, HSCPh 66 (1962), 99-155; G. Bona,
“Abyos e &z nell’ Encomio di Elena di Gorgia”, RFIC 102 (1974), 5-33; N.M.
Skouteropoulos, H agyaia dogigrixi}. Ta owléueva anoondopara, Pilodopixy) xat
ITolutixn) BifAuoBijxn, Athens 1991 (2nd edn), 216-29, 256-9; J. de Romilly, Les grands
sophistes dans I’Athénes de Périclés, Paris 1988, 94-110; W.J. Verdenius, “Gorgias’
doctrine of deception” in The Sophists and their Legacy, ed. by G.B. Kerferd,
Hermes Einzelschriften 44 (1981), 116-28; J. de Romilly, Magic and Rhetoric in
Ancient Greece, Cambridge, Mass., 1975; H. Pelliccia, “Sappho 16, Gorgias’ Helen
and the preface to Herodotus’ Histories”, YCS 29 (1992), 63-84; 1. Worthington,
ed., Persuasion: Greek Rhetoric in Action, London and New York 1994, 63-4, 180,
202; S. Goldhill, The Invention of Prose, Greece and Rome: New surveys in the
Classics, no 32, Oxford 2002, esp. 51-66, 75-8, 94, 115. However, there is a combi-
nation of “hearing” and “‘seeing” (logos and opsis) in Gorgias’ work on persuasive
factors for people’s deeds. On Helen’s mythot see Goldhill, The Poet’s Voice, 61-4;
Buxton, /maginary Greece, 123: “Homer’s Helen speaks silently through the imagery
of her web, but at least she has an audible voice too”. For the multible speech types
that Helen employs in the Homeric poems, related to the multible versions of her
story /myth see Worman, “Helen’s verbal guises in Homeric epic”, 19-37.

111. Bassi, “The Somatics of the Past™, 22-3, sees in Helen’s stories, mythoi,
in the Odyssey another meaning, that of plausibility, a plausibility, however, which
“is necessary if muthoi or stories are to provide pleasure (muthois terpesthai, 4.238).
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is a deceptive gift in general for deception predominates in her creation,
her personality and character, her morals, even in the way she appears
to the gods and the mortals and especially in her marriage; she is made
as a bride to deceit Epimetheus who had forgotten his brother’s warn-
ing; but all was done according to Zeus’ will. Helen’s theft by Paris,
on the other hand, is suggested to belong to the same pattern where
the wooden horse does, which was given as an exchange but also as a
fatal gift,113

Eris in the Hesiodic Corpus

But how eris is related to the above? Eris is the introductory theme
in Hesiod’s Works and Days (11-6): Odx &pa polvov #qv "EpiSwv yévoc,

She argues that Aristotle applies “‘plausibility’ to the mythoi of tragedy in contrast
to historical narratives; kata to eikos in the Poetics 1451a 37-38 is paralleled
to eotkota in the Odyssey 4. 238-39 (“Listen to me and take delight. For I will tell
you things that are plausible (or likely)”: % Tot viv Salvuafe xabnuevor &v peydpotot /
xal pilorg Tépreale: éouxbra yop xataréfw (cf. 11 6.343: piBoot... peyloiss, the
“sweet words” of Helen, a gently seductive and persuasive address to Hektor).
Thus Helen’s mythoi, stories, in the Odyssey will create pleasure in opposition to
fact, to historical narrative, to whatever “one has seen with one’s own eyes’”. They
are plausible, or deceptive, but pleasant too and seem to have the same effect — or
a reinforcing effect — to that of the gdppaxov, of the drug, that Helen put into the
wine of Meneclaos and Telemachos in the same book of the Odyssey. The drastic
function of Helen’s drug is paralleled to that of her mythoi, of her stories, and act
as a catharsis, which is the effect of tragic mimesis according to Aristotle (Poetics).
The process seems to be similar and corresponds with Aristotle’s definition of tragic
mimesis whose effect is ‘‘the catharsis or purgation of pity and fear” (8¢’ éiov xal
@dBou). If this is an evidence for catharsis in the Odyssey it sounds very interesting.
However, the emphasis given here on Helen’s persuasive, and pleasant, but also
plausible, mythoi — or logoi —is worth noting from our point of view; see also
A.L.T. Bergren, ‘“Language and the female in early Greek thought”, Arethusa 16
(1983), 69-95; K. Synodinou, "Eoitxa - elxds xal ovyyevixd dnd tdv “Oungo dg vy
*Aotaropdry: anpamoloyixs) peréry, Toannina 1981, 26-7, for a special case here of
the use of ¥auxa with the meaning ‘proper’ or ‘appropriate’. On eoikota of Helen’s
speech, i.e. in a “'deeply appropriate and authoritative manner” see Worman,''Helen’s
verbal guises”, 34.

112. Blundell, 23-4. For a comparison of Pandora to the hetaera in later lite-
rature (as great evils, greedy, deceiving by their attractiveness although they bring
misfortunes to men) see the Discourse on Hetaeras in book 13 of Athenaeus’ Dei-
pnosophistae (esp. 567e-569¢); Helen, too, is attributed the hetaera’s characteri-
stics in a comic inversion of her abduction in Aristophanes’' Acharnians (524-29),
where the outbreak of the Peloponnesian war is attributed to a quarrel over hetae-
ras: L.K. McClure, Courtesans at table: gender and Greek literary culture in Athe-
naeus, London and New York 2003, 48.
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A%’ &ni yalav [ elol 3V v pév xev Erauviiceie voficag, [ % & Empopnth
Sz & &vduya Bupdv Erovowv. [ T pév yop wohepdv e noxdv %al STpwv doENde,
6yeTAn” ob Ty TV ye @uiel PBpotlég, WX’ V7 dvayurs[ dlavatwv Povdicwy
“Epwv tipdot Bopelav: “I see there is not only one Strife-brood on earth,
there are two. One would be commended when perceived, the other
is responsible, and their tempers are distinct. The one promotes ugly
fighting and conflict, the brute: no mortal is fond of her, but they are
forced by the gods’ designs to do homage to Strife the burdensome” ;'3
lines 17-26 refer to the other Eris, the good one.

Hesiod’s discourse on the two Strifes in his Works and Days (11-26)
— the one is a benefit to mankind the other is destructive!'4 —is addres-
sed to his brother Perses whom the bad Eris keeps from work for he
tends hanging around the marketplace, listening to disputes in the
law courts; Hesiod wishes the good Eris will spur Perses to work and
make him not to neglect it. On the other hand the bad Eris is described
in terms of veixzex, quarrels and disputes in relation to Perses, and much
less in terms of the mélepoc (WD) 14), of war; emphasis is given on its
differentiation from the good Eris. Hesiod brings in various issues in
bis train of thought: the two Strifes and their influences on men, Perses’
neglect of work for the reasons cited above, his quarrel with Hesiod
over paternal fortune. Values come into discussion too: justice, the
honesty, the respect of work etc.118

Nevertheless, in my view, it is clear from the very beginning that
in his doctrine about the two Erides Hesiod conceived the idea of the
various aspects of the bad Eris, that of quarrels /disputes and that of
nélepoc. For in his myth of Ages both, disputes [quarrels and war, chara-
cterize some of the races and their lives — as well as their death —
(see below my discussion of the bronze and the heroic races). Thus,
the bad Eris as the cause of war and fighting (7 puév yap =élepdv te vaxdy
nai Spwv 09éNer: WD 14) is very important in Hesiod’s mind and is

113. M.L. West, Hesiod Theogony and Works and Days. Translated with an
Introduction and Notes, Oxford and New York 1988 (The World’s Classics), 37.
On the two Erides in Hesiod’s Works and Days see also West, Hesiod, Works and
Days, 36-7, 142-9.

114. R. Lamberton, Hesiod, New Haven and London 1988, 112-13. On Eros
and Eris in Hesiod, “Amour qui rapproche les étres et Lutte qui les divise, s’oppo-
sent I'un 4 ’autre mais portent presque le méme nom...”, see A. Bonnafé, Eros
et Eris: mariages dieins et mythe de succession chez Hésiode, Lyon 1985.

115. See LN. Perysinakis, “Hesiod’s treatment of wealth™, Métis 1.1 (1986),
97-119.
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very relevant to what follows, especially to the famous myths of Pro-
metheus and Pandora.l'® This Eris is the same with the Theogonian
one, “the "Epic xaptepbBupoc, atuyepn, who was mother to pain and grief,
battles, quarrels, lies, and lawlessness’ ;1" the other Eris is a new-
found in Hesiod’s genealogies. However, the fact that Hesiod refers to
the bad Eris first is because he will later focus on the good one. He
urges his brother not to be absorbed, far from his work, by the bad
Eris — here Eris is specified as xaxbyaproc (1.28). i.e. the Eris that
“delights in evil” — and not to frequent law courts and be a spectator
and participant in judicial disputes under the influence of that (WD
28-9: und¢ o "Epig naxbyaprog &n’ Epyou Oupdv épixot [ veine' dmimebovt’
dyopiic émaxovdy €bvre).l18

And in the myth of Ages eris, conflict, is one of the causes that
destroy the human races: the silver race is covered by earth “for they
could not restrain themselves from crimes against each other, and they
would not serve the immortals or sacrifice on the sacred altars of the
blessed ones, as is laid down for men in their various homelands. They
were put away by Zeus son of Kronos, angry because they did not offer
honour to the blessed gods who occupy Olympus” (WD 134-39). Then,
the bronze race is even more terrible and fierce, war and violence occu-
pied their lives and they died because of strife between them (lines
143ff.): “Then Zeus the father made yet a third race, occupied with
the woeful works of Ares and with acts of violence, ... they had bronze
armour, bronze houses, and with bronze they laboured as dark iron
was not available. They were laid low by their own hands...’.11®

In the Works and Days the bronze race was created by Zeus: Zeig
3¢ mathp Tplrov &M o yévog pepbrwv dvBpdrwy / ydAxeov molna’ (lines 143-

116. See West, Hesiod, Works and Days, 36-7 and 142-9; Perysinakis,
“Iesiod’s treatment of wealth', 100ff.

117. West, Ilesiod, Works and Days, 142. This Erisis very similar to the Ho-
meric one: see Iiad 4. 439-45; Gpae 8¢ Toug piv “Apng, Toug 8t yhauxdmg 'Alhvy/
Aelpde v %8¢ OlBog xal “Epig duotov pepavia,/ “Apeoc dvdpogbvoto xaaryvim) brden
<e,[ T WMy pbv mpdTa xoplanctal, abrap Everta/ odpavd dotipiie xdpn xal Enl xOovl
Balver | # agiv xal tére veinog dpoliov EpBade péoag [ tpyoutvy, xald' Spav, bpéliovon
athvov dv3pav.

118. See West, IHesiod, Works and Days, 148-9; Lamberton, /{esiod, 114.

119.West, Hesiod Theogony undWorks and Days, 40-1. For the Myth of Ages
us an incompatible to the Prometheus-Pandora myth see West, Hesiod, Works

and Days, 172-3; see also 187ff.
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44 cf. 158). They were hard like the wood of ash-trees (&« pehav),120
that was usually used for making spears and other weapons (cf. Od.
22.259: &oov & &v Tolyw welln wéoe yedxofapeia). They were a terrible
and fierce race; acts of violence (UBptec) and warlike deeds (*Apnoc Epya)
are the main characteristics of the bronze race (WD 145ff.).121 Although
not inferior, the bronze men were quite different from the silver ones
(od% dpyvpéw 003%v Guolov) and they ate no bread, which means that
they were not involved in cultivation and agriculture which are regarded
as basic features of civilization. War was their main occupation and
they only had to do with bronze as péhag 8’ odx Eoxe o6idnpog, as “there
was no dark iron’’. But this genos too were destroyed by their own
deeds and descended to Hades’ cold house, nameless (vovoupvor).

The next race, the race of the heroes, was not more fortunate at
all. Again, war and strife destroyed them too: WD 156ff.: abrap énei
%ol ToUT0 Yévog vota yato xohudev, [ adtig E7’ &6 TérapTov €t yBovi wou-
Mpotetpy | Zebg Kpovidne molnoe, Surarbtepov zal &petov, [ avdpdv fpdwy
Octov yévog, ol xadéovror| huibeor, mpotépn yeven xat’ ameipove yotav. [
%ol To0¢ v méhewde Te %oxdg xal @Vlomig alvi Tovg p&v V@’ EmTambOAQ
OBy .../ Todg 3t xai &v viesoy Umep péya haltpa OBuddoong/ &g Tpolny
Gyayov ‘Exévig &ver’ furdporo: ““After the earth covered up this race
too, Zeus son of Kronos made yet a fourth one upon the rich-pastured
earth, a more righteous and noble one, the godly race of the heroes
who are called demigods, our predecessors on the boundless earth.
And as for them, ugly war and fearful fighting destroyed them, some
below sevengated Thebes, the Cadmean country, as they battled for
Oedipus’ flocks, and others it led in ships over the great abyss of the
sea to Troy on account of lovely-haired Helen.1?2 It has been argued

120. West, Hesiod, Works and Days, comm. on 145-46 (pp. 187-8); cf. idem,
Hesiod, Theogony, comm. on 187; C.J. Rowe, Essential Hesiod, Bristol 1978, 125;
W.J. Verdenius, A Commentary on Hesiod Works and Days, vv. 1-382, Mnemosyne
Suppl. 86, Leiden 1985, comm. on 145 (pp. 94-5). See also T.A. Sinclair, Hesiod
Works and Days, London 1932, 20, who argues that a “divine origin is quite inap-
propriate” and that & peki@v in WD 145 “has nothing to do with Theog. 187, where
Nopoat perlar are simply nymphs of ash-trees’’: Constantinidou, ““The importance
of bronze in early Greek religion”, 138-9.

121. See Verdenius, as note above; see also Vernant, Myth and Thought among
the Greeks, 121f; Constantinidou, “The importance of bronze”, 139.

122. West’s translation (Hesiod Theogony and Works and Days), 41. For the

position of the heroes in Hesiod’s sequence of races see West, Hesiod, Works and
Days, 174; see also 190-2.
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that this race does not correspond to the picture of the metallic races,
most probably based on a traditional tale, but it is adapted (or interpo-
lated) so that the heroes of Thebes and Troy could be included. There
is also an inconsistency with the Theogony for there the Cronos age
is not at all on a paradisal stage as the corresponding race in the Works
and Days suggests.!?

However, part of this race, the heroic, which follows the bronze
in Hesiod’s classification had a different fate. They went to the Isles
of the Blest where they live in paradisal conditions comparable to those
of the golden race (WD 170-3; cf. 117-8).12¢ This fourth race’s features
do, indeed, associate it with the preceding one in Hesiod’s story and
give another very plausible reason for its “‘interpolation in Hesiod’s
sch :me, in the sense both that it breaks the sequence of the metals,
and that it interrupts the general decline marked by that sequence’.!3®
However, it is not the ‘‘contrast’” between the two races rather that
provides a good reason for fitting the heroes after the bronze men at
C.J. Rowe!? has argued, but in my view both races’ special connection
with war. They, too, were warriors; and they were famous warriors
since they fought in Thebes and Troy.

Thus Hesiod’s bronze and heroic races are defined in relation to
each other for they belong to the same sphere of action, that of War.
However, though a pair, there are differences between them on the
moral level. Each one represents different aspects of military power:
the bronze men act with physical violence and cruelty, like other

123. See P.E. Easterling - BBM.W. Knox, eds, The Cambridge History of
Classical Literature, vol. 1: Greek Literature: early Greek poetry, Cambridge 1989,
56-7.

124. See Scodel, “The Achaean Wall and the myth of Destruction’, 34ff.,
for a discussion of the Hubéwv yévog dvBpav of Iliad 12.23; although #ul0eog is often
a synonym for fpwg, the dullcot of the Trojan War are distinguished from the later
generations of mortals, the catastrophic War itself becoming the boundary between
them.

125. Rowe, op. cit., on verses 154-55. For other reasons for the interruption
of the sequence by the heroic race of Hesiod's myth of ages see Verdenius, op. cit.,
on verse 158. On the historical meaning of the myth, i.e. the races representing
historical world-periods, sce Fontenrose, art. cit., esp. 9, who believes that the
bronze and the heroic races "‘were really two representations of a single period”,
i.e. of the Late Bronze Age: Constantinidou, "The importance of bronze™, 139-40.

126. See as note above. It is obvious, according to Hesiod, that the heroic
race are better in many respects: for they are ‘superior’ (&peiov) and ‘more orderly’
(8watbrepov), descendants of gods (Oeiv yévog; cl. Hullen).
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mythological and supernatural figures as the giants (such elements
are obviously seen in Hesiod’s description of this race in lines 147-9
(WD): ...0) dddpavtog &yov xpatepbppove Bupdy' | &mhactor peyddyn o
Bin xal yeipeg Gamror| & Hpwv émnéouxov &ml otBapolot wélesow), they
are committed to hybris. The heroes embody a different military power;
though warriors, their acts have to do with superior orders like dike
and sophrosyne.'?” Nevertheless, on the functional level both belong
to the sphere of War, the bronze men, as well as the heroes, are great
warriors — they were also both created by Zeus (WD 143, 157); both
belong to the world of weapons, to the world of bronze. Arnd this is,
in my view, perhaps another possible explanation why the fourth race
is the only race in Hesiod’s Myth of Ages that is not named after a
metal.

But let us focus on the race of the heroes. Some of them, Hesiod
says, obviously the gemos of the epic era, were perished because of
Helen; they got into the ships for Troy “over the great abyss of the
sea... on account of lovely - haired Helen” (WD 164-5: tobg 8% xai &v
viecaty Urép péyo rettua Boddoong /| &g Tpolny dyayov ‘Exévng &vex’ Auxéd-
poto). It is significant that this is the only case in Hesiod’s extant and
authentic works that Helen is mentioned — we do not include the
dubious fragment 358 as well as the post-Hesiodic Catalogue of Women-
and she is mentioned in connection with war and “‘fearful fighting”,
pldomic «ivy),'® especially with the Trojan War. Thus, in Hesiod too,
Helen is the cause of the Trojan War and the destruction of so many
warriors, of the godly race of the heroes. She is an eris (WD 161, 165),
like Pandora in the poet’s famous myth in the beginning of the Works
and Days. All derives from Pandora, all evils to mankind; and within
all this literature of catastrophe and of a state of decadence, Hesiod

127. Vernant, Myth and Thought among the Greeks, 16-7, 45{. See also Quer-
bach, art. cit., 5-6. For the view that the two races represent the clear contrast
between communities of men where dike (heroes) or hybris (bronze men) prevails,
see Scodel, art. cit., 36, whto also argues that the bronze weapons of the bronze race
ranks them in the epic warriors, where the heroes of the following race in fact belong.

128. Obviously a Homeric formula, cf. Il. 4.82. It is clear that line 161 (WD)
refers to all the heroic genos, those who fought in Thebes and Troy, who died by
killing each other off, a fate that resembles that of the bronze race. But anyway,
“the whole age is represented by its famous warriors, the wars fought by these
men are reduced to the two which dominated epic tradition, the Theban and the
Trojan’:West, Hesiod, Works and Days, commentary on 162 (p. 191); cf. commen-
tary on 161. ’
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refers to Helen as she is known by the Homeric epic tradition: i.e. as
the Cause of the Trojan War and the death of so many heroes, as an
evil, an eris herself. In Achilles’ words Homer gives the same cause for
the destruction of the Trojans and the Achaeans in Iliad 9. 337-9: i
3t et noheplépevar Tpdeoawy [ *Apyelovg; vt 32 hadv dviyayev Ev04LS’ dyel-
pog [ *Avpetdne;  ody ‘Erévng Evex’ flxbporo;12? It is also worth noting
that in this only certain reference to Helen in Hesiod’s works the he-
roine is attached to her formulaic epithet #Uxéuoo —in genitive —
which is an emblem of her beauty in Homer (Il. 9.339) as well as in
the poet of the Catalogue, in the suitors’ list (see F 199.2; F 200.2, 11;
F 204. 55 etc.). Conclusively, in the Hesiodic myth of Ages the theme
of the “warlike eris” prevails and is attributed to both races, the bronze
and the heroic, part of the latter said to be perished because of Helen.

Therefore, in the Works and Days —as well as in the chronolo-
gically later Catalogue of Women — Helen is involved, in the first along
with Pandora, and appears to have some kind of responsibility as one
among other causes for the decline and the destruction of mankind.
As a mythical figure closely associated with the Trojan War and the
heroic epos, as well as from the gender’s point of view, she is included
within the scheme of the declining man because of his own deeds,
i.e. of eris, civil war, impiety to the gods, deception by a woman (see
the Myth of Ages and the causes of their destruction /dscline). In the
Catalogue too (I 204. 99ff.), Zeus wanted to destroy most of mankind
but in his plan the #ut0eor are removed to a happier place. Thus, in
both texts the heroic age comes to an end although some were enti-
tled a privileged life (WD 1671f., Catalogue 204. 991f.).230

129. Cf. &yayoy WD 165 and dvfiyayev Il. 9.338. CI. also: tob ['AleEdv3poio]
clvexa veixog Spwpe: Iliad 7.374 (=7.388), which is the formula for the cause of the
war on behalf of the Trojans whereas the Achaeans are using formulas related to
Helen’s causality: see above, note 7; see also Gartziou - Tatti, ''Plris - Aloxandre
dans I'lliade’, 7511.

130. Seo West, Hesiod, Works and Duays 192-94 and mainly his discussion
on 8ly’ &vBphrwy Blotov xal #0¢’ brdaoag (.. 167) and év paxdpwy vicowst (I. 171). See
WD 1651.: é¢ Tpolnv dyayay ‘Erévng Evex’ fundp- ../ ¢v0° § Tot Toug pdv Bavdtou Télog
dupexddapey, / toig 3¢ Bly' dvBpanwv Blotov .al #0c’ dmdooas/ Zekg Kpovidng xavé-
vagae mathp v melpast yalng, / xal tol ptv valovewy dxrdéa Gupudv Egovreg/ bv paxdpwv
vhgoar map' '(lxeavdy  Bam8lvyv' [ EABot fpweg, voiatv peandéa xaprdv/ tpls Ereog
04\ ovta péper LelSwpog &povpa. [ 173a: tnAed &n' &Da.stwv toiow Kpbvog duBaoireier;
cl. Catalogue F 204.99(f.
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Let us come to Helen’s counterpart, Pandora. R. Lamberton!3!
argues that in the myth of Pandora, in “the Theogony” —1 would
add The Works and Days as well — a realm is constructed which exclu-
des women from the world of discourse, of the logos and the agora,
to which they have no access. However, this does not seem to be exactly
_the case. Because Pandora was given voice, she was given speech and,
moreover, she was given the ability to tell Jebdes 6’ aipviiovg te Abyoug,
to tell “lies and persuasive words™, i.e. she was given the speech of a
sophist in terms of the sophistic practice. Her ability extends to that
of logos, of a plain speech (WD 79ff.: &v & &pa owvihy O7ne Beidv x7puE, dvé-
pnve 8¢ Tvde yuvaixa Ilavddpny), but also falls into the realm of persuasive
speech (WD 78). Like she, who is a “deceptive gift’’132 herself, her words
will be deceptive and persuasive too. Besides, IIétvia Iletbc, the Per-
suasion goddess, together with the Xdoitec, offer Pandora golden neckla-
ces:... xat Ilévie TleBir [ Eppovg ypuoetoug Edecav ypol (WD 73-4).

There is another dimension in Pandora’s characteristics as they
are described above, the erotic one, i.e. the power of eros and the persua-
sion of the attractive appearance: 008’ *Emiunfebc/ éppacad’, &g ol Zeine
Mpopnlede wn mote ddpov/| d¢EacBur map Znvoc *Odupmiov, X’ dwomé-
wrewy [ EEomicw, wh mwod T xaxdv Ovyrolor yévarow (WD 85-8). This may
be parallelled to the accusation of Hecuba in the Troades, who is warning
Menelaos against Helen’s persuasive and deceptive beauty (890-4):
“Menelaus, I approve of your intention to kill your wife. But avoid
setting eyes on her, in case you are seized with desire for her. For she
captures the eyes of men, she ruins cities and she burns homes. Such
is the power of her bewitchment. You and I have had experience and
we have suffered, as have others”. Similarly, the Chorus warns Hecuba
about Helen’s deceptive way of speaking (lines 966-68): “My queen,
defend your children and your country and destroy the effect of her
persuasion, for she speaks well for all that she is guilty. And this is a

131. Hesiod, 102. In the anthropologically influenced tradition of classical
scholarship belong the works of Nicole Loraux (“Sur la race des femmes et quelques-
unes de ses tribus”, Arethusa 11 (1978), 43-87), and Mairilyn B. Arthur (“'Cultural
strategies in Hesiod’s Theogony: law, family and society”, Arethusa 15 (1982),
63-82).

132. See Nagy, “The deceptive gift in Greek mythology”, 191-204. On Helen’s
speeches, their suitability and persuasiveness in the Odyssey seec Worman, “Helen’s
verbal guises”, 30-6.
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terrible thing”.13 Helen’s sight appears here as dangerous and pro-
miscuous — her logos too seems to have a similar effect — and there
is a long tradition over the power or her look (Stesichoros 201 PMG
=schol. Eur. Or. 1287; see also Anrdr. 629-31 and schol. Andr. 631).
The above warnings against Pandora and Helen are related to the phy-
sical aspect of love, to the power of sight imposed over human beings.184

In Hesiod’s poem Perses needs to work because the gods have with-
held natural commodities from man (xpddavrec yap Exouor Oeol Blov
avBpdmotsiv: WD, 42). The explanation of the cause of this situation,
i.e. the aition, is the myth of Prometheus that Hesiod narrates together
with the myth of Pandora, in a more developed and elaborated form than
in the Theogony; because, the deception of Prometheus is more clear
here and Pandora is given a name as well as characteristics in great
detail. The fashioning of her leads to various hardships for men, among
them more labour, for women ‘“‘gobble up the fruits of man’s labour
and make him poorer (Th. 593-9, 605).135 The theme is given a focus
in what follows but in the end Hesiod returns to a well-known theme,
that of the release of evils from a container caused by a woman, a motif
common in various myths dealing with the general idea of men’s tran-
sition from a paradisal state to misery and hardship: ta 8 Aelderan
&hyeo Auypd [ Bvnrolg dvBpdmotat, xaxob 8 odx Escetar dhd: "What will
be left for mortal men will be bitter pain. There will be no defense against
evil” (WD 200-201).13 Thus, in Prometheus/Pandora myth there are
various levels of deception: Prometheus’ deception, Zeus’ deception

133. Transl. Barlow, Euripides. Trojan Women 123-27. See also D.J. Co-
nacher, Euripides and the Sophists: some dramatic treatments of philosophical
ideas, London 1998, 57. On the agon in the Troades see also A. Gartziou - Tatti,
"*Xopdg xal tehetovpyla otlg Tppddeg 1ol Edpinidn’’, Dodone 26.2 (1997), 329-30.

134. Chatzianestis, Aloyddog ‘Ayapéuvwrv, vol. 11, 127: “Ag. 418-9: bppdrwy
8 tv &ymvlarg/ ¥pper e’ *Appodita. .. Since Menelaos is not seeing Helen’s eyes his
desire fades out. Eyes are regarded as the real conductor of desire, himeros; besides,
according to Empedokles (fr. 86, Diels - Kranz) Aphrodite was believed to be the
creator of eyes and sight: ¢ Qv Sppar’ benfev dreapéa 3T "Agpodlm”.

135. See West, Hesiod, Works and Days, 153-55, lor the association with Eve
in terms of the changing in the existing situation, the loss of immortality and suffer-
ing for women: ““Accursed shall be the ground on your account. With labour you
shall win your food from it all the days of your life’’ (Gen. 3:17); Lamberton, Hesiod,
115-16.

136. Transl. Lamberton, Hesiod, 120; see also Perysinakis, 'Hesiod's treat-
ment of wealth”, 102-4.
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by Prometheus, men’s deception by Zeus, Epimetheus’ deception by
accepting Pandora, being herself a deceptive gift;'¥ a pattern which
could also be applied to Helen.

Froma Zeitlin'® has put forward very interesting ideas ininter-
preting Pandora’s myth from the gender’s point of view. Like Vernant,
she!®® too, has emphasized the role of evil in Pandora’s myth, as well
as the significance of eris, of Strife in this myth. Eris functions on var-
ious levels both in the Theogony and — mainly —in the Works and
Days, on the divine as well as on the mortal level: first comes the strife
between Zeus and Prometheus (which functions on the divine and the
mortal level) and is the aition for the creation of Pandora, then follows
the eris /dispute between Perses and Hesiod which is the central theme
in the Works and Days; and then come all the other erides which derive
from the creation of Pandora, of this Other, the alien being who is the
progenitor of the female genos that came to disturb men’s world.!40
Zeitlin’s most important contribution is the economic dimension that
she introduces in her interpretation of the above myth, i.e. its signi-
ficance in economic terms.!4

Pandora’s birth is also represented on the base of the colossal
statue of Athena Parthenos on the Acropolis at eye level, a representa-
tion which deserves more attention than it has received.! J.M. Hur-

137. See Blundell, Women in ancient Greece, 24. See also von Reden, Ezchange
in Ancient Greece, 18-24, 46-7, 51-2.

138. See “The Economics of Hesiod’s Pandora’ in E.D. Reeder, ed., Pandora.
Women in Classical Greece, Princeton, New Jersey 1995, 49-56; see esp. 49, where
Zeitlin argues that both in the Theogony and the Works and Days Pandora “figures
as the outcome of a game of wits between Prometheus and Zeus that revolves around
a series of deceptions and counterdeceptions in connection with an exchange of
gifts. Zeus wins, of course, and in return for the theft of fire, he has Hephaistos,
the artisan god, fabricate the first woman as a molded creature, who astounds
men by her god-given beauty and ruins them by her thievish nature.” Cf. F. Zeitlin
“Signifying Difference: The case of Hesiod’s Pandora” in R. Hawley and B. Levick
eds, Women in Antiquity. New assessments, London - New York 1995, 59.

139. Zeitlin, “The Economics of Hesiod’s Pandora”, 49-50.

140. Zeitlin, *“The Economics of Hesiod’s Pandora’, 52, however, points out
that Pandora’s presence contributes to the definition of gender categories “but
also stands at the intersection of relations between gods and mortals”.

141. Hence the title of her article “The Economics of Hesiod’s Pandora”, 54-5.

142. J.M. Hurwit, “Beautiful Evil: Pandora and the Athena Promachos”,
AJA 99 (1995), 171-86; his article is re-published in a revised version entitled “Pan-
dora and the Athena Parthenos: Myth, Gender, and Patriarchy on the Classical
Acropolis”, in The Athenian Acropolis, op. cit., 235-45 (and notes, 254-5).
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wit1®® argues that, it seemed a surprising choice for the base of the
statue of Athena Parthenos that the genesis of Pandora attended by
twenty gods was represented, a scene that was seen by Pausanias
and described by Pliny. The whole discussion'44 is based on the theory,
and of course on the practice, of polarities or oppositions (antitheses)
that the fifth century Athenian world and the Greek world in general
was constructed on: those of culture and nature, human and animal,
rational and irrational, Greek and barbarian, male and female; the
last one was perhaps the strongest “‘cultural antithesis’!¢® in fifth
century Athens. The sculptural imagery of the Parthenon seems to
have addressed many of these polarities, among them that of male
and female, and this is how the presence of Pandora is explained, how
she is accommodated within this sculptural program and its mytho-
logy and ideology, as well as within the mythology and the ideology
of the polis and its social structure.

Hurwit’s inquiry why Pandora was there, on the base of the fa-
mous statue of Athena, could be identified with any contemporary
Athenian’s inquiry on the same issue; the connections with the He-
siodic myth and its details are, in my view, unavoidable and decisive
for such an interpretation and agree with our approach to the myths

143. "Beautiful Evil: Pandora and the Athena Promachos”, 173: “But on
the base of the colossal statue, right at eye level, carved in marble relief... was a
story of another sort: the creation of Pandora, the clay statue that was according
to the Greek myth the first mortal woman, the beautiful progenitor of all women
and the cause of evil in the world”; cf. Hurwit, "“Pandora and the Athena Parthe-
nos”, 236. In the revised version of his article in The Athenian Acropolis, Hurwit
presents the myth of Pandora in its two versions, the Theogony version which is
the earlier and the Works and Days one, and makes a comparison of the similarities
and differences.

144. Hurwit, ""Pandora and the Athena Parthenos’, 239. See also R. Osborne,
"“The viewing and obscuring of the Parthenon frieze"”, JI{S 107 (1987), 101-2, who
argues that the scenes of the genesis of Athena in the east pediment of the Parthe-
non and of Pandora on the base of the cult statue of Athena Parthenos, both obser-
ved by the assemblies of the gods, must have posed serious questions to Athenian
viewers over Lheir position towards their gods but also over their own creation
and their “individual and collective identity''.

145. Hurwit, "“Pandora and the Athena Parthenos”, 242. In Hurwit's paper
an attempt is ulso made to associate the position of women in ancient Athens with
the sculptural program of the Parthenon and particularly with the scene under
discussion, the hirth of Pandora. On the representation of women on the Parthenon
frieze see Dillon, Girls and Women in Classical Greek Religion, 42-50.
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of Helen and Pandora centred on gender characteristics and polari-
ties (i.e. ““woman as the cause of eris’). It seems that the literary gap
in the myth of Pandora from Hesiod’s time down to the fifth century
is sculpturally /iconographically filled by this monumental representation,
which possibly follows the Hesiodic tradition although it does not mean
_that ““Pheidias faithfully ‘illustrated’ Hesiod: the twenty divinities
on, the base noted by Pliny are far more than even the Works and Days
allows™.14 As has been pointed out,!4’ there seem to be many asso-
ciations of Pandora, as we know her from the Hesiodic myth, with
the mythological program of the Parthenon and especially with the
mythological tradition related to Athena. Even the gods’ reaction to
Athena’s birth described in the Homeric hymn (Allen 6-7: céBag &
Eye mavrog 6pdvrag [ &Bavazoug) is paralleled to their reaction to the
creation of Pandora described in the Theogony (588-89: Oabua & &y
&Bavatoug 7€ Bobg Bvmrole T dvBpdmcug: ““both, immortal gods and mortal
men marvelled at Pandora’s birth”); the gods attended Athena’s
birth in the Parthenon’s east pediment, they did the same for Pandora
on the base of Athena’s statue. Therefore, whatever interpretation is
given of this last scene this should not overlook the common elements
in Pandora’s myth and that of Athena: namely, the extraordinary
way of their birth, the unnatural way that sealed the coming of the
two female mythological figures.!# And this, in my view, is one —if
not the most important — reason that Pandora was chosen for accom-

146. Hurwit, “Pandora and the Athena Parthenos”, 238-9, esp. 238, points
out that the choice of the myth of Pandora for the base of the statue of Athena
Parthenos is strange, beacuse this myth seems not to be popular after Hesiod, i.e.
in Archaic and Classical Greek poetry or literature in general. Nevertheless, Pandora’s
story was not popular in art either, it was seldom represented in ancient iconography
(see Smith, “The making of Pandora”, 279 and LIMC VIL.2 (1994), 100-1, where
Pandora covers two pages only), in contrast to Helen’s story which became very
popular in literature as well as in art. For the creation of Pandora depicted on the
sculptural drum of the later Temple of Artemis at Ephesos see Smith, art. cit.,
278-83.

147. Cf. Hurwit, “Pandora and the Athena Parthenos”, 242.

148. N. Loraux, Les enfants d'athéna: idées athéniennes sur la citoyenneté
et la division des sexes, Paris 1981, 83If., emphasizes the association of Athena
and Pandora in the way of their birth; this was artificial for both, not from a woman,
a mother. But both were also created by Zeus with the assistance of Hephaestos
who acted as a god of metallurgy in the case of Athena and as a god of potters in
the case of Pandora.
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panying Athena on the same sculptural synthesis of jthe Parhenon.
However, there are other reasons as well that will be discussed below:

The way of Pandora’s creation resembles that of a statue, she is
made of earth and water, of clay.!4? This special association of Pandora
with earth and clay, and consequently with potters and the art of pottery,
of artistry and craft in general, whose divine protectors were Hephaistos
and Athena, also make her a good choice for decorating the base of
the statue of Athena. Besides, the two gods who sit together on
the Parthenon’s east frieze and whose functions are related, presided
over Pandora’s creation; Hephaistos made her, he formed her as a
figure, as an artifact, and Athena adorned her and taught her various
works. In the Theogony (570-80) only these two gods were involved
in her creation whereas in the Works and Days’ version of the myth
other gods participated too (lines 60-82). Therefore, the participation
of Athena in the process of the creation of Pandora, in my view, concur-
red to the choice of her to appear below her statue — where also the
goddess is present at the birth of Pandora — perhaps more than any
other relation to her, as parthenos for example or as a child of the
earth, an autochthon.1®® Professor J. Boardman,!5! on the other band,

149. Hurwit, “Pandora and the Athena Parthenos’, 243.

150. See Hurwit, as note above. On Athenian autochthony see N. Loraux,
L’ invention d' Athénes. Histoire de l'oraison funébre dans la “cité classique®,
Paris - New York 1981, esp. 147-56, 333-53 (and passim); idem, Les enfants d'
athéna (ch. 1: ‘"L’autochthonie: une topique athénienne’, 35-73; ch. 2: *"Sur la
race des femmes et quelques-unes de ses tribus”, 75-117).

151. “Pandora in the Parthenon: A Grace to Mortals”, in Kalllotevua: Me-
Aére¢ mpog tynfy ¢ ‘Odyas Tldyov - Adekavdprj, 233-44; see esp. 243: ""On the Par-
thenon, a building designed and decorated to glorify Athens, her past, and her
leadership of Greece, a role could be found for Pandora. By placing her on the base
of the Parthenos, her role for mankind was explicitly related to Athens’ role as
saviour of Greoce, leader of Greece — the school of Greece, as Thucydides makes
Pericles describe the city in a speech which must fairly convey the mood of the
day’'; see also 243 note 28, for a brief review of works related to the Pandora myth.
For a different role of classical Pandora see E.H. lL.oob, Die Geburt der Gdotter in
der griechischen Kunst, Jerusalem 1979, 144-49. For Pandora as an earth-goddess
sce also Harrison, "Pandora’s box™, 105ff, See also A. Kosmopoulou, The Iconography
of Sculptured Statue Bases in the Archaic and Classical Periods, Wisconsin-London
2002, 112-17, for a review of the various interpretations of the Pandora myth on
the base of the statue of Athena Parthenos which in the author's view operates
at various semantic levels, and 130-5 for a parallelism of the Pandora scene with
the Helen-scene on the base of Nemesis at Phamnous (there is an ambivalence
between good und evil inherent in both female figures).
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argues that this sculptural scene of the birth of Pandora represents
the fifth century view of her role which is Athenian in emphasis, with
no Hesiodic implications, and suggests that Pandora was wosrshipped
on the Acropolis as “an earth-goddess and as a first woman all-
giver with divine gifts for mankind”, and not as a malign figure, a
source of all evils, according to Hesiod’s story.

There is another interpretation put forward of Pandora’s parti-
cipation in the Parthenon complex of figures which is based on details
of the Hesiodic myth, especially on the ambiguity that her figure ex-
presses as well as or other characteristics of her mythical persona:
e.g. she is beautiful but dangerous and evil too, she is the object used
by Zeus as a revenge for Prometheus’ deceit and the theft of fire, she
is deceitful herself. She is an “anti-Athena”,'®® a goddess closer to
men and favouring their dominance. According to this interpretation
the message that the Pandora - scene conveys is very close to that
of the Hesiodic text: i.e. the creation of a beautiful but dread woman
- (voddv naxév), beautiful but treacherous, for whom there is no remedy

(apyavov: “helpless), a female who was given many gifts by the gods
but she has given all evils to humankind by letting them free from her
famous jar — “Pandora’s box™ has become a proverbial reference. She

152. The phrase ‘“‘anti-Athena” as well as the above interpretation belongs
to Hurwit, ‘“‘Beautiful Evil: Pandora and the Athena Promachos”, 171; cf. idem,
“Pandora and the Athena Parthenos”, 244, who points out Pandora’s differences
to Athena. According to him, it seems that the intention of those who inspired
the Acropolis program was not to show the prosperity of Athens yielded by the
gods—in the same way that they gave gifts to Pandora — not to elevate the status
of women as a gesture of the Periklean policy. On the contrary, the reality of the
male-centered Athenian society seems to be reflected here as well, a reality that
must have informed the Acropolis complex of myths, cults and images about one
of the most strong polarities in the Athenian society: that of male-female. And
this antithesis exactly reflected the Athena Parthenos sculptural complex: as the
very opposite of Athena, the motherless male-oriented and armed goddess (she
symbolizes the male ideal), and the benefactor and protector of the city of Athens
there came a woman who represented the existence of evil and the possibility of
moving from a paradise condition to a catastrophic misery. On the other hand Board-
man’s interpretation (see above) gives emphasis on the divine nature of Pandora,
as a purveyor of gifts of peaceful and domestic character, some of them shared
with Athena; according to him she is a “proto-Athena” and not an ‘‘anti-Athena”
that Hurwit suggests. On Pandora’s jar or box see: Harrison, “Pandora’s box’, 99-
114; D. Ogden," What was in Pandora’s box?” in N. Fisher and H. van Wees, eds,

Archaic Greece, op. cit., 213-30; 8. Byrne, ‘“Eixlg in Works and Days 90-105”,
Syllecta Classica 9 (1998), 87-46.
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is the opposite of Athena and on this polarity focuses Pandora’s selec-
tion.183 However, whether the one or the other interpretation is accep-
ted the main source should, in my view, remain the Hesiodic myth,
as far as Pandora’s creation is concerned, although an emphasis on the
creative and beneficent power of the great goddess of Athens, Athena,
seems to me more plausible than a policy of reminding that evil de-
rived from the first woman. This becomes more evident as other parts
of the Parthenon sculptural program projected women’s participation
in the cultural life of Athens, in the Panathenaia procession for example
(the prominent place of women in the Parthenon frieze is very remark-
able indeed).154 It seems, therefore, that the meaning of the above
iconographical presence of Pandora is socio-political as much as my-
thological.158

Let me a few more remarks on certain characteristics of Pandora
connected with Helen, i.e. on the way the gods marvelled at her crea-
tion and their looking at her beauty associated with her as a conveyor
of evil and deception that is not possible to overcome, ‘“without remedy”’,
dunyavov: Th. 588-89: Oalua & &’ &bavdtoug te Oeolg Bvnrovg 7° &vlpdd-
moug, [ &g eldov §6hov almbdy, qufyavov dvlpdimorav: “Both immortal gods
and mortal men were seized with wonder when they saw that precipitous
trap, more than mankind can manage” (cf. Cypria 7 (Allen), where

153. Hurwit, “Pandora and the Athena Parthenos”, 244-45, esp. 245: “In
a sense, the antithesis is not merely between Pandora and the Parthenos, but also
between Woman and the City...”.

154. On the Parthenon-frieze ‘'question” there is a huge bibliography but
see from our point of view: F. Brommer, Die Parthenonsculpturen, Mainz am Rhein
1979; J. Boardman, Greek Sculpture. The Classical period, London 1985, 106ff.;
J.B. Connelly, “Parthenon and Parthenoi: A Mythological interpretation of the
Parthenon Frieze”, AJA 100 (1996), 53-80; HW. Parke, Festivals of the Athenians,
London 1977, 23, 37-50; F. Brommer, Die Parthenonsculpturen, Mainz am Rhein
1979, 25-38; Osborne, ""The viewing and obscuring of the Parthenon frieze', 98-105.

155. CI. Boardman, “Pandora in the Parthenon’, 234, for a new role of Pan-
dora in fifth-century Athens, however preserving much of the original image. This
view is reinforced by the contemporary art-type of Pandora which presents cha-
racteristics of an earth-goddess, as well as by fifth-century literary evidence like
Aristophanes' Birds (line 971 refers to a ram sacrifice to Pandora) but mainly So-
phokles’ lost satyr play ITavddga or Zgpuvpoxénos; the second title may refer to a
ritual of smiting the earth, probably by the satyrs, who are present at the art re-
prosentations of Pandora’s birth as well as to the Anodos of the goddess from the
earth: Harrison, 'Pandora’s box’, 99, 105-7.
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Helen is a Oabpa: Tobg 8¢ péra tprraryy “Exévnyv véxe Oubpa Bpovois:. . .).1%8
The epithet &ufjyavov, “helpless”, is very intreresting and recalls in my
opinion the adverb aivéc of the description of Helen’s beauty in the scene
of the Teichoskopia (lliad 3.158: aividg dBavatror OcTc elg Gna Eorxev).1%
Aivég and dumyavov havs the meaning of “beyond human capacities”,
and are applied to Helen and Pandora respectively: mortals can do
nothing in presence of such a beauty which is at the same time an evil too
(see Iliad 3.160: =rpa, WD 82: =y’ adpastv droneticwy; cf. Theogony
592, Iliad 3.158). In brief, visual pleasure comes along with visual
distortion as it poses a threat to men’s happiness.}®

There are more points of correspondence between Pandora and
Helen in ancient Greek literature, as for example the wedding ritual
associated with their description in Hesiod and Homer respectively.
In the creation of Pandora Athena draws down over Pandora’s head
a veil. The expression employed by Hesiod is xata »p7fev 82 »addmrpny
.. .vazéoyebe (Th. 573-75: {aoe 8¢ xai xbéounoe Ocd yAaundmg “Abivn
dpyvpéy &obiTe xata xpfilev 8% xoddmTpny [ dxdudény yeipeoot ratésyede,
Oalpa 18éc0ai: ““The pale-eyed goddess Athene dressed and adorned
her in a gleaming white garment; down over her head drew an embroi-
-dered veil, a wonder to behold’).!5® All this adornment, however, is

156.West, Hesiod Theogony and Works and Days (transl.), 20; idem: Hesiod,
Theogony, comm. on lines 507-616; Hesiod,Works and Days, comm. on lines 47-
105 (pp. 155-77). On the birth of Pandora see O. Lendle, Die Pandora-Sage bei
Hesiod, Wirzburg 1957, 90ff.

157. Works and Days, 62: &Bavityc 8¢ Oefg el dma éioxew [sc. Pandora). See
also mapBéves aldoiy Ixedov: WD 71, a creature alike a modest parthenos, a copy of
a woman though in her problematic age, that of adolescence. “Iz€)ov, means simu-
lacrum, but, according to Loraux, “a simulacrum of a copy without the original”:
Loraux, Les enfants d’ athéna, 86f; see also Synodinou, “Fou:a- eixdg, 12, who inclu-
des WD 71 in the category of the ‘‘similitude ¥ouxa™ and particularly in the cate-
gory of the “identical image” or “image similarity”, which presupposes visual
perception. In the same category also belong the golden female assistants of He-
phaestos in /liad 18.418 (Ywior vefviow elowwiat) “who in fact are eidola whom gods
had given human features’; cf. Sappho 23.5: Zavby &' ‘Edéva o’ &lo[x]lyv, addres-
sed to Helen’s daughter Hermione an example which, in my view, does not merely
refer to a family reminiscence but it is a comparison to Helen’s ideal beauty as
equal to divine beauty.

158. For the ozymoron xaldv xaxdv and equivalent phrases concerning Helen
and Pandora see Loraux, Les enfants d'athéna, 84.

159. West, Hesiod Theogony and Works and Days (transl.), 20. Boardman,
“Pandora in the Parthenon”, 235, parallels Pandora’s dressing up by the gods to
the dressing up of the bones offered to Zeus by Prometheus, as analogous kinds
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deceptive for the first woman looks like a statue with its peplos, 8143nua,
all much decorated (xoAbmrpny Su8odénv (574), Caidada molrd (581)),
with the whole creation looking like a living Sa{8a0v.1%0 A similar expres-
sion is also used by Homer in describing Helen’s gesture as she is
departing from the Walls of Troy, where she met Priam and the 3nuo-
vépovreg (the famous Teichoskopia scene), to meet Paris in their chamber
after Aphrodite’s interference. She is veiling herself, B 8¢ xataoyouévy
eav®d dpyfitt goewd (lliad 3.419), and in silence (otwy7: line 420) she
went to his domos where their erotic union took place. This scene has
been interpreted as one of the stages of a wedding ritual, of Helen’s
wedding which is re-enacted in the end of Iliad 3.'%! Pandora too,
is married to Epimetheus, and as has been pointed out her pre-
sence on the base of Athena’s statue could be related to the marriage
theme too, as did other parts of the Parthenon sculptures like the Centau-
romachy, or the scene on the north metopes related to Helen’s and
Menelaos’ broken marriage, and the unveiling wedding ritual of Hera
before Zeus on the east frieze. 12 In my view, however, in the above
Hesiodic scene Pandora is adorned as a bride, but also as a statue of
a goddess which is dressed and edorned within a festival ritual.

of deception. See also Frontisi-Ducroux, Dédale, 66-8, 102; cf. Loraux, Les enfants
d'athéna, 85-7, who remarks that the whole creation is a trap of adornments, of
an immensely beautiful appearance, a trap camouflaged by the xeddmren.

160. Frontisi-Ducroux, Dédale, 74-7, 102.

161. It seems that certain features shaped after the pattern of abduction and
marriage are adapted in the above Iliad 3 scenes so that Helen’s abduction /mar-
riage can be re-enacted: the reluctance of the bride, overcome when Paris leads
Helen to bed (line 447), the praise of the beauty of the bridegroom (lines 391-94)
which follows that of the bride many lines above (156-60), Helen’s gesture of veiling /
aidos, her silence, the avoidance of eye contact, the presence of a bridal attendant,
i.e. Aphrodite. In the case of Pandora it is the goddess Athena who "‘draws down”
(xatéoyee) the maiden’s veil with her own hands; Pandora is the bride, she is
sent to Epimetheus for marriage. So is Helon, although in her case it is Aphrodite
who escorts her, or rather leads her to Paris. Although hers is a re-marriage: 8.
Constantinidou, “Evidence for marriage ritual in lliad 3", Dodone 19.2 (1990),
53, 57.

162. See also Hurwit, “Pandora and the Athena Parthenos”, 243. In Hesiod's
description Pandora is dressed and endowed by the goddesses like a bride; she is
bestowed gifts and talents like girdle, a shining garment and decorated veil, garlands
and crown of gold, gold necklaces, wreath of flowers but also grace and desire

ability etc.
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There is a sequence of narrative in Hesiod’s Works and Days, which
. goes as follows: first the Prometheus /[Pandora myth, then comes the myth
of the races with the race of the heroes, and then the myth of Helen
and her connection with the heroic race and the Trojan War. In this
sequence of narrative, which is determining in the production of mean-
ing, Pandora and Helen take up their appropriate positions with
Pandora predominating. The “non - natural” way of the creation is
emphasized by the Hesiodic myth — as well as by modern scholarship:
she is made, manufactured in a way, and not born, she has no natural
parents or any antecedents and inberitors, she does not belong to any
generation. In brief, she is not real but an “imitation of the real”,163 of
“a parthenos” as the Works and Days clearly defines (70-1: adtixe & éx
valne mhdooey xwtdg CAperyufielg | mapbéve aldoin txedov Koovidzw Sua
Bovrds). Her creation belongs to the divine realm, to the gods’ capa-
city of “making forged figures” which look like real persons in just
the same way as Helen’s eidolon is a divine manufacture in Euripides’
Helen (704-8). There is another reference to Pandora’s fictitious nature
earlier in the Theogony, that was not given much attention. Namely
verses 513-14. mpdtoc ydp pa Awdg mhaothy Omédexto yuvaina [ mapbévoy,
which refer to Epimetheus as responsible for bringing the evil (xaxév:
line 512) to men by accepting a fictitious woman. The meaning of the
word whaotiv is obvious: she is manufactured, an imnage of a woman
parthenos. She is a realistic replica and at the same time a living imi-
tation.’®4 She is beyond the natural process of the geresis of a human
being and does not seem to have any genealogical connections either
to the past or the future.’®® To quote Zeitlin’s words: “Fashioned by

163. F. Zeitlin, “Signifying difference”, 64, 69.

164. See Loraux, Les enfants d' athéna, 86ff. See also Zeitlin, “Signifying
difference’, 67-71, whose interpretation focuses on the “‘exchange of gifts theme”
between Zeus and Prometheus; Pandora is a substitute for fire (&vti mupéc: Th.
570), another case of reciprocity in ancient Greek literature, she is also ““the outcome
of a game of wits” between Zeus and Prometheus.

165. Zeitlin, “Signifying difference’”, 68. In Pindar’s version of the myth
of Ixion (Pyth. 2) Zeus deceived him by fashioning a phantom-Hera out of air,
which was in form like the daughter of Kronos; so that Ixion lay with a cloud,
with a sweet illusion, a device of Zeus, a beauteous bane. The idea as well as the
verbal parallels recall Pandora’s story (Pyth. 2.36ff.: .. .&wel vepéhq mapeléEarto/
$eblog yhuxd pebémwv &idpig dvnp/eldog yap Umepoywrtdra mpémev Obpawidv/ Guyatépr
Kpébvou* &vre 86hov altd) Béoav/Znvdg mohdpat, xerdv mipa; cf. here $etdoc yhuxd (37),
36hov (39), xaddv mijua (40), with the Hesiodic xoddv xaxdy (Th. 585), ...xaxdy, &
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the gods to resemble them in the beauty of her allure, she is both an
imitation and an original production, both a copy and a model. How
to tell the difference? Once she is invented, the story has just began® 1%
“How to tell the difference?”’; this is exactly the idea of any eidolon,
the artificial which is made to resemble the real so that it may deceive,
it may become believable. Helen’s eidolon was made in response to
the offense of Paris and the unlawful abduction of Helen; there is an
exchange process in this case too because ‘real Helen’ was exchanged
for her eidolon. Thus, Helen’s eidolon has a similar function, a similar
semiology to Pandora’s fictitious being. To this semiology I shall now
turn.

Opsis and the visual mimesis: ‘Real’ Helen, Helen’s eidolon and
the creation of eris

The eidolon’s perceived relationship to the ‘real’, as an imitation
of it, in ancient Greek literature has a special reference to Helen’s eido-
lon. In what K. Bassi!® calls “Euripides’ Revision of the past” the
various Helens are met in one figure so that in this figure ““. . .the ques-
tion of the relationship between visual perception and historical truth
is persistently ‘revised’ in the figure of Helen of Troy”. The termino-
nology that K.Bassi uses defines the main points of discussion about

xev dravreg téprwvral (WD 57-8). Ixion takes here the place of Epimetheus in the
myth of Pandora, he is the victim of deceit for he lay with the cloud-Hera, a fool
man (&8pt¢ dvhp), a deceiver himself, or rather a “‘deviant lust”, an attempt to
rape a goddess against nature and his mortal status: see C. Carey, A commentary
on five odes of Pindar: Pythian 2, Pythian 9, Nemean 1, Nemean 7, Isthmian 8,
USA 1981 (Monographs in Classical Studies). Ixion’s story is narrated by his son
Peirithous in a fragment ascribed, among others, to Euripides’ lost play Peirithous:
see F 5.7-10: Ocdg 8¢ pdwi| [/ Emepdev &y / vepbhny yuva| / Eomepey elg toig 0.0 (B.
Snell, Tragicorum Graecorum Fragmenta I, Gottingen 1971). The fragment refers
to the fashioning of the phantom Hera out of air, by Zeus, and as D.F. Sutton points
out (Two lost plays of Euripides, New York 1987, 49): “Euripides seems fond of
the narrative device of the air-wrought el8waov: it occurs in the Bacchae as well
as the Helen”; see also 19, 48ff.

166. “Signifying difference”, 71; cf. 69. See also the very interesting book
of Dora and Erwin Panofsky, Pandora’s Box. The Changing Aspects of a Mythical
Symbol, Bollingen Series .11, New Tork 1962 (2nd revised edn, first edn in 1956),
which examines the history of the myth of Pandora and its influence on art and
literature where it becomes a symbol acquiring varions forms thro' gh iconographic
and other attempts for its interpretation: see esp. 3. On the great familiarity of the
myth of Pandora and the proverbial meaning of ‘““Pandora’s box' see Harrison,
“Pandora’s Box', 99ff.

167. '"The Somatics of the Past”, 21.
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the various versions of Helen’s myth (the Homeric, the Stesichorean-
Herodotean version, as she calls it, the Euripidean one, even the Ari-
stophanic version of the “new Helen” in the Thesmophoriazousai), her
various faces or Bodies; even the title of her article, “The Somatics
of the Past”, includes the word Somatics (soma is the opsis, the visible
spectacle from our point of view).168

" Euripides’ play, on the other hand, poses questions over ‘real’
Helen and ‘fake’ Helen and over the persuasiveness of the tragic theater.
In fact, on the stage steps only the ‘rcal’ Helen whereas her eidolon
is not visible by anyone nor has any role on the tragic stage; it belongs
to the plot or the myths of the play while ‘real’ Helen is the spectacle,
the opsis.’® In Helen Helen’s onoma is distinguished from Helen’s
soma since the one can exist without the other (Helen 588: 7obvopa
yévort &v molhayod, 70 cbux & ob: “A name can be anywhere, but not
the body”). It is obvious that there is an ambiguous relationship be-
tween them.l”” As a mythical persona Helen’s name can be in many
places, even more because of the invention of the eidolon, but her body
only in one place at the same time. Thus, the eidolon story not only
introduces a new version in Helen’s myth but it also touches upon

168. “The Somatics of the Past”, 21-2; see also 20-1 on Aristotle’s definition
of tragic performance where the mythos or plot is the psyche of tragedy whereas
the opsis is disavowed. According to Aristotle’s views (Poetics 1453b 3-20) about
the visual effect of tragedy, opsis or the visual part of a tragic performance is not
necessary, as a tragedy can be “reduced to a verbal account of events”, without
the part of “‘seeing” but by “hearing the events”; it thus becomes obvious that
the tragic logos is the most powerful element of a tragic play.

169. Bassi, “The Somatics of the Past”, 25-6.

170. “The Somatics of the Past”, 26-7, esp. 26: “As an eidolon “Helen” is
a name without a substantial body. But the eidolon necessarily assumes the exis-
tence of the real or authentic body of which it is a copy”; see also C. Segal, “The
two worlds of Euripides’ Helen” TAPA 102 (1971), 553-614. The name of Helen
itsell means, according to Aeschylos’ Agamemnon, disaster (&xévag Eravdpog €ré-
wtoAwg: 6881.); in the relevant passages, from lines 681ff., the Chorus turns to the
source of all sufferings, Helen. Their accusation against the heroine, already expres-
sed in lines 403{f., becomes more fierce here and presupposes the Chorus’ conviction
that her abduction took place with her consent (cf. Hdt. 1.4.). Terms like Soplyop-
Bpov, dppivedi 0° ‘Eiévav, which follow, must be associated with dvopalev of line
681, and the attempt by the Chorus to explain Helen’s §vopx via Helen’s gioic;
SoplyapBpog (hapax legomenon), means she whose marriage caused a war and dpept-
vewdg is she who creates veixog, strife, between two sides, here between Paris and
Menelaos. In their verdict on Helen and the etymology of her name, the Chorus
seek for a divine approvement of their saying by wondering whether an invisible
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ontclogical and epistemological issues which are a central theme in
Euripides’ play although not in Stesichoros’ poem.!”

In Euripides’ Helen there is an intellectual play between Helen's
‘real’ presence on the stage, as a suppliant at an Egyptian tomb, and
her name which was given to the two Helens, the ‘res]’ one and her
image; a play between truth and falsehood, real and fictional, between
‘real’ Helen and her eidolon. The heroine makes clear in her opening
speech that she is going to tell the truth concerning her story /life (lines
22-3: & 8¢ membvOapev xaxk Myoy’ &v), which she actually does in lines
31-6 where she refers to the creation of her eidolon by Hera and its
dispatch to Paris.’” Helen's description of the image is related to our
discussion for it poses questions on ontological and epistemological
issues: the term &nvépwoe and the phrase cldwirov €umvouy obpavol Euv-
0Octs’ &mo 1efer to the supernatural way of this creation and may allude
to presocratic theories for the origins of the world and the way of the
creation of human beings. In Helen’s words Hera made an eidolon, a
fake but living copy of Helen, which she gave to Priam’s son; Paris
thought he had her but in fact what he had was an “‘empty thought”,
xeviy 8bunaw (Helen 33-6: 3idwot 8’ odx Eu’, dAN’ bpotdicas’ duol [ eldwhov

power (i.o. a god), leads the tongue lo the onomatothesia according to a person’s
character and his/her future action. In what follows Helen's name is associated
with the stem eX- of the veb alp® and its meaning ‘‘occupy” and ‘‘destroy’’: éévag
(or Exévaug), Exxvdpog, EMémrodig, i.e. she who destroys ships, men, and cities (cf. the
pun with éxév (Eur. Tro. 1117) and clie (Tro. 891, Hec. 44)). Below, in lines 7371,
in the third strophe of the second stasimon, Helen is accused by the Chorus that
by going astray she gave a bitter end to her marriage as she became for Priam and
his children a bad comrade and a bad partner (30cedpug xal Suodpirog) but above
all a personification of Erinys, a bride of evil {(or "an evil who brings tears to bri-
des”) a vuppbxrantog "Epwvig (cf. Aesch., Ag. 408: &tAnra tAdoa, “she who cared inad-
missible things”). In my view, in this stasimon Aeschylos hurls against Helen such
accusations that occur nowhere in Greek tragedy and can be summarized in a single
phrase: she is an evil spirit; cf. Chatzianestis, Aloyvlos ‘Ayauéuvwy, 11, 194-203.

171. It seems that there is a hint of this ontologicul question in Herodotos’
work too which, however, does not become very clear; in his saying “'they [sc.
the Trojans] did not have Helen so as Lo give her to the Greeks™ (4AA’ ob ydp elyov
‘Exdvyv dmo8oivac: 2.120.5) I sce the core of such an idea of the body as visible evi-
dence; see also Thomas, Herodotus in context, (ch. “The visible and the invisible:
analogy to the unseen’’, 200-12), for Herodotos’ use of evidence.

172. "The Somatics of the Past”, 26-7. See also above, note 164, for Hera's
eidolon in the Pindaric version of the myth of Ixion.
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Eunvouv chpoarvod EuvBelc’ &mo, [ IMpidupou tupdvwou wandt' xal Soxel w” Eyqev- [
¥evipy Sbxnowy, odx Ewv). 17

This witty verbal play between ‘real’ Helen and her image is car-
ried on in Helen’s encounter with Teuker first and Menelaos later,
where visual deception is emphasized (Helen 72ff., 115ff.).7"4 The sti-
chomythia between Teuker and Helen is especially interesting. Teuker
is an eye-witness of Helen’s eidolor; his words confirm the eidolon’s
deceptive power as he insists that this looked so much like Helen and
that not only his eyes saw “her” but his mind too (line 122: adtds yap
Booow elddunv: xal volg 6p%).7?> He probably means that it was not an

173. “The Somatics of the Past™, 23-4: “As an effect of Helen’s opening speech
or monologue, the audience’s visual attention oscillates between the ‘real’ body
of Helen and Helen as a dramatis persona, and between her place in Egypt and
the place occupied by the actor on the Athenian stage.”” See also N.Worman, “The
Body as Argument: Helen in Four Greek Texts™, Classical Antiquity 16.1. (1997),
151-203.

174. “Oh, gods! What do I see?!! I see the most hated, deadly image of that
woman, she who destroyed me and all the Greeks. May the gods spit you away,
for looking so much like Helen ! (Helen 72ff.). Teuker carries on: €l 8¢ pi'v Zéwp
yalx w68’ elyov, 78’ &v edordye wrepd &mblovety elvobs Edaves @v Awdg xzépns: “If I
weren’t a stranger standing on foreign soil, using my sure-hitting arrows, death
would have been your reward for looking like the daughter of Zeus” (lines 75ff.):
transl. by B. Zweig in Women on the edge: Four plays by Euripides: Alcestis, Medea,
Helen, Iphigenia at Aulis, translated and edited by R. Blondell, M.-K. Gamel, N.
Sorkin Rabinowitz, B. Zweig, New York and London 1999, 240. Teuker is facing
a very difficult situation: the woman before him looks so much like Helen but it
could not be her since “he had seen Menelaos in Troy dragging her from the hair
and he had seen this scene with his own eyes; when the eyes see so does the mind”:
Helen 1151f.: § «ai yovaizae Tmapnianv eliete; [ Mevéaoc admiyv iy’ &mordoas xdung. /
eldeg ob Thy SvaTrvov; T Wdwv Myew; [ domep ye of, 0ddtv Fooov, dpbxpoic 6p; line
122: 05 yap Sooowg eldburny: #al volg épa: Helen: So, did you capture the Spartan
woman?/ Teuker: Menelaos got her and dragged her off by her hair / Helen: Did
you yourself see the poor woman, or are you speaking from hearsay? Teu: I saw
her with my own eyes, no less than I'm seeing you now / Helen: Did you ever think
it was an image from the gods? / Teu: Mention another srory, no more about her. /
Helen: Well, do you think the image is so infallible? / Teu: I'm telling you, I my-
self saw her with my own eyes... and “my mind saw” too: transl. by Zweig, Women
on the edge, 242.

175. “This echo of a saying by the pre-Socratic philosopher Epicharmus
—"the mind sees and the mind hears; all else is deaf and blind” — prepares for the
extensive play upon the sensory basis of epistemology in the scene between Helen
and Menelaos™: Women on the edge, p. 436. On the “trustworthiness of visual per-
ception and the world of appearances in the extreme case of Helen and her eidolon™
see Zeillin, “The artful eye”, 142.
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optical illusion what he saw, but an optical as well as a mental expe-
rience, therefore stronger and more certain; both his sense of vision
and his mind received the stimulation. However, according to Euripi-
des’ story, Teuker is in fact occupied by an illusion, because he thinks
that the ‘false’ Helen he had seen in Troy was the ‘real’ one; to his
mind, ‘false’ and ‘real’ are reversed, autopsy appears as a medium not
to the true state of things, to real situations, but to false ones. In a way
Teuker rejects the evidence of his present sense of vision, of his au-
topsy.

Teuker’s comment on Helen’s ppévag in line 160 is another very
interesting point related to our discussion (160-4: ‘Exévy & Suowov ooy’
Eyouc’ od Tag ppévac | Eqetg duolac, I Sapdpoug mold. [ xaxds § Brotto
wrd *én’ Edporta podg [ ENfor. ob & elng edruyhe del, yldvar).’™® Probably
an attempt is made here by Euripides to show through Teuker that
‘real’ Helen, the one he sees in front of his eyes, has not the wits of
the ‘fake’ one, of the eidolon he had seen in Troy; that Helen was folly
whereas this Helen is quite different from the one the Homeric tradition
bad inherited to his generation. This Helen — Euripides’ one — did not
act foolishly, she did not give in to her abduction, therefore she was
not responsible for the Trojan war. Obviously her body and phrenes
(mind or heart) are in the centre of the ‘‘recognition scene”. Helen’s
famous beauty, that mainly her body conveys as a trade-mark of
her, is the most important feature of her persona, having always been
associated with her mind and her behaviour in general. It is this beauty
that she later refuses in her address to the Chorus by wishing that it
disappeared, be rubbed out like an agalma and become ugly instead
of beautiful, so that the Greeks forget her misfortunes and her bad
fate and remember all the good things about her only: tépag yap 6 Blog
xal & mpdypat ot wou, T& udv 8¢ "Hpav, td 3t 18 xdAhog altiov./ ¢l
eEaderpleic’ dg dyadu’ alfic ndhw/ aloytov el8o¢ Exafov &vrl tob xahob,
nal Toe TOYaG pdv Te xaxdg &g viv Ew /[ "EMvves énerdbovro, tag 8t ui)

176. “Though you look just like Helen physically, your heart and mind are
not alike, but completely different. May she be wickedly destroyed and may she
never reach Eurotas' streams. But you, Lady, may you be fortunate always!":
transl. Zweig, Women on the edge, 436. N. Nikolaou (Mvlodoyla I". Zepégn: 'And
rdv 'Odvaaéa arév Tedxgo, Athens 1992, 108, 126, 14711.), argues that with Teukros’
short presence on the Llragic stage Euripides introduces a game between deception
and truth and that the hero remains in this tragic illusion between the eidolon and
real Helen, an illusion which functions on the level of the visible world.
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xaxdg [ Foplov Bomep tac xuxdc o®fovst pov (Helen 260-66).17 The
mention of the agalmal® in the above speech of Helen may be an
allusion to the eidolon, the image that can be created from the very

177. For translation see Women on the edge, 247: “For my life and all its
“events have been monstrous,/ some because of Hera, some due to my beauty./
I wish I could have been wiped clean, like a statue, and/ painted again,/ getting
an uglier face instead of my beautiful one./ The Greeks would then forget the evil
fortunes I now have;/ and they would hold better thoughts of me, / just as they now
cling to the bad ones.” The tragic irony about Helen’s words is that it is because
of her beauty that her fame existed, the same fame that so explicitly refuses here
(see also Iliad 6.355-8; cf. 9.337-9).In Iliad 3.173-6 and 6.345-8, Helen’s speech
is structured upon similar ideas but slightly differentiated: she wishes that death
reached her after she had followed Paris leaving her family back in Sparta, or on
the day she was born a wind should take her and transfer her either to the moun-
tains or to the waves of the sea and he drowned there. A brief wish for her destruc-
tion is uttered in Helen’s threnos for Hektor in Illiad 24.764: d¢ mplv &Hoeldov dXé-
ofar. Worman (“Helen’s verbal guises”, 24-8) argues that the ophelon phrase which
Helen uses more times than any other character in the Iliad, is consistent with
her apologetic as well as the self-abuse attitude in this poem jwhich is possibly
related to a defamatory tradition not uttered by the poet himself. See Stinton,
Euripides and the Judgement of Paris, 7f. See also F.I. Zeitlin, “The artful eye:
vision, ecphrasis and spectacle in Euripidean theatre” in S. Goldhill and R. Osborne,
eds, Art and Tezt in Ancient Greek Culture, Cambridge 1994, 142 and 162-6, for
the influence of visual arts and especially the experience of viewing paintings for
the recollection, via memory, of images or eikones, and esp. 191.

178. Dale, Euripides, Helen, 83-4, translates &yopa as “painting” because
of éEwielipw which means “must obliterate, not wipe clean”: “Oh if only I could
be expunged like a painted picture and start again with a plainer appearance in
place of this beauty, and then the Greeks could have forgotten the ill fate which
now is mine and remembered what was not ill as well as they now remember what
is i11”. However, I do not agree that &yodpa means painting here; we would rather
accept its actual meaning, that of a statue or rather a painted statue. See also Ver-
nant (Myth and Thought among the Greeks, ch. 13: *“The Representation of the
invisible and the Psychological Category of the Double: the Colossos”, 305ff.),
who examines the three types of doubles found in Aeschylos’ Agamemnon 410-26,
as the three ways by which Helen appears to Menelaos after her depart from their
palace — or rather Menelaos’ desire creates various images of his absent wife: as
a ghost (pdopx), as statues (xoroooof), and as dream figures (dverpbépavror d6Ear).
In my view the content of the above verses is relevant to the theme of the eidolon
although the above forms of Helen’s doubles have an essential difference from that
as they are inanimate, and not touchable (apart from the colossoi which are tou-
chable but have no life as the eidolon has). But see also Chatzianestis, Aloydiog,
'Ayapéuvow, vol. II, comm. on 410-26: it is not clear whether in line 415 the word
p4opx, “Phantom”, applies to Helen or Menelaos. HHowever, I prefer the first inter-
pretation connecting q4owx with Helen which is what Menelaos’ desire creates,
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beginning. Elsewhere in the play the word aga!ma is used for Helen’s
eidolon, the recreation of herself in the way she describes it in lines
263-5 though clear off ber beauty. Moreover, the reference to Hera
in line 261 seems to allude to the creation of the eidolon but it is also
associated with Heler’s wish for self-recreation, for which the above
goddess is the most suitable.1?®

for in his phantasy he sees Helen everywhere in the palace. The reference to xo-
Xooool in the next line (edubppwv 8¢ xoroasdv), most probably applies to Helen's
statues here and there in the palace, as well as the phrase &vetpdpavror .. .365at
(lines 420-1), are most probably images of Helen which appear in Menelaos’ dreams
and bring happiness to him, a joy which is patala, ‘“vacant” (bvetpbpavror 8t wevbh-
poves whpeiot 86Eat  pépovoar ydptv patalxv), since the dream images/phantoms
slip away (rapadrdEaca Stk yepidv BéBaxev &rig) following the sleep’s paths: ntepoig
bnadola’ Omvou xeredOorc. Therefore, in Ag. 410-26, Menelaos suffers from Helen’s
absence and his longing makes her appear as a ghost, which reigns the palace, or
as beautiful colossoi which, however, have not the grace of the living Helen; since
Menelaos cannot see Helen’s eyes his desire fades; and in his dream persuasive
images appear, i.e. of Helen, that bring a vacant joy; for, whereas the dream image
looks as real, it slips away and disappears in the paths of the sleep: Chatzianestis,
vol. II, 124-30, esp. 127, s.v. dupdtwv. This view of the various phantoms of Helen,
an image-prevailing idea, seems to be the prodromos of the Euripidean version
of her eidolon. See also N. Loraux, '"Le fantdme de la sexualité”, Noucelle Revue
de Psychanalyse 29 (1984), 11-33; Frontisi - Ducroux, Dédale, 95-117.

179. 'EEnvépwoe in Helen 32 deserves particular attention. It means “she
[sc. Hera] turned [Helen]) into air”, (cf. Helen 584 where the el8wiov of Helen is
said to be made of «l07p). It is a storm-wind again that Helen wishes it had borne
her away, on the day of her birth, to some mountain or to the waves of the sea,
which might have swept her away (/liad 6.346-8). Although this Homeric evidence
does not allude to any eidolon of Helen, even more as she connects her gone with
the wind with death, it is however remarkable that in both cases, the eidolon made
of air in Eur. Helen (#nvépwoe), as well as Helen's snatch by the air, even as a
a wish in the [lliad, refer to the same idea of the e£xvépwaic of her real-self into an
etherial, but innocent, not responsible existence. See Zeitlin's discussion (*'The
artful eye”, 188ff.) for the various meanings that the term eidolon is ascribed in
Euripidean tragedy, with an emphasis on Oedipus’ eidolon in the Phoenissae and
Helen's one in the homonymous play. In epic poetry and early Greek thought the
term refers to all those supernatural apparitions that can be distinguished into
three categories: those of phasma, psyche, or onar. In all these cases the eidolon
is a ‘double’ rather than an image (the term ‘double’ is introduced by Vernant: see
previous note). In the case of Helen, however, her eidolon although made of air
(Helen 32-4: éEnvépwae . . .cl8wlov Eumvouy odpavel Euvdela’ &rn; 705: vepéing Eyahp'
&yovreg), has a different ontological status, between illusion and reality: see Zeitlin,
“The artful eye”, 193-4: "“The eidolon in the Helen participates as a theatrical
presence in this growing debate, particularly among the sophists. Rouveret re-
minds us that ‘the sophists, like Gorgias, were the first to emphasize the relations
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The interplay between body and name, ‘real’ and ‘false’ Helep,
is repeated in the encounter of Helen and Menelaos. The situation is
very complicated, because that Helen who is on the stage of the tragic
theater cannot be faced by Menelaos — may be by the audience too —
as the ‘real’ one, for there is another Helen on the background, an
eidolon, hidden in a cave (Helen 581; cf. 575). How is it possible to
exist two Helens? The epic story is also present and still very strong,
rather in a conflict with the ‘new story’ and the ‘new Helen’, with
the new literary ideas. This, in my view, is seen by the fact that Helen-
eidolon does not appear in any scene of the play.’® It remains a verbal
etdolon among the play’s characters, not played by any actor or pro-
jected to the stage and reality, but it stays to the world of the imagi-
nation and the ‘unreal’, in fact in an unseen cave where it actually
belongs. Thus the actual discussion on the eidolon takes place in this
part of the play. There is a play again between Helen’s name and her
body, her physical existence in place and time, between the two aspects
of Helen, the two wives of Menelaos. At certain points the discussion
touches ontological issues and thus appears very interesting, as for
example Helen 557-63:

M. =ic el; 1iv’ 8duwv oy, YOvar, npocdépxopat;

E. ob & el vlg; adtdc yap o xdp’ Eer Aoyos.

M. odndmor’ eldov mpocoepéorepov Sépac.

E. & Oeol” Bedg yap xati t6 yiyvdoxew gidovg.

<M. ‘EXmvic el 1 3 émywpla yovi; >

E. ‘EMnvic d0é xal 10 cdv 0ére pobeiy.

M. ‘EMvy o’ dpolav 87 pddior’ eldov, ylvou. 28

between their practice of discourse and the painting of their period — this intimate
bond’, as she continues, ‘materializes in the figure of Helen, subject of the “poetic
art” of Gorgias, the emblem of the painting of Zeuxis but also the quintessence
of the theater and its illusions in Euripides’”’. For Helen’s eidolon and her compa-
rison to Iphigeneia see also D. Lyons, Gender and immortality: heroines in ancient
Greek myth and cult, Princeton 1997 (cf. five: ““The goddess and her doubles”:
Eidolon and apotheosis: revisionist strategies), 157-62.

180. Cf. Bassi, “The Somatics of the Past”, 26,

181. “M.Who are you? Whose face, Lady, am I looking at?/ H. But who are
you? For I'm gripped by the same question./ M. I have never seen a more remark-
able likeness! / H. Oh gods! For surely it’s the work of the gods to recognize one’s
loved ones! / M. Are you a Hellenic woman or native to this land? /H. Hellenic!
But I want to know your country too. / M. So like Helen! You look so much like
her, Lady!”: transl. Zweig, Women on the edge, 258.
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The ‘recognition scene’ has various stages. The similarity of the
woman Menelaos looks at, Helen, is amazing, “a remarksble likeness™ ;
both are shocked by what they see, they see each other, husband and
wife and they can’t believe in their own eyes. Visual illusion and real
visual sense are confounded as well as Helen's origin, or rather nation-
ality, which makes here a point of recognition as well as an intellec-
tual and linguistic play (Helen 557-63); ‘ENwvic and ‘EMvy are inte-
resting from the acoustic point of view even if they cannot be related
linguistically.182

The visual likeness, however, is the most strong step from the
recognition point of view and is taken as a divine sign (line 560: ‘E.
& Beol” Oedg yap xal 16 yiyvdioxewv pfdoug). A ghostly vision is also sugges-
ted by Menelaos’ invocation to Hekate (lines 5691.), therefore three
issues are on debate here: the ‘real’ Helen, her eidolon (i.e. the two
Helens) and a third one, Helen’s ghostly vision that now comes like
a dream to Menelaos who is invoking Hekate to ward it off. His argu-
ment that he can’t be the husband of two women at the same time
(571. od phyv yuvauxdy ¥’ elc Suoiv Epuy méoic) makes so that the discus-
sion theme advances towards clarification and recognition. In lines
572-74 the two Helens are brought into question: who is Menelaos’
wife, the one he sees in front of his eyes or the one he regained from
the Trojans and brought with him to Egypt? Line 574 is conclusive
and decisive from Helen’s side: “Tou have no other wife besides me’’.
And Menelaos’ answer, or rather wonder, on Helen’s claim is that if
his senses are ill so must be his mind: o) wov ppovéd pév &d, 1o & dpupx
pov vooel;: “‘can it be that though I am in my right mind my eyes ars
at fault?” (1.575).18% The above lines, as well as the following ones
(576ff.), are dealing with themes like the visual sense (¥owxas in line

182. See Women on the edge, 441 (commentary on lines 561-63), where it is
argued that, although Helen's name and that of the “Hellenes” are not from the
same linguistic root according to modern etymologies, Euripides makes an intel-
lectual play upon these sound similarities betweon the two names, a play that
“associates Helen with language and knowledge”.

183. I prefer Dale’s translation of this line: op. cit., 102. See also Thomas,
Herodotus in Context, 200{f. (esp. ch. 6: ‘Argument and the language of proof”:
“The visible and the invisible: analogy to the unseen’), for Herodotos’ emphasis
upon the ‘visible' and the ‘invisible’ which is in a way relevant to our discussion:
see for example the aphanes in Helen 126 but also the word 8éxnaiv in line 119 as
well as in 121: ofi=w 8oxeite Thv 8éunowv dopairi); For ‘an emphasis on the uncertainty
of relying on sonse perceptions” see Conacher, Euripides and the Sophists, 771I.
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579 has a special power: “you look™) and the deceptive visual percep-
tion, the real and the fascimile; with visual deception in general but
also with philosophical subjects and issues on gnoseology, like the
acquiring of knowledge through visual perception as the most safe
and non-deceptive autopsy of knowledge, a view here represented by
_Helen (see line 580: <ic olv d31ddker ¢’ #o¢ 9 Ta ¢° Sppata;). 184

The climax of the stichomythia is in line 582: odx #H2Bov &¢ yHyv
Tewdd’, X’ eldwrov Hv: “But I never went to the Trojan land; it was
an image of me”, which sounds a Stesichorean echo.!®% The truth has
been revealed, the truth is there! This statement, this unique claim
of Helen, is revolutionary in her myth because the eidolon-idea is a
revelation, a radical idea in the history of ancient Greek thought. This
is how a rational mind can be confused: Me: “who can fabricate living
bodies?”’ (583). Helen answers that the «if7p can and that the image
he is calling his wife is made of «if7p. On Menelaos’ question who of
the gods had made it, Helen’s answer is that it was Hera’s creation,
as a substitute, so that Paris could never have her — she means “the
real Helen” the “real body’” — (584-6). It is remarkable that here the
participle mnAdcavrogc in the phrase tivog mAdoavrtog Oediv;, in line 585,
recalls Pandora’s way of creation, although with different materials
(Th. 571: yalne yap cbpmiaoce nepudutde *Aporyviec; WD 70: adzixa
& & yabne mhdooce xwtde Apgryvier). ‘

Menelaos is not convinced. What Helen is saying is unbelievable
(585: &ermta yap Méyewg) and, even more, “how is it possible for the

184. See Women on the edge, 231-3, 433 note 5, 441 esp. note 5%, where it is
argued that the figure of Helen is involved into philosophical debates on the asso-
ciation of sight and knowledge and the “idea that knowledge is mental vision”,
on the nature of knowledge and on the reliability of the senses in the process of
acquiring knowledge. On ¥owag of line 579 see Synodinou, "Fotxa - elxdg, 80, who
classifies this in the category of the “similitude #£owxa”. On the association of
knowledge with vision and eyes as a source of information — as knowledge comes
through them to the mind for the eyes are the media where intelligence is reflected
as brightness —in the Homeric poems, see S. Constantinidou, “Homeric eyes in
a ritual context”, Dodone 23.2 (1994), 59-60; idem, “The Vision of Homer: The
Eyes of Heroes and Gods”, Antichthon 28 (1994), 1-5. Conacher, op. cit., 77, be-
lieves that the “appearance and reality” theme in Helen parodies sophistic tea-
chings on these matters; see also 80ff. for the second half of Euripides’ play where
“speech words” replace “words of seeming”, both, however, in a context of decep-
tion associated with Teuker and Menelaos.

185. See Stesichoros’ Palinode, 1-3: obx ¥ot’ ¥tupog Adyog oftog,/ od8’ ¥Bag
& vquolv eboélpoig/ 008’ Ineo mépyapa Tpolag (192 PMG).
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same person to be in two places at the same time?”’ (587), i.e. in Egypt
and Troy? Helen’s answer, tobvopa yévortr’ @v molhayol, td cdpa 3 of
(588), “that a name could exist in many places but not a body”, touches
upon the philosophical idea about the difference between onoma and
physis. Such debates would have been extremely interesting for Eu-
ripides’ audience already familiar with the teaching of the sophists and
the current philosophical ideas in late fifth century Athens.!®® However,
Helen is trying in vain to tell Menelaos that by leaving her he will go
after a phantom wife; there is so much pain for what he had suffered
in Troy that this pain and suffering are more able to convince him than
Heolen herself. Nevertheless, he wishes her well for she looks so much like
Helen (589-91). Obviously, what Menelaos means hcre is that it is not
possible to have suffered so much for nothing, i.e. for an eidolon, for
a ‘false Helen’, to be so much deceived. His reaction calls into question
not only Helen, the woman before him, whether she is his wife or not
but also “‘the arguments that question the basis of knowledge and that
overwhelm his thinking”.18? However, he does not. question the cidolon
itsell because to his mind this cannot be the reality; for him there is
only one reality, the reality of the Trojan war and the so many and
big sufferings in Troy (593).188

From line 597 the play’s plot advances with the recognition scene.
A messenger appears, Menelaos’ servant, and announces the disappear-
ance of Helen: BéPnxev &roxos oW mpdc albépoc mruyas/ dpbeia’ &pavrog’
oVpave 8% xpimretan...: “‘Your wife’s gone, pooh! caught up into val-
leys of thin air, hidden in the sky! She left that sacred cave where
we were quarding her. But first she said this: ‘Oh, you miserable Trojans,

186. See Hall's introduction in Morwood, Euripides: Medea, Hippolytus,
Electra, Helen, xxii-xxv; Zweig, Women on the edge, 171f., 219-21; Conacher, Eu-
ripides and the Sophists, 70-83; idem, ‘‘Rhetoric and relevance in Euripidean dra-
ma” in J. Mossman, Ozford readings in classical studies: Euripides, Oxford 2003,
81-101. Note especially the messenger’s interpretation in line 601 (6aby’ ¥ot', EAao-
gov tolvop’ ) 1o mpayu’ &cov), where Svopa and mpdypa which refer to Oxipa,
“miracle’”’, may be also associated with Helen’s &vopa and adux a few lines above
(1. 588).

187. Women on the edge, 441, note 55.

188. Women on the edge, 441: **...The human, perhaps tragic, irony, is that
on some lovel we sympathize with Menelaos, for in the same position, we too would
"hardly believe our own eyes!’” Menelaos seems not to be convinced by terms that
Helen uses for the phantom like 3udMaypa (“substitute™) in line 586 and xév' ...
Myn (“phantom wife’’) in line 590.
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and all you Hellenes too, because of Hera’s schemes, you all died by
the banks of the Scamander because of me, thinking that Paris had
Helen when he did not. But as for me, since I have stayed for the time
allotted, I am going back to my father sky. And all the terrible rumors
the wretched daughter of Tyndareos heard about herself, she wasn’t
even guilty!” (605-15).2%° The messenger’s announcement focuses on

“Helen’s eidolon: it clearly defines its nature, its capacities as an ethe-
real mass, its supernatural behaviour. The phantom ended up to the
ether where it come from. 1% However, the messenger’s report is then
enveloped into a mist of confusion and irony as he discovers the visual
identity between real Helen and her phantom (& yatpe, Andac Bdyatep,
&v0ad’ o0’ dpa;/ Eyd 3¢ o’ dotpwv hg Pefyrviay puxovs [ fyyelhov eidhg
o0ty ¢ Oménrepov/ Séuag @opolnc), where Omémrepov Séuag, “winged
body” is perhaps ironically given (“how could I know that you had a
winged body?’). Thus the whole scene becomes extremely interesting
from many points of view.

But once more, Helen’s image does not appear on the stage; it
remains the “absent body”!®! of this play pertaining more to the “‘world
of imagination” than to “‘the world of reality”, at least from the point
of view of the ancient audience (for the readers of the play this may
have a role in their reading). However, while vanishing, the phantom
gives emphasis on all that labour that the Trojans and the Achaeans
got into for nothing; Menelaos himself into thousands of sufferings
for nothing, in vain (603: 2Myw mévoug ce puploug TATvar paiyv), the
Trojans and the Achaeans were dying on the banks of Scamander be-
cause of Hera’s device, believing that Paris had Helen not having her
(608ff.): "Q rodainmwpor Pplyec| mavtes T° *Ayatol, 3¢ Ep' énml Tropav-
dplowg/ draiow “Hpac pwnyavais 20viioxete,[ Soxobvres ‘Erévny odx Epovt’

189. Transl. Zweig,Women on the edge, 260. See also Dale’s (Euripides, Helen,
103-4) commentary on the above verses.

190. Dale, Euripides, Helen, 103, points out that ai6#p, which in Hel. 34 is cal-
led obpavée, “‘is the material which phantoms are made of by a god (8comwévnra)’. This
is a scene of ascension to the sky whose coherence to the Christian belief of Christ’s
Ascension into heavens is remarkable: Helen 605-6: BéPyxev &loyos oh mpdg alBpog
nruyas dpbeio’ Gpavrog; 642-14: éyd &, émedd) ypbvov Euew' Soov pe ypfv, / b pbpot-
pov opauon, natép’ &5 odpavov/ &rewut: “‘But as for me, since I have stayed for the
time allotted, I am going back to my father sky”. Obviously, Helen’s phantom
is treated here as a divine entity; the epithet cepvév, *‘hallowed”, used for the
cave where the phantom was hidden, reinforces this meaning.

191. See Bassi, ‘“The Somatics of the Past”, 29,
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Eyew Ildpw: “Oh, you miserable Trojans, and all you Hellenes too,
because of Hera’s schemes, you all died by the banks of the Scamander
because of me, thinking that Paris had Helen when he did not” (cf.
Hel. 33-6: 3{3wot 8’ odx £u’, &’ dportroas’ éuol [ eldwhov Eumvouv odpa-
vob Euvlels’ &mo,[ Ilpidpou tupdvvon mondt* xal Soxet w' &gewv- [ xeviy 86-
wnow, obx Eqwv; Hdt. 2.120: &N od yap elyov ‘Erémv dmodolvar 008
Ayouat adtotat TV dhnlelnv énlotevov ol "Edinves, and Hes. WD 164-5:
Tolg 8¢ xal &v vijeaaty Undp péya Aattua Ouddoorng/ &¢ Tpolyyv dyayav ‘Eré-
vng €vex’ fuxbporo). Via her eidolon Helen undertakes her defense,
or rather Helen’s defense is shifted from her ‘real’ self to her eidolon.
It seems that there is a Stesichorean sounding in the eidolon’s final
statement: gapac & % tdawva Tuvdaple/ AW xaxag frovoev o003ty alria:
“And all the terrible rumors the wretched daughter of Tyndareos
heard about herself, she wasn’t even guilty!” (614-5; cf. Palinode 1.1:
ox £67’ Ervpog Abyoc oltog).192

Obviously, Euripides knows Stesichoros’ poetry on Helen. The dis-
cussion that follows focuses on the fame of Helen; the word ¢dtg
used in this tragedy (Helen) seems replacing Stesichoros’ logos mention-
ed in the first surviving line of the Palinode (odx ¥s57’ &tupog Abyog
oltog; Helen 658ff.: M. xdyd ot thv SoxoUoav 'I8alav méhv/ wolelv "Iilov
te wehéoug mipyous. Tpdg Ocdv, dduwv méc tdv dudv érestidng; E. T &
munpace E¢ dpyas Babvers, [ & & muxpav & Epeuvig patv). Ddtig is the fame
of Helen, that fame that Stesichoros attempted to refute, as did He-
rodotos in his own veision, and Euripides third in line although more
faithful to the Stesichorean version. However, Aéyoc also occurs else-
where in Helen with the meaning of xaxnyopla, of casting aspersions;
in line 717 Abyotawv (716-17: ob yap mbowg te 0d, mbvwv petéoyete,/ ob
piv Abyotaty, & 8¢ Sopdg mpobupta) refers to the Abyor, the stories about
Helen, the accusations which according to the messenger were the
cause of Helen’s sufferings. The association of this word and of the
whole meaning of Aéyoc as slander, malicious rumour, with Stesichoros’
Palinode (o0x #o1’ #rupog Adyog oltog), as well as with Plato’s use of

192. According to Zweig (Women on the edge, 442) an echo of the Palinode
is also found some fifty lines below in the play, lines 666{f., see esp. Helen 658-68:
Me: xdyds ot vhv Soxolaav 'I8xlav méAv upoeiv 'Inlov te pedboug mipyous. mpde OGedv,
Sbuwy nidg Thv ¢udv drcotding; 'EAr. ¥ ¥ mixpdas & dpyds Palveig, TE mxpdv 8’ peuvgs
@éniv. Me. My’ g dxouord mévta 3dpx Sawpbvwy. ‘EA. éréntuaa putv Aéyov, olov olov
taoloopar. Me. Spwg 3¢ MEov' 30 tor péyBwv xrdetv. ‘EA. obx énl BapBépov Mxrtpa vea-
via reropbvag xdmrag, metoubvou 8’ Epwrog d3ixwy yépwy. . .: *Me. And I hold you, when
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vaxnyopix in the introductory passage to the Palinode, is obvious and
this is most probably what Euripides means here!®3. Thus, Helen’s my-
thos becomes 24yoc!®* — or gzt —in Stesichoros and Euripides who
follow a similar version by emphasizing ‘falsehood’ and ‘untrue fame’
in Helen’s story, a version which upsets the Homeric tradition. As we
bave shown above there are parallels in the two poems associated with
"Helen’s etdolon, i.e. in Helen and the Palinode.

We shall now come to another signifying point of the myth of Helen,
which occurs in Euripides’ Helern and is closely related to the main
theme of our work, i.e. the eris’ function in the mythical process concern-
ing Helen. This is the Arisis of Paris which was the beginning of all
strife. Lines 673{f. concentrate on this theme by reminding us of the
original cause of all problems (see esp. Helen 678-79: E. &0zv Epodev
zplowg. [ M. < & & xpicwv oo 7avd &0y’ “Hea xzoxdv...). Menelaos
asks Helen how she was found outside her country and who of the
gods, or any fate, was responsible for that. Thus Helen is narrating
the story of the judgement, the »picic, of the three goddesses and Hera’s
revenge so that Paris would never have her despite Aphrodite’s pro-
mise; instead, Hera gave him Helen’s eidolon in her place (683: M. i<’

I thought you had gone to the city by mount Ida, to the unhappy towers of Troy.
By the gods, how did you leave my house? Hel. Oh no, you are stepping into a bitter
beginning. Tou are inquiring into a bitter tale. Me. Tell me; I've got to hear it. All
things are a gift from the divinities. Hel. I spit the story away, such a tale I have
to bring out! Me. In any case, tell it. Tou know it’s sweet to hear of hardships.
Hel. I did not enter the marriage-bed of the barbarian youth, I was not carried
away by his winged oars, nor by a lust winging for an illicit love” (my italics):
transl. Zweig, Women on the edge, 262. But see Alcaeus 42. 1-4 : &g Aéyog,
vhrwv &yos, ey, Epyov] Heppipw »al naioft pbote’ Emmbev [ & ofbev wivpov,
={opt &' &rece Zelg [ “Duov lpav; see also ibid., 15-16: ol 8’ amddov:’ aug’ *Elévar
Dpiyes <€ [ »al =blg abrwv. The phrase &g 2éyog seems to be an opposing to Stesi-
choros’ argument in the debate about Helen’s culpability, in the sense: “‘this is
the true 26yos” against the odx ¥o<’ Etupog 26yos ob7og of the Palinode (1.1). For
the accusations against Helen see also Alcaeus 283.3-17: ... xzd&évag &v othfc]owv
[Elr{bxioe [ ODuov *Apvelxg, Tpolw & [0]n’ &[vdpog/ Expdverox E[evivamda ... xxot-
wirey nhexs plérawval yaJU Eer Tpowy medlor dafpevrac/ Evlvera xivac,/ méa]a 8
&opas’ tv voviaat [ [ ].ev, mé[2Jnot 8’ Enlnwre[g Jou ox{el]Bovro, pévew 8. [...].

193. Another echo of the Palinode is also found in the beginning of the play,
in lines 58-9: yvévrog dg & “Duov odx H)Bov; cf. 008’ Tneo mépyapx Tpolxg (Palinode,
1.3).

194. Notice the adjacent meaning of the two words in ancient Greek as mythos
means also *“‘words, speech”, while 2éyo¢ means “story”; the two words are, however,
combined in one (wBoloylx) in Plato’s introduction to the Palinode (Phaedr. 243a).
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dvtédoxn’ eldwlov, 6¢ célev xhbw).1% Therefore, out of the beauty contest
between the three goddesses came the creation of the eidolon by Hera.
Here, as in the following lines, Euripides focuses on Helen’s innocence
and this becomes more obvious in lines 702-8: M: &\\’, & yeomié, xxl ab
xowdvel Abywv. Ayy. ody #de pbylwv tév &v 'Ialw BeaBeic; M. ody #3e,
npdg Ocdv & Nuev Aratuévor, vepéAns dyalu’ Eyovreg &v yepotv [Auypbv].
Avyy. =l 9Tic; vepéins do° GAAwgs elyopev mbvoug mépr; M. "Hpag tad’ Epya
xal Oedw totooww ¥pug.1%

Thus, from line 676 Helen’s story is presented from the very be-
ginning; besides, she has told the same story before, in her opening
monologue (23ff.). The past revives as she refers to the judgement of
Paris, the cause of all sufferings: the three goddesses bathed so as to
become beautiful for it was basically a beauty contest, a judgement
for beauty — first on the divine level —whose details are presented
here. Menelaos is wondering why in this xplsic Hera became the cause
of Helen’s sufferings (line 679) to receive the answer that the goddess’s
wish was to deprive Paris from Helen, whom Aphrodite had promised
him (680f.); so she brought Helen to Egypt and gave Paris the phantom
as a substitute. At last Menelaos seems to believe this story; in lines
704-10 he confesses that he was deceived by the gods and that, he and
the Achaeans had in their hands not Helen but a statue made of cloud,
a cloud image: Avyy. ody %3¢ péyBwv tév & ’IMo Bpafedc; M. ody 3¢,
npdg Oeddv 8 fuev fraryuévor, vepéine dyaly’ Exovres év yepoiv [Avyadv].
Again, the negative statement of the messenger, oby #3¢, which is re-
peated by Menelaos, is in my view recalling the Palinode’s multi denial

195. Transl. Zweig, Women on the edge, 263 (ines 694ff.): “'A god cast me,
ill fated and cursed, out of my fatherland, away from my city and away from you,
when I left my home and marriage bed, but not for a shameless marriage”. 8ve
uéralpa Ayed ' Emov—ob Atmolo’ [ &m alaypoic ydpow (696-97) recalls once more
the Palinode, it follows its idea. A few lines above IHelen talks about her daughter
Hermione who also suffered from her mother’s marriage that in reality was not
a marriage: xataotéver yduov &yapov <épév>, “‘grieving for my marriage that is
no marriage ''(689-90).

196. Transl. Zweig, Women on the edge, 264: ““Me. Of course, old man, you
too must share in these tales. 1st Messenger: Isn’t this the woman who presided
over our trials at Troy? Me. She is not the one. We were duped by the gods; we had
only the withering image of a cloud in our hands. 18t Messenger: What are you
saying? That all our sufferings were merely over a cloud? Me. This is Hera's doing,
and the strife of the three goddesses”. Cf. also here oby 3¢ uéyfwv tév v "IMgp Bpafeis;
and vepéing &' E\wg elyopev mévoug mépr; with Iliad 3.157: toijide duel yovaud ...
&dyea maoyev.
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of Helen’s responsibility: odx €6t’ Etupoc Adyog odtog, 008 &Bug. .., 008’
Ixco... (192.1-3).1*7 The messenger goes on wondering how is it pos-
sible to suffer so much because of a cloud-image, a statue (706-7),
to receive Menelaos’ explanation that this was because of Hera’s bad
deeds as well as of the eris, the strife between the three goddesses,
which was the initial cause of all woes: “Hpac 748’ Epya xal Oeév Tpiocdv
Epig (cf. 1117-21).

Thus, the eris between the three goddesses and the xpioig of Paris
became the cause of the eidolon-eris (see 1134: +yépac, od yépug @’
Zow). This is already made explicit in Helen’s opening speech where
she refers to the goddesses’ strife because of beauty: HA8ov Tpeig et
xdhovg mépL. .. popoiic OEhcuoar Siamepdvachur xpiciy (23-6). See lines
22ff.: “But I’'m called Helen. Let me tell you the evils I have endu-
red: Three goddesses, arguing over their beauty, came to Alexander
in his cave on Mount Ida: Hera, Kypris, and Zeus’ maiden daughter,
wanting a decision to their contention over beauty. By offering my beau-
ty in marriage as a lure to Alexander...Meanwhile, Hera, upset
that she didn’t defeat the goddesses, blew my marriage to Alexander
away into thin air, by giving to the son of king Priam, not me, but a
living breathing image looking jus!like me she had made out of the air. So
he thinks that he has me — an empty thought! —he doesn’t. Then Zeus
devised other evils to add to these. For he brought war to the land of
the Greeks and the unfortunate Trojans in order to lighten Mother
Earth’s load from an abundance of human beings, and in order to make
Achilles famous as the greatest hero of Greece. And yet I was not the
Cause of the Trojan War, a prize for Greek spears, but my name was” .19
This last statement of Helen is decisivel® for the plot of the play.

There are key words and phrases in the above passage: xpiow
(26), eldwrov Eumvouv (34), xeviv déxnow (36), 7oicde... xaxoig (37),
nodepov (38), rafov 3¢ w ‘Epufic &v mruyaiow albépog vepély xohddog
(44-5). The cause of eris, of polemos, the eidolon itself, “a living,

197. Bassi (“Helen and the Discourse of Denial in Stesichorus’ Palinode”,
68 and note 39), argues that the Palinode includes ‘‘a hyperbolic denial” streng-
thened by the second person address to Helen.

198. Transl. Zweig, Women on the edge, 239. See also Dale’s commentary
on lines 23{f. (p. 70): “The Judgement of Paris, as the beginning of all the troubles,
is accepted as literal truth in this play, with no hint of scepticism or rationalizing
interpretation. It is the starting-point of the el3wiov-legend on which the play is
based”.

199, See Zweig, Women on the edge, 435 (commentary).
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breathing image”, made of air, the air of heaven (eldwlov éunvouv odpa-
vob Euvlelc’ &mo: 34; cf. 584), looked so much like Helen. Deceit or illusion
characterizes the eidolon because the way of its creation was deceptive
—a cloud image —like the way of the abduction of real Helen by
Hermes was deceptive too: AxPov 3¢ p’ ‘Epuie &v mruyaiowy alBépog ve-
PéAy xadgac: “But Hermes took me up in folds of ether, hiding me in
a cloud” (44-5).2° This is exactly what Paris and the Trojans had: “‘a
breathing image”, the symbol of a great war and the cause of eris, of
the war that burst out between the Achaeans and the Trojans accord-
ing to Zeus’ will “in order to lighten Earth’s load from an abundance
of human beings, and in order to make Achilles famous as the greatest
hero of Greece” (36-41);20! yvwzév te Oeclny tdv xpatiotov ‘EXdBog (41),
so that he was glorified.

The use of the term 36xnowv (“a seeming”) in line 36 is particularly
interesting especially in the phrase xevijv 8éxnotv, ““‘an empty thought”.
It refers to the eidolon and the impression one has of it as a person,
which Helen applies to the gods. Related to the question on illusion/
imagination and reality, Helen 121 has obviously phbilosophical impli-
cations (o0tw Soxelte Thv S6unowy dopadrdl;: Sbxnotv - Soxeite). Not only
the woman Paris had was an empty figure, a false figure, but his thought
was also empty, his belief that he had Helen was not based on reality
but on illusion. The interplay with the &vopa, the name of Helen, and
the deceptive capacity that it may convey, that very name applied
to an image to be the Cause of a great war, the Trojan War, is very
interesting (42-3: ®Ppuyév 8 &¢ Doy wpcutélyy Eyd udv of, 16 & Svopx
Tobuédv, &Brov "EArvowv Sopbc).2® Sush may be the deceptive power of
a name that can be in many places, anywhere, far from the person
it is associated with. An emphasis on the name, on Helen’s fame or
reputation, is also seen in lines 22: ‘Eréwm 8" &by and 66-7: g, l
%20 ‘E)0&S’ Evoua Suordeds pépw, uty pot 16 adpd v €v048’ aloyivnv SoAn:

200. Transl. Zweig, Women on the edge, 239. On the use of the eidolon by
Euripides and its semeiology see Nikolaou, Mvlodoyia I'. Zepépn, 14911.

201. Transl. Zweig, Women on the edge, 239. According to Dale (Euripides,
Helen, 71) the glorification of Achilles, as one of the motives for the outbreak of
the Trojan War, was probably taken from the Iliad or other epic source.

202. The metaphorical use of &voua here as a prize (30kov) for the winner of
the war, instead of real Helen, recalls Iliad's treatment of her as the award for the
winners of the war (4.174; 7.401; 11.125; 22.114), or even for the winner of the
duel in /liad 3 (253-5, 281-5).
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“so that, even though I bear a name of ill repute throughout Greecs,
my body at least will not incur any shame here’.203 Here, the soma
seems to acquire an almost equivalent value to the onoma (&vope -
odpa),2* which is confirmed a few lines below (72ff.) where Helen’s
8¢ or eixcwv is the theme of Teuker’s speech: & Ocoi, tiv’ €ldov 8¢uv;
&Oiotny 6pd [ yuvouxde eixd gbviov, 7 ' dndhesev | wavtac T Ayatobs.
Beol o°, 8oov pipny’ Eree “Erévne dmomticeiav. Obviously, Teuker refers
here to Helen’s body or generally to her appearance which can be equally
hateful and contemptible to her name.2%%

Let us now concentrate —and conclude —on our main theme:
eidolon and eris or eidolon as eris.2® In a very stimulating article Wil-
son?%? puts forward this function of Helen’s eidolon as a cause of eris
although he did not develop this idea further. In my view, in Euripi-
des’ mind there are two erides closely associated with each other: first,
is the eris between the three goddesses whose outcome was Helen’s
abduction and the cause of “innumerable woes to Greeks and Trojans
alike”;2%® and the second eris, the eidolon itself, both in its creation
and in the transference of real Helen by Hermes to Egypt so that Helen’s
double could be effective (cf. Eur. Electra 1282-3: Zeb¢ &, t¢ £pig yévorto
xal pbvoc Bpotdv, etdwhov ‘Erévne &Eénepd’ é¢ “Inov). Euripidean verses
are very clear as far as the function of the eidolon is concerned: &c. ..
dvopraoas 3 alBépoc Tdvde yalav elc &vorPov Epwv Epwv  Tdhouvav Ebeto
Mptapidacy “Edradoc (Hel. 243ff.); yépag, od yépac &N Epv, Aavadv
vepéhav &ml vavolv dywv, eldwlov iepdv “Hpac, “...a prize that is no

203. Transl. Zweig, Women on the edge, 240.

204. But see Nikolaou, op. cit., 164, for the view that in Eur. Helen 8vopa -
obpx are antithetical notions and the main means leading to 36Ewx.

205. On the “ambiguous relationship between Helen’s name (onoma) and
her body (soma...)”, see Bassi, “The Somatics of the Past”, 26-8.

206. See also Eur. El. 1280ff. which lines, according to Arnott (“Euripides’
Newfangled Helen”, 3), ““have traditionally been interpreted as a trailer for the
Helen at the following year’s Dionysia”.

207. “Eris in Euripides”, G&R 26 (1979), 7-20, esp. 11ff.

208. See esp. Wilson, “Eris in Euripides”, 11 (on Euripides’ Helen 1117-21).
Conacher, Euripides and the Sophists, 82-3, points out that in Helen there are two
versions of Helen’s rape (lines 1117-21; 1132-6), the actual and the illusory; in the
second, described in very different terms, the eidolon is involved presented as a
divine image made by Hera (1136). The two versions, however, converge in what
is said in lines 1150-60, that if men end their disputes with blood then eris will
never leave the cities.
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prize but an eris... the sacred image made by Hera” (Hel. 1134-6).2
It is obvious that Euripides attempts an association of the image with
the cause and the effects of the war between the Greeks and the Trojans
("Q rodatrwpor Ppiyes. .. dxtaiow "Hpag pyyavaic E0vyjonete, [ Soxolvreg
‘EMévnv odx &xovi’ Exewv Tldpwv (Hel. 608-11); here unyavaic substitutes
the eidolon), which becomes more clear in Menelaos’ explanation to
the Old Servant that it was Helen’s image that ‘refereed’ the war’ 310
AsWilson?®!"! has put it: *“ Reflections on the image or eidolon as a cause

209. Wilson, “Eris in Euripides”, 11. See also Andromache’s charge against
Menelaos that '‘eris, strife over a woman”, 8i& yuvawelay Epwv (Eur. Andr. 362) brought
her destruction as well as that of Troy. And for the Chorus in the Iphigeneia at
Aulis Helen is the gift offered to Paris by Aphrodite, as the outcome of the eris
for beauty she was involved in against Hera and Pallas Athena: .. .&xl vav "Edévav,
.../ ITdpig & Bouxdrog &v ExBe/ Sdpov tas "Appodirag, /5" dxl xprvalaion Spbootg/
“Hpa Hadrd8t ' #ptv Epiv/ popopds @ Kimpig ¥oyev: 1A 178-84; cf. 14 1304ff.: & piv
¢nl m60e tpupdan Kimpig, & 8¢ Sopl ITadrds,/ "Hpa te Awg &vaxtog/ evvaiot faoct-
o, | xplow énl otuyvav ¥pwv 7/ xaddovig ... (*...the hateful judgement and eris
over beauty”). In Iphigeneia at Aulis the themes of eris, attested in other plays,
are summarized with the addition of eros. However, in this play the divine eris
(in the Judgement story) is transferred to the human level, through the eros, and
to the Trojan War: Wilson, art. cit., 16-8, esp. 17: "In singing of this tranference
of eris through the medium of eros the chorus suggest a verbal as well as a logical
connection. Each word is heavily stressed, eros by anaphona and eris by anadiplosis,
to bring out the syllable er- that is common to both (585-9): Eros you imparted,
by eros you were overwhelmed. Hence Eris, Eris brings Greece with men and ships
to the citadel of Troy.”

210. Wilson, “Eris in Euripides”, 11: "“ds an insubstantial eris, the image or
ghost of Helen receives philosophical development”. For Conacher (op. cit., 83),
the association of Helen's eidolon with eris in Euripides’ play (see Hel. 1134-6;
cf. 1160), which makes the cause of the Trojan War an illusion, may be taken “to
symbolize. .. all the illusions which the poet believes to be the causes of wars’. Along
the same stream of thought Electra 's end is structured too: eris and bloodshed were
caused by the image of Helen sent to Troy, whereas real Helen fled to Egypt (1282-
3). And all this was according to Zeus' plan so that Mother Earth be relieved of
surplus human population.

211. Wilson, "'Eris in Euripides™, 12. But see Nikolaou (Mvlodoyla I". Zepéen,
103), who argues that we should not accep! the simplistic interpretation of the myth
of the “double Helen™" as an anti-war myth, but we should see it within the fra-
mework — that Euripides himself established — of the eidolon as a false cause of
a war, whose participants had a negative goal (since this war was conducted for
nothing). See also D. Takov, ‘I mouprey) tifc doyalag éAdsrisxajc teaywdiag, 63-6 (ch.
“MiBog, Tpaywdia xat & #0ua”) for a discussion “of the anthropological dimension
of the truth according to the Aristotelian doctrine where recognition, peripeteia
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of war reach their climax in the final stanza of the first stasimon...”,
where is declared that if men end their disputes with blood then eris
will never leave their cities, as happened in the land of Priam: &i yap
Guilha xpwvet wiv/ alpatog, obmor’ Zpg/ Astder xat’ dvlpodmwv woéhews.
& IMpwaptdog yac Erayov Budduoug, [ 2Eov Siopbdoar Abyorg/ cav Epwv, &
‘Exéva (1155-60).212 The example of Helen seems to confirm this be-
cause “strife over her” (cav £pwv, & ‘EAéva) brought the destruction of
Troy and of the Greek warriors. The Chorus, however, gives emphasis
on the negotiating, and thus peaceful, settlement of disputes between
men: ££6v diopldoar Adyog ooy Epwv, & ‘Eréva: “when they could have
settled with words the eris about you Helen”, which is in my view
a very important thesis on the war /peace issue.

or amartia have as common the transition from ignorance to knowledge, from
deceptive expectation to the painful truth...”; in the case of Helen, however,
recognition has other implications, for it proved that the heroine was not an adul-
teress but, moreover, the Greeks were suffering for so many years for nothing,
for an “empty thought”, which ironically confirms that great wars could break
out because of the inadequate knowledge about the real nature of the events. In
Helen, Helen and Menelaos were entrapped by the alleged truth and an unsecure
knowledge; Euripides thus underlies the limitations of knowledge “for a mortal
can be for ever, or for a long time imprisoned in his own illusory truth or beliefs”.

212. In Euripides, in general, there is a tendency for defending Helen’s repu-
tation by shifting her responsibility, either to Zeus’ plan to destroy mankind by
the invention of the eidolon over which Greeks and Trojans were fighting for a
long time (see Electra 1282-3 and Helen ), or to the eris of the three goddesses (Hel.
708) — responsibility is again shifted to the divine sphere and the story of the
judgement, although the idea of the image becomes the basis of the whole play.
An idea, however, which may also be referring to the absurdity and the irra-
tionality of the Trojan War, or any war: see Wilson, “Eris in Euripides”, 10-2. Cf.
also Aesch. Ag. 1455-61 and the proem of the Iliad; in the first Helen substitutes
Achilles’ piwig, she, too, is the cause of the destruction of so many heroes: see
P. Judet de La Combe, L' Agamemnon d' Eschyle, seconde partie, 603.



