STAMATIS MERSINIAS

THE METRE IN THE CYNEGETICA OF ps. OPPIAN

The metre in ps. Oppian’s Cynegetica has received very little atten-
tion from scholars thus farl; the few references which are found are
extremely critical2. Furthermore there is no complete work which ana-
lyses the metrical features in the four books of the poem in detail; Schmitt’s
analysis of the metre in the Cynegetica in the introduction of his thesis,
apart from dealing only with the first book, is far from exhaustive3.

In the following pages I shall try to analyse the metre from all aspe-
cts. The work has been divided into two parts; in the first I deal with
the form of the hexameter in the Cynegetica while in the second part I
try to analyse the metrical properties of the words which constitute the
verse in the poem, i.e. I shall try to identify what metrical types of words
the poet used to compose his poem. For the convenience of the reader I
follow Boudreaux’s edition of the Cynegetica, Basel 1909.

In the 2144 lines of the four books of the Cynegetica there are twenty-
seven different types of the hexameter4 as shown in-the following table.

1. The only work so far to my knowledge is by La Roche, Zur Prosodie und
Metrik der spateren Epiker, Wiener Studien 22 (1900), 35-55.

2. cf. for example E. Norden, Die Antike Kunstprosa, 2Bde., Leipzig 1898 (Darm-
stadt 1958) 834, R. Keydell, R.E. 18.1 (1939) s.v. Oppianos 2, 707.

3. W. Schmitt, Kommentar zum ersten Buch von Pseudo-Opptans Kynegetika,
Miinster 1969, 25-33.

4. Homer uses thirty-two types of the hexameter in the two poems, cf. Hephaes-
tion, *Eyyewpldiov mepl pérpwv, (ed. M. Consbruch, Lipsiae 1906), 263 ff.; cf. also
A. Ludwich, Beitrage zur Kritik des Nonnos von Panopolis, Kéninsberg 1873, 45ff.;
Ps. Oppian avoids the following five Homeric forms, 1) sssss, 2) ssdss, 3) dssss
4) sdsss, 5) ddsss, all of them constituting spondeiazondes hexameters. The
poet of the Cynegetica seems to use a larger variety of hexameters than the other
Hellenistic and late epic poets, cf. La Roche, op. cit., 39ff.,
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The poem of the Cynegetica consists of 8254 dactyls and 4610 spon-
dees of which the 2144 spondees in the sixth foot in the hexameter!. A
total of 24.70%, of the pocm consists of holodactyl hexameters; the most

Type of
hexameter book | book II book lll  book IV Total
1. ddddd 121 121 111 112 465
2. sdddd 51 80 74 64 269
3. dsddd 85 103 89 85 362
q. ddsdd 36 29 32 22 119
5. dddsd 40 48 43 37 168
6. dddds 22 20 36 15 93
7. sddds 15 16 10 9 50
8. dsdds 14 22 9 8 53
9. ddsds 1 2 4 3 10
10. dddss - - - 1 1
11. ssddd 19 40 19 15 9
12. sdsdd 17 15 10 4 46
13. sddsd 24 38 24 10 10
14. dssdd 20 19 15 15 67
15. dsdsd 36 34 22 21 113
16. ddssd 3 4 2 1 10
17. sssdd 5 3 2 1 11
18. ssdsd 14 20 ) 10 5
19. sdssd 1 6 2 - 9
20. dsssd 5 - 1 3 9
21. dssds 1 4 1 2 8
22, ssdds 4 3 7 2 16
23. sdsds 1 1 1 1
24. sddss 1 - - - 1
25.  dsdss 1 - — 1 2
26. ssssd 1 - 1 -
27. sssds - - 1 _ 1

frequent position for a spondee is in the first and the second foot in the
hexameter (279, and 329, respectively).

1. The relative frequency of dactyls to spondees in the Cynegetica is 2: 1 and
it is analogous to other epic poets; cf, for instance F. Beneke, De Arte Metrica Calli-
machi, Diss. Strasbourg 1880, 15 for the frequency of the spondees in Callimachus.
I do not count the sixth foot spondee which is obligatory in the hexameter,
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Four spondees:

The use of hexameters with four spondees seems to be limited in
the Hellenistic and late epic poetry; there are two forms of this type

of the hexameter, cf. La Roche, op. cit., 42f., both of which are used by
the poet of the Cynegetica:

sssds III 34  depal ndxelvorg xal otifea Aoyvievra,
ssssd I 292 docor Kuphvnv movivdnode vépovror.
III 498 &N Zpmne Oclewv moooi xpatmval teréfovoat

Three spondees:

As far as the hexameters which contain three spondees I have coun-
ted 113 such lines which combine in nine different metrical forms; the
most striking examples are:

sssdd I 70 7 Odac xbproig, % pvorépwrag Eytvorg,

75 lypw & immiieg, xal TpryMSac ixOuBoriec,
II 375 (aiddg & mdoom, mbocog wibog éotl TonNwv)
IIl 45 podvoist Eavloic gowvioodpevos oropdtesoty.
sdsds IV 14 <lg & &v mdve® &oidor; tlg & v téoov dmHoxtTo

sddss I 482 iuelpwv, mpomdpole muAdwy aimewvdov

dsdss I 35 pédme pbboug Ompdv e xal dvdpdv dypeutipwv
IV 142 abrap £0ppeiran map’ 8ybarc Edgpihitao

ssdds II 167  yodxelowg yvopmrolow Emelxehor dyxictpoioty
III 164 Aypdvrar yAdoonow dpoPadic, dAAAhotat
IV 255  ymhov & dppityv iepde yopoc delpaoa,

dssds II 179 mdbov vdroc xal Acmrorbov xdAolsLy’
IV 316 7oad’ deldoipev, tota @pest miorebopev:

dsssd I 28 pi) yévog fpdwy elnye, ph vavridov *Apyd,
IV 96 Iyvoc émonépywv Brnydc, 70 &0a xnal &v0a

sdssd I 170 Tupoyvol, Zuxedol, Kpfjreg, Mdlixeg, *Axyatol,
II 572 wévlnpag yapomods #3° aldobpoue xaxoepyoie,

ssdsd I 503 ~f) xal v O0ver 1e %ol EEeing Epeciver
II 4186 00Y adroic detdolc Axcioxviuolot Axwywoig
IV 164 O <olov Iéyyoo pboc mpbsh® Hehloto
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Stylistical devices are often combined with the metrical form of
these lines; for instance in IV 112 the dactyls at the beginning of the
line correspond to the deliberate action of the ““fair flowing Euphrates”;
the hexameter divided by the feminine caesura into two isosyllabic parts
with omoioptoton of the epic ending -«o at the end of the first and second
part and the assonance of -e- and -«-.In I 482 the omoioteleuton in -wv
in the three of the four words in the hexameter, the juxtaposed noun
— adjective form occupying the second half of the line! and the inter-
change of trisyllabic and four-syllable words give an elevated tone in
the line. We might perhaps also look at the elegance in some of the hexa-
meters, either in the twofold line with a main caesura, e.g. I 70, 75, II
572, IV 316, etc., the anaphora e.g. II 375, IV 14 or the strong alli-
teration combined with homoioteleuton, e.g. I 35, 1I 186, etc.

Spondeiazondes hexameters

In the Cynegetica there are 240 hexameters with a spondee in the
fifth foot, the so called spondeiazondes hexameters, combined in eleven
different metrical forms, which comprises 119, of the total number of
hexameters in the poem; this is, as far as I know, the highest proportion
of spondeiazondes lines in epic poetry?; of the eleven metrical forms
the three most frequent are those in which only the fifth foot is a spondee
(93 cases), when apart from the fifth there is also a spondee in the second
foot (53 cases) and also when the hexameter opens with a spondee (50
cases). The spondeiazondes lines, with only a few exceptions, end in
a four syllable word and they always have a Bucolic Diaeresis®; a sequ-
ence of spondeiazondes hexameters, with the exception of the first book,

1. On this stylistic device called by A. Wistfard, Von Kallimachos zu Nonnos,
Lund 1933, 91 a “trivialeren epischen Tradition”, cf. W. Schmitt, op. cit. 191,

2. A. Ludwich, De Herametris Poetarum Graecorum Spondiacis, Halle 1866
contains, to my knowledge, the fullest analysis of the spondeiazondes hexameters
in Oreek epic poetry; Ludwich counts 239 spondees in the Cynegetica, one less, in
the first book, to my calculation.

3. In the following cases a trisyllabic word closes the hexameter C. I 89, II 3,
179, 111 14, 53, 135, 369, IV 177, 346; in most of these cases the line after the femi=
nine caesura is occupied by a fifth syllable adjective referring to a trisyllabie
genitive noun. There are also three examples I 50, 11 504 and III 405 where a six=~
syllable word incorporating a fifth foot spondee closes the hexameter in the Cyne-
getica; there are few such hexameoters in Callimachus but they are common in Apol-
onius Rhodius, cf. G. R. Mclennan, Callimachus, Hymn to Zeus, Roma 1977, 78,
Beneke, op. cit., 18ff..

[ O S
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is not very frequent in the Cynegetica; there is usually a sequence of
two, rarely three while there is one example of four consecutive spon-
deiazondes!.

End of the Hexameter

The end of the hexameter in the Cynegetica, as can be seen in the
following table, is usually occupied by a trisyllabic word; disyllables
and trisyllables are also frequent in this position in the hexameter; less
frequent are pentasyllables while the hexasyllables are usually avoided?2.

Book ] BookIl  Book Illl _Book IV Total
Monosyllablds 9 9 14 6 38
Disyllables 121 154 142 126 543
Trisyllables 223 247 220 193 883
Tetrasyllables 134 159 112 97 502
Pentasyllables 50 58 36 31 175
Hexasyllables 1 1 1 - 3
Total 538 628 525 453 2144

The use of the monosyllables is noticeable in the Cynegetica; the
rule that the monosyllables at the end of the hexameter is preceded by
a Bucolic Diaeresis, cf. Maas? & 96 is frequently violated here since

1. I have counted nineteen cases of two consecutive spondeiazondes and the
following three cases of three consecutive spondeizondes C. I 76-78, 201-203, III 403-
405. The only example of four consecutive spondeiazondes is I 50-53; all four lines
have a feminine caesura with the three of the four hexameters closing with infini-
tive; this passage of the Cynegetica and Eratosthenes frg. 16 (Powell) 14-17 seems
to contain the only examples of four consecutive spondeiazondes in the Greek hexa-
meter, cf. Ludwich, op. cit., 22f..

2. The only hexameters ending with a six syllable word in the Cynegetica are
I 50 émopnpdoncBat, IT 504 dmoyvpvwBeloor, III 405 Emetexthvavro, all incorpora-
ting a fifth foot spondee,

3. P. Maas, Griechische Metrik, Leipzig 1929 (1923); english translation by
H. Lloyd-Jones, Greek Metre, Oxford 1962,
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almost half of the monosyllables in the Cynegetica are found at the end
of the line without a preceding Bucolic Diaeresis !. The most common
monosyllable at the end of the line in the Cynegetica is the particle 8¢,
found seven times in this position2. The monosyllabic word at the end
of the hexameter is always preceded by a choriambus, —v v —, consti-
tuting a coherent word group of the type —v v — —, i.e. monosyllables
are not used to form spondeiazondes hexameters in the Cynegetica, cf.
R. Keydell, Nonni Panopolitani Dionysiaca, Berlin 1959, Prolegomena
p. 36 & 6. The majority of the words ending the hexameter in the Cyne-
getica are nouns and verbs; as far as the nouns are concerned usually
an accusative and less frequently the dative or the genitive is used3.

The quantity of the last syllable in the hexameter is noticeable in
the Cynegetica; almost 529, of the hexameters in the poem end with
a short syllable. Apart from the short vowels -¢ and -o, most frequent
line endings in the Cynegetica are those in -«, -a¢ and -av; the epic geni-
tive in -ao, with the exception of Pourehdrao I 534, is only used in proper
names at the end of the hexameter4 while the epic datives in -eoat,
-yot, -owgt are rare. The second declension vocative with the exception
of I 3 ’Avrwvive, III 430 «loréfBovie is avoided.

1. cf. C. I 147, II 401, IV 40 <c (cf. G. Mclennan, op. cit., 68 for the use of
this word at the end of the hexameter in Callimachus), I 330, 368 gphv (the word
does not appear elsewhere in the Cynegetica), I 165 ntdf, II 522 plg, III 513 xip,
IV 162 =vp.

2. The particle 8¢ occurs at the end of the line twenty-four times in the lliad
and nine in the Odyssey; Apollonius Rhodius has two examples IV 45, 819 and Oppian
in the Halieutica only one I 120; Callimachus has also only one instance, cf. C. Prahl,
Quaestiones Metricae de Callimacho, Diss. Halis Sax. 1878, 20f.,, while Nonnus, cf.
Maas, op. cit., & 138, uses it very frequently; on the contrary, the particle ¢ scems
to be more frequent than & in this position in the hexameter of epic poets,

3. The device that the hexameter closes with a substantive governing a geni-
tive, which is found already in IHomer, was fostered by Oppian in the Halieutica, cf.
Q. Giangrande, On the Halieutica of Oppian, Eranos LLXVIII (1970) 81f. and it is
used also by the poet of the Cynegetica. I have counted more than fifty such cases
in the poem; here are a few examples taken at random: I 121 &rix wnGv 226 3eopd
cwwnic, 11 143 pbdov Alydnroto, 539 onpdvropas ¥oywv III 1 ¥Ovea Omppav IV 404
AMyoug dvBpdv, etc.

4. The genitive in -ao, apart from proper names, is generally avoided in epic
poetry at the end of the hexameter; in Homer and Hesiod we find only the formula
Atdg vepernyepérxo, in Apollonius Rhodius 11961, 993 dpyéarxo, 1652, IV 286 Bopéao,
in Oppian’s Halieutica II1 68 PBopéxo; for Callimachus, cf. Prahl, op. cit., 20 while
in the Dionysiaca of Nonnus there are no such cases.
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Caesurae

The poet of the Cynegetica shows, like all epic poets, an obvious
preference for the feminine than the masculine caesura; in the four
books of the Cynegetica the ratio of the feminine to the masculine cae-
sura is I 308: 229, II 402: 224, III 307: 217, IV 286 : 116 while there
are five hexameters without a main caesura !. The reason for this pre-
ference is the tendency of symmetry since in the hexameters with femi-
nine caesura there is an almost perfect symmetry in the line. In this
device ps. Oppian seems to resemble Apollonius’ Argonautica more than
any other major epic poet2.

Every hexameter, in addition to its main caesura, usually has a
secondary caesura after either the third or the seventh element or at
the end of the forth foot, i.e. in the Bucolic Diaeresis, a rule that is
often violated in the Cynegetica.

The third element caesura is common in the Cynegetica and it is
combined more often with the masculine than the feminine caesura;
the space between the two caesurae is usually filled with one word, a
tendency that we find in the hexameters of Callimachus3, whom the
poet of the Cynegetica follows here.

1. C. T 112, II 411, 612, III 209, IV 391 have a seventh element caesura
followed, with the exception of IV 391, by a caesura in the third element. Schmitt, op.
cit., 26 wrongly also regards C. I 11 3&xev ¥xew nxoav Tpapephy, micav 3¢ xal Gyphy,
and 504 ndvta MOov vl mavra 2épov xal mEoav &Tapmdv, as hexameters without a
main caesura, since both of them have a masculine and a feminine caesura respecti-
vely. Such lines are unusual in Hellenistic and late epic poetry but not unknown
e.g. Apollonius Rhodius has two such lines, II 176, 387, Nicander one, Ther. 894,
Theocritus three, VIII 61, XIII 41, XX 72 (A. S. F. Gow, Theocritus, Cambridge
1950, vol. II p. 239 note), while both Callimachus and Nonnus always have a
main caesura in their hexameters. The violation of this rule is very frequent in
early epic poetry; Homer has 219 hexameters in the Iliad and 110 in the Odyssey
without a main caesura while in Hesiod there are 21 such lines in the Theogony,
18 in the Work and Days and 7 in the Shield. The first scholar to examine these
violations of the main caesura in the hexameter thoroughly was K. Lehrs, Einige
Bemerkungen zur Caesur des Hexameters, Jahrbuch fiir klassische Philologie, VI
(1860) 513-31.

2. The ratio of feminine to masculine caesura in Apollonius Rhodius, in Calli-
machus’ Hymns (except hymn V) and in the Dionysiaca of Nonnus is: 64 :36, 71:29,
83:17 respectively.

3. cf. H. Frankel, Der kallimachische und der homerische Hexameter, Nachr,
Ges. Wiss. Géttingen 1926, 129,



























































































































