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CONCEPT_

H Bilat armoTeAel kAnpovopid Tou AAEEQVOPOU IO 0 0TT010G UTTAPEE M EUBANUGTIKA HOPPR OTOV TAYKOGUIO KAAMTEXVIKO
k6op0. O XwPog B UTTOPOUoE VO XKPAKTNPIOTET WG UYXPOVO KATaPUYIO TEXVNG Kol TIONITIONOU KaBMG 0 16AXG TNV €ixe
ueTaTpéwel og Eva {wvTavo eKOECIOKO XWPO. AToTEAOUGE GNUEIO GUVAVTNONG TNG EANVIKAG Kol d1EBVOUG KOXANITEXVIKAG
TIVEUMOTIKAG KO KOIVWVIKAG ENIT.

Me apeTnpia Tov Bio kol To Opapa Tou ANEEavOpou [0Ax, dnuioupyeiTal Eva queer TIONITIOTIKO KEVTPO e TpdOean
mpooéyyiong TnG LwNg mou EkpuBe N Bida 600 KaTOIKOUOE eKET 0 GUAEKTNG. Eval WEPOG TNG BIAGG EIVail IBIWTIKO Kol TPOGYE
EVO KOIVOBIOKO TPOTIO KAXTOIKNONG TTOU TTPO&YEI TNV GUAOYIKOTNTX KOl TNV EVOTNTX, EUTIVEUOUEVO &md Tax queer houses TNG
ballroom oknvAg Tou 80'. Z& onueia Tou dNUoaiou THANATOG TNG BIAAG £xel TOMOBETNOET KOKKIVO JiXTU TO OTIOI0 £XEI TO POAO
TOU UMIVOJWUOTIOU, KOl TAUTOXPOVK ETTIXEIRET EVa OXONIO 0TNV GUYXPOVN UTIOKPITIKA OT&ON TNG KOIVWVIG TTOU XMOJEXETAI KX
urmooTnPIlel TNV «kpUPn 0eEOUTAIKA {wh/TAuTOTNTOw. H UrdAoITIN BIAG GPAVETAI GVOIXTH OTO KOIVO. 2TO XWDPO QVOTMTUCCOVTI
000 poviueg ekBEDEIG eV Evax GANO TUAPK TNG dlaTiBeTan og vEoug LGBTQI+ KXAITEXVEG e OKOTIO V& EKBETOUV TNV TEXVN
TOUG TTEPIOBIKE.
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1

/Contemporary exhibition

2

/lola’s villa exibition

0 ANEEaVDPOG I6AaG (1907-1987) amoTéleoe
EUPBANUATIKA TTPOOWTIKOTNTO GTOV XWPO

™G TéxvNG d1EBVWG. HTav Evag amd Toug
onUavTIKOTEPOUG EANVEG GUAEKTEG KOt
YKkaAepioTeg Tou 2000 auwva. Evepydg oTov
KOXANITEXVIKO KOOHO amd TNV OEKAETICK TOU

'50 €wg Tn dekaeTiax Tou '80, Ye adIGKoTn
APOCiwon oTo EPYO TEXVNG WG OVTIKEIUEVO,

0 |6AaG dITAPNOE TO EVOIPEPOV TOU YIX TIG
KOAITEXVIKEG ava{NTACEIG ETATOAEUIKG e
BaoIKO GTOXO TNV dNUIOUPYIC UG VERG OTITIKAG
Kol TTONITIOHIKAG TIPAYHaTIKOTNTAG. H ekBeoiaknA
TOU TIOPEia EPTAOE OTO AMOKOPUPWHE TNG OTIG
dekaeTieg Tou 1960 kau 1970, pe ekbEoeig

o€ YKOAEPT, 1I0PUMOTA KOl KOAITEXVIKG KEVTPOK
TTOYKOOUIwG. OEAOVTOG V& ouvexioel To Epyo
TOU JETG TO KAEIOIUO TWV YKOAEPT OTO EEWTEPIKO
eMOTPEPEI TNV EMEIX KOl KATOIKET 08 UTO TO
KTipI0, TIOU EUEIVE OTNV 10TOPIN WG «Bidax [0AG».
H Bidax dev ATV uovo N KaTolkio Tou [6Aa, otAG
KO EVOIG XWPOG TEXVNG TTOU PIANOEEVOUTE Ik AITO
TIG HEYOAITEPEG I0IWTIKEG GUAMOYEG alyxpovng
TEXVNG TTAYKOOUTIWG.

N
g}

g

2a. timeline/xpovoAdyio g’
INUAVTIKG yeyovoTa TnG {wng Tou AAeEGVOPOU IOAX Kl 0pOGNUK TNG I0TOPTIRG Important events in the life of Alexander Iolas and the s g
TOU KTNPIOU TTOU OTTOKOAUMTOUV TN GNUOGCIc TOU YIo TNV VedTEPN I0TOPIC TNG history of the building that reveal its importance for the g
eMNVIKAG TEXVNG. modern history of Greek art. =
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0 Kwvotavrivog Koutooldng A aAAIdGg
YVwoTég wq AAEEavdpog I6AaG yevwAONnKe
otnv AAeEGvdpelx (Aiyurrog) Kai ATav yovog
EUKATAOTOTNG OIKOYEVEING BAUBAKEUTOPWY.
Ze veaph nAIKia avakdAuge Tnv KAion Tou
OTIG TEXVEG KOl HETAKOMIOE oTnV ABRAVA.

Konstantinos Koutsoudis, also known as
Alexandros lolas, was born in Alexandria
(Egypt) and was child of a cotton merchant
family. At a young age he discovered his
inclination towards the arts and moved to
Athens.

XPONOAIATPAM

1930

0 16Aag peTakdpioe oTo BepoAivo (Feppavia) pe okond lolas moved to Berlin (Germany) in order to
V& orroud&oel Xopd. ZuvéXIoe Tn HEAETN TOU T&VW OTO study dance. He continued his ballet studies in
urraAéro oto Napiol (FTxAAi). H XopeuTIKr Tou Kapiépa Paris (France). His dancing career continued in
ouvexiotnke otn Néa Yopkn (HMA) émou unéypawe New York (USA) where he signed a contract
oupBOAaio pe Tov XopeuTIKG Bicoo Ballet Productions. with Ballet Productions.

0 I6Aag eykatéAeiye Tov Xopd eEautiag evdg | lolas left the dance due to an injury,
TpaupaTiopol oMé& kou Onwg eixe dnAwoel o | but as he had stated, he was now too
id10G ATav MAéov TTOAU pEY&AOG VI VO ouvexioe! old to continue dancing. This is how he
TO X0p6. ETOI éKave TNV PETERXON TOU TIPOG TV made his transition to Art. In the same
Téxvn. Tnv idix xpovia 15plel TV mpwTN Tou | year he founded his first gallery in New
ykaAepi otnv Néa Yépkn (HMA), Hugo Gallery. York (USA), Hugo Gallery.

1945

1951

Miow otnv EA\&da, KaBWwg mévra ixe To MAévo va
EMOTPEWEI OTN XWPA, EEKIVEEI TN dNUIOUPYIX HIKG
BiAag otnv mepiox) Tng Ayiag Mapaokeufg. Tnv
diakdopnoh TnG, TNV avéAaBe o AnpATeng MKIOVNG
kai 0 Mévvng Toapolxng ev TMAPE TV TENIKA TNG
Hoppy To 1974. Ztadloké peoo oTa  XpPoOvia
HeTéPEPE TNV OUAOYA Tou oTn BiIAx KABWMEG OKOTIOG
TOU ATAV VO SNMIOUPYAOE! EVa «XwpId TG TEXVNG.

Back in Greece, as he always had the plan to
return to the country, he begins creating a villa
in the area of Agia Paraskevi. It was decorated
by Dimitris Pikionis and Yiannis Tsarouhis,
while it took its final shape in 1974. Gradually
over the years he moved his collection to the
villa as hiss goal was to creat an “art village”.
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Npayparomoinoe Tnv mpwtn ékBeon Tou Andy
Warhol, gvid Aiyax xpéviax petr& n  ykoAepi
petovop&oTtnke oe Alexander Inc ko KATEANEE pe
éva «dikTuo» amd aiBouceg TEXVNG o€ OAn TNV
Eupwrn. Méow Tou €pyou TOU KOTAQPEPE Vo
npowOoel oTo e§WTEPIKO EAANVEG KXANITEXVEG.

1952

Miyawe Kat 0 TEWG 070 «TAAGTL TRV PWUATKAV 0

Tou IoAa, mou kamyopeirat yia apxatokamAia
I

WV

He held the first Andy Warhol exhibition, while a few
years later the gallery was renamed Alexander Inc and
ended up with a "network" of art galleries across
Europe. Through his work he managed to promote
Greek artists abroad.

1983

Met& amd pia ouvévTeugn Tou oTo TIEPIOdIKG «TUVAiKo» g
TIG TPOKANTIKEG TOU SNAWOEIG 0 16AXG oTAUATNOE VO Xaipel
Baupacpol. Ty idix epiodo pia TPWNV epyalduevn TG
BiAaG TOV KATNYOPNOE VI APXXIOKXTTNAIG KO OEEOUXAIKO
6pyIa e AVANIKOUG, EV® N AdEPPN TOU TOV KATNYopoUusE
dnuéoia yix TNV opouAoPIAia Tou. Mepikoi TiTAOI Twv
epnuepidwv Tng emoxfg éypagav: «0 o&mog 16Aag Kl n
oamila Twv GAwv», «<KOAGG KOOHOG KXI UTTOKOONOG OTNV
ayKOAI& Tou 16A0.

After an interview with the magazine
"Woman" with his provocative statements,
lolas wasn’t admired anymore. At the same
time a former employee of the villa accused
him of antiquarianism and sexual orgies with
minors, while his sister publicly accused him
of his homosexuality. Some headlines of the
newspapers of the time wrote: "Rotten lolas
and the rottenness of others", "The good
world and underworld in the arms of lola".

0 I6Aag mebaivel omnv Néa Yépkn (HMA) oe éva voookopeio,
npooBePAnuévog amd Tov 16 HIV evidd n unmdOeon pe TIG KATNyopieg Tou dev
umdpeoe moTé va QTEOEl ot XépIx TnG dikaioolvng. TeAsuTaia Tou
emOupia ATav va dwpicel oTo eEAANVIKO Kp&Tog TNV ap(enTn culoyr Tou,
K&TI TOU BEV TIPAYUATOTIOINONKE TTOTE. ZUYKEKPIPEVA EixXe TIEl: «APKE va
AMOKATAOTROET TO Ovou& HOu YIGTI TOPVOG, CPXXIOKATNAOG Kl
VOPKOUOVAG SV UTTAPEX TTOTEx.

1987

1998

H Bida Tng Ayiag MapaoKeuAg XKPAKTNPIOTNKE
dixTnpnTéo 10TOPIKG pvnueio and To umoupyeio
MONITIONOU KXl duo  Xpovia apydTEpX  KEVTPO
TMONITIOTIKWV  dpaoTnploTATwy and 1o YMEXQAE.
Méoa ota déka Xpdvia Tou akololOnoav Tov
8&vato Tou IOAa éyivav KkAoméG Kol TARBOG
BavdaAIOU@WY, EV® KAOTHAIG BPEBNKavV Kal og
OTITIO GUYYEVIKWV TOU TPOCWTIWV.

lolas dies in New York (USA) in a hospital, infected with the HIV virus while the
case with his accusations could never reach justice. His last wish was to donate
his incredible collection to the Greek state, something that never happened. In
particular, he had said: "It is enough to restore my name because | have never
been a prostitute, an archaeocapile and a drug addict".

The villa of Agia Paraskevi was designated a
preserved historical monument by the greek
Ministry of Culture and two years later a center
of cultural activities by the Ministry of Education
and Culture. In the ten years that followed lola’s
death, there were many thefts and vandalisms,
while stolen goods were also found in the
homes of his relatives.
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2b. pappépivo Tpamédl/ marble table

MeT& Tov BGvaTO TOU GUANEKTN 1OAG KO KAXBWS N KANPOVOUIG
TOU EUEIVE QVEKUETGAAEUTN KOl N BIAGt GMTPOCTATEUTN, TO
KTAPIO UTEOTN MOAGTAOUG Bavdahiopodq. Ta ixvn Twv
BavdaNIoH®WY 0TO SWHUKTIO PE TO HAPUEPIVO TPATET,
SIGTNPABNKAV WG ONUEIO PVAUNG YI' QUTO TO KOPUGTI TNG
10TOPIG TOU KTNPIoU.

After the death of the collector Iolas and as his legacy remained
unexploited and the villa unprotected, the building suffered
multiple acts of vandalism. The traces of the vandalism in the
room with the marble table were preserved as a memorial to this
part of the building’s history.

12

13
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2c. dIGypappa emekTédoewv Tng Bidag/villa’s extensions diagram

H BiAa 16Aa Sev gixe mavTa TNV Hop@n TTou €xel OAPEPX. H avayKn GINOEEVIOG TWV KXANITEXVOV
TWV EPYywV evOG Pey&AoU TUAUATOG TNG SIXPKWG EMEKTEIVOUEVNG GUANOYAG EiXE WG KITOTEAEOU
TNV oTadINKA EMEKTOON TNG BIAXKG.

AIATPAMMA ENEKTAZEQN THE BIN\AZ/
VILLA’S EXTENSION DIAGRAM

1951-1959.ccoee/ v

o oaon/ prase

Villa Iola did not always have the form it has today. The need to accommodate the artists of a large
part of the ever-expanding collection resulted in the gradual expansion of the villa.

51
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1951- 1959 3 enektdoelg / three expansions

o @aon / phase a

Ta 300 apxIk& EEXWPIOTA KTiopaTa mou ameixav Aiya PETpa PETAED TOug,
evonkav éneita anéd Tpeig dIadoXIKEG EMEKTAOEIG. / The two original seprate
buildings that were a few meters apart, were united after three successive
expansions.

1951

enéktaon 30 p? / extension 30 p?
MOAITIKOG pnXavikog ABavaoiog ZT&ikog / civil engineer Athanasios Staikos

enéktaon 168 p?/ extension 168 y?
ToMITIKOG pnxXavikdg AnpATpng Kpeppddag / civil engineer Dimitris Kremmidas

1959

enméktaon 71 p? / extension 71 p?
ToMITIKOG pnxavikdg EppavouiA Kapavrivog / civil engineer Emmanouil Karantinos

1971 enéktaon 495 p? / extension 495 p?
B @aon / phase b

TivETO! EMEKTOON TOU OTEYAOTPOU TNG KEVTPIKAG E10080U KO KATXOKEUALETOI O
8eUTEPOG 6POYOG OTO TEPIYPAUHUA Tou Iooyeiou, n mpdofaocn oTov omoio
emTuyx&vetal uéow Tou véou KNipakooTaoiou./ The roof of the central entrance
is being extended and the second floor is being added on the outline of the
ground floor, access to which is achieved through the new staircase.

moNITIKOG punxavikég Eppavouid Kapavrivog / civil engineer Emmanouil Karantinos

1972 eméktaon 250 p? / extension 250 m?

Y paon / phase ¢

MpooTiBeTau évag HIKPOG B1ipoPog dyKog TTou PIAoEevei TRV vEa KouTiva
TNG KATOIKIOG KOl TOl SWHATIX TOU TTPOOWIKOU, KAOWG KAl EMEKTEIVETXI TO
umdyelo. / A small two-story building is added that hosts the new kitchen of
the residence and the staff rooms, as well as the basement is expanding.

TIOAITIKOG pnxavikdg MixajA Mriikog / civil engineer Michael Bikos

w
-
@
=]
@
&

1974 emékTaon 58 p? / extension 58 m?

& ¢paon / phase d

X0 SIYaUS {5

Fivetau n TeAsuTalic TIPOGOIKN EVOG XMPOU OTMOLOVWHEVOU oI TV UTTOAOITN
KOTOIKIO TTOU EMMKOIVWVET HOVO pE TNV VEX KouTiva Ko Tov Bopelo kAmo. / The
final addition is a space isolated from the rest of the house that communicates
only with the new kitchen and the north garden.

TOAITIKOG pnXavikég Mawrog Maupidg / civil engineer Pavioa Mavrias

17
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2d. diGypappa TapeABovTIKAG HopPAG TNG Bihag/villa’s extensions diagram

AIGYPAPUG AVTIGTOIXIONG PWTOYPXPIKDV VTOKOUPEVTWY TWV EMUEPOUG XWPWV TNG
BiAag oTNV K&TOWN.

Diagram of correspondence of photographic documents of the individual spaces of the
villa on the floor plan.

~01

permanent exhibition/

" AIATF * "IVIA TAPEAGONTIK
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BPIZKEZTE EAQ/ YOU ARE HERE
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Kougiva B @don / kitchen phase b
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3

/Facilities

4

/Shelters exibition

Concept Text

Me apopui TNV 1oTopia TNG BIAag I0AX Kol TOV
TOTO ToU N {wnA YEoa o aUTA AelITodpynoe oTo
GUAMOYIKO QpavTaoiako TNG EMNVIKAG KOIVWVIg
oTa 80’Ss OKIGYPAPWVTOG TO TIPOPIA HIGG UEPIdRG
NG gay KoIVOTNTOG -OIKOVOMIKG €0pwaoTNG KAl

0€ TIPOVOUIRKA OXEon e TNV TEXVN- N EkBeon
shelters emxeIpel v SIEPEUVATEI KOl VO PEPEI
Ul TTEPITITWOEIG OTIG OTIOIEG O XMPOG UITOPET VX
AeIToupyei wg Goulo.

O €mMOoKENTNG, UIOBETMVTAG TOV POAO TOU EPEUVNTA,
UEAET& oToIXEIX TTOU TOV BonBolv Vo e€IXVIGOE!
0eEOUOAIKEG UTTOBEDEIG, OKAVOOAX KQXI EYKAAUTO
KO VO T) QVTIOTOIXIOEI GTOUG X(WPOUG TToU
OUVEBNOQV.

EmpeAnTIKO Keipevo

Me apopun Tnv IoTopia TnG BiAag I6Aa Kail Tov TOTIO Tou N {wN PEox oE
auTA AeiTo0pynoe oTo UNOYIKO pavTaoiakd TnG EMNVIKAG Kolvwviog
ot 80's OKIXYPAPOVTOG TO TPOPIA PG HEPIDXG TNG gay KOIVOTNTAG
-0IKOVOUIK& £0pw0oTNG K&I OE TIPOVOUIGKN 0xEon Je TNV TEXvN- n €kBeon
SHELTERS emixeipei va SIEPEUVATEI KAl VO PEPEI MO TIEPITITWOEIG OTIG
0TI0iEG 0 XWPOG UTTOPET Vo AEITOUPYET WG ROUAO.

Mo6Te o1 GvBpwrol Xpeld{ovTau &oulo; Ti Toug wBEl oe XMPOUG KATAPUYIX;
Me molov TPOTIO Tot &TOMK TTOU BPICKOVTAI JEGG O AUTOUG KATAPEPVOUV
Vo Opouv eAelBepa Kail e dikolg Toug 6poug; ApKei auTh n polndBeon
VIO VO XOPOKTNPIOTET 0 XWPOG KaTaplyIo;

H ékBeon SHELTERS divel Tpo®A yI& okEWn yipw oo Ta MePAmEvw
EPWTANGTH PEOW evog “real life” mouxvidiol, EUMVEUSUEVO arTd TO YVWOTH
emTpamélio CLUEDO. O €moKEMTNG, UIOBETOVTAG TOV POAO TOU EPEUVNTA,
HEAETG oTOIXEIR TTOU TOV BoNB0UV Vo €EIXVIROEI OKTW OEEOUNNIKEQ
UTTOBE0EIG, OKAVORAG KQXI EYKAAUOTO KOl VO TX OVTIOTOIXIOEI GTOUG OKT®
X®MPOUG TTOU OUVEBNOQV.

H €kBeon eKTUNIOOETAI OE TPEIG XWPOUG TNG BIAXG, pe To dwu&TIo “tarara”
V& OTTOTEAET TO OoNPEio EvapEng Tou TTaxVvIBIoU 6TTou SivovTal ol 0dnyieq
yiax TNV dlekmepaiwon Tou. AKOAoUBET To “clue room”, To BAOIKO TUAMK
NG €KBEONG, OTO OTIOIO Ol EMOKEMTEG AV OPGOEG KGBOVTAI YIPW Ao

Eva pey&Ao Tpaméll. EKel EpxovTal o ema@r Ye OAG Ta OTOIXEIK TTOU
XPEIGLOVTQI YIa TNV €EIXVIBoN TwV UTTOBECEWV. TTOXOG TOUG EIVAI VO
AGoOUV OAG T HUOTAPIC KO V& SWOOUV TIG GITAVTAOEIG TOUG OTO TEAEUTHIO
SwdaTIOo, “Solve the case”. Kahf emTuyia!

4a. instructions room

PLAY BY THE RULES
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4b. clue room

24

4b. clue room

SOLVE THE CASE

¥
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