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Euxaplotw TIoAU TIg kabnynTtpLeg pov, Katepiva Kotdid kat Kopiva
@Ao&evidou, TOOO yla Tn TIOAUTIUN Bonbela Toug OXETIKA UE
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0TNPLEN Toug Kab' OAN N SlapKeLd TWV GTIOUdWYV HOU.



nepiAnyn

H dutAwpatikn epyacia adpopd Tov oxedlacuo evOg VEOU
ONUOCLIOU XWPEOU €KOEONQ TNG TIAPAYWYNG TOU KPEATOG,
e OKOTIO TNV dlgpelvnon Kal TOV €TIAVATIPOCOLOPIOUO
™G oX€oNg avBpwTiou Kal {Wovu, 0TO XWPEO TOV TIAALWY
AnUOTIKWYV Xdaysiwv ABNvVwv.

H oxeon tou avBpwtiou kat Tou (wou dalveTal va £xst
QTTOKTNOEL TIOAAEG, OLAPOPETIKES KAl CUXVA QVTIOETIKES
ekpdvoelg, armod TNV eToxn TIou 1 odayr) Tou deUTEPOU
elxe OUPPBOALIKN KAl KEVTPLIKY) onuaocia yw Tov TpwTo.
YNUepa, N Hadlkh odayr) (wwv yia TNV KaAuyn Twv 6A0
au&avopevwy dlATPOPIKWY avaykwy, Tipayuatortoleitat
0g XWPEOUG ATIOPAKPUOMEVOUG aTtd TNV TIOAN Kal TO
ONuUoolo PAeuua. EmmumAcov, ta dladopa dlatpodikd
KIVMOTA TwV TeAeutaiwv OeKaeTIwV GEPVOUV OTO
eTikevTpo TNG oulnTNONG TA TIOAAATIAA nBIKA Kat
TEPPAAAOVTIKA (NTAUATA Tou oxetidovtal e Tnv
odayn Wwwv Kal TNV KatavaAwon tTng odpkag Toug. 2e
€vav TETOLO KOO0, OTIOU 1) KATAVAAWGT) KpeaTog yivetal
OAO Kal TIEPLOCOTEPO KATAKPLTED, KAl WG ATIAvVTnon oTd
Tapamavw {nNTHUATa, N eToTNUN £€pxetal va avadei&el
€vav VEO, TIOAAQ UTIOOXOUEVO TPOTIO EVAAAAKTIKNAG
TIAPAYWYNG KPEATOG. TO VEO, TEXVOAOYIKO KPEQG TIOU
artoteAel TOTY) avamapdoTaon TOU TIPOKATOXOU TOU,

TIapayetal amo wa, Xweig Opwe va Ta OKOTWVEL

‘Exovtag, ouwg, €gaodaAioel nbOKO, ypNYopo Kpeag,
KaTL ouveyiCel va Aeirtel. Ooo TO KpEQQ TTApAayeTal Kat
TIPOETOACETAL OE generic XWPoug HakpLld aro Ta aoTKA
KEVTPQ, TA LEPN HLag TEAETOUPYIAG TIOU NTAV ALYOTEPO 1)
TIEPLOOOTEPO YVWOTA OTOUG TIOALTEG, XAvovTal OAO Kal
TteploooTePO0. ETol, TTpokUTITELN avAyKN dnuoupyiag evog
XWPEOU OTOV ACTIKO LOTO TToU, SlACTEAAOVTAG TOV XPOVO
avapeoa oTa otadla TN veag dladlkaoiag Tapaywyng,
EXEL WG OTOXO TNV ertavadopd TNG TeAeToupyiag. Auto,
o€ oLUVOLAOUO e TN Asttoupyia evog ekBeclakol XWPou,
oToxeVEL OTNV €kBEON TOU KPEATOG, SNAAdY), TOOO OTNV
TIaPoUoiaot) Tou HEoA OTNV TIOAN, OGO KAl OTOV OPLOUO
TOU WG €KOETO, AVOLKTO OE gpuNVeia Kal VEEG OUVOETEIQ
TIoU Ba TPododOTIoOUV TNV HEAAOVTIKN €lKOva TG
OGpKag.

‘OAa autd, oupBatvouv otov TABPO, oto xwpo TOV
TIOALWY AnUoTIKWY Xdayeiwv ABnvwv. MAgov, To ewqg
TWPEA EYKATAAEAEIUUEVO OKOTIESO TNG 060V [MMelpalwg,
artoteAel &ava onuoolo ayabo, clyoupd UTIEPTOTIKOU
evdladEePOVTOG, AAAA Kal TOTIKOU, SlabeTwvTag Tov
€QUTO TOU TUHOW OTO evdladepov TNG KOWwOTNTAG TOU

Tavpov.



abstract

This design thesis deals with the design of a new public
space for exposing of meat production, in order to explore
and redefine the relationship between man and animal, in
the space of the old Municipal Slaughterhouses of Athens.
The relationship between man and animal seems to have
acquired many different and often contradictory manifes-
tations, since the time when the slaughter of the latter had
a symbolic and central meaning for the former. Today, the
mass slaughter of animals to meet the ever-increasing nu-
tritional needs takes place in places far from the city and
the public eye. In addition, the various food movements of
the last decades have brought multiple ethical and envi-
ronmental issues related to the slaughter of animals and
the consumption of their flesh to the forefront of the de-
bate.

In a world, where meat consumption is becoming increas-
ingly reprehensible, and in response to the above issues,
science is coming up with a new, promising way to pro-
duce meat. The new, technological meat, which is a true
reproduction of its predecessor, is produced from animals
without killing them.

But even after having secured ethical, fast meat, some-
thing is still missing. As meat is produced and prepared in

generic spaces far from urban centres, the parts of a ritual

that were more or less familiar to citizens are increasingly
lost. Thus, the need arises to create a space in the urban
fabric that, by expanding the time between the stages of
the new production process, aims to restore ritual. This,
combined with the function of an exhibition space, aims
to expose meat, that is, both to present it in the city and to
define it as an exposed artifact, open to interpretation and
new connections that will feed the future image of flesh.

All this is happening at TABROS, in the old Municipal
Slaughterhouses of Athens. Now, the abandoned plot of
land on Pireos Street is once again a public asset, certainly
of hyper-local interest, and at the same time local, placing

itself back in the interest of the Tavros community.






N
OTYMLOTUTIO TNG E0WTEPLKNG HAVTPAG TOU OLKOTIESOU



O Tavpog eival pla teploxn otnv AGrva
Ekel, uTtdpxel éva eyKATAAEAEILPEVO OIKOTIESOD, 0T B€0M ToU oTtoiou artd to 1920 swg
TO 1968 ActToupyovoav Ta AnUoTIKA Xdayeia ABnNVwVv.
Ta Xdayeia, TTap’ OAN Tn KAk e€lKoOva Tou elxav, AEITOUPYNOAV KATAAUTIKA Yld
Vv eunuepla Tou Tavpou. Me autr) tTnv €vvola, amoteAecav dnuocto ayabo. ‘Etoy,
onulovpyeltal n avdykn va emavaBécoupe TOV VEO XWPEO TIAPAYWYNG KPEATOG
0TO dNUOCLo evdladEpoy, TOOO O UTIEPTOTIKO OCO0 Kal Og TOTUKO eTtiredo. AuTo
ETUTVYXAVETAL TOOO HECW TOU (OLOU TOU TIPOYPAUUATOS, 000 Kal AOYW TNG KOUPIKAG
OXEOMNG TOU OLKOTIEOOU e AAAEG TOTIOOEC(EQ OXETIKEG LE TO KPEAG KAl TNV eyyvuTnTd

Tou pe TNV 0do lMelpalwg.

Melpalwg

MaAld AnpoTika Xdayelia ABnvwy
BapBdakelog Ayopd

Aaxavayopd Pevtn

me r— \
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‘OYn 0600 Xp. Zpvpvng
NAMDI ETABAOI METASOPIKH / MANTPA SOPTHIN
‘OYn 0d0V lMepatwg
EKKAHEIA EPTATIKEE KATOIKIEE KATAE

‘OYn 0dov ErttaAdpou



“H Mok tév Anpotikiy Zpayciov dré tiv 666 Mopaas. dnwg ohlete
piygpr orjpcpa (1981)




SLAypapa TIOLOTLKNG Kataypadng dnNUOcLWV XWPWYV GTO ETITESO TOL SpOOV

H ekkAnoia, Ta 1odyela Twv TIOAUKATOLKLWY, Ol LIUKPEG TIAATEIEC AVAUEDA OTIG EPYATIKEG
TIoAukatolkieg, to I16pupa MixaAng Kakoyidvvng, to couBAatdidiko OlmAq, Kal,

TIEPLOTACLOKA, TO EYKATAAEAEUUEVO OIKOTIEDO AEITOUPYOUV WG KOWWVLIKOL TTUKVWTEQ

NPOTPAMMA
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MOAITIZMOX

WYXAIOriA

XPONOZ KAGHMEPIN
zZK

SLAYPAMA TIOLOTLKYG KATaypadr|§ oXE0NG TIPOYPAMHUATOG-XPOVOU TILOAVOU ETILOKETITN
TIPOOBLOPLOUOG OXEONG aynTOU KAl TIOALTIOLOU
n yPNyopn Kal avaykaia TpoeTolpacia kat KatavaAwon eayntol o€ cUYKPLON HE TNV

KATtavaAwon oTov eAeVBEPO XPOVO
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Katakopudpn ko a-a’

H dnuooia dtadpoun-ubion

H okla amod TNV TIPoR0oAT VOQ EK TIPWTNG OWPEWGS KAELOTOU KTLPLAKOU OYKOU TIAVW
oe ha papdid dadpour) opilel TNV KUpLa £l0odo 0To 0IkOTIESO Kal TOV dNUOCLO
XWpPO. H dnuocta dladpour) eTtEKTEVETAL WOTE VA YIVEL Ula OTEVOHAKEN TTAATEIQ
ue Tpla LETWTIA: TO OYKO TWV EPYACTNPIWY TTOU Asttoupyel oav pa 08ovn aro
TPELG OTPWOELS TIPOYPAUUATOS TIAVw o€ eva Babpo, dlaypaUUATOTIOWVTAG
NV TIapaywyn Tou KPEaTog, Kal, aploTepd kat Oe&Ld, Ta TTAALA 0TEYAoTPA TIOU

AELTOUPYOUV TIAEOV WG OTOEG Kat A&oveg kivnong.

50m.



03

02

01

Kivnon Cwov-avOpwriou
Mepimou 0N peon TG, N dnuocia dtadpoun-TAatela TEUVETAL ATTO [la OTEVOTEPN, TIOPTOKAAN
dladpopr). Xe autd TO onuelo Toung, N Kivnon Tou eTIOKETITN cuvdladeTal pe TV kivnon
Tou CWou. H TTOPTOKAAT KUKALKY dladpopur), adpou Tiepdoel peoa atto TO TIAALO OTEYAOTPEO,
HETAUOPPWVETALOTOV KATAKOPUGO AEova og pATIA yia va dlaoyioel TOug 0 TARBAOUG TwV {WWwV,
va PEPELTOV ETILOKETTTN KaL TO (WO OTO ECWTEPIKO TOU £pYACTNPIOV eTteEEPYATIAg TNG TIPWTNG

UANG, Kat adov Byel arod avTo, va yivel TIaAL pAuTIa, TTou auTh Tn dopd TipoodEpel BEaom oTov

XWpPo kabaplopov Twv {Wwv, woTe va kataAn&el oTo (dlo onpelo amo omou Eekivnoe.

Opi{ovTia kot +2.20m.
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Katakopudpn korn B-B’

O xwpot KaAALTEX VWYV, 1] 000V, 0 XWPOoG €KBEONG KAl TA KATACTHHATA

MTtpooTd amd v 066vn Tou gpyacTnpiov, TO UTIOAOLTTO TIPOYPAUUA OTIdeL KAl dlaoTieipetal yupw armo Tn ¢apdld
dladpour), cuoxeTICOVTAG TOV €AUTO TOU e TOV XAPAKT)PA Tou OpOUOoU TIou To opilel kaBe dopd, o0To eTtiredo Tou
wooyeiov. ‘Etol, ta workshops Twv KAAAITEX VWYV ETIIBULIOUV va AELTOUPYTO0OUV 0 SIAAOYO UE TA ATIEVAVTL ouvePyela
Kal epyaoctnpla SepUATWY TNG TIEPLOXNG. TNV AAAN LEPLA TOU OLKOTIESOU, AVAUETA ATIO TOV 0TEVO KAVAB0 TOU TIAALoU
KTLploU Kal 0TV TUAOTH TOU XWPEOUG €KBEONG, TA VEA KPEOTIWAEIQ KAl OL XWPEOL CUVTI|PNONG TOU £KOECLAKOU UALKOU,
TIapatiOevral oto dNUoolo BAEUUA KAl XAPAKTYPA TIOU SLAUopdUWVOUV Ol HIKPOTEPESG TIAATEIEG, N eKKANGCia kal To
ooUBAQT{dIKO TNG YelToVLIAG.
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