
ANDREAS KATSOURIS

M EN A N D ER’S MISOUMENOS: PRO BLEM S OF IN TERPRETA TIO N

Tyche, the New Comedy goddess, has recently made another miracle; 
working through human agents, as is usually the case with New Comedy 
plays, in this case through Professor Turner, revealed to us about ninety 
lines of the first Act of Menander’s Misoumenos1.

With the new find some problems are solved and others are created. 
I shall try  here to point out the difficulties and to offer an interpretation 
of this play, under the light shed upon it by our new fragment.

The play opens with a short but excellent monologue, a combination 
of invocation and lamentation, by Thrasonides (A1 - A14) followed by a 
lively dialogue between Getas and his m aster (A15-A100). Thrasonides 
addresses the N ight2, a most appropriate address, for two reasons, first, 
because Night has the greatest share in Aphrodite (=love-m aking)-and 
love seems to be Thrasonides’ main problem-, and secondly, he is actual
ly soliloquising in the middle of the night (A8)3. In this soliloquy Thra
sonides also informs the audience that he feels as the most miserable and 
wretched person on earth; he walks up and down (περιπατώ τ ’ άνω κά
τω)4 in front of his house (έν τω στενωπω)5 at mid-night, thus indicating 
both the locale and the tim e; he could be asleep or in bed, καθεύδειν

1. See B. G. Turner, The Lost Beginning of Menander s Misoumenos, from the 
Proceedings of the British Academy, London, vol. LXIII 1977.

2. For other parallels see A. W. Gomme - F. H. Sandbach, Menander·. A Com
mentary, Oxford 1973, on Misoum. A1-A16 (Eur. Andromeda·. Schol. Arist. Thesm. 
1065, Pap. Antin. 15, Eur. El. 54, Plautus Merc. 3-5: cf. also Med. 57f, Men. fr. 678 
K-Th).

3. The only other «misoumenos» in Greek Drama who went out of his house in 
the middle of the night (όίκρας νυκτός) is Aias (see Soph. Aj. 457-9, 285).

4. Cf. fr. 246 [P SI  847) 11 πώς οδν περιπατεΐς; (this fragment is identified by 
Ch. Dedoussi with Ter. Eun. 303ff); Georgos 25, Theoph. 21, and Misoum. A 17, A21, 
O 19 fr. C v. 6. For a similar motif cf. Arist. Lys. 706-9, where Lysistrate is άθυμος 
and σκυθρωπός and walks up and down in front of the house (περιπατεΐν τ ’ άνω κάτω 
709).

5. Cf. Hegesippus fr. 1. 23 στενωπός οδτοσί, and Plautus, Pseud. 960, 971 «angi- 
portum». It is interesting to note that in the Cypriot dialect is called τό στενόν.
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τήν ερωμένην εχων, that is, holding his beloved girl in his arms1, and this 
is exactly what he would very much desire, but he does not do it; instead, 
while the girl is inside his house, he would prefer to stay  outdoors, for all 
the winter storm, quivering and chattering. This soliloquy is, somehow, 
a παρακλαυσίθυρον. In our case, however, the young lover is not excluded 
from the house of his beloved, but to be outdoors is his own choise2. The 
main point is that there is a great tension between Thrasonides and the 
girl he loves and also that he is desperately in love with her. So far Thra- 
somdes’ soliloquy confirms the testimonies of Arrianus (fr. 2 S ...πρώτον 
μεν έξελήλυθε νυκτος...) and Diogenes Laertios (vii. 130 τον γοΰν Θρασω- 
νιδην, καίπερ έν έξουσία έχοντα τήν ερωμένην, διά το μισεΐσθαι άπέχεσθαι αυ
τής).

After Thrasonides’ soliloquy there follows a conversation between 
Getas and Thrasonides. Getas comes out of the house to look for his m as
ter. He opens his speech with a proverb appropriate to the situation (ου
δέ κυνί νΰν έξιτητόν έστιν)3, thus revealing his unwillingness to come out
doors at this time of the night4. But his master, he adds, as if it were mid
summer (θέρους μέσου is linked with μεσούσης σου A 8), is walking about 
φιλοσοφών. With this word, he actually expresses some dislike and irony 
for his master’ s behaviour6. G etas’ displeasure is also obvious in his άπο- 
λεΐ μ’ and σύ μ’ άποκναίεις περίπατων. His δρύινος m ay refer to himself and 
mean «I am not tough (to go through these difficulties)» or to Thraso
nides and mean «Isn ’t he tough?» The tension of Thrasonides’ soliloquy 
is slightly lowered down by G etas’ jokes, who urges his m aster to go inside 
to sleep. It appears from περίπατων in A21 that Thrasonides continues 
to walk up and down and does not pay attention to G etas’ words; that

1· Cf. also Arist. Eccl. 938 εϊθ’ έξην παρά τη νέα καθεύδειν, and Thesm. 1193 τί ού 
κατεύδει παρ’ έμέ.

2. See also Turner Ε. (Menander and the New Society of his Time, CE  LIV, 
1979,109), who rightly argues that reversing the «paraclausithyron» motif is a good 
method to produce comic effects.

3. His use of proverbs seems to be a characteristic trait of his style. Cf. 160f τήν 
δψιν δς, 166f έπΐ πασιν-... δικαίοις, 295 δνος λύρας and 303 δς δρει. See also Del Como, 
Gnomon 42, 1970, 258.

4. Cf. Misoum. fr. 2 S:... 8τε ό Γέτας ού τολμά έξελθεΐν, άλλ’ εί προσηναγκάζετο ύπ’ 
αυτού πόλλ’ έπικραυγάσας καί τήν πίκραν δουλείαν άπολοφυράμενος έξήλθεν.

5. Cf. Theognetus, Phasma or Philargyros, 7ff (Meineke 4, 549) έπαρίστερ’ έμα
θες, ώ πόνηρε, γράμματα- / άνέστροφέν σου τόν βίον τά βιβλία. / πεφιλοσόφηκας γη τε κού-
ρανφ λάλων, / οίς ούδέν έστιν έπιμελές των σών λόγων; Anaxippus, fr. II (Meineke 4, 
465) οϊμοι, φιλοσοφείς, άλλά τούς γε φιλοσόφους / έν τοϊς λόγοις φρονοΰντας ευρίσκω μό
νον, / έν τοϊσι δ’ ίργοις 8ντας άνοήτους δρω; anonym. (Meineke 4.690) 145 ληρεΐς έν ού 
δέοντι καιρφ φιλοσοφων.
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is why probably Getas asks to wait for him, if he is not walking in his 
sleep (A22; cf. A 26)1. Thrasonides’ remarks in A24f and A27 also sound 
hilarious, especially after the seriousness of his soliloquy2. From  this con
versation we also learn th at(i) Thrasonides has returned home ju st the 
day before, after a long absence (εχθές γάρ εις  την otxcav / έλήλυθας την 
ήμετέραν σύ διά χρόνου A31f) and that Getas did not accompany him3; (ii) 
Thrasonides had sailed away from his camp4, that he was ordered, as a 
man of courage (read ώς εΰψυχος A 34)5, to escort the spoils, which very

1. Cf. the employment of the same technique in the scene with Getas and Klei- 
nias (284ff).

2. This is similar to the opening of the Aspis, where after a serious monologue 
by Daos, there follows a dialoque in which Smikrines’ comments lower the seriousness 
to a more light-hearted tone. See A.E. Katsouris, Menander’s techniques for lowering 
tension, LCM  8.2, 1983, 30-31. For a comparison between the initial scenes of the 
Misoum. and the Aspis, see F. Sisti, L ’inizio del Misoumenos e il cosidetto prologo 
posticipato, Helikon 13/14 1973/4 485-91.

3. McBrown (reviewing Turner in C R  30,1980, 5) assignee A 31-32 to Thrasoni
des, and not to Getas (Turner), because they contradict, as he says, with lines A 37ff. 
But, I think, the fact that Krateia was given all these does not prevent Thrasonides 
from being away for a long time in a campaign in Cyprus; cf. e. g. Demeas and Chry- 
sis in the Sam ia. McBrown reconstructs the antecedents to the plot as follows: 
Thrasonides left his own personal spoils in charge of Getas (cf. Aspis 34ff) with the 
order to escort them home, while he himself and Krateia have come straight home 
and have been living together for some time; Getas is the one who returned home the 
day before bringing the spoils, which included the sword; Krateia caught sight of it 
just then and since then it appeared the tension between her relationship with 
Thrasonides.

This suggestion, interesting though it is, creates some problems; (i) the assigne- 
ment of the speakers in lines A28-A36. The first half of A 28, εΐσελθε καν νϋν, ώ μακά
ριε is spoken by Getas. For the following we cannot know for certain. A31-A32 could, 
theoretically, be spoken by Getas or Thrasonides. If we accept McBrown’s view, then 
A33-A35 should be assigned to Getas. There are three objections to these: a) this 
cannot be an explanation of διά χρόνου (as McBrown argues); and, besides, Getas 
could non be presented as giving information to Thrasonides, which is already known 
to him (Handley, in Turner, loc. cit.); b) εΰψυχος cannot refer to Getas, but only to 
Thrasonides. This word is used once again in 400, also in connection with Thrasoni
des; c) the connection between these lines, if spoken by Getas, and the question τΐ δέ 
τό λυποϋν σ’ and Thrasonides’ distress is rather abrupt. We could probably add a fur
ther point: it is probable that Thrasonides returned after a long absence to his house 
and he found complications with the woman he regarded as his wife, a motif we also 
find in P. Ghoran II, Men. Sam ia and Plautus’ Amphitruo.

4. Fr. 5 S informs us that he was in Cyprus, doing very well, in the service of one 
of the kings of Cyprus. From Cyprus comes also Krateia’s father (see 230-4).

5. Cf. εΰψυχος άνήρ Bur. Rhes. 510, εύψυχότατοι προς τό έπιέναι Thucyd. 11.11; and 
Misoum. 400, very probably in Thrasonides’ monologue.
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probably was a difficult and dangerous job to do, th at’ s why probably 
he regards himself humiliated - this should be a slave’s job, as in the 
Aspis ( ’έσχατος Μυσών)1.

From line A36 onwards begins a very im portant section for the in
terpretation of the whole play and the right undesrtanding of the plot. 
Getas asks Thrasonides 'τ ι τό λ]υποϋν σ’<έστ’ >; or τί δέ το λυποΰν σ’ ; 
(= w h a t  is makimg you upset?). The conversation goes on as follows:

ΘΡ. έλείν’ υβρίζομαι.
ΓΕ . ΰπό τίνος; ΘΡ. ύπό της αιχμαλώτου- πριάμενος 

πε]ριθείς έλευθερίαν, τής οικίας 
δέσποιν]αν άποδείξας, θεραπαίνας, χρυσία,

Α40 ίμάτια δο]ύς, γυναίκα νομίσας. ΓΕ . εΐτα τί;
πώς οδν ύβ]ρίζει; ΘΡ. και λέγειν αίσχύνομαι

]αιναν. ΓΕ . άλλ’ έμοί σ’ δμως φράσον.
ΘΡ. μ ισ ε ί ]με μίσος.

The first question which arises is this: is there any connection and, if yes, 
what is it, between what Thrasonides says in A34f and A36f, that is bet
ween his taking charge of the spoils and the insult said to be done to him 
by the woman-captive, who cannot be other than K rateia? And, second
ly, what kind of insult is it, of which Thrasonides is ashamed even to talk 
about? (A41 και λέγειν αΐσχύνομαι). From the way he compares her insult 
to what he has done to her, it sounds as if her insult was the worst kind 
of ingratitude shown by her towards Thrasonides, her benefactor2. But 
there is also the extraordinary hatred by Krateia. W hat did it cause it? 
Choricius (fr. 1 S ) brings Thrasonides as an example showing ώς ΰπέρο- 
γκόν τι καί σοβαρόν καί πολλή τις αλαζονεία στρατιώτης άνήρ, who στρατιω
τικήν γάρ φησιν αηδίαν νοαοϋντα τον άνθρωπον εις απέχθειαν αύτω κινησαι τήν 
έρωμένην. W hat is this στρατιωτική άηδία and how could it cause 
K rateia’ s hatred? The only meaning possible here is that it refers to 
Thrasonides’ boastfulness, a typical characteristic trait of New Comedy 
soldiers, which, however, is absent at least in the extant fragments of 
Misoumenos. But that cannot be probably excluded3, and it is more pro

1. This proverb means that somebody is the most worthless o! men. Cf. Magnes 
Poastria (Meineke 2,11), Men. Androgynes, fr. 50 K-Th, Ephesios fr. 175 K-Th, fab. 
inc. 778 K-Th, and Philemon, Sikelikos fr. I ll  (Meineke 4, 25). Cf. also Plato, Theaet. 
209b, Gorg. 521b, Eur. fr. 704.

2. Cf. Men. Sam ia 382ff. As in the Sam ia Demeas’ accusations are based on fal
se evidence, so in all probability in the Misoumenos.

3. Turner, however, argues that Choricius is not a reliable sourse, for he might 
have been misled by the soldier’s name, and Thrasonides is not at all braggart, but 
«a  nervous, anxious, scrupulous and introverted man» (loc. cit., 110).
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bable that it manifested itself mainly in the preliminaries of the dram a
tic action. There are two more pieces of information, the first from Pho- 
tius, who explains the word σπαθαν (fr. 10 S )  with τό άλαζονεύεσθαι,'which 
could refer only to Thrasonides, and the second from Arrianus (fr. 2 S )  
who says about Thrasonides that πάλιν μικρά ευημερήσας έπαίρεται (which 
would have taken place during the action of the play). But let us follow 
further the conversation1. Then, how should we interprete G etas’ & Μαγ- 
νήτις; Turner translates «Oh, she’s the magnetic ston e!» But it is difficult, 
at least to me, to see the connection between this and the previous 
lines. Line A44 is attributed by Turner to Thrasonides, translating 
«Nonsense! an absurd notion. This conduct is truly human and...» Here 
there are two possible lines of interpretation. The first is to take Getas 
as trying to give Thrasonides a plausible explanation of K rateia’ s beha
viour, by saying to his m aster that her behaviour is truly human and 
that what he, that is Thrasonides, suspects is absurd. Indeed it would be 
difficult to see how Thrasonides, who is enraged by K rateia’s behaviour, 
would say about her conduct that ή ’νθρώπινον.,.τ’ είναι τόδε2. The second 
interpretation would be to take Getas as expressing suspicions about K ra
teia’ s fidelity and insinuating that probably the reason of her hatred is 
that she has a secret affair with someone else. This is supported, more
over, by the misunderstanding scene (208ff) and especially by Getas’ 
ούκ έγώ ’λεγον; / έπ’ αΰτοφώρφ τόνδε τον ζητούμενον / εχω. γέρων οδτος γε 
πολιός φαίνεται, /... (217ff). It is more than obvious what Getas means. 
Getas, and in all probability his m aster, held the suspicion that Krateia 
had a secret affair with someone, not an old man anyway (cf. Turner, 
op. cit., 124). In this context G etas’ ώ Μαγνητις would mean that she has 
the power of a magnetic stone and she has attracted to her somebody3.

1. Krateia is referred to by Thrasonides as τήν έρωμένην (A9), τής αιχμαλώτου 
(Α37), φίλτάτη (Α85) and Κράτεια φιλτάτη (308); in A 37-Α40 Thrasonides says that 
he bought her, he treated her as a free woman (cf. McBrown, CR 30, 1980, on A38. 
Getas’ ούκ civ άπέλυσ’, 315, however, does not suggest that she was not given her fre
edom) and as his wife, cf. 306f, but officially she was not his wife (cf. 297f, and the 
official marriage arrangements at the end of the play, 444ff). McBrown’s argument, 
moreover, that της αιχμαλώτου is «a  term which suggests that her capture was 
fairly recent (loc. cit., 4) cannot be valid, provided that this term is used in abusing 
someone who became captive many years ago (e. g. Soph. Aj. 1228, Eur. Andr. 932).

2. For a discussion of the role of this notion in Menander see now Turner, loc. 
cit., 107, 119ff, 123, 126. The word is also used in Epitr. fr. 10 S ,Perikeir. 137, Sam ia 
22; cf. also Aspis 166, 260. The nearest example to our case is, I think, Sam ia 21f 
(συνέβη) Σαμίας έταίρας εις έπιθυμίαν τινά/έλθεΐν έκεϊνον (i.e. Demeas), πραγμ’ ίσως αν
θρώπινον.

3. Whenever the word «magnetic stone» (μαγνήτις λίθος or simply μαγνητις) is 
used, literally or metaphorically, denotes attraction and even dependence; some
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Thrasonides would deny it by άτοπ]α γάρ υπονοείς. But again the inter
pretation of ή ’νθρώπινον is difficult. Another point is introduced by the 
phrase ούδέ κυρία (A45)1. Thrasonides goeson to relate what happened:

[τηρώ τον Δία] 
ΰοντα πολλώ νυκτός [οΰσ]ης, άστραπάς, 
βροντάς, εχων αυτήν δέ κατάκειμ’ . ΓΕ . εΐτα τί;
ΘΡ. κέκραγα 'παιδίσκη, βαδίσοα γάρ’ , φημί, 'δεΐ[ 
ήδη με προς τον δείνα <μ’ >: 'εΐπας δνομα τ ί; ’
-πασ’ άν γυνή δή τ[ο]υ [τό γ’ ]εϊποι - 'τοϋ Διός 
δοντος, 8> τάλαν; [μέθες τρ]όπον τινά 

The use of the word τηρώ2 indicates that Thrasonides actually had a plan in 
his mind. If we accept McBrown’s view that Getas is the one who return
ed the previous night with the spoils (and the sword), it is difficult to 
see how and why Krateia had even before this night changed her beha
viour towards the soldier, something which probably gave the m otiva
tion to Thrasonides to test her love ! The only other explanation is to ac
cept that his jealousy was the first step towards a series of misunder
standings. Another problem is whether this night, about which he talks 
in this passage, is the same one with the night of his opening monolo
gue. The fact that in both we have a winter storm is an indication that 
it is the same one. Anyway, Thrasonides with his plan intended to find 
out something concerning Krateia. Probably we have an indication of

times this power of attraction is viewed as a divine power: Bur. fr. 567 N2 (Oeneus) 
τάς βροτών /γνώμας σκοπών ώστε Μαγνήτις λίθος / τήν δόξαν €λκει καί μεθίησιν πάλιν; 
Plato, in the Ion 533d, probably referring to this passage, says the following: θεία δέ 
δύναμις, ή σε κινεί, ώσπερ έν τη λίθω, ήν Ευριπίδης μέν Μαγνήτιν ώνόμασεν... καί γάρ αΰτη 
ή λίθος ού μόνον αύτούς τούς δακτυλίους άγει τούς σίδηρους, άλλά καί δύναμιν έντίθησι τοϊς 
δακτυλίοις, ώστ’ αδ δύνασθαι ταύτόν ποιεΐν δπερ ή λίθος, άλλους άγειν δακτυλίους, ώστ’ ενί
οτε ορμαθός μάκρος πάνυ σιδήρων καί δακτυλίων έξ άλλήλων ήρτηται- πάσι δέ τούτοις έξ έ- 
κείνης της λίθου ή δύναμις άνήρτηται. οΰτω καί ή Μοϋσα ένθέους μέν ποιεί αύτή, διά δέ των 
ένθέων τούτων άλλων ένθουσιαζόντων ορμαθός έξαρτάται. Cf. Porphyrius, de abstin. IV 
20; Dioscurides, de mat. med. V. 130; Cicero, de divin. 1. 39.86. In Eubulus’ Ortha- 
nes fr. II (Meineke 3, 245) this power of attraction is attributed to a Cypriot loaf of 
bread (δεινόν μέν ίδόντα παριππεϋσαι Κυπρίους άρτους· μαγνήτις γάρ / λίθος ώς Ιλκει τούς 
πεινώντας).

1. Thrasonides gave Krateia her freedom (A38) and viewed her as his wife (A 
40). With γυναίκα νομίσας he argues on the same lines as Polemon in the Perikeirome- 
ne (see 487-9). As in the Perikeir., Glykera is έαυτής κυρία (497; see also 490ff) and 
she can leave Polemon whenever she wants, so it is also the case with Krateia, and 
applies to her what Pataikos says to Polemon about Glykera: ήρεσκες αύτή τυχόν ί 
σως, νϋν δ’ ούκέτι’ / άπελήλυθεν δ’ ού κατά τρόπον σου χρωμένου / αύτή (491-2).

2. τηρώ with a participle means «watch for» a person or thing, e. g. Soph. OT 
808, Thucyd. I. 134, VI. 2, Demosth. 53. 17; with accusative only, cf. Thucyd. I. 65 
άνεμον τηρήσαι, 3.22 τ. νύκτα χειμέριον, Demosth. 59.103 νύκτα καί ίίδωρ τ.
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this «trial» in the mutilated line A48] πεφ.-.f1 In any case, he watched 
for a storm y night, when it was heavily raining, lightning and thunder
ing; he was lying in bed with Krateia (and not, as Turner, «and there 
I am at her side». Cf. also Ter. Eun. 515f ipsa accumbere mecum·, and 
McBrown, loc. cit., 5). Then he called out loudly the maid, saying that 
he had to go out without any delay to see someone. The reason why 
he said what he said in a loud voice very probably was that he wanted 
to attract the attention and the reaction of Krateia. Thrasonides expect
ed that she would ask for the name of the nam, «som ething which every 
woman (or rather wife) would say», and would express her surprise why 
he should go out in such a weather, trying to dissuade him. But very pro
bably she remained silent, thus revealing her true feelings. At this cru
cial point the text unfortunately breaks off. Why did Thrasonides choo
se the worst possible weather and the night time to execute his plan? 
W hat was his intention? Who was the man (if he did exist outside the 
soldier’ s pretence), whom he had got to see immediately, and what his 
role could be? Did this man have any relationship with K rateia? One 
thing is clear, in my view: until this moment, at least, the relationship 
between Krateia and Thrasonides seems to be superficially harmonic. K ra
teia’s hatred m ust have originated in some earlier tim e; the same is true 
of Thrasonides’ suspicions that something wras not going well in his rela
tionship with Krateia. It is clear, however, that until this moment the 
tension had not erupted. In the very little we get in the following lines 
(from A 57 to A 87) there is mention of a wall (ό τοίχος ουτος A79). What 
can the significance of this wall be? A wall and a hole played an impor
tant role in Menander’ s Phasm a  and P lautus’ Miles. In the former, the 
hole in the wall, disguised to a shrine, was a device used by a woman to 
call and see her daughter, who probably was the result of a rape; in the 
latter, the hole in the wall was also connecting two neighbouring houses 
and it was a device to enable the lovers, Pleusicles and Philocomasium, to 
meet and thus to escape the notice of the soldier Pyrgopolynices and his 
slaves, who kept her contrary to her will in his house. But to assume so
mething similar in the Misoumenos is rather impobable, for we see in the 
final Act that Krateia consents to marry Thrasonides (439). It is not cle
ar, at least to me, what Turner meant with his translation «a  talking 
wall». In A81 someone (Thrasonides?) says «not plausible» or «not rea
sonable»; in A84 ύπερεντρ[υφώσα m ay refer to Krateia and very probably

1. Cf. Theoph. 24 πείραν Ιξεστιν λαβεΐν, Pap. Did. I 33 λήψει πείραν, fr. 324 πεί
ραν έχομεν, fr. 629 πείραν... είληφώς.
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is spoken by Thrasonides (cf. his account in A38-40)1. But the possibili
ty could not be excluded that it was spoken by Getas in reference either 
to Krateia or Thrasonides. The next lines are in all probability also spo
ken by the soldier; he probably relates what he had said to Krateia, which 
is a most passionate plea not to let him down, otherwise she would cause 
φιλονικίαν, πόνον, μανίαν. Getas expresses his compassion for his m aster’s 
bad luck. The only thing Thrasonides desires most is to be called 
'dearest’ by Krateia. It is highly probable that in this section Thrasoni
des gave more details about this event and his suspicions about Krateia 
were explicitly expressed. Lines A85-A87 very probably are direct quo
tations in his narrative. Probably A89 too. The expression πρόσεχε...τον 
νουν έμοί does not mean here only «p ay  attention to», but, as it is obvious 
from παρορομένω, it means «to take care of» (δίνω σημασία of modern 
Greek), Cf. Ar. Plout. 149-152 and Alciphron 1. 37, referred to by Au
stin and McBrown respectively (CR 30, 1980, on A85). For the expres
sion θύσαιμι πασι τοΖς θεοΐς in similar circumstances, cf. Sam ia  386.

Lines A90-A100: It is clear that neither Getas nor Thrasonides can 
give a reasonable motivation of K rateia’ s hatred. Getas tries to find so
me: he appears to support his suggestion that she has attracted someone 
else and for this reason she hates Thrasonides, saying that, although 
Thrasonides is not absolutely repulsive in appearance, nevertheless the 
fact that he is a soldier makes him unsympathetic (cf. Sikyonioi fr. 2 S 
εύλοιδόρητον, ώς εοικε, φαίνεται / το του στρατιώτου σχήμα...), and also the 
fact that he is not very young. In other words, Getas suggests that K ra
teia has got an admirer younger than Thrasonides and more attractive. 
For this reason, Getas is surprised with the age of the man ( =  Demeas) 
who embraces Krateia in the recognition scene (219).

τί <τοϋτ’ > αν εϊη τό κακόν; ούδέ γάρ σφόδρ’ εΐ 
άκρως αηδής ώστε γ ’ ε ΐπ ε ϊν  άλλα σο[ι 
τό μικρόν άμέλει τοΰ στρατιωτικού [βλάβη- 
άλλ’ οψιν ύπεράστειος- άλλά μην άγ[εις 
τής ηλικίας ποθεν[

'You are not u tterly  and com pletely αηδής’ , he says, 'so th at one could 
really say so’ . Turner translates άηδής as «rude». But this is not satisfac
tory, for it fails to refer to the facial appearance, άηδής could generally 
mean 'unpleasant’ , but here it is more probable that it refers to the faci
al expression and means 'bad-looking’ . Thrasonides, according to Getas,

1. Cf. Alciphron, I. 37, where a woman complaining about her lover says: γραμ- 
ματίδια μέν οδν καί θεραπαινιδίων διαδρομαί καί δσα τοιαΰτα μάτην διήνυστοα, καί ούδέν έξ 
αυτών όφελος, δοκεϊ δέ μοι μάλλον ύπο τούτων τετυφώσθοα καί ύ π ε ρ ε ν τ ρ υ φ α ν  ήμϊν.
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is not completely a bad-looking man and, therefore, he is not completely 
unattractive. This interpretation is supported, first, by the parallels we 
have from (i) Alexis, fab. inc. xv (Meineke, 3.512) ούδέν γ ’ εοικ’ άνθρω
πος οtvco τήν φύσιν / 6 μέν γάρ άπογηράς άηδής γίγνεται / οίνον δέ τον πα~ 
λαίτατον σπουδάζομεν/ό μέν δάκνει γάρ, ο δ’ ιλαρούς ήμας ποιεί (here refer
ring both to an old m an’s bad looks and character); and (ii) Menander, 
Perifceiromene, where Moschion talking about himself says ούκ άηδής ... 
ε ϊμ ’ ΐδεϊν (302) and he repeats it in 309 ούκ εί'μ’ άηδής; secondly, the na
tural sequence of G etas’ speech is ούδέ γάρ σφόδρ’ ε ΐ άκρως άηδής... άλλ’ 
οψιν ΰπεράστειος1. These remarks by Getas should not be taken seriously, 
but only as jokes. Well, if Thrasonides is not repulsive in his appearance, 
what causes him all this trouble? Getas implies that Krateia has got ano
ther lover and rejected the soldier for two reasons: (i) undoubtedly (ά- 
μέλει) τό μικρόν...του στρατιωτικού, which very probably cannot mean 
«the meagreness of your service pay» (Turner), because it appears that 
Thrasonides had acquired enough property from his participation in the 
m ilitary cam paigns (cf. fr. 5 S, A38ff. For this view see now also Turner, 
loc. cit., 109). More probably this has to do with the usual characteris
tic trait of the soldiers in New Comedy, their boastfulness, rudeness and 
unattractiveness in their manners, which usually made them repulsive 
as lovers (e.g. cf. Thraso in Ter. Eunuchus). (ii) Thrasonides’ age. Pro
bably he is not young any more. Thrasonides reacts swearing at Getas 
and adding that they m ust try  to find some reasonable explanation. 
But Getas continues on the same lines and he adds another point: μια
ρόν τό φυλόν έστι, δέσποτα2 (probably refuted by the soldier). But this is 
what Getas really believes (A98ff), which is another aspect of the emp
loyment of the m isunderstanding motif by Menander. Another impor
tan t point in his speech is his συκάζει τέ σε (A99). Should we explain it 
as 'scrutinize’ or 'κνίζειν έρωτικώς’ ? With the latter meaning is given by 
Strattis and Hesychius3. In my view, the former meaning seems to be mo
re appropriate here; what Getas says is that she 'scrutinizes’ him, in or
der to test his love. This is something an hetaira could do, and for Getas, 
at least, all women, the whole of the female race is μιαρόν, and Krateia 
is not excluded. With this meaning συκάζειν is also used by Aristainetos, 
1.22, an author whose indebtedness to Menander both in language and

1. Notice the repetition of άλλά by Getas (A91; A93 twice, the second time with
μήν.

2. For μιαρός in reference to women cf. Arist. Lys. 253.
3. Cf. Strattis, Atalante fr. I (Meineke 2, 764); Hesychius, συκάζειν- τό κνίζειν έν 

έρωτικαϊς όμιλίαις. Plato the comedian (Meineke 2, 691 36) and Menander, fr. 917 K- 
Th, also use συκοφαντώ with the same meaning.
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situations is well attested1. Aristainetos never refers to the author by
name in any way, and usually the names of the persons or the situations 
in which these expressions are used, are slightly or completely different 
than in the originals. So this could be another instance where A ristaine
tos borrows from Menander and in particular, from his Misoumenos, A99.

0  19 fr. G is assigned by Turner between A57 and A85. But this is 
rather improbable for two main reasons: (i) G etas’ (or even Thrasoni
des’ ) exit is unlikely at this moment, in which Thrasonides continues his 
narrative of what had happened; and (ii) the phrase λωποδύτας...τούτους 
τε φεύγων is probably part of the announcement of the chorus at the end 
of the first Act (cf. Aspis 145ff, Dysc. 230ff, Epitr. 169ff, Perik. 261). 
Consequently, the most appropriate place for this fragment is at the end 
of Act I. If this suggestion is true, this is the first time where a chorus in 
New Comedy consists not of drunken men, but of λωποδϋται. It is clear 
that here we have a dialogue between Getas (see line 2) and Thrasoni
des. There is mention of a woman 'going aw ay’ (άπιοΰσα 3 ); this is pro
bably Krateia, who very probably decided to leave the house, a reaction 
similar to Glykera in the Perikeiromene. Another interpretation is to 
take it as conditional, a fear in Thrasonides’ mind, something that it 
could be done. If she has left the house, then this could explain 
Kleinias’ words in 270-5. There is also mention of Thrasonides’ soldierly 
action (4).

The structure of the first Act so far is, a short soliloquy by Thraso
nides followed by a dialogue between Getas and Thrasonides, 14 and 86 
lines respectively. The dialogue continued for a little, as it seems most 
probable2. Because of the m any complications in the relations between 
the characters, a delayed divine expository speech is very probably deli
vered by a deity3 (perhaps by Aphrodite, Night, Tyche or Polemos; the 
latter is suggested by Turner, loc. cit., 126), as is the case with Perikeiro
mene and Aspis.

1. For instance, he borrows several expressions from Menander’s Dyscolus (46, 
58-9, 62, 112, 155, 192f, 214, 225-6, 310, 316, 341f, 345, 764, 788-90, 824, 842f, 861-2, 
919), Epitr. 765, Leukadia fr. 260, Misoum. (A84, A43, A99), Sam ia  655. See W.G. 
Arnott, Aristainetos and Menander's Dyskolos, H erm esXCVI, 1968, 384; and O.Ma- 
zal, Aristainetos und Menanders Dyskolos, in Studi Classici in onore di Q. Cataudel- 
la, vol. I I 1972, 261-4. What is remarkable is that all these quotations and debts from 
the Dyscolus are spread in letters of Aristainetos, they are not concentrated in one or 
a few letters.

2. The length of the first Act in the Aspis is 249 lines, in the Dyscolus 232 lines, 
and in the Sam ia no less than 215 lines.

3. Cf. also Sisti F ., L ’inizio del Misoumenos,. Helikon 13 /14, 1973 /74, 487f; and 
Jacques J .  - M., Le deb ill du Misoumenos et les prologues de Minandre, in Musa Jo - 
cosa (Festschrift A. Thierfelder, Hildesheim. New York 1974), 77.
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The length of the second Act varies as we can see, from 145 lines in the 
Aspis to approxim ately 247 lines in the Epitrepontes1. The section con
tained in the Pap. Oxyr. 2657 is said by Turner to belong no later than

1. A comparison between the Aspis, Perikeiromene and the Misoumenos regard
ing their structure would help us to form an idea how the structure of the first Act 
of the Misoumenos would be like: Aspis 1-18 an emotional soliloquy by Daos; 18-96 
dialogue between Smikrines and Daos; 97-148 divine expository monologue by Ty- 
che; 149-215 a soliloquy by Smikrines is immediately followed by a dialogue between 
Smikrines and Daos; 216-249 a dialogue between the 'mageiros’, Daos and the 
'trapezopoios’ . The last couple of lines is a preannouncement of the entrance of the 
chorus, as is usually the case. Perikeiromene:?? very probably a short soliloquy by 
Glykera (see line 127f) followed by a dialogue between Glykera and a maid of hers, 
or a dialogue between Glykera and Polemon. The latter seems more probable, if we 
take Agnoia's words in 128f έραστοϋ γενομένου τε τοΰ σφοδρού / τούτου νεανίσκου as re
ferring to the young man the audience had seen just before; 120-171 a divine expo
sitory speech by Agnoia; 172-266 after a short soliloquy by Sosias there follows a dia
logue between Doris and Sosias. Another dialogue scene between Sosias and Daos 
might have followed. The Act ends with Daos’ preannouncement of the entrance of 
the chorus. Misoumenos: A1-A14 an emotional soliloquy by Thrasonides: A15-A100 
a dialogue scene between Thrasonides and his slave Getas; ? ? very probably a divine 
expository speech explaining the complications of the plot and probably hinting at 
the future development, followed by two dialogue scenes, as is the case both with the 
Aspis and Perikeiromene.

It is therefore probable, if we proceed by analogy, that the length of the first Act 
of the Misoumenos would be approximately 230-250 lines. A delayed divine prolo
gue could follow after the exit of Thrasonides and Getas, which probably occured on
ly a couple of lines after our text breaks off, e.g. at line A105. The length of the di
vine prologue in the Aspis is 52 lines; 52 lines or a little more was also the length of 
Agnoia’s speech in the Perikeiromene. The divine speech in the Misoumenos would be 
of the same length, that is approximately 50 to 55 lines. The length of the dialogue 
scenes after the divine expository speech in the Aspis is 101 lines; in the Perikeirome
ne it is approximately 95 to 100 lines. The dialogue scenes that in all probability fol
lowed after the divine speech in the Misoumenos would have the same length, that 
is about 100 lines. This means that we would have 150 to 155 lines after our text 
breaks off before the end of the first Act, bringing the total number of lines of the 
first Act to 250 to 255.

In regard to the length of the five Acts of the Misoumenos in relation to the 
structure of other Menandrean plays, the following statistics may help to get a 
better idea:

Misoum. Aspis Epitr. Dysc. Perik. Sam ia

Act I ?250 249 232 ?250 215+
Act II 9 3 +  ? 145 194 ?247 ?199 135+ ?
Act III 169 ?283 183 ?278+ ?244 ?215 +
Act IV 128+ ? 163 ?265 120 +  ? 195
Act V 4 8 +  ? 185 121
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Act II, and even earlier (see Oxyrhynchus Papyri X X X III no. 2657). We 
get 102 badly mutilated lines, and consequently we can learn very little 
about the development of the plot. One thing which is at least clear is 
that we have two dialogue scenes. The conversation in the first scene is 
between Getas and his m aster, and this is made clear from the vocatives 
δέσποτα (8) and Γέτα (9). But who are the speakers in the second scene? 
One of them is certainly Demeas, whose identity is clear from several po
ints in the dialogue. He must be the one addressed as ξένε (24, 27, 31) 
and γέρον (38), and who is asked where he comes from and whether he 
came to ransom someone (cf. 297f). But it is not clear who the second 
person is. If we suppose thatK leinias had some old aquaintance with De
meas, he must be excluded. Could he be a slave of Kleinias? But there is 
also another question to be asked in regard to this section: does it belong 
to the second Act, to the first Act, or to both, and if so, which part be
longs to eaeh?x The answer is, of course, difficult, for in the remaining 
lines the sign XOPOT is not anywhere traced. From  the extant plays of 
Menander, it appears a tendency to open the second Act with a new cha
racter, engaged in conversation with a character who played some role 
in the first A ct: so, Chaerestratos talks withSm ikrines in the Aspis, 250ff, 
Gorgias with Daos in the Dyscolus, 233ff, probably Syriskos and Daos 
with Smikrines in the Epitrepontes (although not at the bery beginning 
of the Act, but after a soliloquy by Onesimos), Moschion with Daos in 
the Perikeiromene, 267ff. In the Sam ia, on the contrary, the second Act 
opens with Demeas and Moschion, two persons who had appeared in the 
first Act, but did not meet; thus, the two limes of action, represented se
parately in the first Act through Moschion and Demeas, meet at the be
ginning of the second Act. By analogy, the second Act in the Misoume
nos could open with a new character, and probably this was’ Demeas. If 
this suggestion is correct, then lines 1-13 /4, that is the remains of a dia
logue scene between Thrasonides and Getas, should be the final lines of 
the first Act. But it is more probable that the old man Demeas appeared 
towards the end of the first Act, a technique often employed by Menan
der2, and, therefore, the whole section of the Pap. Oxyr. 2657 belongs

1. Contrary to Turner’s and Sandbach’s view that this section probably belongs 
to the second Act, Del Como argues that it belongs to the fifth Act. For his argu
ments see Gnomon 42, 1970, 259f.

2. A new character is introduced towards the end of an Act at 216 of the Aspis 
(a «m ageiros»), 189 (Knemon’s daughter), 393 (Sikon), 402 (Getas), 574 (Simiche), 
775 (Kallippides) of the Dyscolus, 142 (Habrotonon), 382 (Onesimos) in the Epitre
pontes, 261 or shortly before (Daos), 397 (Doris) of the Perikeiromene, 189 (Parme- 
non), 399 (Nikeratos), of the Sam ia, 259 (Thrasonides), 270-only six lines before the 
end of the Act-(Kleinias) of the Misoumenos.
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to the second half of the first Act, after the divine prologue speech. In 
this case the length of the first Act would increase to about 250 lines; this 
would mean that we are left without any tex t of the second Act.

W hat do we learn from this section? In the first scene between Thra
sonides and Getas: if we read εΐσιών (9), Getas or more probably Thra
sonides goes inside; γεγενημένον (6) could be a back-reference to the pre
vious action, but it could also be e.g. κύριον γεγενημένον1, the subject be
ing Thrasonides and referring to K rateia; άνεωγμένον (12) could have so
me connection with fr. 10 S Λακωνική κλείς έστιν ώς εοικέ μοι / περιοιστέα, 
which probably is an indication that the soldier intended to lock the door 
of his house, thus preventing Krateia from going away or ju st going out 
of his house2. At this point probably enters Demeas and the second 
scene starts.

In the second scene (13ff), between the ξένος (t=Demeas) and an 
unidentified person, there is mention of a letter (17, 25)3. one So, 
( =  Demeas) brings a letter from someone; the other one asks (aside?) 
what she or he wants (τί βούλεται; 19); in the next two lines the door and 
house (of Thrasonides?) are mentioned (20,21); κόψαντί σοι (22) certain
ly refers to the knocking at the door4. It also indicates that the second 
person is also engaged in conversation. Demeas must be the one who 
brings the letter, for he is the one who comes from abroad. But who wro
te this letter, to whom was it addressed, and what is the significance of 
this letter for the plot, is impossible to know. Probably it was given to 
Demeas by some of Thrasonides’ aquaintances in Cyprus and it was to 
be delivered to him. But it could also be a letter of introduction to Klei- 
nias, given to Demeas by some of his aquaintances in Cyprus. In the next 
lines the conversation is more intelligible. One says ούκ έχω λ έγ ε ιν^  que
stion follows: ποδαπός εΐ, ξένε; Demeas answers that he comes from Cy
prus. He is then asked whether he came with the intention to ransom so
meone (σώματ* ] οδν λυτρούμενος ήκεις31 ί). This question reveals that the- 
person talking with Demeas knew that Thrasonides had been in charge of 
the war-spoils (cf. A34ff) and that among them were captives6. Who

1. Cf. Epitr. 306.
2. After Thrasonides has left the stage (line 9), Getas remains on stage. At this 

point a new character appears, the ξένος, who probably soliloquizes for a while (lines 
12-18), before he is actually engaged in conversation with Getas. So, τΐ βούλεται is 
probably spoken by Getas aside. At lines 20-21 the new scene begins.

3. As it is rather improbable to have two letters, one from a woman and one from 
a man, I would not accept the conjectures έκεί]νης or έκεί]νου.

4. Cf. Dyes. 97, 267f, 476, 482, 899, Misoum. 188, 194.
5. Cf. Aspis, Iff. Daos brings a band of captives as well (89f, 239f).

14
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could be the person talking with Demeas? Getas m ust be excluded, be
cause he first sees Demeas in 216ff. Thrasonides is also excluded for other 
reasons. Anyway, Demeas denies strongly that the purpose of his journey 
was to ransom someone. He goes on to give the reason of his trip in the 
next lines (34f). Line 36 is probably a question by the other person. Both 
γενομένης (34) and αυτη (36) make it clear, in m y view, that a woman 
is the subject of their conversation. The person asking the question in 36 
wants to know more details about this woman. Demeas answers in 37 and 
asks the other person’s cooperation and help. One says he is ΐχνεύων πά
λιν (read πάλαι, cf. Soph. Aj. 20), which probably is a reference to De
meas’ long search to find his lost daughter. In the next lines someone is 
called σωτήρ (40), and is probably spoken by Demeas. The other one asks 
the name (of the girl). Demeas gives her name: Krateia. From  these 
points it seems probable that Demeas came in search of his lost daugh
ter, not knowing that she was a prisoner of war, that’ s why he strongly 
refuses that he came to ransom anybody. We do not know, however, 
how long ago he had lost his daughter. Were she lost together with her 
brother or nurse? The war was, anyway, the cause of their separation. 
But it is not clear how long ago this fact took place. Demeas would be 
travelling from place to place in search of his children, or his daughter 
anyway. The recognition proves that Krateia, when she was lost, was of 
an age that Demeas could still remember and recognize her without the 
need of recognition tokens, but only by memory, and the same is true 
of Krateia. The second person reveals to Demeas, as soon as he learns 
the girl’ s name, that a girl named K rateia is kept captive in Thrasonides’ 
house. This causes Demeas’ astonishment (ώ Ζεϋ τροπαϊε, άπροσδόκητον 
45f), because it was something he did not expect. Sandbach’s sugge
stion1 that Demeas probably prays to  Zeus not to allow his own children 
to become captives goes along with our line of interpretation. But more 
probably it expresses Demeas’ astonishment and desbelief on hearing so
mething wholly unexpected (cf. the use of "Απολλον αποτρόπαιε in simi
lar circumstances in Ar. Ploutos, 356-61, 850-5). The conversation con
tinues in lines 65-93. Here we learn very little again about the plot. So
mething is said to be terrible (67); one asks the other to bring (or fetch) 
something or someone (K rateia?) into the front (εις τήν όδόν 69), proba
bly into the street, which is rejected by the other (γελοΐον 6 9 )2, who pro
bably suggests to the other to go and find (him or her?) inside or he re
fuses to go himself into Thrasonides’ house, fearing that he might meet

1* See Commentary, on Mi&ourn. 45.
2. Cf. Perikeir. 325, Sam ia  578f; see also 654, fab. inc. 53, and Georgos fr. 4.
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him inside (τουτονί certainly refers to Thrasonides). And the other one 
decides to do something immediately, probably to go and find Thraso
nides, and find out where (he or she) is. είίροιμεν (76) indicates that the 
other person agreed to co-operate with Demeas and assist him to find 
his daughter. There is then a reference to the notion of gratitude (εδ πα
θών...χάρον 77) and to the woman1.

From this passage it is made clear, in my view, that Demeas came 
in search of a woman, who cannot be other than Krateia. He learns that 
a captive girl named Krateia lives in Thrasonides’ house and he decides 
on the course of action he is going to take, asking at the same time the 
help of the other person, who probably is a young man, the supposed ri
val of Thrasonides, provided that he cannot be either Getas or Kleinias. 
Could he be Krateia’ s brother? In such a case, one should accept that 
father and son could not recognize each other by memory. The situa 
tion would resemble the one in the Perikeiromene. The young man’s 
willingness to co-operate with Demeas, that is his father, for the 
freedom of Krateia, his sister, would create e really Menandrean irony.

In the third Act we have the following scenes:
101-155 a dialogue scene between an old woman, very probably K ra

teia’s nurse, and another woman (Chrysis?).
156-175 a soliloquy by Getas
176-204/5 after a short soliloquy by an old woman, Kleinias’ servant, 

there follows a dialogue scene between this old woman and De
meas.

206-258 a recognition scene between Demeas and Krateia, and a misun
derstanding scene (216-237 Getas - Demeas, K rateia).

259-269 Thrasonides (talking to G etas).
270-275 Kleinias (talking to a cook).

In this Act there are also many problems: (i) who are the speakers 
in lines lO lff? The one is a woman, as is clear from τάλαν (132 )2. If we 
accept that αμεινον οίδε τά γ’ χύτης τίνος (136) refers to Krateia, she must 
be excluded. This woman very probably is K rateia’ s nurse (the τηθία of 
line 211) and she is the one to speak line 204. She might have spoken li

1. In the much mutilated lines that follow someone is called κάκιστος άνδρών (85), 
and there is again a  reference to a woman (89) and the gratitude (90). Professor De- 
doussi has suggested to me that probably the man who promises to assist Demeas 
asks him to agree to give him his daughter as his wife in gratitude for his assistance.

2. Cf. at τάλας (177) and rl μ’ ενοχλείς, τάλαν (189) of another woman’s speech. 
But this section it could also be a reported dialogue scene with direct quotations 
(Handley). For the employment of τάλας by women, see Ch. Dedoussi, Studies in 
Comedy, ’Ελληνικά 18, 1964, 1-6.



220 A. G. Katsouris

nes 194b-205. Both ποτε (197) and ένθ ύμιόν μοί. τοϋτο γέγονεν άρτίως (204) 
are in all probability scraps of an aside soliloquy spoken by the nurse, 
in which - after she had watched from aside the scene between Demeas 
and the old woman, probablt Kleinias’ servant in 176-194-she rememb
ered probably Demeas’ face or something else related to Demeas (his 
sword?), she realized that he was K rateia’ s father, and she went imme
diately in to inform Krateia about it (this is clear from lines 21 If, 228f). 
All these points are in support of our suggestion that Krateia was lost so
me years ago, and not recently, probably along with her own nurse. The 
second speaker could be Getas or more probably a second woman, as 
Turner suggests1, (ii) what is the subject of their conversation? There is 
mention of an ΐκετηρία, a suppliant’s branch (122, 132, cf. 153); the 
other person - who, judging from the woman’s reaction, seems to be in 
angry mood - says that he (Thrasonides ?) lives a terrible and miserable 
life, although he was blessed and envied. The answer is that she knows 
better than anyone her own business (cf. Perik. 749 έγφδα ταμ’ άριστα 
spoken by Glykera). Consequently, they talk about Thrasonides and 
Krateia. The one seems to be more interested for Thrasonides, the other 
for Krateia. A whispering is heard from a certain person, and the one 
urges the other to leave (139ff). Then there is mention of a ring (146), 
garments (149), of a woman stam ping on the ground (151), of libation 
(152) and suppliants’ branches (153). άπίωμεν (155) suggests that pro
bably the persons at this point leave the stage2.

G etas’ soliloquy might have started at line 156, probably by ex
pressing his displeasure for another person’s behaviour at dinner. This 
reminds us of the servant in Euripides’ Alcestis? who came out Adme- 
tos’ house complaining about the behaviour of Adm etos’ guest, Heracles. 
But who is this guest? Thrasonides is excluded, for Getas suspects this 
man of planning something evil against his m aster4. Could he be Klei-

1. The interlinear nota between 147 and 148 could be read]AC, and this could 
be the last two letters of the name ΓΕΤΑ Σ; but it could also be ΓΡΑ ΤΣ, which is mo
re probable. Provided that Getas comes on stage on 156 and delivers a monologue, 
he is excluded from the previous scene.

2. They do not seem to go indoors as Turner suggests. Cf. Del Corno, Gno
mon, 42, 1970, 256.

3. Lines 747ff. In both cases, the servant’s displeasure is probably caused by a 
misunderstanding; the guest in both plays is drinking and singing.

4. But Thrasonides could probably be the second one. As Del Corno observes, 
Thrasonides might have acted like Polemon in the Perikeir., that is decided to drink 
down his sorrows with his friends; and out of jealousy he sent Getas to spy on Kra
teia (see 174f).
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nias? There are two objections to th is:(i) lines 168f. Getas speaks about 
the guest’s arrival to his m aster’ s house as something worth hearing, that 
is he was expected and welcomed (άγαΟίιν άκουσμα ήκεις προς ήμας); and 
(ii) Kleinias appears in the last few lines of the Act giving instructions 
to a cook about a meal, telling him also which persons would participate. 
It would be rather strange to find him drinking and singing in G etas’ re
port and then see him here giving instructions for a meal. What about 
.Demeas, then? There are also some difficulties to accept that the singer 
was Demeas. For one reason, Getas in 216ff seems never to have seen 
before this man. And secondly, Demeas is in all probability the ξένος, 
one of Kleinias’ guests for the meal the cook would prepare (270-5).

Another problem related to the above is the following: where did 
the drinking and singing take place? It is certain that it did not take pla
ce in Thrasonides’ house. Getas in 237, after the recognition, says δραμών 
δέ σοι τον δεσπότην ήδη καλώ, which suggests that Thrasonides is not in 
his house, but he is not far away, for he appears with Getas after 20 to 
22 lines, and they both go inside to Thrasonides’ house (264, 266). For 
the reasons we mentioned above, Kleinias’ house m ust also be excluded. 
The possibility which remains is that the drinking and singing took pla
ce in a third house1. Two persons were there (this is clear from αύτών θά- 
τερος 164) and Getas was with them. This is probably what is meant by 
G etas’ κατέλειπον (160). He might have said 'I left them inside there 
eating and drinking’ . Could they be Thrasonides with some «stranger»? 
This man, anyway, is described by Getas as ugly or stupid (παχύς mean
ing αμαθής, stupid; παχύδερμος, is also met in Arist. Clouds842 anti W asps 
288. The point here is that this man is both ugly and stupid, παχύς 
referring to άνθρωπος, cf. άνήρ παχύς Wasps 288, and having a swinish 
face, την οψιν ύς), a real pig, who was drinking and singing (fjasv is thrice 
repeated: 160, 164, 167; πίνων 167), but he had shown some awkard be
haviour, at least so it seemed to Getas, who by now probably is trying 
to find out the reason of K rateia’s hatred; he has something to do with 
watching the women from outside (162) and he is also said to be prepa
ring to go and then he comes back again, διδούς τάς συμβολάς is, however, 
not clear what it means; probably it means 'contributions to a common 
meal’2, τον δεσπότην καλέσαντα (172) is a further indication that Thraso-

1. Turner also accepts the possibility of a third house (or else of a central shri
ne) with a respectable matron as householder (see BICS  suppl. 17,1965,11, 12). It 
is certain that there are at least two houses on stage, belonging to Thrasonides and 
Kleinias respectively; a  third house probably belongs to a woman, perhaps to Chrysis.

2. Cf. Plautus, Stichus 438f symbolam dabo, etc; Arist. Ach. 1211; cf. also Plu
tarch, Agis 9 συμβολάς διδόναι τη πολιτεία μεγίστας, and Aratus 11 συμβολάς τφ κοινω
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mdes might be the one of the persons in G etas’ report. Getas is thinking 
to invite him to dinner (171). The «stranger», therefore, m ust have so
me connection with Thrasonides, he might be his guest.

In line 173ff Getas decides to go indoors, in his m aster’s house, not 
back into the house where the two men were drinking. His intention pro
bably was to keep watch on what was done and said inside the house, his 
main concern being, of course, Krateia, as we understand from lines 
216ff1. Tt is not improbable that he was ordered to do so by his m aster. 
His first words έξήλθεν έ'ξω indicate clearly that he had kept watching 
Krateia, since he went in.

The most interesting point in the next scene betwen the old woman2 
(^Kleinias’ servant) and Demeas is the interest shown by Demeas for the 
swords of the neighbours, that is of Thrasonides, which for some reason 
were brought into Kleinias’ house. The reason for bringing them there 
it was to prevent Thrasonides from committing suicide3. Anyway, this was a 
most important clue for Demeas and indirectly it led him to recognize his 
daughter. It is obvious that Demeas had spent a long time examining the 
swords (180), and finally he recognized one as his own (τήν έμήν ταύτην όρώ 
193). W hat is the significance of this sword, we do not know for certain4. 
What is certain is that Demeas’ interest was so great, that he wanted to 
go at once into the neighbours’ house, probably to find out from the own
er, under what circumstances the sword came in his possession. His inten
tions are made clear, first, when he asks from the old woman to knock 
upon Thrasonides’ door on his behalf - something which creates another 
problem, namely why did he not want to knock at the door himself. The 
old woman refuses to do so and she asks him to do it himself. She might 
have left after 194. Demeas prepares to knock upon Thrasonides’ door. 
An aside soliloquy, spoken by K rateia’s nurse very probably followed,

μεγάλας δεδωκώς; Pollux 6,12 άπδ συμβολών, άφ’ ών οί ’Αττικοί μακράς διδόναι συμβολάς 
ελεγον άντί τοϋ μεγάλας. But it could also mean a seal with a ring, used as token of ge
nuineness (cf. e. g. Plautus, Pseud. 1001, 1092), or even a letter sealed with a ring.

1. Del Corno rightly observed that Getas went in secretly.
2. That this person is an old woman there is no doubt (cf. 276ff).
3. For the suicide motif in Menander cf. Polemon in the Perikeir. 504ff, 976; Al- 

cesimarchus in the Cistellaria 639ff, etc. See also my article in Dodone IV, 1975, 
222ff.

4. Turner’s suggestion that it might have changed owners is quite possible. This 
would be a good reason for the misunderstanding. In Soph. Thyestes and Eur. Ae
geus a son is recognized by his father by the means of a sword (see Turner, BICS  
suppl. 17,1965,15). Cf. also W. Kraus, RhM  114, 1971, 25; T .B.L. Webster, GRBS  
14, 1973, 292, and Introduction to Menander, 164-6; \J. Treu, Z PE  14, 1974, 175-7; 
and Gomme-Sandbach, Comment, on Men., 439-41.
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and then the nurse went into the soldier’s house, where she informed 
Krateia about her father, that she had recognized him and that he was 
standing outside. Demeas knocks upon the door (206), but he retreats, 
as he understands that someone inside is about to come out (206f). De- 
m eas’ intention was, of course, to meet Thrasonides and ask him about 
the sword he had recognized as his own (cf. 276ff). At this time, how
ever, Krateia comes out of the house, accompanied by her nurse, im pa
tient (208) to meet her father. A recognition scene between father and 
daughter follows. Demeas recognizes her daughter as soon as he catches 
sight of her and expresses his astonishment (210). Krateia recognizes her 
father soon after. This is a com paratively short but very emotional reco
gnition scene. At 216 Getas, whom we saw going secretly into his m aster’s 
house after 175 in order to watch what was going on inside, having 
noticed that K rateia left the house, he followed her and he comes out too. 
An amusing scene follows1, in which Getas, catching sight of Demeas 
and Krateia embracing each other, misunderstands the whole situation 
and m akes it fit his own preconceptions, taking the old man to be Kra- 
teia’s lover (ούκ έγώ ’λεγον; / επ’ αύτοφώρφ τόνδε τον ζητούμενον / εχω 
217f). Explanations are given to the disbelieving Getas, who finally is 
persuaded and goes to fetch his master. In 231-6 we learn that Demeas 
had come from Cyprus, that Krateia is the first of his own family mem
bers (and not'm ost valued of my possessions’ Sandbach) to be found and 
recognized2; that war has caused the separation of his family and 
carried them away one here and one there. Getas confirms that indeed 
Krateia has fallen to the soldier as a captive. After G etas’ departure 
(237), the conversation turns to another point: K rateia’ s brother. She 
might have asked her father about her brother, and he might have an
swered that he is dead. Of course, this is a false conclusion drawn from a 
misleading clue, as it happens in the Aspis, where K leostratos’ battered 
shield was taken to mean that he had been killed too. In line 246 Krateia 
asks her father, how does he know it, who told him so, thus expressing 
some last hope, but Demeas’ answer does not leave any doubt about it, 
and Krateia expresses her sorrow and despair in the following lines. 
Lines 249-250 are interesting, because Demeas appears to be certain, not 
only about the death of his son, but also about the identity of the killer 
of his son. This person is described by Demeas as ύφ’ ού γ’ ήκιστ’ έχρήν

1. After the emotion and the tears, a smile follows. This seems to be one of Me
nander’s great techniques. Cf. my article in LCM  8.2, 1983, 30-31.

2. With these words Demeas anticipates the recognition of his son, which very 
probably followed in the fourth Act (cf. Del Corno, Gnomon 52, 1970, 257).
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(249); this person, therefore, had or has some connection with Demeas’ 
family (he must be a friend or a relative), and because of this connection 
he had an obligation not to murder his son1. This cannot be other than 
Thrasonides, and this is proved by Demeas’ and his daughter’ s conduct 
towards Thrasonides soon after. The interpretation of the following lines 
is difficult. There is need of serious thinking, one says (256). Finally they 
leave the stage and go into Thrasonides’ house, where the scene described 
by Getas in 284ff will take place, after the soldier was fetched by his sla
ve and went into his house (259-269). He is very anxious to meet Deme
as, for he is certain that his future depends absolutely on Demeas: ή μα
κάριον ή τρισαθλιώτατον / δείξεις με των ζώντων απάντων γεγονότα (260f). 
Finally he goes inside his house όκνηρώς καί τρέμων, 'reluctantly and 
trembling with fear’ (266), for he is foreboding that something bad 
would happen.

Soon after Thrasonides’ and G etas’ entry into the house, Kleinias 
appears, probably from the marketplace - in anyway not from his hou
se -, bringing a cook, giving him instructions and ordering him into his 
house. This is another indication that Kleinias was not one mentioned be
fore in Getas’ soliloquy (160ff) as drinking and singing. The few lines 
spoken by Kleinias before the end of Act III create new problems. Na
mely, in his instructions to the cook, Kleinias says ξένος έστίν εις, μάγειρε, 
κάγώ καί τρίτη / έμή τις (270f). The cook is hired to prepare a meal for 
these three persons. The «stranger» is, in all probability, Demeas. This 
is supported both by the old woman’s, and also Kleinias’ , reference to 
him as ξένος (in 176, 286, 325) and by the action that follows in Act IV, 
but more in particular by Kleinias’ identification of the ξένος with Deme
as in lines 300-301. But who is the woman, whom he calls έμή τις2? He

1. These lines are called by W. Kraus the «Angelpunkt» for the understanding 
of the play {RhM  114, 1971,1-27). The assignement of the speakers in 246ff is dif 
ficult and varies according to the a  priori interpretation of the plot. Some argue that 
it is Demeas who informed Krateia about the death of his son, others argue vice versa. 
Del Corno suggests that there is a reciprocal information of father and daughter. 
Anyway, one point is certain, and this is, in my view, the most important, that 
father and daughter believe that Thrasonides has killed Krateia’s brother, and this is 
supported, at least for father and daughter, by the strongest evidence, the sword, 
and they form a common front against the soldier. Turner’s suggestion that Thraso
nides was in position of trust of which he had taken advantage is unfounded (BICS  
suppl. 17, p. 15).

2. Many scholars relying on these lines argue that Kleinias was a rival of Thra- 
sonides, and compare the similar situation in the Perikeir., that he finally was proved 
to be Demeas1 son (see, for instance, A.Borgogno, R FIC  99,1971, 410-7 and 41,1969, 
15-55), or, on the contrary, that he finally married with Krateia, while Thrasonides
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expected her to be in his house already (271), and he is actually anxious 
to see whether she is already inside or not. He shows, anyway, great con
cern about this m atter, because he adds that, if she is not in, the only 
person who will be at the meal is his guest alone: he himself would run 
about everywhere to find her. Unfortunately, we do not have enough in- 
for mation to be able to identify her. Could she bo Krateia? If Kleinias had 
invited her to be his guest, he would do this in order to give the chance 
to Demeas to meet her and find out whether this woman, named Krateia 
and living in Thrasonides’ house, was actually his lost daughter. But why 
he would call her έμή τις? Krateia, on the other hand, might have deci
ded to do so, hoping as well to discover her father or to get information 
from someboby who came from Cyprus about her family. Kleinias at this 
point, of course, has no idea about what happened meanwhile and in par
ticular about the recognition. However, there is one objection to this, na
mely that Kleinias does not show great interest in what Getas relates a- 
bout the dispute involving Krateia in 284ff. It is clear, on the other hand 
that Kleinias realizes that Getas is talking about his guest only in lines 
300-1. Later, after he had heard another section of G etas’ narrative, in 
which Krateia was mentioned by name, Kleinias’ comment is τί ποτ’ έστί 
το κακόν; (311) and άπροσδόκητον (313), which comments by themselves 
express some concern, but then he adds, in 323, άνθρωπε, κατακόψεις με, 
a joke which is usually referred to a cook. After Getas takes notice of 
him, Kleinias’ first words and questions refer to his guest, Demeas 
(324f),and not to Krateia. Anyhow, Kleinias leaves the stage after 275 
and goes into his house with the cook. A break for a choral song follows.

The first to come on stage in Act IV is Kleinias. He does not say any
thing about whether the woman he had mentioned in the previous Act 
was in his house or not. Instead, his speech refers again to his guest, De
meas. He did not find him in his house and he learned from the old wo
man servant, that his guest had recognized a sword and had gone into 
his neighbour’s house. This takes us back to 176ff. Kleinias does not 
know why and when this sword was brought into his house. One cer

was found to be Krateia’s brother (see Q. Cataudella,5'/FC38,1966,137-153 and 41, 
1969, 56-60). Kleinias was a young lover in Ter. Heaut. and Andr. 86, in Men. Theo- 
phor. (probably) and in Lucian, mer. 10. But all these suggestions are pure specula
tions. I believe that unless some new fragments shed some more light on the plot of 
the Misoumenos, not only the significance of έμή τις will remain «ratselhaft» (Kraus, 
loc. cit., 15), but also the complications of the plot will not find a satisfactory solu
tion.

1. καΰτος means that someone else was also anxious (probably the woman her
self). Cf. καυτές in 296 which gives the same meaning. Del Corno commenting on this



226 A. G. Katsouris

tain piece of information we get is that this sword, first, belonged to his 
neighbours, that is to Thrasonides, and secondly, it must have been 
brought in his house only very recently, together with all other swords 
from Thrasonides’ house. During the end of Act III and the beginning 
of Act IV some time is supposed to have elapsed, during which the di
spute related by Getas took place in Thrasonides’ house. Getas had ac
companied his m aster in his house (269) and had eye - witnessed what 
had happened inside.

Getas is indignant at Demeas’ and K rateia’s behaviour towards his 
master. He accuses both of them of extraordinary and inhuman cruelty 
(ώμότητος έκτόπου /...άπανθρώπου τε and of αύθάδια (284f and 287). Thra
sonides was crying and entreating Demeas to give him his daughter 
in marriage (κλάων, άντιβολών 295); but Demeas’ reply was always τήν 
έμαυτοϋ σ’ άξιω / ήκων άπολυτροϋν 2>ν πατήρ (297f). Thrasonides turns 
then to Krateia and with a very emotional speech tries to move her and 
persuade her not to leave him (305-310 )x. But K rateia’s answer was no 
reply at all (ούδ’ άπόκρισις 310); that’ s why she is characterized by 
Getas as a barbarian woman and as a lioness (βάρβαρος, λέαινα 311). 
The only probable reason for this cruel behaviour both of Demeas and 
Krateia towards Thrasonides is their suspicion that the soldier, who was 
the owner of the sword which was recognized by Demeas as his own, 
had killed K rateia’s brother. Getas ends his narrative by turning our 
attention to Thrasonides. We are told that he is in a rage (321-2) and 
that he will probably try  to kill himself.

The conversation between Getas and Kleinias, which started at 323, 
might have continued until 333. The text is so mutilated that we cannot 
be certain. Anyway, Getas stays at least up to line 332, as we see from 
an interlinear nota personae after 331. And Κ λεφ ία  is probably the last 
word of 332. The dialogue continues - we do not know, however, who are 
the speakers-at least for another 16 lines, until 349. εισέρχομαι (341) in
dicates that at this point someone has left the stage. The other one might 
have left after a short soliloquy. After their exit, very probably into 
Thrasonides’ house, Thrasonides comes on stage to lament at his present 
situation. It is not improbable that here we had a long monologue by

line says that the other person who was anxious possibly was Krateia; or, probably, 
Kleinias has heard the last words of the soldier’s speech and his remark here 
catches up with Thrasonides’ last words.

1. Thrasonides’ τ£ σοι λυπηρόν έστιν των παρ’ έμοί shows that until now he has no 
idea why he is hated by Krateia.
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Thrasonides, from line 350 until at least line 4031. In lines 360-1 the sol
dier probably expresses his intention to conceal his νόσον ( =  his passio
nate love?) from his friends. But then he wonders how this could be pos
sible. By drinking? Drunkenness will reveal his false assumptions. In 
369 he refers to his beloved (άγαπωμέ-η) and in 373 he refers to her by 
name. Some more or less intelligible scraps are: ούχ ήρμόσαμεν αύτό 370, 
οδύνη 371, εί ζη, προσΐλθών 372, λυπρά 374, εγώ 375, άπασι 378, έξήλθεν ε- 
νεκα 386, οργής 387. It is clear in Thrasonides’ speech that he considers 
commiting suicide (394ff). He probably pours abuses to himself (ιταμός 
ε ϊ 399), like Charisios in the Epitrepontes, 908ff. He regards K rateia’ s 
behaviour as αθάνατον δνειδος (401 f) and he is more indignant when he 
thinks that she should be grateful to him for all the good he had done to 
her.

How the action developed after that is uncertain2. The next scrap of 
lines we have comes from the fifth Act. Lines 418-427 /8 might come 
from a soliloquy, as there are paragraphi in the papyrus, ζηλότυπος (423) 
very probably refers to Thrasonides, and this might be another clue for 
K rateia’s hatred3. At 428 Getas is talking with Thrasonides4, whom he in
forms that Demeas will give him Krateia to be his wife. This unexpected 
news makes the soldier suspicious lest he is being mocked (ούκ εξαπατάς δέ 
434; cf. Perikeiromene 990 )5. Once more Getas has eavesdropped - this is 
an indication that Getas went also inside Thrasonides’ house after his talk 
with Kleinias - and now he gives an account of what he heard inside. The 
father asked his daughter, we are told, if she wants to marry Thrasoni-

1. 54 lines long. If we exclude the prologue speeches, the longest dramatic mo
nologue so far in Menander is delivered by Demeas in the Sam ia 206-282 (77 lines), 
which is full of direct quotations of others’ speech, as is probably the case with Thra
sonides’ speech.

For the structure - two successive scenes, the first by a slave, the second by his 
master, and both commenting on something which took place indoors - cf. Epitrepo
ntes 558-587 and 588-611 (cf. Del Corno, Gnomon 42, 1970, 258).

2. In the lost section the father’s and daughter’s hatred of Thrasonides has cha
nged to sympathy with the recognition of Demeas’ son.

3. For ζηλότυπος with this sense cf. Arist. Ploutos 1014-16. Cf. also ζηλοτυπώ in 
reference to one’s wife in Athen. 532 A.

4. The two scenes seem to have many points in common. Compare Misoumenos 
418ff with Perikeir. 976ff.

5. Fr. 7 S, in which Thrasonides expresses his doubt about the existence of 
gods, probably, belongs to the beginning of this scene, and might have been Thraso
nides’ first reaction to Getas’ news. This criticism of the gods, which is full of irony, 
is typical of Euripides. Cf. also A. Barigazzi, Studi Castiglioni 1, 53f. For a contrary 
view, however, see W. Kraus (RhM  114, 1971, 1-27), who attributes it to the first 
scenes of the play.
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des; and she replied that she wanted; and that she was very happy and 
laughing (438-440). It appears then that meanwhile, somewhere between 
after Thrasonides’ long monologue in the fourth Act and before these last 
scenes of the fifth Act, the misunderstanding was cleared, probably with 
the recognition of Demeas’ lost son, and father and daughter changed 
their attitude towards the soldier. At 443 Demeas comes out with his 
daughter and he officially and formally gives his daughter in marriage 
to Thrasonides.

After this discussion, the question why Thrasonides is hated by K ra
teia is not finally solved, but 1 think that the suggestions made could help 
towards this end: could it be Thrasonides’ arrogance (cf. the testimo- 
nia of Choricius, Arrianus, and Photius), which could be connected in 
some way with the sword, or his ζηλοτυπία? A sight into this hatred by 
Krateia is demonstrated in lines 305-310, where we have, on the one hand, 
Thrasonides crying and almost supplicating Krateia and, on the other 
hand, K rateia’s cruel silence. It seems probable that Krateia hated the 
soldier because of her suspicion that he was the murderer of her brother. 
Thrasonides and Getas, however, could not suspect that; on the contra
ry, they thought that the reason of her hatred was that she loved someo
ne else. Thus we have a complexity of misunderstandings peculiar to 
Menander.

There is, in my view, one last indirect help to our problem. Aristai- 
netos, who, as we said earlier, is known to employ several Menandrean 
passages in his letters as well as situations - with high degree of adapta
tion, however, at least in regard to the situations-wrote a letter (I. 22), 
in which his main motif is hatred, a woman’s hatred. Apart from the use 
of μισώ in I. 27, 16, this is the only place where μίσος is employed, and 
one could not believe that Aristainetos did not borrow from Menander’s 
play, in which the same motif wTas employed as the main moving force 
of the plot. Indeed several phrases recall the Misoumenos, and very pro
bably were borrowed directly from this play. In this letter, a woman 
cannot stand the arrogance of a young man (μή φέρουσα δέ την άγερωχίαν 
του μειράκιου)1, but she wanted to change his love into hatred (ήθελε προς 
μίσος αύτη μετάβληΟηνοα τό φίλτρον); the reason was that she loved him 
very much (αίτιον δέ ήν τοΰ βούλεσθαι μισεΐν τδ λίαν φιλεΐν);ί1ιβ dialogue 
between the young lover and the maid of his beloved is aslo interesting: 
'χαίροις, φιλτάτη’ 'καί πόθεν αν έμοί γένοιτο χαίρειν; 'τί §’ εστι προς θεών; νε- 
ώτερόν τι συμβέβηκεν;’ 'ή Γλυκέρα του βδελυρ:^ϋ Πολέμωνος έκτόπως έρα, σέ

1. Cf. 20f τήν οδν πολλήν άλαζονείαν άφείς.
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δέ, si καί παράδοξον έρώ, μισεί μίσος εξαίσιον1. 'άρα λέγεις άληθη;’ 'καί μάλα 
άληθινά...’ There is then a reference to jealousy: πολλοί γάρ ών κατεφρά
νουν επ’ εξουσίας νπο τον ζηλοτνπεΐν ήράσθησαν έκφανώς. The young man την 
ο3ν πολλήν αλαζονείαν άφείς φθέγγεται ταπεινόν τε καί σκυθρωπόν καί τεθνη- 
κώς άθυμία. And. he έδάκρυέ τε άστακτί...saying 'τί δή ούν άκων λελύπηκα τό 
Γλυκέριον; έκών γάρ ούκ αν ποτε κατ’ εκείνης έπλημμέλουν έγώ...άρ’ ουν ούκ 
άν δέξαιτό με καί παρχιτούμενον συγγνώμην εχειν;’ 'ούδ’ αν ίκετεύων προσπε- 
σω ;’ 'εΐκός γε, ώ φίλτατε' ούδέν, οϊ,μαι, κωλύει συκάζειν τής έρωμενης τον τρό
πον, όπως έχει συμβάσεως περί σέ’ . Then the young man ran to his beloved 
and έφ’ ΐκετείας τραπόμενος καί περιτυχών «ύτίκα προσπίπτει,2. A little la
ter he talks about the young man’s love as ό μανικώς έγκείμενος έρως. 
Most of the above material could easily fit into the Misoumenos. At 
least in two occasions, Aristainetos seems to draw from this Menan- 
drean play, in the use of the phrase μισεί μίσος εξαίσιον, which could be 
a debt from Misoumenos A43, but also from Perikeiromene 433, and συ- 
κάζειν, which could have been borroWi?d from Misoumenos A99. The 
rest probably is an am algam ation drawn both from the Perikeirome
ne and Misoumenos.

1. Cf. also Epitr. -433 θειον δέ μισεί μίσος άνθρωπός μέ τι (of Charisios’ feelings to
wards Habrotonon).

2. Probably a reference to Misoumenos lOlff.


