ANDREAS KATSOURIS

MENANDER’S MISOUMENOS: PROBLEMS OF INTERPRETATION

Tyche, the New Comedy goddess, has recently made another miracle;
working through human agents, as is usually the case with New Comedy
plays, in this case through Professor Turner, revealed to us about ninety
lines of the first Act of Menander’s Misoumenost.

With the new find some problems are solved and others are created.
I shall try here to point out the difficulties and to offer an interpretation
of this play, under the light shed upon it by our new fragment.

The play opens with a short but excellent monologue, a combination
of invocation and lamentation, by Thrasonides (A1 - A14) followed by a
lively dialogue between Getas and his master (A15-A100). Thrasonides
addresses the Night2 a most appropriate address, for two reasons, first,
because Night has the greatest share in Aphrodite (=love-making)-and
love seems to be Thrasonides’ main problem-, and secondly, he is actual-
ly soliloquising in the middle of the night (A8)3. In this soliloquy Thra-
sonides also informs the audience that he feels as the most miserable and
wretched person on earth; he walks up and down (repimotd T dves nd-
Tw)* in front of his house (&v t& otevend )® at mid-night, thus indicating
both the locale and the time; he could be asleep or in bed, xafcb3ewy

1. See E. G. Turner, The Lost Beginning of Menander's Misoumenos, from the
Proceedings of the British Academy, London, vol. LXIII 1977.

2. For other parallels see A. W. Gomme - F. H. Sandbach, Menander: A Com-
mentary, Oxford 1973, on Misoum. A1-A16 (Eur. Andromeda: Schol. Arist. Thesm.
1065, Pap. Antin. 15, Eur. El 54, Plautus Mere. 3-5: cf. also Med. 571, Men. fr. 678
K-Th).

3. The only other «misoumenos» in Greek Drama who went out of his house in
the middle of the night (&xpag vuxtde) is Aias (see Soph. 4j. 457-9, 285).

4. Cf. fr. 246 (PSI 847) 11 néc obv mepurateic; (this fragment is identified by
Ch. Dedoussi with Ter. Eun. 303ff); Georgos 25, Theoph. 21, and Misoum. A 17, A21,
019 fr. C v. 6. For a similar motif cf. Arist. Lys. 706-9, where Lysistrate is &fupog
and oxvbpewrés and walks up and down in front of the house (mepimareiv v° dver xdrw
709).

5. Cf. Hegesippus fr. 1. 23 orevands obrosi, and Plautus, Pseud. 960, 971 «angi-
portumby, It is interesting to note that in the Cypriot dialect is called b orevév.
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v Spwpévny Eywy, that is, holding his beloved girl in his arms’, and this
1s exactly what he would very much desire, but he does not do it;instead,
while the girl is inside his house, he would prefer to stay outdoors, for all
the winter storm, quivering and chattering. This soliloquy is, somehow,
a Tapodavsifupov. In our case, however, the young lover is not excluded
from the house of his beloved, but to be outdoors is his own choise?. The
main point is that there is a great tension between Thrasonides and the
girl he loves and also that he is desperately in love with her. So far Thra-
sonides’ soliloquy confirms the testimonies of Arrianus (fr. 2 S ...mpé&Tov
2&v EEriube vuxtde...) and Diogenes Laertios (vii. 130 tov yoiv ®paoe-
vidny, xaimeg &v ¢toucly Exovra Ty Epwpévny, S 16 wrostobat dréyeobur ad-
).

After Thrasonides’ soliloquy there follows a conversation between
Getas and Thrasonides. Getas comes out of the house to look for his mas-
ter. He opens his speech with a proverb appropriate to the situation (od-
88 xuvl vBv 2Ermréy 2omv )3, thus revealing his unwillingness to come out-
doors at this time of the night® But his master, he adds, as if it were mid-
summer (6épouc péoov is linked with pesodone oouv A8), is walking about
prhocopéy. With this word, he actually expresses some dislike and irony
for his master’s behaviours. Getas’ displeasure is also obvious in his &rwo-
Aet @’ and ob p’ groxvaieg mepimatéy. His Spbivoc may refer to himself and
mean «I am not tough (to go through these difficulties)» or to Thraso-
nides and mean «Isn’t he tough?» The tension of Thrasonides’ soliloquy
isslightly lowered down by Getas® jokes, who urges his master to go inside
to sleep. It appears from meptmotéy in A21 that Thrasonides continues
to walk up and down and does not pay attention to Getas’ words; that

-

1. Cf. also Arist. Eccl. 938 ¢160” 267y mapa T véa xabeddewv, and Thesm. 1193 i od
ntedder mop® Eud.

2. See also Turner E. (Menander and the New Society of his Time, CE LIV,
1979,109), who rightly argues that reversing the «paraclausithyron» motif is a good
method to produce comic effects.

3. His use of proverbs seems to be a characteristic trait of his style. Cf. 160f tiv
8w B¢, 166f 2nl maow-... Suadors, 295 8vog Abpac and 303 ¢ Bpet. See also Del Corno,
Gnomon 42, 1970, 258.

4. Cf. Misoum. fr. 2 S:... éve & I'érog od Tohud 25eABeiy, GAN b mpoovayxdleto b’
abTol TN’ Emupauydoug xal Thy mixpdy Sovietay drorogupdievos EEHADey.

5. Cf. Theognetus, Phasma or Philargyros, 7ff (Meineke &, 549) énaptorep’ Euo-
Oeg, & méwmee, yedupata: | dvéotpopéy cou tov Blov & BufMa. | mepLrosderxag i) TE ®od-
PV Aadéiv, | olc 008y Zomiy gmpeds Tév o&v AMywy; Anaxippus, fr. II (Meineke 4,
465) olyor, Purocogpeic. GG Todg ye prhosdpoug / &v Tolg Abyolg ppovobvrag ebplonam wé-
VoV, [ &v 1oiol 8 Epyotg Bvrag dvofitoug Spés; anonym. (Meineke 4.690) 145 hnpeic &v od
3oVt xanpds prrosopiay.
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is why probably Getas asks to wait for him, if he is not walking in his
sleep (A22; ¢f. A26)L. Thrasonides’ remarks in A24f and A27 also sound
hilarious, especially after the seriousness of his soliloquy?. From this con-
versation we also learn that(i) Thrasonides has returned home just the
day before, after a long absence (&x6&s vdo cls v olxtav [ Eaniubag Ty
Huetépay 6b Sk ypévov A31f) and that Getas did not accompany him?; (ii)
Thrasonides had sailed away from his camp?, that he was ordered, as a
man of courage (read &g ebduyog A34)5, to escort the spoils, which very

1. Cf. the employment of the same technique in the scene with Getas and Klei-
nias (284ff).

2. This is similar to the opening of the Aspis, where after a serious monologue
by Daos, there follows a dialoque in which Smikrines’ comments lower the seriousness
to a more light-hearted tone. See A.E. Katsouris, Menander’s techniques for lowering
tension, LCM 8.2, 1983, 30-31. For a comparison between the initial scenes of the
Misoum. and the Aspis, see F. Sisti, L’inizio del Misoumenos e il cosidetto prologo
posticipato, Helikon 13 /14 1973 /4 485-91.

3. McBrown (reviewing Turner in CR 30,1980, 5) assignes A 31-32 to Thrasoni-
des, and not to Getas (Turner), because they contradict, as he says, with lines A 37ff.
But, I think, the fact that Krateia was given all these does not prevent Thrasonides
from being away for a long time in a campaign in Cyprus; cf. e. g. Demeas and Chry-
sis in the Samia. McBrown reconstructs the antecedents to the plot as follows:
Thrasonides left his own personal spoils in charge of Getas (cf. Aspis 34ff) with the
order to escort them home, while he himself and Krateia have come straight home
and have been living together for some time; Getas is the one who returned home the
day before bringing the spoils, which included the sword; Krateia caught sight of it
just then and since then it appeared the tension between her relationship with
Thrasonides.

This suggestion, interesting though it is, creates some problems; (i) the assigne-
ment of the speakers in lines A28-A36. The first half of A 28, elosh0e udv viv, & poaxd-
pte is spoken by Getas. For the following we cannot know for certain. A31-A32 could,
theoretically, be spoken by Getas or Thrasonides. If we accept McBrown’s view, then
A33-A35 should be assigned to Getas. There are three objections to these: a) this
cannot be an explanation of dux ypévou (as McBrown argues); and, besides, Getas
could non be presented as giving information to Thrasonides, which is already known
to him (Handley, in Turner, loc. cit.); b) eBuyos cannot refer to Getas, but only to
Thrasonides. This word is used once again in 400, also in connection with Thrasoni-
des; ¢) the connection between these lines, if spoken by Getas, and the question i 8¢
Td Jumobv ¢’ and Thrasonides’ distress is rather abrupt. We could probably add a fur-
ther point: it is probable that Thrasonides returned after a long absence to his house
and he found complications with the woman he regarded as his wile, a motif we also
find in P. Ghoran II, Men. Samia and Plautus’ Amphitruo.

4. Fr.5 S informs us that he was in Cyprus, doing very well, in the service of one
of the kings of Cyprus. From Cyprus comes also Krateia’s father (see 230-4).

5. Cf. ebyuyog dvhp Eur. Rhes. 510, eduydrator mpds 16 émévar Thucyd. I11.11; and
Misoum. 400, very probably in Thrasonides’ monologue.
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probably was a difficult and dangerous job to do, that’s why probably
he regards himself humiliated - this should be a slave’s job, as in the
Aspis (2oyaroc Mucav )L
From line A36 onwards begins a very important section for the in-
terpretation of the whole play and the right undesrtanding of the plot.
Getas asks Thrasonides “ti 0 AJumobv o’<éa7’>; or 1l 32 76 humolv o’
(= what is makimg you upset?). The conversation goes on as follows:
OP. &xely’ 5Bptlopat.
TE. dmd tivog; OP. dmo hg alyuarditouv mpkpevog
e JotOels érevlicplay, T¥g olxlag

3¢omow Jav &modetfoc, Oepamaivae, yovota,
A40 tudrie 3o Jbg, yuvaira voptsae. TE. elra ti;

mide obv OB Jpilet; OP. xoi Aéyewy aloyivopor

Jawav. TE. &3> éuol 6 Bpews ppdoov.
OP. wost Jue plooc.

The first question which arises is this:is there any connection and, if yes,
what is it, between what Thrasonides says in A34f and A36f, that is bet-
ween his taking charge of the spoils and the insult said to be done to him
by the woman-captive, who cannot be other than Krateia? And, second-
ly, what kind of insult is it, of which Thrasonides is ashamed even to talk
about? (A4l xal Aéyew aloydvopar). From the way he compares her insult
to what he has done to her, it sounds as if her insult was the worst kind
of ingratitude shown by her towards Thrasonides, her benefactor®. But
there is also the extraordinary hatred by Krateia. What did it cause it?
Choricius (fr. 1 S) brings Thrasonides as an example showing &g drépo-
yxoy Tt xal soBapdy xal ToAM Tig dlaloveia crpatiddTng dvip, Who grpatie-
TUNY Yap enowy andlay vooodyta tov &v0pwnav ele dréyletay adtd) wiviioat Ty
épwpévrv. What is this srpatiwtiey dndle and how could it cause
Krateia’s hatred? The only meaning possible here is that it refers to
Thrasonides’ boastfulness, a typical characteristic trait of New Comedy
soldiers, which, however, is absent at least in the extant fragments of
Misoumenos. But that cannot be probably excluded?, and it is more pro-

1. This proverb means that somebody is the most worthless of men. Cf, Magnes
Poastria (Meineke 2,11), Men. Androgynos, fr. 50 K-Th, Ephesios fr. 175 K-Th, fab.
inc, 778 K-Th, and Philemon, Sikelikos fr. III (Meineke 4, 25). Cf. also Plato, Theaet.
209b, Gorg. 521b, Eur. fr. 704.

2. Cf. Men. Samia 382ff. As in the Samia Demeas’ accusations are based on fal-
se evidence, so in all probability in the Misoumenos.

3. Turner, however, argues that Choricius is not a reliable sourse, for he might
have been misled by the soldier’s name, and Thrasonides is not at all braggart, but

«a nervous, anxious, scrupulous and introverted man» (loc. cit., 110).
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bable that it manifested itself mainly in the preliminaries of the drama-
tic action. There are two more pieces of information, the first from Pho-
tius, who explains the word omabay (fr. 10 S) with 6 dralovedeabour, which
could refer only to Thrasonides, and the second from Arrianus (fr. 2 S)
who says about Thrasonides that wahw pinpd ednucproag Emaloerat (which
would have taken place during the action of the play). But let us follow
further the conversation!. Then, how should we interprete Getas’ é Moy-
vitig; Turner translates «Oh, she’s the magnetic stone I» But it is difficult,
at least to me, to see the connection between this and the previous
lines. Line A44 is attributed by Turner to Thrasonides, translating
«Nonsense! an absurd notion. This conduct is truly human and...» Here
there are two possible lines of interpretation. The first is to take Getas
as trying to give Thrasonides a plausible explanation of Krateia’s beha-
viour, by saying to his master that her behaviour is truly human and
that what he, that is Thrasonides, suspects is absurd. Indeed 1t would be
difficult to see how Thrasonides, who is enraged by Krateia’s behaviour,
would say about her conduct that 7 vOpdnwov...w* elvar t68¢2. The second
interpretation would be to take Getas as expressing suspicions about Kra-
teia’s fidelity and insinuating that probably the reason of her hatred is
that she has a secret affair with someone else. This is supported, more-
over, by the misunderstanding scene (208ff) and especially by Getas’
odx &yd “hayov; [ &n adTopddpe tov3e Thv Tntoduevoy [ Eyw. yépwv odtog ye
mwohds patvetar, J... (217ff). It is more than obvious what Getas means.
Getas, and in all probability his master, held the suspicion that Krateia
had a secret affair with someone, not an old man anyway (cf. Turner,
op. ctt., 124). In this context Getas’ & Mayv#7is would mean that she has
the power of a magnetic stone and she has attracted to her somebody?.

1. Krateia is referred to by Thrasonides as v épwpévyv (A9), tfic alyperdtou
{A87), puatdTy (A85) and Kpdrewx guatdtn (308); in A 37-A40 Thrasonides says that
he bought her, he treated her as a free woman (cf. McBrown, CR 30, 1980, on A38.
Getas® obx dv dmélue’, 315, however, does not suggest that she was not given her fre-
edom) and as his wife, c¢f. 306f, but officially she was not his wife (cf. 297f, and the
official marriage arrangements at the end of the play, 444ff). McBrown’s argument,
moreover, that t¥¢ alypordrov is «a term which suggests that her capture was
fairly recent (loc. cit., &) cannot be valid, provided that this term is used in abusing
someone who became captive many years ago (e. g. Soph. 4j. 1228, Eur. Andr. 932).

2. For a discussion of the role of this notion in Menander see now Turner, loc.
cit., 107, 1191f, 123, 126. The word is also used in Epitr. fr. 10 S, Perikeir. 137, Samia
22; cf. also Aspis 166, 260. The nearest example to our case is, I think, Samia 21
(ouvéBn) Taplag Eratpus ele EmBuptoay Tivd [ENOeiv éxcivov (i.e. Demeas), mpdyw’ towg dv-
Opchrmivoy.

3. Whenever the word «magnetic stone» (wayvijris ABog or simply wayvitig) is
used, literally or metaphorically, denotes attraction and even dependence; some-
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Thrasonides would deny it by &tom]a yap Smovoeic. But again the inter-
pretation of 7 "vlpdhmwvov is difficult. Another point is introduced by the
phrase 08¢ xupix (A45)L. Thrasonides goeson to relate what happened:
[tned <ov Ala]

Govta mwork vuxtds [ofic Jng, dotpamdg,

Boovtds, Exwyv adtiy 38 vatdxewy’. I'E. elra i

OP. xéxpaya ‘mwondiony, Badloar yde’, enut, Sei[

8 pe wpds TOV delva <p’>: “clmag Svopa T’

-7e6e” dv yuvy 81 Tle I8 [t6 ¥ Jelmot - “Tof Audg

Bovtog, & tdhav; [uébec tp Jbmov Tiva
The use of the word tpd@? indicates that Thrasonides actually had a plan in
his mind. If we accept McBrown’s view that Getas is the one who return-
ed the previous night with the spoils (and the sword), it is difficult to
see how and why Krateia had even before this night changed her beha-
viour towards thesoldier, something which probably gave the motiva-
tion to Thrasonides to test her love! The only other explanation is to ac-
cept that his jealousy was the first step towards a series of misunder-
standings. Another problem is whether this night, about which he talks
in this passage, is the same one with the night of his opening monolo-
gue. The fact that in both we have a winter storm is an indication that
it is the same one. Anyway, Thrasonides with his plan intended to find
out something concerning Krateia. Probably we have an indication of

times this power of attraction is viewed as a divine power: Eur. fr. 567 N2 (Oencus)
Tag Bpotéy [yvapag oxomdv dote Mayvijrig Mog [ thy 368ay #hner xod pebinow mdiw;
Plato, in the Ion 533d, probably referring to this passage, says the following: Oefo 8¢
Bdvape, % oe wwvel, Gomep v 7 Albe, fiv Edpuntdng uév Mayviitiv dvbpacey... wal yap abty
7 MBog 0d pévoy adTodg Todg Saxtudious &yer Todg ot8npade, &AM %ol Sdvauy Evrifnot Tolg
doxturiols, ot ab Sdvasbou Tadtov motely Erep i AMBog, &Ahoug dyewy SaxtuAiovs, dHat’ dvi-
ote bpuabds paxpds mavw aLdNpwy xal Saxtuilny EE dAAwY fetnTon: dot 82 Todrolg 8E &-
xebvig tiig ABou ) Sdvaes dviptnral. obte xal ) Mobea 2vBéoug piv molel adth, Sid 88 tév
0wy TodTwy Ehav dvbovstaldvrow dpuabds EEmptdtar. Cf. Porphyrius, de abstin. IV
20; Dioscurides, de mat. med. V. 130; Cicero, de divin. 1. 39.86. In Eubulus’ Ortha-
nes fr. II (Meineke 3, 245) this power of attraction is attributed to a Cypriot loaf of
bread (Sewov pév idévra napiwredonr Kurptoug dptoug wayviitic yap [ Abog dg EAxer Tode
TEWEYTUG ).

1. Thrasonides gave Krateia her freedom (A38) and viewed her as his wife (A
40). With yuvaixe voptoog he argues on the same lines as Polemon in the Perikeirome-
ne (see 487-9). As in the Perikeir., Glykera is éovtiig xupla (497; see also 490ff) and
she can leave Polemon whenever she wants, so it is also the case with Krateia, and
applies to her what Pataikos says to Polemon about Glykera: #peoxeg adtf Tuydv i-
cwg, viv & odxéry [ dredhiulev 8 0d xatd Tpdmov cov ypmpévon [ adty (491-2).

2. mned with a participle means «watch for» a person or thing, e. g. Soph. OT
808, Thucyd. I. 184, VI. 2, Demosth. 53. 17; with accusative only, ¢f. Thucyd. I. 65
dvepov Thpfiout, 3.22 7. vouta yewpéptov, Demosth. 59.108 vixra xal 63wp 7.
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this «trial» in the mutilated line A487] nzip...[* In any case, he watched
for a stormy night, when it was heavily raining, lightning and thunder-
ing; he was lying in bed with Krateia (and not, as Turner, «and there
I am at her siden. Cf. also Ter. Eun. 515f ipsa accumbere mecum; and
McBrown, loc. ctt., 5). Then he called out loudly the maid, saying that
he had to go out without any delay to see someone. The reason why
he said what he said in a loud voice very probably was that he wanted
to attract the attention and the reaction of Krateia. Thrasonides expect-
ed that she would ask for the name of the nam, «something which every
woman (or rather wife) would say», and would express her surprise why
he should go out in such a weather, trying to dissuade him. But very pro-
bably she remained silent, thus revealing her true feelings. At this eru-
cial point the text unfortunately breaks off. Why did Thrasonides choo-
se the worst possible weather and the night time to execute his plan?
What was his intention? Who was the man (if he did exist outside the
soldier’s pretence), whom he had got to see immediately, and what his
role could be? Did this man have any relationship with Krateia? One
thing is clear, in my view: until this moment, at least, the relationship
between Krateia and Thrasonides seems to be superficially harmonic. Kra-
teia’s hatred must have originated in some earlier time; the same is true
of Thrasonides’ suspicions that something was not geing well in his rela-
tionship with Krateia. It is clear, however, that until this moment the
tension had not erupted. In the very little we get in the following lines
(from A 57 to A87) there is mention of a wall (6 volyog 00tog A79). What
can the significance of this wall be? A wall and a hole played an impor-
tant role in Menander’s Phasma and Plautus’ Miles. In the former, the
hole in the wall, disguised to a shrine, was a device used by a woman to
call and see her daughter, who probably was the result of a rape; in the
latter, the hole in the wall was also connecting two neighbouring houses
andit was a device to enable the lovers, Pleusicles and Philocomasium, to
meet and thus to escape the notice of the soldier Pyrgopolynices and his
slaves, who kept her contrary to her will in his house. But to assume so-
mething similar in the Misoumenos is rather impobable, for we see in the
final Act that Krateia consents to marry Thrasonides (439). It is not cle-
ar, at least to me, what Turner meant with his translation «a talking
walln. In A81 someone (Thrasonides?) says «not plausible» or «not rea-
sonablen; in A84 Smepsvrpfupdca may refer to Krateia and very probably

1. Cf. Theoph. 24 nsipoy 2eotv AaBeily, Pap. Did. T 33 wfder melpay, fr. 324 mei-
pav #xopey, fr. 629 nelpav... stinede.
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is spoken by Thrasonides (cf. his account in A38-40)L. But the possibili-
ty could not be excluded that it was spoken by Getas in reference either
to Krateia or Thrasonides. The next lines are in all probability also spo-
ken by the soldier; he probably relates what he had said to Krateia, which
is a most passionate plea not to let him down, otherwise she would cause
Prhovixiay, movev, uaviav. Getas expresses his compassion for his master’s
bad luck. The only thing Thrasonides desires most is to be called
‘dearest’ by Krateia. It is highly probable that in this section Thrasoni-
des gave more details about this event and his suspicions about Krateia
were explicitly expressed. Lines A85-A87 very probably are direct quo-
tations in his narrative. Probably A89 too. The expression npboeyz...tov
volv 2uol does not mean here only «pay attention tor, but, as it is obvious
from rapogopéve, it means «to take care of» (dtves onuactx of modern
Greek), Cf. Ar. Plout. 149-152 and Alciphron 1. 37, referred to by Au-
stin and MeBrown respectively (CR 30, 1980, on A85). For the expres-
sion Gdcarus wior Toig Ozalg in similar circumstances, cf. Samia 386.
Lines A90-A100: It is clear that neither Getas nor Thrasonides can

give a reasonable motivation of Krateia’s hatred. Getas tries to find so-
me: he appears to support his suggestion that she has attracted someone
else and for this reason she hates Thrasonides, saying that, although
Thrasonides is not absolutely repulsive in appearance, nevertheless the
fact that he is a soldier makes him unsympathetic (ci. Sikyoniot fr. 2 S
ebhaLdbenrov, O Zatxe, oatvetar [ T6 Tob otpaTidTov oyfiua...), and also the
fact that he is not very young. In other words, Getas suggests that Kra-
teia has got an admirer younger than Thrasonides and more attractive.
For this reason, Getas is surprised with the age of the man (= Demeas)
who embraces Krateia in the recognition scene (219).

T4 <7007 > &v elny 70 xandv; 0088 yap opddp’ el

dxpws andne dHote vy elmslv: drda oot

0 pinpdy apéhet 105 sTpaTlTIeY [BALSy

M By Srepdntelogt &AMk uny &y [sie

e fhwiog mobev]
‘You are not utterly and completely d%8#¢’, he says, ‘so that one could
really say so’. Turner translates &nd¥c as «rude». But this is not satisfae-
tory, for it fails to refer to the facial appearance. and%c could generally
mean ‘unpleasant’, but here it is more probable that it refers to the faci-
al expression and means ‘bad-looking’. Thrasonides, according to Getas,

1. Cf. Alciphron, 1. 87, where a woman complaining about her lover says: ypop.-
tarid pdv ofv uod Bepamaviiov SiaSpoped xal Soa Totadra pudtny StfwuoTal, nal 0ddtv &
whtiiv dpeiog, Soxel 8¢ ot udAkov Hd TodTmv retupiolol xal SmwepevTtpu @&y fuiv.
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is not completely a bad-looking man and, therefore, he is not completely
unattractive. This interpretation is supported, first, by the parallels we
have from (i) Alexis, fab. inc. xv (Meineke, 3.512) 0dd2v v’ Zoux’ &v0pco~
mog ofve THY Uowv: | 6 udy yop dmoympess dmdlg yiyvetat [ olvev 8¢ Tov ma~
Aattatoy omaudalopey: [6 wév Sduve yao, 6 8 lhapode Huds worzl (here refer-
ring both to an old man’s bad looks and character); and (i1) Menander,
Perikeiromene, where Moschion talking about himself says odx dndns ...
etp’ i8siv (302) and he repeats it in 309 odx &lp’ dndng; secondly, the na-
tural sequence of Getas® speech is 0032 yap 69630 £l dxpws dndng... &N
By dmepdoreioct. These remarks by Getas should not be taken seriously,
but only as jokes. Well, if Thrasonides is not repulsive in his appearance,
what causes him all this trouble? Getas implies that Krateia has got ano-
ther lover and rejected the soldier for two reasons: (i) undoubtedly (&-
péhet) 1O pixpdv...tob cTpatiwtino’, which very probably cannot mean
«the meagreness of your service pay» (Turner), because it appears that
Thrasonides had acquired enough property from his participation in the
military campaigns (cf. fr. 5 S, A38ff. For this view see now also Turner,
loc. cit., 109). More probably this has to do with the usual characteris-
tic trait of the soldiers in New Comedy, their boastfulness, rudeness and
unattractiveness in their manners, which usually made them repulsive
as lovers (e.g. cf. Thraso in Ter. Eunuchus). (ii) Thrasonides’ age. Pro-
bably he is not young anymore. Thrasonides reacts swearing at Getas
and adding that they must try to find some reasonable explanation.
But Getas continues on the same lines and he adds another point: pua-
pov T0 @UAGY Eoti, Séomota? (probably refuted by the soldier). But this is
what Getas really believes (A98ff), which is another aspect of the emp-
loyment of the misunderstanding motif by Menander. Another impor-
tant point in his speech is his ouxdlet ¢ o (A99). Should we explain it
as “scrutinize’ or “xvilew épotixds’ ? With the latter meaning is given by
Strattis and Hesychius®. In my view, the former meaning seems to be mo-
re appropriate here; what Getas says is that she “scrutinizes’ him, in or-
der to test his love. This is something an hetaira could do, and for Getas,
at least, all women, the whole of the female race is ptapdv, and Krateia
is not excluded. With this meaning cuxdletv is also used by Aristainetos,
1.22, an author whose indebtedness to Menander both in language and

1. Notice the repetition of d\A& by Getas (A91; A93 twice, the second time with

whv.

2. For wapds in reference to women cf. Arist. Lys. 253.

3. Cf. Strattis, Atalante fr. T (Meineke 2, 764); Hesychius, cuxdlewv' 56 svilew &v
gpwrinalg dprianc. Plato the comedian (Meineke 2, 691 36) and Menander, fr. 917 K-
Th, also use ovuxopavréd with the same meaning.



214 A. G. Katsouris

situations is well attested!. Aristainetos never refers to the author by
name in any way, and usually the names of the persons or the situations
in which these expressions are used, are slightly or completely different
than in the originals. So this could be another instance where Aristaine-
tos borrows from Menander and in particular, from his Misoumenos, A99.

0 19 fr. C is assigned by Turner between A57 and A85. But this is
rather improbable for two main reasons: (1) Getas® (or even Thrasoni-
des’) exit is unlikely at this moment, in which Thrasonides continues his
narrative of what had happened; and (ii) the phrase rwmodizas...zoltoug
Te ebywv 1s probably part of the announcement of the chorus at the end
of the first Act (cf. Aspis 145ff, Dysc. 230ff, Epitr. 169{f, Perik. 261).
Consequently, the most appropriate place for this fragment is at the end
of Act I. If this suggestion is true, this is the first time where a chorus in
New Comedy consists not of drunken men, but of AwmodGrar. It is clear
that here we have a dialogue between Getas (see line 2) and Thrasoni-
des. There is mention of a woman ‘going away’ (&mwsloa 3); this is pro-
bably Krateia, who very probably decided to leave the house, a reaction
similar to Glykera in the Perikeiromene. Another interpretation is to
take it as conditional, a fear in Thrasonides’ mind, something that it
could be done. If she has left the house, then this could explain
Kleinias’ words in 270-5. There is also mention of Thrasonides’ soldierly
action (4).

The structure of the first Act so far is, a short soliloquy by Thraso-
nides followed by a dialogue between Getas and Thrasonides, 14 and 86
lines respectively. The dialogue continued for a little, as it seems most
probable?. Because of the many complications in the relations between
the characters, a delayed divine expository speech is very probably deli-
vered by a deity® (perhaps by Aphrodite, Night, Tyche or Polemos; the
latter is suggested by Turner, loc. cit., 126), as is the case with Perikeiro-
mene and Aspis.

1. For instance, he borrows several expressions from Menander’s Dyscolus (46,
58-9, 62, 112, 155, 192f, 244, 225-6, 310, 316, 344f, 345, 764, 788-90, 824, 8421, 861-2,
919), Epitr. 765, Leukadia fr. 260, Misoum. (A84, A43, A99), Samia 655. See W.G.
Arnott, Aristainetos and Menander’s Dyskolos, Hermes XCVI, 1968, 384; and O. Ma-
zal, Aristainetos und Menanders Dyskolos, in Studi Classici in onore di Q. Cataudel-
la, vol. 111972, 261-4. What is remarkable is that all these quotations and debts from
the Dyscolus are spread in letters of Aristainetos, they are not concentrated in one or
a few letters. 4

2. The length of the first Act in the Aspis is 249 lines, in the Dyscolus 232 lines,
and in the Samia no less than 215 lines.

3. Cf. also Sisti F., L'inizio del Misoumenos, Helikon 13 /44, 1973 /74, 487{; and
Jacques J. - M., Le début du Misouménos et les prologues de Ménandre, in Musa Jo-
cosa (Festschrift A. Thierfelder, Hildesheim. New York 1974), 77.
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The length of the second Act varies as we can see, from 145 lines in the
Aspis to approximately 247 lines in the Epitrepontest. The section con-
tained in the Pap. Ozyr. 2657 is said by Turner to belong no later than

1. A comparison between the Aspis, Perikeiromene and the Misoumenos regard-
ing their structure would help us to form an idea how the structure of the first Act
of the Misoumenos would be like: Aspis 1-18 an emotional soliloquy by Daos; 18-96
dialogue between Smikrines and Daos; 97-148 divine expository monologue by Ty-
che; 149-215 a soliloguy by Smikrines is immediately followed by a dialogue between
Smikrines and Daos; 216-249 a dialogue between the ‘mageiros’, Daos and the
‘trapezopoios’. The last couple of lines is a preannouncement of the entrance of the
chorus, as is usually the case. Perikeiromene:?? very probably a short soliloquy by
Glykera (see line 127f) followed by a dialogue between Glykera and a maid of hers,
or a dialogue between Glykera and Polemon. The latter seems more probable, if we
take Agnoia’s words in 128f ZpaeTob yevopévou Te ToB 6podpod [ Todtou veaviowkou as re-
ferring to the young man the audience had seen just before; 120-171 a divine expo-
sitory speech by Agnoia; 172-266 after a short soliloquy by Sosias there follows a dia-
logue between Doris and Sosias. Another dialogue scene between Sosias and Daos
might have followed. The Act ends with Daos’ preannouncement of the entrance of
the chorus, Miscumenos: A1-Al4 an emotional soliloquy by Thrasonides: A15-A100
a dialogue scene between Thrasonides and his slave Getas; ? ? very probably a divine
expository speech explaining the complications of the plot and probably hinting at
the future development, followed by two dialogue scenes, as is the case both with the
Aspis and Perikeiromene.

It is therefore probable, if we proceed by analogy, that the length of the first Act
of the Misoumenos would be approximately 230-250 lines. A delayed divine prolo-
gue could follow after the exit of Thrasonides and Getas, which probably occured on-
ly a couple of lines after our text breaks off, e.g. at line A105. The length of the di-
vine prologue in the Aspis is 52 lines; 52 lines or a little more was also the length of
Agnoia’s speech in the Perikeiromene, The divine speech in the Misoumenos would be
of the same length, that is approximately 50 to 55 lines. The length of the dialogue
scenes after the divine expository speech in the Aspis is 101 lines; in the Perikeirome-
ne it is approximately 95 to 100 lines. The dialogue scenes that in all probability fol-
lowed after the divine speech in the Misoumenos would have the same length, that
is about 100 lines. This means that we would have 150 to 155 lines after our text
breaks off before the end of the first Act, bringing the total number of lines of the
first Act to 250 to 255.

In regard to the length of the five Acts of the Misoumenos in relation to the
structure of other Menandrean plays, the following statistics may help to get a
better idea:

Misoum. Aspis Epitr. Dysc. Perik, Samia
Act I 7250 249 232 7250 215+
Act II 934 ? 145 194 7247 7199 135+ 7
Act III 169 7283 183 7278+ 7244 7245+
Act IV 1284 ? 163 7265 120+7? 195

Act V 48+ 7 185 121
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Act I, and even earlier (sec Oxyrhynchus Papyrt XXXII no. 2657). We
get 102 badly mutilated lines, and consequently we can learn very little
about the development of the plot. One thing which is at least clear is
that we have two dialogue scenes. The conversation in the first scene is
between Getas and his master, and this is made elear from the vocatives
déomora (8) and T'érx (9). But who are the speakers in the second scene?
One of them is certainly Demeas, whose identity is clear from several po-
ints in the dialogue. He must be the one addressed as Zéve (24, 27, 31)
and yépov (38), and who is asked where he comes from and whether he
came to ransom someone (cf. 297f). But it is not clear who the second
person is. If we suppose that Kleinias had some old aquaintance with De-
meas, he must be excluded. Could he be a slave of Kleinias? But there is
also another question to be asked in regard to this section: does it belong
to the second Act, to the first Act, or to both, and if so, which part be-
longs to each? The answer is, of course, difficult, for in the remaining
lines the sign XOPOY is not anywhere traced. From the extant plays of
Menander, it appears a tendency to open the second Act with a new cha-
racter, engaged in conversation with a character who played some role
in the first Act: so, Chaerestratos talks with Smikrines in the Aspis, 2501t
Gorglas with Daos in the Dyscolus, 2331f, probably Syriskos and Daos
with Smikrines in the Epitrepontes (although not at the bery beginning
of the Act, but after a soliloquy by Onesimos), Moschion with Daos in
the Perikeiromene, 267{f. In the Samia, on the contrary, the second Act
opens with Demeas and Moschion, two persons who had appeared in the
first Act, but did not meet; thus, the two limes of action, represented se-
parately in the first Act through Moschion and Demeas, meet at the be-
ginning of the second Act. By analogy, the second Act in the Misoume-
nos could open with a new character, and probably this was?Demeas. If
this suggestion is correct, then lines 1-13 /4, that is the remains of a dia-
logue scene between Thrasonides and Getas, should be the final lines of
the first Act. But it is more probable that the old man Demeas appeared
towards the end of the first Act, a technigque often employed by Menan-
der?, and, therefore, the whole section of the Pap. Ozyr. 2657 belongs

1. Contrary to Turner’s and Sandbach’s view that this section probably belongs
to the second Act, Del Corno argues that it belongs to the fifth Act. For his argu-
ments see Grnomon 42, 1970, 2591,

2. A new character is introduced towards the end of an Act at 216 of the Aspis
(a «mageiros» ), 189 (Knemon’s daughter), 393 (Sikon), 402 (Getas), 574 (Simiche),
775 {Kallippides) of the Dyscolus, 142 (Habrotonon), 882 {Ouesimos) in the Epitre-
pontes, 261 or shortly before (Daos), 397 (Doris) of the Perikeiromene, 189 (Parme-
non), 399 (Nikeratos), of the Samia, 259 (Thrasonides), 270-only six lines before the
end of the Act-(Kleinias) of the Misoumenos.
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to the second half of the first Act, after the divine prologue speech. In
this case the length of the first Act would increase to about 250 lines; this
would mean that we are left without any text of the second Act.

What do we learn from this section? In the first scene between Thra-
sonides and Getas: if we read elowdv (9), Getas or more probably Thra-
sonides goes inside; yeysvnpévev (6) could be a back-reference to the pre-
vious action, but it could also be e.g. xipLov vy Jeyevnuévov!, the subject be-
ing Thrasonides and referring to Krateia; dvepypévoy (12) could have so-
me connection with fr. 10 S Aaxwwind) whelg éotwy bg Euxé pot [ meptototén,
which probably is an indication that the soldier intended to lock the door
of his house, thus preventing Krateia from going away or just going out
of his house?. At this point probably enters Demeas and the second
scene starts.

In the second scene (13ff), between the £évog (=Demeas) and an
unidentified person, there is mention of a letter (17, 25)3. one So,
(=Demeas) brings a letter from someone; the other one asks (aside?)
what she or he wants (i Bodretor; 19); in the next two lines the door and
house (of Thrasonides?) are mentioned (20,21); xédavti oou (22) certain-
1y refers to the knocking at the door® It also indicates that the second
person is also engaged in conversation. Demeas must be the one who
brings the letter, for he is the one who comes from abroad. But who wro-
te this letter, to whom was it addressed, and what is the significance of
this letter for the plot, is impossible to know. Probably it was given to
Demeas by some of Thrasonides’ aquaintances in Cyprus and it was to
be delivered to him. But it could also be a letter of introduction to Klei-
nias, given to Demeas by some of his aquaintances in Cyprus. In the next
lines the conversation is more intelligible. One says odx &yxw Aéysw; a que-
stion follows: moSumée cl, ¥éve; Demeas answers that he comes from Cy-
prus. He is then asked whetherhe came with the intention to ransom so-
meone (chuat’ ]odv Autpoduevog fixei 31f). This question reveals that the-
person talking with Demeas knew that Thrasonides had been in charge of
the war-spoils (cf. A34{f) and that among them were captives’. Who

1. Ci. Epitr. 306.

2. After Thrasonides has left the stage (line 9), Getas remains on stage. At this
point a new character appears, the Eévoc, who probably soliloquizes for a while (lines
12-18), before he is actually engaged in conversation with Getas. So, 7l Bodretas is
probably spoken by Getas aside. At lines 20-21 the new scene begins.

3. Asit is rather improbable to have two letters, one from a woman and one from
a man, I would not accept the conjectures &xeivng or éxsl Jvov.

4. Cf. Dyes. 97, 2671, 476, 482, 899, Misoum. 188, 194.

5. Cf. Aspis, 11f. Daos brings a band of captives as well (891, 239f).

14
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could be the person talking with Demeas? Getas must be excluded, be-
cause he first sees Demeas in 216ff. Thrasonides is also excluded for other
reasons. Anyway, Demeas denies strongly that the purpose of his journey
was to ransom someone. He goes on to give the reason of his trip in the
next lines (34f). Line 36 is probably a question by the other person. Both
vevoudvne (34) and abwy (36) make it clear, in my view, that a woman
is the subject of their conversation. The person asking the guestion in 36
wants to know more details about this woman. Demeas answers in 37 and
asks the other person’s cooperation and help. One says he is iyvebov md-
v (read marwt, cf. Soph. 4j. 20), which probably is a reference to De-
meas’ long search to find his lost daughter. In the next lines someone is
called cwthe (40), and is probably spoken by Demeas. The other one asks
the name (of the girl}). Demeas gives her name: Krateia. From these
points it seems probable that Demeas came in search of his lost daugh-
ter, not knowing that she was a prisoner of war, that’s why he strongly
refuses that he came to ransom anybody. We do not know, however,
how long ago he had lost his daughter. Were she lost together with her
brother or nurse? The war was, anyway, the cause of their separation.
But it is not clear how long ago this fact took place. Demeas would be
travelling from place to place in search of his children, or his daughter
anyway. The recognition proves that Krateia, when she was lost, was of
an age that Demeas could still remember and recognize her without the
need of recognition tokens, but only by memory, and the same is true
of Krateia. The second person reveals to Demeas, as soon as he learns
the girl’s name, that a girl named Krateia is kept captive in Thrasonides’
house. This causes Demeas’ astonishment (& ZeS tpomais, dmpoadéuytov
45f), because it was something he did not expect. Sandbach’s sugge-
stion! that Demeas probably prays to Zeus not to allow his own children
to become captives goes along with our line of interpretation. But more
probably it expresses Demeas’ astonishment and desbelief on hearing so-
mething wholly unexpected (cf. the use of "Amoirov dmotpémate in simi-
lar circumstances in Ar. Ploutos, 356-61, 850-5). The conversation con-
tinues in lines 65-93. Here we learn very little again about the plot. So-
mething is said to be terrible (67); one asks the other to bring (or fetch)
something or someone (Krateia?) into the front (cig v 636v 69), proba-
bly into the street, which is rejected by the other (yerotov 69)2 who pro-
bably suggests to the other to go and find (him or her?) inside or he re-
fuses to go himself into Thrasonides’ house, fearing that he might meet

1, See Commentary, on Misoum. 45.
2. Cf. Perikeir, 325, Samia 578¢; see also 654, fab. inc. 53, and Georgos fr. 4.
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him inside (toutovi certainly refers to Thrasonides). And the other one
decides to do something immediately, probably to go and find Thraso-
nides, and find out where (he or she) is. efpotuev (76) indicates that the
other person agreed to co-operate with Demeas and assist him to find
his daughter. There is then a reference to the notion of gratitude (8 ma-~
Baw...xaptv 77) and to the womant.

From this passage it is made clear, in my view, that Demeas came
in search of a woman, who cannot be other than Krateia. He learns that
a captive girl named Krateia lives in Thrasonides’ house and he decides
on the course of action he is going to take, asking at the same time the
help of the other person, who probably is a young man, the supposed ri-
val of Thrasonides, provided that he cannot be either Getas or Kleinias.
Could he be Krateia’s brother? In such a case, one should accept that
father and son could not recognize each other by memory. The situa
tion would resemble the one in the Perikeiromene. The young man’s
willingness to co-operate with Demeas, that is his father, for the
freedom of Krateia, his sister, would create e really Menandrean irony.

In the third Act we have the following scenes:

101-155 a dialogue scene between an old woman, very probably Kra-
teia’s nurse, and another woman (Chrysis?).

156-175 a soliloquy by Getas

176-204 /5 after a short soliloquy by an old woman, Kleinias’ servant,
there follows a dialogue seene between this old woman and De-
meas.

206-258 a recognition scene between Demeas and Krateia, and a misun-
derstanding scene (216-237 Getas - Demeas, Krateia).

259-269 Thrasonides (talking to Getas).

270-275 Kleinias (talking to a cook).

In this Act there are also many problems: (i) who are the speakers
in lines 104ff? The one is a woman, as is clear from vaiav (132)2 If we
accept that &uewov o1z 7 v* ad¥i¢c Twoc (136) refers to Krateia, she must
be excluded. This woman very probably is Krateia’s nurse (the tn0ix of
line 211) and she is the one to speak line 204. She might have spoken li-

4. In the much mutilated lines that follow someone is called xdxtotog dvdpdv (85},
and there is again a reference to a woman (89) and the gratitude (90). Professor De-
doussi has suggested to me that probably the man who promises to assist Demeas
asks him to agree to give him his daughter as his wife in gratitude for his assistance.

2. Cf, of drag (177) and =t @’ &voxhele, vdrav (189) of another woman’s speech.
But this section it could also be a reported dialogue scene with direct quotations
(Handley). For the employment of t4¢Axg by women, see Ch, Dedoussi, Studies in
Comedy, ‘EAyvixa 18, 1964, 1-6.
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nes 194b-205. Both wote (197) and &v0%uiéy ot tolito véyovey detims (204)
are in all probability scraps of an aside soliloquy spoken by the nurse,
in which - after she had watched from aside the scene between Demeas
and the old woman, probablt Kleinias® servant in 176-194-she rememb-
ered probably Demeas’ face or something else related to Demeas (his
sword?), she realized that he was Krateia’s father, and she went imme-
diately in to inform Krateia about it (this is clear from lines 211f, 228f).
All these points are in support of our suggestion that Krateia was lost so-
me years ago, and not recently, probably along with her own nurse. The
second speaker could be Getas or more probably a second woman, as
Turner suggests?. (ii) what is the subject of their conversation? There is
mention of an ixztypla, a suppliant’s branch (122, 132, ef. 153); the
other person - who, judging from the woman’s reaction, seems to be in
angry mood - says that he (Thrasonides?) lives a terrible and miserable
life, although he was blessed and envied. The answer is that she knows
better than anyone her own business (cf. Pertk. 749 &y Hda t4y’ dprota
spoken by Glykera). Consequently, they talk about Thrasonides and
Krateia. The one seems to be more interested for Thrasonides, the other
for Krateia. A whispering is heard from a certain person, and the one
urges the other to leave (139ff). Then there is mention of a ring (146),
garments (149), of a woman stamping on the ground (151), of libation
(152) and suppliants’ branches (153). driwpey (155) suggests that pro-
bably the persons at this point leave the stage2.

Getas’ soliloquy might have started at line 156, probably by ex-
pressing his displeasure for another person’s behaviour at dinner. This
reminds us of the servant in Euripides® Alcestis® who came out Adme-
tos’ house complaining about the behaviour of Admetos’ guest, Heracles.
But who is this guest? Thrasonides is excluded, for Getas suspects this
man of planning something evil against his mastert. Could he be Klei-

1. The interlinear nota between 147 and 148 could be read]JAC, and this could
be the last two letters of the name TETAZX; but it could also be TPAYE, which is mo-
re probable. Provided that Getas comes on stage on 156 and delivers a monologue,
he is excluded from the previous scene.

2. They do not seem to go indoors as Turner suggests. Cf. Del Corno, Gno-
mon, 42, 1970, 256.

3. Lines 747ff. In both cases, the servant’s displeasure is probably caused by a
misunderstanding; the guest in both plays is drinking and singing.

4. But Thrasonides could probably be the second one. As Del Corno observes,
Thrasonides might have acted like Polemon in the Perikeir., that is decided to drink
down his sorrows with his friends; and out of jealousy he sent Getas to spy on Kra-
teia (see 174f).
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nias? There are two objections to this: (i) lines 168f. Getas speaks about
the guest’s arrival to his master’s house as something worth hearing, that
is he was expected and welcomed (dyaOdv &wnusux Huzi; wede Huis); and
(i1) Kleinias appears in the last few lines of the Act giving instructions
to a eook about a meal, telling him also which persons would participate.
It would be rather strange to find him drinking and singing in Gatas’ re-
port and then see him here giving instructions for a meal. What about
.Demeas, then? There ave also some difficulties to accept that the singer
was Demeas. For one reason, Getas in 216ff seems never to have seen
before this man. And secondly, Demeas is in all probability the Zévec,
one of Kleinias® guests for the meal the cook would prepare (270-3).
Another problem related to the above is the following: where did
the drinking and singing take place? It is certain that it did not take pla-
ce in Thrasonides’ house. Getas in 237, after the recognition, says Spoucv
3¢ oot Tov deamhTyy $07 weré, which suggests that Thrasonides is not in
his house, but he is not far away, for he appears with Getas after 20 to
22 lines, and they both go inside to Thrasonides’ house (264, 266). For
the reasons we mentioned above, Kleinias® house must also be excluded.
The possibility which remains is that the drinking and singing took pla-
ce in a third housel. Two persons were there (this is elear from wdr@y Od-
wzpog 164) and Getas was with them. This is probably what is meant by
Getas’ xatéiamoy (160). He might have said I left them inside there
eating and drinking’. Could they be Thrasonides with some «stranger»?
This man, anyway, is described by Getas as ugly or stupid (wayds mean-
ing quabdie, stupid; mayidegpas, 1s also met in Arist. Clouds 842 and Wasps
288. The point here is that this man is both ugly and stupid, waydg
referring to &vlpwrog, cf. dvhe mayds Wasps 288, and having a swinish
face, wiv 8w Bs), a real pig, who was drinking and singing (fjoev is thriece
repeated: 160, 164, 167; ~i-wv 167), but he had shown some awkard be-
haviour, at least so it seemed to Getas, who by now probably is trying
to find out the reason of Krateia’s hatred; he has something to do with
watching the women from outside (162) and he is also said to be prepa-
ring to go and then he comes back again. 315005 vdg svuBohas is, however,
‘not clear what it means; probably it means ‘contributions to a common
meal’2, tov Seambrny waréowsra (172) is a further indication that Thraso-

1. Turner also accepts the possibility of a third house (or else of a central shri-
ne) with a respectable matron as householder (see BICS suppl. 47,1965,11, 12). It
is certain that there are at least two houses on stage, belonging to Thrasonides and
Kleinias respectively; a third house probably belongs to a woman, perhaps to Chrysis.

2. Cf. Plautus, Stichus £38f symbolam dabo, ete; Arist. Ach. 1211; cf. also Pla-
tarch, Agis 9 oupRords Sudévar TR moattein peylotag, and Aratus 11 cupBodag T8 xové
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nides might be the one of the persons in Getas’ report. Getas is thinking
to invite him to dinner (171). The «strangern, therefore, must have so-
me connection with Thrasonides, he might be his guest.

In line 173ff Getas decides to go indoors, in his master’s house, not
back into the house where the two men were drinking. His intention pro-
bably was to keep watch on what was done and said inside the house, his
main concern being, of course, Krateia, as we understand from lines
216ff1. Tt is not improbable that he was ordered to do so by his master,
His first words é£iA0ev ¢Low indicate clearly that he had kept watching
Krateia, since he went in.

The most interesting point in the next scene betwen the old woman?
(=Kleinias’ servant) and Demeas is the interest shown by Demeas for the
swords of the neighbours, that is of Thrasonides, which for some reason
were brought into Kleinias’ house. The reason for bringing them there
it was to prevent Thrasonides from committing suicide®. Anyway, this was a
most important clue for Demeas and indirectly it led him to recognize his
daughter. It is obvious that Demeas had spent along time examining the
swords (180), and finally he recognized one as his own (v &uiy Tadtnv dpdd
193). What is the significance of this sword, we do not know for certaind.
What is certain is that Demeas’ interest was so great, that he wanted to
go at once into the neighbours’ house, probably to find out from the own-
er, under what circumstances the sword came in his possession. His inten-
tions are made clear, first, when he asks from the old woman to knock
upon Thrasonides’ door on his behalf - something which creates another
problem, namely why did he not want to knock at the door himself. The
old woman refuses to do so and she asks him to do it himself. She might
have left after 194. Demeas prepares to knock upon Thrasonides’ door.
An aside soliloquy, spoken by Krateia’s nurse very probably followed,

ueydiag Sedwxac; Pollux 6,12 drd couBordy, &’ dv ol *Attixol parpds uSévar cupBorde
Eheyov &vti Tob peydrag. But it could also mean a seal with a ring, used as token of ge-
nuineness (cf. e. g. Plautus, Pseud. 1001, 1092), or even a letter sealed with a ring.

1. Del Corno rightly observed that Getas went in secretly.

2. That this person is an old woman there is no doubt (cf. 276ff).

3. For the suicide motif in Menander cf. Polemon in the Perikeir. 504ff, 976; Al-
cesimarchus in the Cistellaria 6391f, etc. See also my article in Dodone IV, 1975,
222ff.

4. Turner’s suggestion that it might have changed owners is quite possible. This
would be a good reason for the misunderstanding. In Soph. Thyestes and Eur. Ae-
geus a son is recognized by his father by the means of a sword (see Turner, BICS
suppl. 17,1965,15). Cf. also W. Kraus, RhM 114, 1971, 25; T.B.L.. Webster, GRBS
14, 1978, 292, and Introduction to Menander, 164-6; U. Treu, ZPE 14, 1974, 175-7;
and Gomme-Sandbach, Comment. on Men., 439-41.
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and then the nurse went inte the soldier’s house, where she informed
Krateia about her father, that she had recognized him and that he was
standing outside. Demeas knocks upon the door (206), but he retreats,
as he understands that someone inside is about to come out (206f). De-
meas’ intention was, of course, to meet Thrasonides and ask him about
the sword he had recognized as his own (cf. 276ff). At this time, how-
ever, Krateia comes out of the house, accompanied by her nurse, impa-
tient (208) to meet her father. A recognition scene between father and
daughter follows. Demeas recognizes her daughter as soon as he catches
sight of her and expresses his astonishment (210). Krateia recognizes her
father soon after. This is a comparatively short but very emotional reco-
gnition scene. At 216 Getas, whom we saw going secretly into his master’s
house after 175 in order to watch what was going on inside, having
noticed that Krateia left the house, he followed her and he comes out too.
An amusing scene follows!, in which Getas, catching sight of Demeas
and Krateia embracing each other, misunderstands the whole situation
and makes it fit his own preconeeptions, taking the old man to be Kra-
teia’s lover (odw éyd “Aeyov; [én’ wdtopdpe Tévde Tov {nrodusvev [ Eyw
217f). Explanations are given to the disbelieving Getas, who finally is
persuaded and goes to fetch his master. In 231-6 we learn that Demeas
had come from Cyprus, that Krateia is the first of his own family mem-
bers (and not*most valued of my possessions’ Sandbach) to be found and
recognized?; that war has caused the separation of his family and
carried them away one herc and one there. Getas confirms that indeed
Krateia has fallen to the soldier as a captive. After Getas’ departure
(237), the conversation turns to another point: Krateia’s brother. She
might have asked her father about her brother, and he might have an-
swered that he is dead. Of course, this is a false conclusion drawn from a
misleading clue, as it happens in the Aspis, where Kleostratos’ battered
shield was taken to mean that he had been killed too. In lins 246 Krateia
asks her father, how does he know it, who told him so, thus expressing
some last hope, but Demeas’ answer does not leave any doubt about it,
and Krateia expresses her sorrow and despair in the following lines.
Lines 249-250 are interesting, because Demeas appears to be certain, not
only about the death of his son, but also about the identity of the killer
of his son. This person is described by Demeas as ¢’ o5 v furot’ éypiv

1. After the emotion and the tears, a smile follows. This seems to be one of Me-
nander’s great techniques. Cf. my article in LCM 8.2, 1983, 30-31.

2. With these words Demeas anticipates the recognition of his son, which very
probably followed in the fourth Act (cf. Del Corno, Gromon 52, 1970, 257).
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(249); this person, therefore, had or has some connection with Demeas’
family (he must be a friend or a relative), and because of this connection
he bad an obligation not to murder his son!. This cannot be other than
Thrasonides, and this is proved by Demeas’ and his daughter’s conduct
towards Thrasonides soon after. The interpretation of the following lines
is difficult. There is need of serious thinking, one says (256). Finally they
leave the stage and go into Thrasonides’ house, where the scene described
by Getas in 284ff will take place, after the soldier was fetched by his sla-
ve and went into his house (259-269). He is very anxious to meet Deme-
as, for he is certain that his future depends absolutely on Demeas: % pa-
xdptov §) totcalhidtatoy [ dzifets pe @Y Ldvray drdvtwy yeyovbte (260f).
Finally he goes inside his house dwwnpds xal tpépwy, ‘reluctantly and
trembling with fear’ (266), for he is foreboding that something bad
would happen.

Soon after Thrasonides’ and Getas® entry into the house, Kleinias
appears, probably from the marketplace - in anyway not from his hou-
se -, bringing a cook, giving him instructions and ordering him into his
house. This is another indication that Kleinias was not one mentioned be-
fore in Getas’ soliloquy (160ff) as drinking and singing. The few lines
spoken by Kleinias before the end of Act IIT create new problems. Na-
mely, in his instructions to the cook, Kleinias says &évoc ¢otly lc, pdyzips,
nayd xal tptty [ dud Tig (270f). The cook is hired to prepare a meal for
these three persons. The «stranger» is, in all probability, Demeas. This
is supported both by the old woman’s, and also Kleinias’, reference to
him as £évoc (in 176, 286, 325) and by the action that follows in Act IV,
but more in particular by Kleinias’ identification of the £évoc with Deme-
as in lines 300-301. But who is the woman, whom he calls éuy tic2? He

1. These lines are called by W. Kraus the «Angelpunkt» for the understanding
of the play (RAM 114,1971, 1-27). The assignement of the speakers in 246ff is dif
ficult and varies according to thea priori interpretation of the plot. Some argue that
it is Demeas who informed Krateia about the death of his son, others argue vice versa.
Del Corno suggests that there is a reciprocal information of father and daughter.
Anyway, one point is certain, and this is, in my view, the most important, that
father and daughter believe that Thrasonides has killed Krateia’s brother, and this is
supported, at least for father and daughter, by the strongest evidence, the sword,
and they form a common front against the soldier. Turner’s suggestion that Thraso-
nides was in position of trust of which he had taken advantage is unfounded (BICS
suppl. 17, p. 15).

2. Many scholars relying on these lines argue that Kleinias was a rival of Thra-
sonides, and compare the similar situation in the Perikeir., that he finally was proved
to be Demeas’ son (see, for instance, A. Borgogno, RFIC 99,1971, 410-7 and 41,1969,
15-55), or, on the contrary, that he finally married with Krateia, while Thrasonides
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expected her to be in his house already (271), and he is actually anxious
to see whether she is already inside or not. He shows, anyway, great con-
cern about this matter, because he adds that, if she is not in, the only
person who will be at the meal is his guest alone: he himself would run
about everywhere to find her. Unfortunately, we do not have enough in-
for mation to be able to identify her. Could she be Krateia? If Kleinias had
invited her to be his guest, he would do this in order to give the chance
to Demeas to meet her and find out whether this woman, named Krateia
and living in Thrasonides’ house, was actually his lost daughter. But why
he would call her &un tig? Krateia, on the other hand, might have deci-
ded to do so, hoping as well to discover her father or to get information
from someboby who came from Cyprus about her family. Kleinias at this
point, of course, has no idea about what happened meanwhile and in par-
ticular about the recognition. However, there is one objection to this, na-
mely that Kleinias does not show great interest in what Getas relates a-
bout the dispute involving Krateia in 284ff. It is clear, on the other hand
that Kleinias realizes that Getas is talking about his guest only in lines
300-1. Later, after he had heard another section of Getas’ narrative, in
which Krateia was mentioned by name, Kleiniag’ comment is ©t mot’ o<l
76 naxév; (311) and dmpoodbuntoy (313), which comments by themselves
express some concern, but then he adds, in 323, &v0pwne, xataxéddeig pe,
a joke which is usually referred to a cook. After Getas takes notice of
him, Kleinias’ first words and questions refer to his guest, Demeas
(324f), and not to Krateia. Anyhow, Kleinias leaves the stage after 275
and goes into his house with the cook. A break for a choral song follows.

The first to come on stage in Act I'V is Kleinias. He does not say any-
thing about whether the woman he had mentioned in the previous Act
was in his house or not. Instead, his speech refers again to his guest, De-
meas. He did not find him in his house and he learned from the old wo-
man servant, that his guest had recognized a sword and had gone into
his neighbour’s house. This takes us back to 176ff. Kleinias does not
know why and when this sword wag brought into his house. One cer-

was found to be Krateia’s brother {see Q. Cataudella, SIFC 38,1966,137-153 and 41,
1969, 56-60). Kleinias was a young lover in Ter. Heaut. and Andr. 86, in Men. Theo-
phor. (probably) and in Lucian, mer. 10. But all these suggestions are pure specula-
tions. I believe that unless some new fragments shed some more light on the plot of
the Misoumenos, not only the significance of éu# tic will remain «ritselhaft» (Kraus,
loc. cit., 15), but also the complications of the plot will not find a satisfactory solu-
tion. .

1. wadtoc means that someone else was also anxious (probably the woman her-
self). Cf. xadtdg in 296 which gives the same meaning. Del Corno commenting on this
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tain piece of information we get is that this sword, first, belonged to his
neighbours, that is to Thrasonides, and secondly, it must have been
brought in his house only very recently, together with all other swords
from Thrasonides’ house. During the end of Act IIl and the beginning
of Act I'V some time is supposed to have elapsed, during which the di-
spute related by Getas took place in Thrasonides’ house. Getas had ac-
companied his master in his house (269) and had eye - witnessed what
had happened inside.

Getas is indignant at Demeas’ and Krateia’s behaviour towards his
master. He accuses both of them of extraordinary and inhuman cruelty
(dpbtnrog dxtémou [...&mavBpdmon e and of ad0&die (284f and 287). Thra-
sonides was crying and entreating Demeas to give him his daughter
in marriage (xAdov, dvtifordv 295); but Demeas’ reply was always iy
¢uantol 6° dELd [ Hrowv dmorvutpolv &y matype  (297f). Thrasonides turns
then to Krateia and with a very emotional speech tries to move her and
persuade her not to leave him (305-310)L. But Krateia’s answer was no
reply at all (098" dméxproic 310); that’s why she is characterized by
Getas as a barbarian woman and as a lioness (BdpBapog, Aéawva 311).
The only probable reason for this cruel behaviour both of Demeas and
Krateia towards Thrasonides is their suspicion that the soldier, who was
the owner of the sword which was recognized by Demeas as his own,
had killed Krateia’s brother. Getas ends his narrative by turning our
attention to Thrasonides. We are told that he is in a rage (321-2) and
that he will probably try to kill himself.

The conversation between Getas and Kleinias, which started at 323,
might have continued until 333. The text is so mutilated that we cannot
be certain. Anyway, Getas stays at least up to line 332, as we see from
an interlinear nota personae after 331. And Khet i is probably the last
word of 332. The dialogue continues - we do not know, however, who are
the speakers-at least for another 16 lines, until 349. cloépyopar (341) in-
dicates that at this point someone has left the stage. The other one might
have left after a short soliloquy. After their exit, very probably into
Thrasonides’ house, Thrasonides comes on stage to lament at his present
situation. It is not improbable that here we had a long monologue by

line says that the other person who was anxious possibly was Krateia; or, probably,
Kleinias has heard the last words of the soldier’s speech and his remark here

catches up with Thrasonides’ last words.
1. Thrasonides’ T oot Avrnpéy &ativ Tédv mwop” Euol shows that until now he has no

idea why he is hated by Krateia.
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Thrasonides, from line 350 until at least line 403*. In lines 360-1 the sol-
dier probably expresses his intention to conceal his vésov (= his passio-
nate love?) from his friends. But then he wonders how this could be pos-
sible. By drinking? Drunkenness will reveal his false assumptions. In
369 he refers to his beloved (dyamwué.m) and in 373 he refers to her by
name. Some more or less intelligible scraps are: ody fouboousy adto 370,
830wn 374, et L5, mposzibowv 372, dumps 374, &yl 375, &maot 378, 25%A0ev €-
vexa 386, dpy¥ic 387. It is clear in Thrasonides’ speech that he considers
commiting suicide (394ff). He probably pours abuses to himself (irapds
el 399), like Charisios in the Epttrepontes, 908ff. He regards Krateia’s
behaviour as a0dvatov gvetdoc (401f) and he is more indignant when he
thinks that she should be grateful to him for all the good he had done to
her.

How the action developed after that is uncertain?. The next scrap of
lines we have comes from the fifth Act. Lines 418-427 /8 might come
from a soliloquy, as there are paragraphi in the papyrus. {nrétumog (423)
very probably refers to Thrasonides, and this might be another clue for
Krateia’s hatred®. At 428 Getas is talking with Thrasonidest, whom he in-
forms that Demeas will give him Krateia to be his wife. This unexpected
news makes the soldier suspicious lest he is being mocked (o0 éZamatds 88
434; cf. Perikeiromene 990)°. Once more Getas has eavesdropped - this is
an indication that Getas went also inside Thrasonides’ house after his talk
with Kleinias - and now he gives an account of what he heard inside. The
father asked his daughter, we are told, if she wants to marry Thrasoni-

1. 54 lines long. If we exclude the prologue speeches, the longest dramatic mo-
nologue so far in Menander is delivered by Demeas in the Samia 206-282 (77 lines),
which is full of direct quotations of others’ speech, as is probably the case with Thra-
sonides’ speech,

For the structure ~ two successive scenes, the first by a slave, the second by his
master, and both commenting on something which took place indoors - cf. Epitrepo-
ntes 558-587 and 588-611 (cf. Del Corno, Gnomon 42, 1970, 258).

2. In the lost section the father’s and daughter’s hatred of Thrasonides has cha-
nged to sympathy with the recognition of Demeas’ son.

3. For Lnrérumos with this sense cf. Arist. Ploutos 1014-16. Cf. also {nrotund in
reference to one’s wife in Athen. 532 A.

4. The two scenes seem to have many points in common. Compare Misoumenos
4181t with Perikeir. 976ff.

5. Fr. 7 8, in which Thrasonides expresses his doubt about the existence of
gods, probably, belongs to the beginning of this scene, and might have been Thraso-
nides’ first reaction to Getas’ news. This criticism of the gods, which is full of irony,
is typical of Euripides. Cf. also A. Barigazzi, Studi Castiglioni 1, 53f. For a contrary
view, however, see W, Kraus (RRM 114, 1971, 1-27), who attributes it to the first
scenes of the play.
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des; and she replied that she wanted; and that she was very happy and
laughing (438-440). It appears then that meanwhile, somewhere between
after Thrasonides’ long monologue in the fourth Act and before these last
scenes of the fifth Act, the misunderstanding was cleared, probably with
the recognition of Demeas’ lost son, and father and daughter changed
their attitude towards the soldier. At 443 Demeas comos out with his
daughter and he officially and formally gives his daughter in marriage
to Thrasonides.

After this discussion, the question why Thrasonides is hated by Kra-
teia is not finally solved, but I think that the suggestions made could help
towards this end: could it be Thrasonides’ arrogance (cf. the testimo-
mia of Choricius, Arrianus, and Photius), which could be connected in
some way with the sword, or his {nrotunia? A sight into this hatred by
Krateia is demonstrated in lines 305-310, where we have, onthe one hand,
Thrasonides crying and almost supplicating Krateia and, on the other
hand, Krateia’s cruel silence. It seems probable that Krateia hated the
soldier because of her suspicion that he was the murderer of her brother.
Thrasonides and Getas, however, could not suspect that; on the contra-
ry, they thought that the reason of her hatred was that she loved someo-
ne else. Thus we have a complexity of misunderstandings peculiar to
Menander.

There is, in my view, one last indirect help to our problem. Aristai-
netos, who, as we said earlier, is known to employ several Menandrean
passages in his letters as well as situations - with high degree of adapta-
tion, however, at least in regard to the situations-wrote a letter (I. 22),
in which his main motif is hatred, a woman’s hatred. Apart from the use
of wsd in 1. 27, 16, this is the only place where pisog is employed, and
one could not believe that Aristainetos did not borrow from Menander’s
play, in which the same motif was employed as the main moving force
of the plot. Indeed several phrases recall the Misoumenos, and very pro-
bably were borrowed directly from this play. In this letter, a woman
cannot stand the arrogance of a young man (pi) pépovon 8¢ v dyzpwyiav
7ol pepaniou ), but she wanted to change his love into hatred ($0zxz mpds
ulooc adth petaBindiver o @latpsv); the reason was that she loved him
very much (aiziov 8¢ %v 700 Podrzclot pioeiv 76 Aoy @uasiv); the dialogue
between the young lover and the maid of his beloved is aslo interesting:
yatpors, euataty’ wal méley dv duol yévorte yalpziv; vl 87 ot mwpdg Bedv; ve-
OTepdy T oupBéBnmey; ) Tiurdeo w6b B8ehugsl [orépwvos éxténos éod, o

1. Cf. 20f thv odv mornhy dhafovelay dopsic.



Menander’s Misoumenos: problems of interpretation 229

.~A

3¢, el nal mcpo’c?)oiov 806>, weoet pigos dEaiarov’t. “dou Meyers & /V)6~ "k pdho
drnbwa...” There is then a reference to jealousy: mohiol yoo &v xatepeé-
vouy ¢n’ Eouatag ¥o Tod {nlotvmeiy RodsOnsuy énpuvéds. The young man v
oy oMy dhaloveloy dpsig @léyyerar vamedy Te xal axulpomdy xal zlvy-
%0¢ dbuula. And he &8dupué te doronsi...saying Tl 87 0Bv dxev Aehdmgua TO
Thuxéorov; Exdav yap ol &v mote xut’ dxcivys Eminupéhovy Eye...&p" obv odx
&v SéZauth uz xal maparTodusiov cuyyveuns Exsiy udd &y ixztedey mpoomé-
6w} ‘zlds vz, & plirarz 0088y, olpar, xeh)z cuxdlew 175 Somuivng THy Tpo-
7oy, Srwe Eyst oupfdozms mzpl 6&’. Then the young man ran to his beloved
and &’ ixeteing Tpambpzvos wal meprtuyey adtive mpnonintal. A little la-
ter he talks about the young man’s love as & pavids &yxeipevos €ows.
Most of the above material could easily fit into the Misoumenos. At
least in two occasions, Aristainetos seems to draw from this Menan-
drean play, in the use of the phrase pis:i picog #Zaicov, which could be
a debt from Misoumenos A43, but also from Perikeiromene 433, and ou-
#&Zew, which could have been bhorrowed from Misoumenos A99. The
rest probably is an amalgamation drawn both from the Perikeirome-

ne and Misoumenaos.

1. Cf.also Epitr. 433 Delov 3¢ pegel picog &vpmmée pué v (of Charisios’ ferlings to-
wards Habrotonon).
2. Probably a reference to Misoumenos 101ff.



