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PH OEN IX AND CLTTIA (O R  ΡΗ ΤΉ ΙΑ )*

In Book I (9) of the Iliad Homer gives us the sad story of Phoenix, 
especially that terrible suffering which he underwent in the house of his 
father and which tarnished his life forever. W hat follows is part of the 
words that Phoenix, full o f bitterness, addresses to Achilles as a com pan
ion of the other two members of the embassy — these are Odysseus and 
A jax—who are sent to him by  the Greeks at Troy, hard pressed by the 
Trojans and the furious warrior Hector. Their ob ject is to placate the 
exasperated son of Thetis. Phoenix in particular undertakes in very pa
thetic language to persuade Achilles to return to the camp of the Achae- 
ans from which he withdrew when Agam em non took  Briseis, his beloved 
captive girl, from him. Homer gives us here the essential elements of the 
myth, as he also does with other m ythical stories. It was on this founda
tion that the tragedians1 were later to erect their dramatic superstruc
tures. Let us see then what Phoenix tells Achilles about his youth 
(verses 444 ff. )2:

...for these resons m y child, I would not like to be left alone with
out you, not even if the god himself undertook to strip from 
me old age and render me young and strong, as when first I 
left Hellas with its beautiful women, fleeing from a quarrel with 
m y father Am yntor, son of Ormenos. For he became very an
gry with me on account of a fair-haired maiden3, living in his 
house, for whom  he felt a strong desire, and dishonoured his law
ful wife, m y mother. So she always besought me by clasping my 
knees to have a dalliance with the concubine first myself, that 
she might feel aversion toward the old man. I obeyed her and 
did as she had begged me, but m y father was at once aware of 
m y deed and cursed me terribly and invoked the abhorrent Eri-

* The present work is a chapter from my book Potiphar Motif Stories, 
Cologne 1984.

1. Sophocles and Euripides.
2 . See p. 230 f.
3. See below and p. 220.
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nyes that no son of mine should ever sit on his knees, and the 
gods fulfilled his curse, Zeus of the underworld and dread Per
sephone.

[Then I planned to slay him with m y sharp sword, but one 
of the immortals appeased my anger so that I should not be 
called a parricide among the Achaeans and pointed out that I 
would incur the disapprobation of m y countrymen and the 
wrath of the people. ]
Then was m y heart no longer able to suffer remaining in the 
house of m y angered father...
(471 f f . ) They kept watch in their turn, and the fires were nev
er put out, one beneath the portico of the well-fenced court 
and one in the porch before the door of my chamber. Even so, 
when the tenth dark night came upon me, then indeed I burst 
the solidly fitted doors of m y chamber, came out and leapt the 
fence of the court easily, unnoticed by  the watchmen and the 
woman servants. After that I fled away through spacious Hel
las, and came to the fertile Phthia, mother of flocks, to king Pe- 
leus...(483 f f . ) and he made me rich and gave many people to 
me, and I dwelt on the border of Phthia, ruling over the Do- 
lopians...
(492 f f . ) I have suffered much for you and toiled much, ever 
mindful of this that the gods in no way would grant me a son 
born of m y body. But I made you my son, godlike Achilles, to 
sa\re me from shameful ruin, when the time comes.

The characteristic elements, situations and persons of the m yth are 
the young Phoenix, who lives together with his parents; his old father 
Am yntor, and his mother Hippodameia. A m yntor passionately loves the 
young maiden and avoids his wife, who thus feels dishonoured or even 
hated by  him1. Phoenix’ s mother has sensed the reason why her hus
band has these feelings towards her and seeks means to win him back 
before it is too late, that is, to make him give up his intentions regarding 
the girl, with whom he has not yet had any intimate relations. She sees 
the only solution in throwing her son into the arms of her rival, for, if 
her young son offers first his love to the girl, as the youth is by far 
stronger than his old father, his mother thinks it natural that she will beco
me very attached to Phoenix and reject advances on the part of Am yn-

1. This idea is sufficiently  stressed in som e tragedies of Euripides as well, but 
in all likelihood not in this one. See below  p. 220 f.
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tor. He m ay we]] arouse her aversion and disgust. W e infer this from 
the verse 452,

Παλλακίδι προμιγήναι, IV έχθήρει,ε γέροντα'

to which Eustathios (II. I, p. 762) adds,
άφίσταται γάρ γέροντος νέα γυνή πειραθεϊσα ήβώντος άνδρός1,

«a young woman who has been tempted by  a young (and robust) man 
rejects as a matter of course an old man.»

W ith these thoughts in mind the mother keeps on begging Phoenix, 
clasping his knees, to help her before her husband manages to have in
timate relations with the young woman. Unfortunately we do not know 
the circumstances under which the young woman came to his home and 
became dependent on him. It is, however, probable that A m yntor has 
reared her and waited till she has reached a more mature age2, for Eusta
thios I.e. stresses,

Y)v (sc. Κλυτίαν) ο πατήρ Άμύντωρ οΰπω μέν εγνω, καθά 
οί παλαιοί φασιν, εις τοΰτο δέ άνέτρεφε. διο ούδέ μιγήναί φησιν ο 
Φοΐνιξ τή παλλακίδι άλλα προμιγήναι, ήτοι προ έκείνου μιγήναί, ίνα 
έχθήρειε τον γέροντα.

Phoenix seems not to have been willing to listen to his mother’ s en
treaties and apparently did not want to com e into conflict with his fa
ther3. He must have been faced with the dilemma that the satisfaction of 
one of his parents would bring the dissatisfaction of the other. In the end 
he gave in to his mother’ s wishes though it is certain that he did so rather

1. Theognis (ed. V an G roningen, Am sterdam  1966, 457-460) expresses som e
thing sim ilar:

οΰ τοι σύμφορόν έστι γυνή νέα άνδρϊ γέροντι' 
ού γάρ ττηδαλίω πείθεται ώ ς άκατος, 
οΰδ’ όίγκυραι ϊχουσιν, άπορρήξασα δέ δεσμά 
πολλάκις έκ νυκτών άλλον f/ε ι  λιμένα.

« Α  you ng  w om an does not bring any good  to an old  m an, for she is like a boat that 
does n ot obey  the rudder, nor can the anchors hold  her firm . She, after having b ro 
ken the lines, m any a tim e finds at night another harbour.»

2. Cf. also Scholia Graeca in Homeri Iliadem, ed .H . Erbse, Berlin 1971, I 449 b . 
οζ μοι παλλακίδος: ού της ήδη μιγείσης, άλλα της εις τοΰτο τρεφομένης’ φησί γοϋν «προ- 
μιγηναι» (I 452). οΰκ άντίκειται δέ τί> δτι τήν μέν έφίλει, ήτίμαζε δέ την γυναίκα' ϊπραττε 
γάρ τοϋτα έν νω ε/o jv  ήδη τήν προς αύτήν όμιλίαν.

3. One should pay  particular attention to  the adverb αΐέν and to the iterative 
form  λισσέσκετο in the verse (451).

ή (sc. μήτηρ έμή) δ’ αίέν έμέ λισσέσκετο γούνων...
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reluctantly1. But his father discovered in one way or another that his 
son had had sexual relations with Clytia (or Phthia), became furious, 
and in his rage placed a curse on Phoenix to keep him from ever having 
a son of his own. And to seal his curse he invoked the terrible Erinyes, 
Zeus of the nether world, and fearful Persephone. W ith his curse he appar
ently wanted to indicate that he regretted having brought to life a mere 
rascal who dared do such a thing to his own father. Phoenix, very em bit
tered, tells us that the gods fulfilled these curses. In reaction to this it is 
possible that the young Phoenix’ s θυμός rebelled, and, as he says, it o c 
curred to him to kill his father with his sword, but a second thought or a 
god ’ s interference checked him and made him recall what his people 
would say: They would revile him, call him a parricide, and avoid his com 
pany. After ten days of imprisonment he managed to escape and leave 
his native land. He came to Phthia, to Peleus’ kingdom, where Achilles’ 
father cordially received him as if he were his own son, gave him a part 
o f his land and people to rule, and entrusted him with the task of rearing 
and educating Achilles. So Phoenix makes clear to Achilles that, since 
his destiny did not allow him to have children of his own, the affection and 
devoted service he has rendered to Achilles entitle him to exact from him, 
his pupil or so to speak his stepson, support and protection in his old age, 
just as he would expect from a real son, if he had one.

It is in this spirit that Phoenix speaks to Achilles to assuage his 
rancour and make him give in and com e to relieve the Achaeans, who 
are being massacred by the unrestrained Trojans.

These are the essential parts of the m yth that Homer has handed 
down to us and which, as we shall see, Euripides took into account to a 
great extent in writing his tragedy. Keeping this story in mind, let us see 
how the tragedian handled it in his play.

1. One cou ld  possibly go a b it further here and m aintain that perhaps a con cept 
o f natural justice and defence o f the rights that derive from  marriage and some 
feeling of sym pathy towards the in jured party m ay have determ ined P h oen ix ’s de
cision. On the other hand one should be careful not to push this very  far, for such 
ideas are m ainly in fluenced b y  Christian beliefs and m oral con victions that charac
terize a m uch later era. Even if w e find enough evidence in support o f this view  in 
the Scholiasts, we should never forget that the m atter is m ainly seen through the 
prism o f Christianity or m onastic ideals o f the time. Eust. II. I, p. 763... ό Φοΐνιξ άδι- 
κουμένη τη μητρΐ τιμωρήσας δυσκόλου πειραται τοΰ πατρός. εΐ δέ ψέγεται ώ ς πατέρα 
λυπήσας, άλλα λύεται τό ίγκλημα διά τοΰ φύσει δικαίου, γάμον γάρ άδικούμενον άνωρ- 
θώσατο, οίς τον πατέρα μή άδικήσας έλύπησεν. Cf. Erbse, ib id .: τοϋτο οδν ό Φοϋνιξ έποί- 
ησεν εις ομόνοιαν των γονέων. Euripides seems to have taken full advantage of this 
and depicted  a m uch m ore virtuous character. See below .
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Our main source for the plot in the Euripidean play is Apollodoros 
in his Bibl. III. 13, 8:

Φοϊνιξ ό Άμύντορος—ύπό τοϋ πατρός έτυφλώθη καταψευσαμένης <αύ- 
τοϋ>1 φθοράν Φθίας (immo Κλυτίας)2 τής τοϋ πατρός παλλακίδος. Πηλεύς δέ 
αυτόν προς Χείρωνα χομίσας, ΰπ’ εκείνου θεραπευθέντα τάς όψεις βασιλέα 
κατέστησε Δολόπων.

An equally im portant source that goes into some detail and which 
seems to have been recognized as a good parallel of the Euripidean play 
is the story of Άναγυράσιος δαίμων which we find in the codex Coisl., Ga- 
isf. Prov.. p. 123s : Άναγυράσιος δαίμων  δταν χαλεπή τις τύχη και πονηρά 
δυστυχία κατασείση πασαν οικίαν άλλεπαλλήλοις δεινοΐς ή παροιμία λέγεται. 
Φασΐ γάρ γενέσθαι τινά γεωργόν έν τω Άναγυρασίων δήμω αιτίαν εχοντα εις 
τον πλησίον ΐδρυμένον βωμόν διό συμφοραΐς τον άνθρωπον δειναΐς περιπεσεϊν 
πρώτον μέν γάρ άπέλαβε [sic] την γυναίκα, έξ ής αύτώ παΐς έγεγόνει- εΐτα τον 
υιόν έπήρωσε διαβολή πλαστή τής μητρυιάς χρησάμενος, καί λαβών αύτόν 
άνεβίβασεν εις πλοιάριον καί εις λυπρόν έξέθηκε νησίδιον- εΐτα όνείδει κατε- 
χόμενος αύτός τε και ή γυνή κατά πασαν τήν πόλιν, αύτός μέν συγκλείσας 
εαυτόν μετά πάντων των κτημάτων έν τή οικία και πυρ ύποβαλών έκαύθη' ή δέ 
γυνή εις φρέαρ έαυτήν ερριψεν.

The same storj7, though less accurately related, is found in Suidas 
under the entry Άναγυοάσιος. There we read:

Άναγυράσιος δαίμων και τέμενος ’Αναγύρου έν τω  δήμω των ’Αναγυρασίων. 
Άναγυράσιος δαίμων, έπεΐ τον παροικοϋντα πρεσβύτην και έκτέμνοντα τό άλ
σος έτιμωρήσατο Άνάγυρος ήρως. (Άναγυράσιοι δέ δήμος τής Α ττικής) τού
του δέ τις έξέκοψε τό άλσος· 6 δέ τω  υίω αύτοϋ έπέμηνε τήν παλλακήν, ήτις μή 
δυναμένη συμπεΐσαι τον παΐδα διέβαλεν ώς άσελγή τω  πατρί" ό δέ έπήρωσεν

1. L. C. Valckenaer, Diatribe in Euripidis..., Lugduni B atavorum  1767 (Leip
zig 1824, p. 278). The insertion im proves the clarity  o f the text.

2. It is possible that the nam e of the concubine in Euripides’ p lay was Κλυτία; 
Φθία w ould  be rather im probable and m ay point to  a confusion  of the you ng wom an 
and the top on y m y. Φθία is the place to w hich P hoenix com es after he leaves his na
tive land. It is rather im probable that b oth , person and place, w ould  have the same 
nam e. On the other hand, if this is not the result o f con fusion, we m ay have here a 
change in her name from  Φθία into Κλυτία, as it seems to be the case w ith ’Άντεια 
and Σθενέβοια and Ά στυδάμεια  or Ίλππολύτη Κρηθείς. In any case more of our 
sources give us the nam e Κλυτία; cf. Schol. II. I (9) - Erbse, ib id .: ήν δέ Κλυτία 
καί ή μήτηρ 'Ιπποδάμεια ή Ά λκιμέδη - , Tzetz. on L y c. 421: Φοΐνιξ 6 Ά μύντορος ταϊς 
της μητρός αύτοϋ Κλεοβούλης Ικεσίαις μιγεΐς τη τοϋ πατρός παλλακίδι Κλυτία ή Φθία κατά 
τινας έτυφλώθη παρ’ αύτοϋ (Ε. Scheer, Lyc. Alex, B erlin -W eidm ann -1958 .).

3. A . M eineke, Fragmenta comicorum Graecorum, vol. II. 2, Berlin 1840, p .960.

14
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αύτον καί έγκατωκοδόμησεν επί τούτοι,ς καί ό πατήρ έαυτόν άνήρτησεν, ή δέ 
παλλακή εις φρέαρ έαυτήν έρριψεν. ιστορεί δέ 'Ιερώνυμος έν τω περί τραγω δο
ποιών, άπεικάζων τούτοις τόν Εύριπίδου Φοίνικα.

Here Hieronymos tells the story of the daemon Anagyrasios and 
finds it, at least in its main outlines, similar to the plot of the Euripidean 
play Φ οϊηξ. The hero punishes the old peasant who has desecrated his 
altar or his grove near which he has his domicile. The method of pun
ishment is somewhat strange, because the daemon in his vengeance upon 
the old man makes use of and brings great misfortune upon persons who 
are innocent or seem to be so. Thus occurs here the same thing as in the 
tragedy of Hippolytos'. Aphrodite punishes in the first place Hippolytos 
against whom she has a grudge, but a number of other persons have to 
suffer as well. Phaedra and Theseus experience the repercussions of the 
calamity. In like manner the hero, Anagyros, uses the young man, the 
son of the peasant, as the immediate object of his punishment, while 
he indirectly extends his vindictiveness to the concubine and the old man. 
The hero causes the young woman to strongly desire the peasant’ s 
son. She presses her lewd advances on him but does not manage to per
suade him. He rebuffs her. Anticipating denunciation, she turns the ta
bles and accuses him to his father of rape. The jealous father in his fury 
burns his son’ s eyes out with red-hot spits. W hen the father realizes 
what he has done to his son, and apparently after he has discovered that 
the son is innocent, he hangs himself, or according to another version 
he burns himself and all his belongings, while the concubine throws her
self into the well.
As a whole the story is indeed very like that of Phoenix, but its end is 
certainly different1.

Another important source that sheds light on the story of Phoenix 
is the testim ony of the Schol. A  II. I 453 c. (Eust. II. p. 763, 9 sq q .): r?/ m - 
θόμην <και ερεξα>: ’Αριστόδημος ό Νυσαιεύς, ρήτωρ τε άμα καί γραμματικός 
(cf. F. Η. G. III 307), φεύγων τό έ'γκλημα, έπενόησε γράφειν «τη ού πιθόμην 
|ούδέ ερεξα^». καί ού μόνον γε ηύδοκίμησεν, αλλά καί έτιμήθη ώς ευσεβή τη- 
ρήσας τον ήρωα. πρό δέ αύτοϋ Σωσιφάνης (fr. 6, T .G .F .ρ. 820 Ν.2) την τοι- 
αύτην εύρε γραφήν, καί Εύριπίδης δέ άναμάρτητον εισάγει τον ήρωα έν τω  Φοι
νίκι (cf. T .G.F. ρ. 621 Ν.2). ταϋτα ιστορείΆρποκρατίων 6 Δίου διδάσκαλος 
έν ύπομνήματι τής I. Eustathios then adds άριστον δέ τό τής μητρός έπεισό-

1. See below, p. 226.
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διον. έοικε γάρ λέγειν ό Φοινιξ, οτι ούδέ έμοί τότε συνήνεγκε πεισθέντι τη μη- 
τρί. οΰκουν ούδέ σε  όνήσει μήτηρ ή Θέτις, συμβουλεύσασα της των Ελλήνων 
άποσχέσθαι συμμαχίας, και εΐποϋσα «άλλά σύ μέν μήνιε» καί τά έξης.

Here the Scholiasts stress the essential difference between the H o
meric Phoenix and the Euripidean one. Euripides portrays a flawless 
character: Εύριπίδης δέ άναμάρτητον εισάγει (Eust. άπταιστον συντηρεί) 
τον ήρωα έν τω  Φοινίκι.

Moreover Eustathios develops an interesting hypothesis: that the way 
the tragedian presents his Phoenix would better suit the Homeric one, 
for, if the young man had not obeyed his mother, he would then clearly 
have suggested to Achilles that it would not be in his interest to obey 
his mother Thetis, either. Achilles’ mother keeps advising him to stay 
away from the Greek allies, trying of course, as a mother would do, to 
avert the impending doom that was to come upon her son in the battle. 
She says: «But you do be wroth at them (sc. the Greeks) and so forth.» 
This, however, is not meant to be taken as a possible correction of the 
Homeric text, for that would destroy the whole story of Phoenix there 
and what follows, πατήρ δ’ έμός αύτίκ’ όϊσθείς, would not make any sense 
because in Homer there is no mention of an accusation on the part of 
the concubine. In any case Eustathios’ remark is misleading and should 
not have been made.

W e can already see—it will becom e clearer as we progress—that the 
tragic element which we find in Homer became in the hands of Euripides 
even more tragic and an im portant part of his work. The tragedian 
brought some very important changes in the roles and characters of the 
persons involved which enabled him to transform his material into acts 
and scenes and stage a successful play.

One can certainly see the kind and virtuous character of Phoenix 
in the Iliad from his thoughts reflected in the words expressed to Achil
les (Scholia in the Iliad 1. c. )*: rfj πιθόμην και ερεξα· ώς προς ομόνοιαν γο
νέων τά παρά προαίρεσιν έποίησε- φησί γοϋν «ή δ’ αΐέν έμέ λισσέσκετο» (I 
451). καί πάλιν της διχοστασίας αύτών κρείττονα τήν φυγήν ήγήσατο. οΐ δέ 
ευ προς γονείς έ'χοντες έπ’ ίσης μέν αύτούς άγαπώσιν, έπαμύνουσι δέ τω  κα- 
ταπονουμένω; Eust. II. I, ρ. 762:
ρέξαι γάρ ό Φοΐνιξ λέγει τό μιγήναί τή παλλακη, εύφημων καί φειδόμενος «ό -

1. Scholia Graeca in Homeri Iliadem (H . Erbse, Berlin 1971) I. c. τη πιθόμην 
xai Ιρεξα (I 453 b ) .
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λιγάκις λέγειν κακά»; and p. 763: zi δέ άνόσιόν τις έρεΐ το πραχΟέν, έψεύσα- 
το. ήδη γά εί'ρητοα, ώς ούκ έμίγη άλλά προεμίγη τ /j παλλακή.

Euripides developed the nobility in Phoenix’ s character to the full. 
If Phoenix in Homer was unwilling to set himself against the desires of 
his father and did so only in response to the fervent entreaties of his m o
ther, here in Euripides he rejects the seductive, lewd advances of his fa
ther’ s young mistress for more or less the same reasons we com e across 
in the stories with the same motif. Because of his integrity and moral 
principles1 he rebuffs her, who, feeling despised, turns the tables by ac
cusing him of rape or attempted rape. It is expressly stated that Euripi
des εισάγει and συντηρεί his hero άναμάρτητον or άπταιστον blameless, 
flawless. The problem is how he did this, and then what happened to 
the mother with her enteaties.W hat role did she have to play in the tra
gedy? It is exactly here that the tragedian made his greatest changes. 
The mother’ s entreaties are absent. In their place com e the open, seduc
tive advances on the part of the young mistress, who is clearly not the 
innocent girl we see in the previous account2. The dilemma for Phoenix— 
should he respect his father or fulfil his mother’ s wish—does not confront 
him here. The role of his mother was almost certainly discarded 
and her figure as such is of very minor importance. The young girl, here 
a concubine, stepped into her place and practically superseded her in 
her conjugal rights and possibly in her so to speak maternal duties to 
wards the young Phoenix. This tightening of the bond between Am yntor 
and concubine and to some extent between the concubine and Phoenix, 
who in a way becomes her stepson in consequence of the removal of the 
mother, is the core of the tragic plot. In this way the young Phoenix is 
practically free to act. He is under no great psychological compulsion to 
do or not to do anything imposed upon him from outside. His decisions 
are based on convictions as to what is right or wrong. Some sort of re
spect towards the father may or may not account for the rejection of his 
father’ s concubine. It is only under such circumstances that the really 
noble character of the young man can be fully appreciated. The way in 
which the tragedian works is familiar to us from plays with the same 
motif. The young woman here plays a role not different from that of Phae
dra, and Phoenix is dependent on his father and presumably on his fa
ther’ s mistress in some ways like Hippolytos, but he is more free andnat-

1. E xcep t for consideration for or som e kind of respect towards his father that 
m ay account for his decision, bu t also m ay not.

2. See above, p. 214 f.
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ural with no encumbrances of traits from an Am azon mother and bas
tardy, and he is surely not preoccupied with Artemis and her cult. W e 
must view Clytia as playing a role similar to that of Chrysis in the Sa
rnia of Menander. This arrangement is suggested by the dramatic eco
nom y of the play and justifies the extent of the wrath of the father and 
the magnitude of punishment he inflicts upon his son after he is accused 
by the mistress. In other wrords Euripides could never have effectively 
permitted A m yntor to blind his son in his fury, if he had kept the H o
meric setting with a wife still rather close to her husband and a very young 
girl whom the old A m yntor had not yet touched. In addition, our main 
sources, Apollodoros and Hieronymos, make no mention of a wife, 
while the other valuable piece of information we get from the parallel 
story of Άναγυράσιος δαίμων, which we find in the codex Coisl. (Gaisf. 
Prov., p. 123, see above), gives us a very significant detail, which in all 
likelihood reflects a feature of the Euripidean play: πρώτον μέν γάρ άπέ- 
λαβε [sic] τήν γυναίκα, έξ ής αύτω παΐς έγεγόνει· εΐτα τόν υιόν έπήρωσε δια- 
βολη πλάστη τής μητρυιάς χρησάμενος,.,ΤΙιίβ is supposed to be part of the 
calamity which befalls the old peasant and which points simultaneously 
to two things emphasized above: his separation from his wife, obviously 
some time before the accusation is brought against Phoenix by  the mis
tress—this probably occurred before or by the time Am yntor developed 
his relationship with Clytia— ; and Clytia’ s bearing the title o f 'μητρυιά’ , 
stepmother and no longer that of παλλακίς (ή παλλακή) concubine. This 
consideration seems to be supported by fr. 818 Ν.2, άμνήστευτος γυνή- ή 
(ή cod .) παλλακή which may well be taken to suggest the close relation
ship between A m yntor and Clytia1.

W e have a parallel case to this story in the Samia of Menander where 
Nikeratos says to Moschion in front of Demeas, to whom he thereafter 
addresses the speech (verses 498 f f . ),

τοϋτ’ έτόλμησας σύ πραξαι, τοΰτ’ έτλης; Άμύντορος 
νυν έχρήν οργήν λαβεΐν σε, Δημέα, καί τουτονί 
έκτυφλώσαι.

1. In the other fragm ents we have no indication  o f  a w ife or m other, and on ly  
the Epigr. C yzic., A nthol. Pal. 3, 3: Άλκιμέδη ξυνόμευνον Ά μύντορα παιδός έρύκει, Φοί- 
νικος δ ’ έθέλει παΰσαι χόλον γενέτου'—κείνος δ’ α>3 δολίοις ψιθυρίσμασινήχθετο κούρω, ήγε 
δ ’ ές οφθαλμούς λαμπάδα παιδολέτιν, refers to the m other and to her m ediation in the 
feud. The source does not seem to be trustw orthy as far as the Euripidean tragedy is 
concerned ; it does not m ention the role of the concubine, w hich is o f prim aty im por
tance. The Scholia I 449 b  give Κλυτία as the nam e o f the concubine, 'Ιπποδάμεια ή 
Άλκιμέδη that o f  the m other; see above.
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«Is it you who dared do such a thing? No less than A m yntor’ s wrath 
should fall upon you now, Demeas, and blind him (Moschion) once and 
for all.»1
Nikeratos has in mind Euripides’ tragedy and sees the relations of the 
triad— Demeas, Chrysis, and Moschion—as he does those of Am yntor, 
Clytia, and Phoenix. He thinks that Moschion, Demeas’ adopted son, 
has seduced the mistress of his father, Chrysis, and has had a child by  her 
—while in fact it is his daughter’ s child by Moschion before their mar
riage2. In a strange way, com ic in Menander’ s play and tragic but nonethe
less analogous to that of Euripides, the young Moschion is as innocent 
towards Chrysis as Phoenix is towards Clytia, who has accused him be
cause she has not obtained from him what she desires. Cetrainly in the 
case of A m yntor and Phoenix the natural bond of father and son makes 
the deed of seduction of the father’ s mistress by  the son more scandal
ous and abhorrent than the supposed sexual relationship and its fruit 
between Moschion and Chrysis, for Moschion and Demeas are not blood 
relatives.

A m yntor believed the words of his mistress that his son had raped 
her and in his fit of anger may have placed a curse on him here as in the 
Iliad  never to beget children of his own. Fr. 806 N.2 seems to belong in 
this context:

ά λλ ’ ο υ π ο τ ’ α υ τό ς  ά μ π λ α κ ώ ν  άλλον βροτον  
π α ρα '.ν έσα ιμ ’ αν π α ισ ί  προσθεΐναί. κ ρ ά τη , 
πρίν άν κ α τ ’ ο σ σ ω ν  τυ γ χ ά ν η  με κ α ί σ κ ό τ ο ς , 
εί χρή  διελθεΐν π ρ ο ς  τέκ ν ω ν  ν ικ ώ μ ενον .

These words very likely come from Am yntor. He regrets he has sired a 
son who, he thinks, has turned against him and against his wishes. He 
advises others not to rely on successors. He himself would rather spend 
his life childless than to have to live with children as his masters3.

From the role the Chorus usually plays, the nature of the situation,

1. It is as if N ikeratos w anted to say, «T o u , Dem eas, are in the same situation 
as A m yn tor was. Y ou  should act likewise: blind for good  him w ho deceived you . In 
fact you  should get even angrier than he d id »  — A m yntor was tricked to believe un
founded  accusations and punished his son severely. « Y o u  really have been dishon
oured b y  you r son. L ook  at the child he has begotten  b y  you r Chrysis. Y ou  do not 
need a better proof than this, do y o u ?»

2. See note 1.
3. The m eaning in the last tw o verses is not very clear. Meineke attributes this 

fragm ent to A m yntor as well.
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and parallel works, it is reasonable to believe that they expressed their 
doubts as to the guilt of the young Phoenix. One would expect them to 
warn A m yntor to be careful, not to lend a ready ear to the words of a 
woman, nor to com m it a violent deed in his anger1. But the old, stub
born Am yntor, blind with fury, placed all his trust in his mistress’ s 
words.

Fragments 809 and 810 may belong to a ρήσις, possibly in an άγων 
λόγων, of A m yntor against Phoenix:

<οί> π είραν  ού δ ε δ ω κ ό τ ε ς  
μάλλον δοκ οϋ ντες  ή π εφ υ κ ό τε ς  σοφοί

a n d  μ έγ ιστον  ά ρ ’ ήν ή φ ύ σ ις - τ ό  γ ά ρ  κ ακόν
ούδεις τρ έ φ ω ν  εύ χ ρ η στόν  αν θείη π ο τέ .

Until he is accused, Phoenix seems to live a blameless life, respected by 
his father as well as by his countrymen. He is apparently admired for his 
virtue even by the concubine herself2. W ith the accusation, however, 
(and the allegedly unexpected conduct) which his father accepts without 
question, things becom e different altogether. A m yntor is surprised at 
the sudden change of his son’ s character as Theseus is in H ippolytos’ 
case. And what they cannot tolerate is having been deceived for so long 
and not having noticed what villain sons they were rearing. It is such 
thoughts that arise in these fragments. Both Am yntor and Theseus be
come exasperated at the discrepancy they ascertain between the im 
pression other people make—which prima facie is praiseworthy—and 
their true nature. Their conclusion is that ή φύσις plays so great a role 
that one cannot resist it, and this is a topos in the tragedy of Euripides3.

1. This is the attitude of the Chorus in H ippolytos; in the verses 891 f. they say:
άίναξ, άπεύχου ταϋτα προς θεών πάλιν, 
γνώσηι γάρ αδθις άμπλακών' Ιμοΐ πιθοϋ.

2. These qualities characterize the hero of the Potiphar m otif stories, H ip p o
ly tos , B ellerophon, Peleus, Joseph and the rest. N o w onder that their good  looks to 
gether w ith their other qualities attract w om en w ho, in their desire, attem pt to se
duce them .

3. Hippol., from  the άγών, 925 if .; 942:
τούς μή δικαίους καί κακούς πεφυκότας 

(944 f . ) ... εξελέγχεται
προς της θανούσης έμφανώς κάκιστος ών' 

and fr. 265 a =  920 Ν .2 (Auge):
ή φύσις έβούλεθ’ , f) νόμων ούδέν μέλει' 
γυνή δ ’ επ’ αύτώ τώ δ ’ ϊφυ.
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W e may suppose with a fair degree of probability that the poor 
Phoenix, like another Hippolytos, tried with all his might to shake off 
the accusation and prove his innocence, but with his furious father he 
had no luck, and what Nikeratos says in the verse we saw above, α’Αμύν- 
τορος νϋν έχρήν οργήν λαβεΐν σε», must have become proverbial, that is, 
it purported to show the severity with which parents punished their 
children, when in their eyes they had transgressed.

Fr. 815, δμωσίν δ’ εμοΐσιν είπον ώς καυτήρια
ές πϋρ εδει καί <ταϋτα> δή διϊπετή θεΐναι1,

comes probably from Am yntor. Although corrupted, the sense is clear: 
it points to the order he gives to his servants to put the spits on the fire 
so that they will become red-hot before the terrible act of burning out 
his son’ s eyes.

One may wonder at this point whether the father himself blinded 
his son with his own hands off-stage, or whether the servants did it af
ter he gave them all the instructions, while he remained on the stage wait
ing to be informed of the execution of his orders2. Though we are com 
pletely in the dark regarding this problem, one would assume that Eu
ripides’ dramatic taste would not push Am yntor to such extreme bru
tality. The dramatist is very careful not to blacken thoroughly his char
acter. Even in his worst characters he allows some possibility for re
pentance and something humane to win sympathy, even at the last m o
ment and after the catastrophe. But without much doubt we can b pret
ty  sure that the abhorrent deed took place away from the scene3 and 
that the details first became known to the chorus and to A m yntor only 
through the Messenger’ s speech. Moreover, the Messenger’ s speech, as 
in H ippolytos , is intended to describe as vividly as possible events that 
for plausible reasons occur away from the stage and beyond the imme
diate experience of the actors and the audience. One of its purposes is 
to reveal the truth, very often the innocence of the hero, and the injus
tice done to him4. The guilty father must hear this account, when he him 
self, like Theseus, has not been present at the catastrophe. The Messen

1. A ccord in g  to the em endation  o f V alckenaer, Diatr...., p. 274 (815 N .2).
2. Fr. 815 that brings in the role o f servants in this respect m ay also be a hint 

in that direction .
3. The m ost that one m ight have heard w ould  be the shrill, painful cries o f P hoe

n ix com ing from  som e distance, when the burning spits were thrust in to his eyes.
4. Hippolytos 1250 ff.:

άναξ /  άτάρ τοσοϋτόν γ ’ ού δυνήσομαί ποτε, 
τόν σόν πιθέσθαι παΐδ’ βπως έστίν κακός, 
ούδ’ εί γυναικών παν κρεμασθείη γένος.



Phoenix and Clytia (or Phthia) 225

ger is in a position to pronounce this judgm ent on the earthly level and 
to prepare the ground for the deiis ex machina, who in his turn and on 
another level will reveal why things happened in the way they did and 
determine what is still to be done. In this way he helps to tidy up the 
loose strands of the play and bring some sort o f order after confusion has 
got the upper hand in men’ s dealings.

Fr. 812 contains words most likely addressed to A m yntor after the 
blinding of Phoenix. If so, they are pronounced by the Messenger1 in 
his plea:

ήδη δέ πολλών ήρέΟην λόγων κριτής 
καί πόλλ’ άμιλληθέντα μαρτύρων ΰπο 
τάναντί’ εγνων συμφοράς μιας πέρι. 
κάγώ μέν οΰτω χώστις εστ’ άνήρ σοφός 
λογίζομαι τάληθές, είς άνδρός φύσιν 
σκοπών δίαιτάν Θ’ ήντιν’ ήμερεύεται... 
δστις δ’ όμιλών ήδεται κακοΐς άνήρ, 
ού πώποτ’ ήρώτησα, γιγνώσκων δτι 
τοιοϋτός έστιν οΐσπερ ήδεται ξυνών.

The sense of the fragment is: It has often happened before that I have 
been chosen to judge between arguments on the basis of their plausibi
lity. I have taken into consideration a great number of opposing testim o
nies about the same thing in order to form m y opinion. But I myself, and 
whoever claims to be σοφός (wise), com e to this conclusion. To find the 
truth I draw m y logical inferences after examining the nature of the man 
and the way he spends his day...and whoever takes pleasure in associ
ating with the wicked, I have never needed up to now to ask (what sort 
of man he is), for I know him to be such as the people with whom he 
likes to converse2.

1. Though these w ords cou ld  also com e after the accusation had been made and 
be spoken b y  the Chorus-leader or even b y  a servant.

2. A  related theme that seems to have been brought up in the play is the distinc
tion betw een w ords and deeds. This is the point o f fr. 813 a =  ad. 515 N .2:

καί τωδε δηλώσαιμ’ όίν, εΐ βούλοιο σύ, 
τάληθές, ώ ς ίγωγε καύτός άχθομαι, 
δστις λέγειν μέν εύπρεπώς έπίσταται, 
τά  δ1 2ργα χείρω των λόγων παρέσχετο.

Euripides is very  fond  of stressing their essential difference; cf. also Hippolytos 
486 ff.: τοϋτ’ εσθ’ δ θνητών εδ πόλεις οΐκουμένας

δόμους τ ’ άπόλλυσ’ , οί καλοί λίαν λόγοι' 
ού γάρ τι τοΐσιν ώσί τερπνά χρή λέγειν 
άλλ’  έξ δτου τις εύκλεής γενήσεται.
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Fr. 811, τάφανή τεκμηρίοισιν εικότως άλίσκεται,

the sense of which is that hidden truth is obtained only through proof, 
may belong in the same context as fr. 812, but it is also possibly a re
mark from the Chorus who approve what the Messenger says or even 
part of what the deus ex machina may have said, rebuking Am yntor, 
who has placed confidence in the concubine’ s words and ignored his son’ s 
refutation and who is too eager to inflict punishment without having 
first searched for τεκμήρια1.

Up to this point our sources have been of some help, at least in their 
very general outlines. The incident of the Daemon Anagyrasios in Hiero- 
nym os’ account we saw above follows a non-Euripidean end. It looks more 
like a natural occurrence than the end of a tragedy of Euripides that 
follows its own characteristic way according to his refined dramatic tech
nique. W hat happened after the blinding of Phoenix can only be sur
mised from parallel tragedies. Their denouement can give us some hints 
as to how the exodos would have run in very broad lines here.

Clytia, as Hieronymos tells us, com mitted suicide. She did so either 
having first revealed the truth, confessing her own lust and her rejection 
by Phoenix, or, more likely, without saying anything. She could not suf
fer the burden of her guilt and the remorse of her conscience, seeing the 
blind youth so helpless. Very possibly she did this before Am yntor 
found out the truth. It must have been her death that in one way or an
other helped him to gain insight2 into his family tragedy. If so, then it was 
she who established Phoenix’ s innocence, just as it was she who made 
his guilt believable. Her death also brought her κάθαρσις.

Contrary to Hieronymos’ account with regard to the peasant, A m yn
tor does not hang himself. The Euripidean domineering hero, who be
comes the vehicle of the tragic incident, does not die. He suffers in life. 
So do Theseus, Adm etos, Jason, Lycos in the A ntiope  and so forth. It is 
primarily to Am yntor that the terms of deus ex machina are dictated 
and the whole truth revealed and established.

A m yntor is wretched and pitiable. His son is blind, his mistress dead; 
his wife, if she is alive, has no connection with him. He is all alone. 
He prays for death, but it does not come. In this helplessness in which 
both father and son find themselves the deus ex nachina appears. The

1. See Hippol. 1320 ff.
2. So seems to be the case in Stheneboea.



P hoenix and C lytia (or Phthia) 227

best candidate for this task one could imagine would be Thetis1. Homer 
had already pointed the way by emphasizing the close relationship be
tween Phoenix on the one hand and Peleus and Achilles on the other. In 
view of the role that, according to the myth, Phoenix played in the up
bringing of Achilles, Euripides would not have looked for another deity. 
Thetis had every reason to appear and dictate terms that secured such 
a virtuous παιδαγωγός for her son, a young man who had proved to be 
so pure and trustworthy. He had to be rewarded2 for that, and this was 
done according to the terms the goddess disctated. These terms seem to 
be contained in the brief testimony of Apollodoros:

Πηλεύς δέ αύτόν προς Χείρωνα κομίσας ύπ’ εκείνου θεραπευθέντα τάς όψεις 
βασιλέα κατέστησε Δολόπων. (ef. Propertius II. 1, 60).

Thetis would have also dictated that Phoenix should quit forever his 
homeland3 and that consequently the terms were doubtless expected to 
bring some minor consolation to the afflicted father: His son was, after 
all, innocent and rewarded, if he could only forgive his father and be re
conciled, even if his father were not to see him again!4 It is possible to 
think of a formal kind of reconciliation and forgiveness between father 
and son, such as we have between H ippolytos and Theseus. In Euripi
des’ plays the god or the goddess always finds the way through Euri

1. Hermes (or Cheiron) m ight be another.
2. In like m anner Artem is announces that H ippolytos  will be  rewarded for  his 

εύσέβεια κάγαθή φρενός χάρις even after death. Verses 1424 ff. m ention his cult. She is 
going to give him  the greatest honours in the c ity  o f Troezen: The unm arried girls 
before their w eddings will o ffer him their hair, and for a lon gtim e he will receive their 
greatest m ourning accom panied b y  tears while the virgins will always be m indful 
to sing their songs in his honour. The gods also bestow  on Peleus as a reward for his 
chastity , a m agic sw ord w rought b y  the divine H ephaestos; cf. Aristophanes Clouds 
1063, ό γοϋν Πηλεύς ϊλαβε διά τοΰτο (sc. διά τό σωφρονεΐν) τήν μάχαιραν; 1067, και τήν 
Θέτιν γ ’ ϊγημε διά τό σωφρονεΐν δ Πηλεύς. See Schol. on A ristoph ., Clouds 1063 a- 
1063 d ; 1063 b. ...καϊ λαβών (sc. ’Ά κ α στος) αύτόν εις έρημίαν καί τών δπλων γυμνώσας, 
άφήκεν αύτόν καί άνεχώρησεν ΕΝΜ Νρ είπών εί δίκαιος εΐ, σωθήση. ώ ς δέ εμελλεν ύπό τών 
θηρίων διαφθείρεσθαι, οί θεοί μάχαιραν αύτφ έχαρίσαντο ήφαιστότευκτον δι’ Έ ρμου ' καί 
ούτως £φυγε τον κίνδυνον. ΕΝΝρ οί δέ φασιν, ώ ς ’Ά κ αστος τήν Π ηλέως μάχαιραν ύπό κά
προν βοών ϊκρυψε, Χείρων δέ ταύτην εύρών δίδωσιν αύτώ. Ε

3. W e find som e vindication  of this in the last words of the fr. 817. See below .
In som e sym bolic  w ay the blinding o f the son b y  the father purports to stress their 
m utual alienation, since one is plunged into perm anent darkness. Cf. Hippolytos 1094 
f f.: .... άλλα χαιρέτω πόλις /...
1097 χαϊρ’ ' ύστατον γάρ σ ’ είσορών προσφθέγγομαι.

4. See note 2,
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pides—or one might put it the other way around—to transfer responsibi
lity to someone else and thus lighten in the world of theatre the human 
condition.

The play very probably ended with the blind Phoenix on the stage 
pronouncing his last words before he departed from his homeland. The 
two preserved fragments show the moral stature and magnanimity of 
the hero:

(Fr. 816) καίτοι ποτ’ εϊ τιν’ εΐσίδοιμ’ άνά πτόλιν 
τυφλόν προηγητήρος έξηρτημένον, 
άδημονοΰντα συμφοραΐς έλοιδόρουν, 
ώς δειλός εί'η θάνατον εκποδών έχων. 
καί νυν λόγοισι τοΐς έμοΐς έναντίως 
πέπτωχ’ ό τλήμων ώ  φιλόζωοι βροτοί, 
οΐ τήν έπιστείχουσαν ημέραν ΐδεΐν 
ποθεΐτ’ έ'χοντες μυρίων άχθος κακών, 
ούτως έρως βροτοϊσιν έγκειται βίου- 
τό ζην γάρ ίσμεν, τοϋ θανεΐν. δ ’ άπειρία 
πας τις φοβείται φώς λιπεΐν τόδ’ ήλιου.

W henever I happened to see a blindman walking about in the city, hang
ing onto his guide, and complaining because of his misfortunes, I railed 
at him how cowardly he was, for he avoided death. And now I myself, a 
wretched man, have been brought to contradict m y own words. 0, m or
tal men, how much you cherish your life! Tou desire so much to see the 
com ing day, though you are burdened with innumerable evils. So great 
is the desire of mortal men for life, for we know what life is. Not having 
any idea what death is like, everyone is afraid to quit the light of the sun.

The tragedy approaches its end with fr. 817:

σύ δ’ , & πατρώα χθων έμών γεννητόρων, 
χαΐρ’ - άνδρί γάρ τοι, καν ύπερβάλλη κακοΐς, 
ούκ έστι τοϋ θρέψαντος ήδιον πέδον.

My fatherland, land of m y parents, farewell. Truly, even if you send 
someone more evils than he can bear, there is no more pleasant soil than 
you which nourished him1. These are the last, embittered words of the 
young Phoenix. Blind and in tattered clothes2, he leaves the scene (His

1. Cf. note 2 above.
2. The evidence o f Aristophanes Ach. 421 on this point is valuable: (418 τά ποια 

τρύχη;) τά  τοϋ τυφλοϋ Φοίνικας;
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leaving the stage signifies at the same time his leaving, apparently for
ever, his native land). Someone guides Phoenix on his way to Phthia.

Below are some other fragments which, in view of our evidence, are 
hard to place. Fortunately they are rather sententious utterances and 
do not seem to influence substantially the reconstruction of the play in 
its main lines.

Fr. 804 μοχθηρόν έστιν άνδρί πρεσβύτη τέκνα1 
δίδωσιν δστις ούκέθ’ ώραιος γ/χμεΐ’ 
δέσποινα γάρ γέροντι νυμφίω γυνή·

Fr. 805 ώ γήρας, οΐον το ϊς  έχουσιν εϊ κακόν-

Fr. 807 πικρόν νέςε γυναικί πρεσβύτης άνήρ·

fr. 808 γυνή τε πάντων άγριώτατον κακόν.

Fr. 813 ώ  πλοϋθ’ , οσω μέν ράίστον εϊ βάρος φέρειν, 
πόνοι δέ κάν σοί καί φθοραί πολλαί βίου 
ένεισ5· ό γάρ πας ασθενής αιών βροτοΐς.

These w'ords are mainly comments or remarks, possibly made here and 
there by  a third person, most probably by  the Chorus and b y  some ser
vant or παιδαγωγός of the young Phoenix, who may have played som e 
role in the play. These ideas are τόποι (com m on places) in the tragedy 
generally and in Euripides specifically. Here, apparently, the reference 
is to the great difference of age between Am yntor and the young αμνή
στευτος γυνή2; the older man in this case becomes the servant of his wife. 
Then comes the difficulty of old age3, the fierce temper of woman—a com 
mon theme in the works o f ancient writers and particularly in those of 
Euripides—and a reference to wealth and that while it may relieve dis
tress, it also causes pain and ruin and cannot help man’ s precarious lot. 
Lastly, if one should desire something, it would be worth while emulat
ing those who strive after τά έσθλά, the good things in life:

( fr8 1 4 ) φθόνον ού σέβω.
φθονεΐσθαι δέ θέλοιμ’  αν έπ’ έσθλοος.

1. Fr. 804 is corrupted, particularly the w ords τέκνα and δίδωσιν. In the place 
o f τέκνα we need som ething like νέα γυνή, a con jecture b y  V alckenaer, Diatr. p . 273, 
that found som e apporobaton , while instead o f δίδωσιν we need an adjective (or sub
stantive) like άφρων.

2. Fr. 818 άμνήστευτος γυνή· ή (ή co d .)  παλλακή· Sophocles in his Phoenix calls 
her φορβάς γυνή [E ust. II. Π  (16), v . 808, p . 1117,35].

3. F or Euripides τό γήρας is πικρόν (fr. 282. 11 ), δύσκολον (Ba. 1251), πολιόν (Su.
170, Ba. 258 ), βαρύ (A l. 672 ), δείλαιον (H e. 156), άναιδείας πλέων (A l. 727) etc.
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.....  φίλον τέκος, ούκ έθέλοιμι
λείπεσθ’ , ούδ’ εί κέν μοι ύποσταίη θεός αύτός 445
γήρας άποξύσας ϋήσειν νέον ήβώοντα,
οί ον οτε πρώτον λίπον Ελλάδα καλλιγύναικα,
φεύγων νείκεα πατρός ’Αμύντορος Όρμενίδαο,
δς μοι παλλακίδος περιχώσχτο καλλικόμοιο,
τήν αύτός φιλέεσκεν, άτιμάζεσκε δ’ άκοιτιν, 450
μητέρ’ έμήν ή δ’ αΐέν έμέ λισσέσκετο γούνων
παλλακίδι προμιγήναι, ΐν’ έχθήρειε γέροντα.
τή πιθόμην καί Ιρεξα- πατήρ δ’ έμός αύτίκ’ όϊσθείς
πολλά κατηρατο, στυγεράς δ’ έπεκέκλετ’ Έρινϋς,
μή ποτε γούνασιν οΐσιν έφέσσεσθαι φίλον υιόν 455
έξ έμέθεν γεγαώτα' θεοί δ’ έτέλειον έπαράς,
Ζεύς τε καταχθόνιος καί έπαινή Περσεφόνεια.
[τον μέν εγώ βούλευσα κατακτάμεν όξέϊ χαλκω-
άλλά τις αθανάτων παϋσεν χόλον, δς ρ’ ένί θυμώ
δήμου θήκε φάτιν καί όνείδεα πόλλ’ ανθρώπων, 460
ώς μή πατροφόνος μετ’ ’Αχαιοΐσιν καλεοίμην. ]
έ'νθ’ έμοί ούκέτι πάμπαν έρητύετ’ έν φρεσί θυμός
πατρός χωομένοιο κατά μέγαρα στρωφάσθαι.

οί μέν άμεφόμενοι φυλακάς εχον, ούδέ ποτ’ έσβη 471
πυρ, ετερον μέν ΰπ’ αιθούση εύερκέος αύλής, 
άλλο δ’ ένί προδόμω, πρόσθεν θαλάμοιο θυράων. 
άλλ’ δτε δή δεκάτη μοι έπήλυθε νύξ έρεβεννή,
καί τότ’ έγώ θαλάμοιο θύρας πυκινώς άραρυίας 475
ρήξας έξήλθον, καί ύπέρθορον έρκίον αύλής
ρεΐα, λαθών φύλακάς τ ’ άνδρας δμωάς τε γυναίκας.
φεϋγον επειτ’ άπάνευθε δι’ Ελλάδος εύρυχόροιο,
Φθίην δ’ έξικόμην έριβώλακα, μητέρα μήλων, 
ές Πηλήα άναχθ’ ·

καί μ’ άφνειόν έ'θηκε, πολύν δέ μοι ώπασε λαόν 483
ναΐον δ’ έσχατιήν Φθίης, Δολόπεσσιν ανάσσων.

ώς έπί σοί μάλα πόλλ’ έ'παθον καί πόλλ’ έμόγησα, 492
τά φρονέων, δ μοι οΰ τι θεοί γόνον έξετέλειον
έξ έμεϋ’ άλλά σέ παϊδα, θεοΐς έπιείκελ’ ’Αχιλλεϋ,
ποιεύμην, ίνα μοί ποτ’ άεικέα λοιγόν άμύνης. 495

9. Ι Λ Ι Α Δ Ο Σ  I.
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Excursus on the P hoen ix

W ith regard to the story of Phoenix one must have a general idea 
of the relevant sources. Most of those discussed in the appropriate chap
ter are not mentioned here. Here are mainly those sources of seconda
ry importance which accord closely either with Homer’ s account or with 
that of Apollodoros. They do not add anything new and may have been 
directly influenced by  those accounts. Others are so much at variance 
that they no doubt follow other models or arbitrarily attem pt to ration
alize the peculiarities of the myth. These are the most unreliable.

a) Scholia Graeca in Homeri Iliadem, I 447 ff.
b )  Scholia Platonica εις Νόμων IA, 931b ’ Αμνντορα...Φοίνικι.
c) Eustathii Commentarii ad Homeri Iliadem pertinentes, I Vv.

447-496, p. 762 f.
d ) Johannis Tzetzae Scholia ad Lycophronis Alexandram, 421-423.

Scholia Graeca in Homeri Iliadem (Scholia vetera)1, I 447 ff.

(447 b .) olov δτε πρώτον λίπον 'Ε λ λ ά δ α άκριβής δέ διδασκαλία ή πεί
ρα' διό καί τοσαϋτα ήμαρτηκότι τω  Φοίνικι καί έν προσκρούσει τοϋ πατρός γε- 
γονότι τον υιόν επιτρέπει ο Πηλεύς- έώρα γάρ αύτόν αισθόμενον τής άμαρτίας, 
δι’ ών έαυτω τήν έκούσιον έπήγαγε φυγήν, b (BE3) Τ

(448) ψεύγων νείκεα: Φοΐνιξ ό Άμύντορος έξέπεσε---------παραδίδωσιν. ή
ιστορία παρά τω  ποιητή· παρά γάρ τοΐς τραγικοΐς παραλλάσσει (cf. T.G.F. ρ. 
621 Ν.2). A

(449 b .)  δς μοι παλλακίδας: ού τής ήδη μιγείσης, άλλά τής εις τοΰτο τρε- 
φομένης- φησί γοϋν «προμιγήναι» (I 452). ούκ άντίκειται δέ τό δτι τήν μέν έ- 
φίλει, ήτίμαζε δέ τήν γυναίκα- επραττε γάρ ταϋτα έν νω έχων ήδη τήν πρός αύ- 
τήν ομιλίαν, τοΰτο ο3ν ό Φοΐνιξ έποίησεν εις ομόνοιαν των γονέων. b(B E 3) Τ 
I ήν δέ Κλυτία καί ή μήτηρ 'Ιπποδάμεια ή Άλκιμέδη. Τ

(452 a.) <προμιγήναι:> προ τοΰ πατρός μιγήναί.ή περισσεύει ή πρόθεσις.
Aim

b .1) Ιν εχθήρειε γέροντα: ραστα γάρ άφίσταται γυνή γέροντος νέα 
πειραθεΐσα άνδρός νέου. I τινές «γέροντι» γράφουσιν, "ίνα μισηθή τφ  γέροντι’ . 
Τ

b .2) ραστα γάρ άνδρός άφίσταται γέροντος γυνή νέα πειραθεΐσα νέ
ου καί ίσχυροτέρου άνδρός- ήττον γάρ οίγέροντες άφροδισιάζειν δύνανται. b (BE3)

(453 a .) τγι πιθόμην και ερεξα: hi ήθει δει άναγινώσκειν ώς μετανοοΰντος 
αύτοΰ- διό καί έμπεπίστευται Άχιλλέα- «ό γάρ πταίσας τι καί φυλάττεται»

1. Η. Erbse, Berlin (Walter de Gruyter et Co.) 1971.
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(Men. Asp. 28). καί Σοφοκλής (fr. 814 N.a =  900 P.)· «δς μή πέπονθε τάμά, 
μή f  βουλεύεται». b(BCE3 Ε4) Τ

b .) άλλως· rfj πιθόμην και ερεξα: ώς προς ομόνοιαν γονέων τά παρά 
προαίρεσιν έποίησε- φησί γοϋν «ή δ’ αίέν έμέ λισσέσκετο» (I 451). καί πάλιν 
τής διχοστασίας αύτών κρείττονα τήν φυγήν ήγήσατο. οί δέ ευ πρός γονείς έ- 
χοντες έπ’ ϊσης μέν αύτούς άγαπώσιν, έπαμύνουσι δέ τω καταπονουμένω. ή τά
χα βούλεται λέγειν δτι ού πάντα πειστέον μητρί — Θέτις γοϋν έ'λεγεν- «άλλά 
σύ μέν νυν νηυσί παρήμενος ώκυπόροισι I μήνι’ Άχαιοϊσιν» (Α 421-2)—, άλλά 
μάλλον πατρί τω  λέγοντι- «φιλοφροσύνη γάρ άμείνων» (I 256). b (BCE3E4) 
Τ  άγαθοί δέ διδάσκαλοι, οί έν πείρα παθημάτων γεγόνασιν καί Χείρωνα 
γάρ φασι τρωθέντα τήν χεΐρα τήν περί βότανών έπιτηδεΰσαι ιατρικήν, τήν δέ 
περί τάς διαίτας τόν Σηλυμβριανόν 'Ηρόδικον τόν παιδοτρίβην, δς έμπεσών διά 
τούς πόνους εις φθόην έμελέτησε τήν τέχνην, b (ΒΕ3Ε4)Τ

c . ) rfj πιθόμην <και ερεξα> : ’Αριστόδημος ό Νυσαιεύς, ρήτωρ τε άμα 
καί γραμματικός (cf. F.H.G. III 307), φεύγων τό έγκλημα, έπενόησε γράφειν 
«τή ού πιθόμην f  ούδέ ερεςα+». καί ού μόνον γε ηύδοκίμησεν, άλλά καί έτιμήθη 
ώς εύσεβή τηρήσας τόν ήρωα. πρό δέ αύτοϋ Σωσιφάνης (fr. 6, T .G .F. ρ. 820 
Ν.2) τήν τοιαύτην εύρε γραφήν, καί Εύριπίδης δέ άναμάρτητον εισάγει τόν ή
ρωα έν τω  Φοίνικι (cf. T .G .F. ρ. 621 Ν.2). ταϋτα ιστορεί Άρποκρατίων ό Δι
ού διδάσκαλος έν ύπομνήματι τής I. A

(455 a .) <μήποτε γοννασιν οΐσιν έφέζεσθαι φίλον υΐόν:> έοικυΐα κατάρα 
τώ  άτιμάσαντι πατέρα, τήν άπό παίδων μή δέξασθαι τιμήν, b (BCE3E4) Til 
πας δέ εδ φρονών πατήρ υίω εύχεται πάππος γενέσθαι. b (BCE3) TO

b .) <γοννασιν οΐσιν:> δτι τινές γράφουσιν «<γούνασ’ > έμοΐσιν». λέ
γει δέ ού περί έαυτοΰ ό Φοΐνιξ, άλλά περί τοΰ ’Αμύντορος. Aint

Scholia Platonica εις Νόμων ΙΑ1
931 b ’Αμνντορα...Φοινίκι.
Φοΐνιξ ’Αμύντορος· οδτος τυφλοϋται υπό τοΰ πατρός. κατεψεύσθη γάρ 

πρός τόν πατέρα ύπό Φθίας τής αύτοΰ παλλακής δτι δή πειραθείη πρός εύνήν 
αύτή συνελθεϊν. ΐάται δέ ύπό Χείρωνος ΓΙηλέως σπουδή, ό δ’ ’Αμύντωρ κατεύ- 
χεται αύτοΰ —

μήποτε γούνασιν οΐσιν έφέψεσθαι2 φίλον υιόν (I 455). 
δ δή γέγονεν καί γάρ θεοί έτέλειον έπαράς.

Eustathios3 έκ τών τής ’ Ιώτα 'Ραψωδίας 

(ν. 447 s .) δτι Έλλαδικός άνέκαθεν ών ό Φοΐνιξ εΐτα ύστερον εις Φθίαν έξίκε-

1. Scholia Platonica, G .C . Greene, Soc. philol. A m er., P ennsylv. 1938.
2. Im m o έφέσσεσθαι (έφέζεσθαι).
3. Eust. Comment, ad Horn. II. pert., M. van Der V alk , Leiden 1976.
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το φυγών δι’ αιτίαν, ήτις μετ’ ολίγα ρηθήσεται. φησί γοΰν «δτε πρώτον λίπον 
'Ελλάδα καλλιγύναικα φεύγων νείκεα πατρός Άμύντορος Όρμενίδαο»... (ν.
448-52) δτι ή μήτηρ τοϋ Φοίνικος 'Ιπποδάμεια παρευδοκιμουμένη ερωτι παλ
λακίδος της Κλυτίας, ής ήρα ό τοϋ Φοίνικος πατήρ Άμύντωο, και δυσωπήσα- 
σα τον υιόν τά εις τήν ρηθησομένην έκδίκησιν, αιτία γέγονεν αύτω τοϋ έκ τής 
πατρίδος, ώς έρρέθη, φυγεΐν. ίστορών γοΰν τά τοιαϋτα ό 'Ομηρικός Φοϊνίξ 
φησιν, δτι εις τον Πηλέα έξικόμην φεύγων νείκεα πατρός, ώς εϊρηται, «δς μοι 
παλλακίδος πέρι χώσατο καλλικόμοιο, τήν αύτός φιλέεσκεν, άτιμάζεσκε δ’ ά- 
κοιτιν, | μητέρ’ έμήν. ή δ’ αΐέν έμέ λισσέσκετο γούνων παλλακίδι προμιγήναι, 
ίν’ έχθήρειε γέροντα», άφίσταται γάρ γέροντος νέα γυνή πειραθεΐσα ήβώντος 
άνδρός. (ν. 453-6) ό δέ τοΐς τοκεΰσιν ομόνοιαν πραγματευόμενος έπείσθη τή 
μητρί. φησι γάρ ό Φοΐνιξ «τή πιθόμην», ήγουν τή μητρί, «και ερεξα», μιγείς 
δηλαδή τή Κλυτία, ήν ό πατήρ Άμύντωρ ούπω μέν Ιγνω, καθά οΐ παλαιοί φα- 
σιν, εις τοΰτο δέ άνέτρεφε. διό ούδέ μιγήναί φησιν ό Φοΐνιξ τή παλλακίδι άλλά 
προμιγήναι, ήτοι προ έκείνου μιγήναι, ίνα έχθήρειε τόν γέροντα, «πατήρ δ’ 
έμός», φησίν, «αύτίκ’ όϊσθείς», δ έστι γνούς, «πολλά κατηρατο, στυγεράς δ’ έ- 
πεκέκλετο I Έριννϋς, μή ποτε γούνασιν οΐσιν», δ έστιν ίδίοις, «έφέζεσθαι φί
λον υιόν έξ έμέθεν γεγαώτα», ίνα δηλαδή ό λυπήσας πατέρα δυστυχήση περί 
παιδός γονήν. «θεός δέ», φησίν, «έτέλειεν έπαράς». καί καταντά μετά πολλά ό 
λόγος τώ διδασκάλω εις τό άντί υΐοΰ τόν Άχιλλέα έκθρέψασΟαι καίπαΐδαποιή- 
σασθαι καί τηλικοΰτον 0είναι όποιος νΰν έστιν άναμνήσει δέ καί δπως έπαι- 
δαγώγει αύτόν ένθα καί σημειοΰνται οί παλαιοί, ώς ούχ’ ύπό Χείρωνος "Ο 
μηρος οϊδε τραφήναι τόν Άχιλλέα, εί μή άρα ίσως μόνην παιδευθήναι τήν ια
τρικήν. (ν. 496) ειτα εϊπών «άλλ’ , Άχιλλεΰ, δάμασον θυμόν μέγαν» καί τά έ- 
ξής, ρητορεύσας | δέ καί περί λιτών τά έν τοΐς εξής ρηθησόμενα, έπάγει καί 
ιστορίαν τήν κατά τόν Μελέαγρον οΐκείως πάνυ τω  πράγματι καί συμβουλεύει 
έκόντα τοΐς Έλλησιν έπαμΰναι, μήποτε (387) καί αύτός τό τοϋ Μελεάγρου 
πάθοι.

Εις Λυκόφρονα Σχόλια

421 τόν πατρί πλεϊστον  I Φοΐνιξ ό Άμύντορος ταΐς τής μητρός αύτοϋ 
Κλεοβούλης ΐκεσίαις μιγείς τή τοϋ πατρός παλλακίδι Κλυτία I! ή Φθία κατά 
τινας έτυφλώθη παρ’ αύτοϋ | .φυγών δέ ό Φοΐνιξ ήλθε προς Πηλέα | καί δς άπ- 
αγαγών αύτόν προς τόν Χείρωνα έπεισεν ύγιή γενέσθαι ύπ’ αύτοϋ. I ταϋτα τά 
μυθικά, τό δ’ άληθές ούτως εχει- Τ  μιγέντα τή παλλακή γνούς αύτόν ό πατήρ 
κατηράσατο μή τεκεΐν παΐδας I οΰς καί οφθαλμούς λέγει | . ό δέ φυγών ήλθε 
προς τόν Πηλέα καί δς άγαγών αύτόν εις τό άντρον τοϋ Χείρωνος | έδειξεν 
*αύτω* τόν Άχιλέα έκεΐ παιδευόμενον καί παρέδωκεν αύτόν αύτω εΐπών ΐδέ ό 
παΐς σου, άναγε ούν αύτόν τοϋ λοιποϋ καί παίδευε, ώσπερ χρή πατέρα φίλον 
άνάγειν υιόν. καί τούτου χάριν έμυθεύσαντο δτι | άπεκόμισεν αύτόν ό Πηλεύς

15
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προς τον Χείρωνα καί δς έποίησεν αυτόν πάλιν βλέπειν )) . καί δ Όππιανός δέ 
τά  τέκνα φάεος φίλτερα και βιότοιο λέγει (Η I 702). δτι δέ συμβολικώς χρή 
τήν τύφλωσιν νοεΐν τοϋ Φοίνικος διά τό άπαιδα γενέσθαι καί ούχ ώς οί πολλοί 
φασι πραγματικώς, καί 'Όμηρός φησιν έμοί συνάδων φησί γάρ λέγων ώς άπό 
τοϋ Φοίνικος πρός τον Άχιλέα seqq. I 447-457 καί τι τοιοΰτόν φησιν seq. I 
494 αλλά σέ - 495 άμννης. Τ


