PANOS KARAGIORGOS

THE FIRST GREEK TRANSLATION OF SHAKESPEARE:
MACBETH BY ANDREAS THEOTOKIS (1819)*

At the turn of the 19th century in most European countries Sha-
kespeare’s plays were already enjoying stage performances and prin-
ted translations, and a large number of studies of his art had been writ-
ten. This was not true of Greece, however, for the country where drama
was born was still under the Turkish yoke and consequently ignorant not
only of the plays of the great English dramatist, but even of his name.

There was, nevertheless, a corner of free Greece, the Tonian Islands,
where, during the British Protection, cultural life and literature flou-
rished most abundantly. It was here in Corfu, the capital of the Tonian
Islands, that the earliest known mention of Shakespeare’s name is
recorded and the earliest known Greek translation of a Shakespeare
play was madel.

The first recorded mention of Shakespeare’s name in Greece goes
as far back as 1817. It occurs in Platon Petridis’ book of translations
of extracts from James Thomson’s The Seasons, published in Corfu
soon after the arrival of the British there. Petridis, translating
Thomson’s verse:

Is not wild Shakespeare thine and nature’s boasi?...2,
in a footnote of his book, after referring to the names of other famous

* This study is part of a Master of Arts thesis submitted to the University of
Birmingham in 1974. A shorter version of this appeared in Adedriov *Avayvwortixdc
‘Erawgeiac Kegndgag, 11 (1974), 5-20. and in Shakespeare Translation, 2 (Tokyo,
1975), 65-73. 1 should like to thank Preflessor T. J. B. Spencer, Director of the
shakespeare Instilute, University of Birmingham, for his invaluable guidance.

1. C. Th., Dimaras, CEravic <% vedrepns Edknvinfc hovoseyving pE v
gyyrwen (1780-1821)», " Ayyloedhapod) * Iadsdonony, 3 (1947), 18-22 and 52-55 (p.54).
Secalso: I. Sideris, O Zallnnp oty ‘Ennddan, Oduroo, 13 (1964), 37-438-(p.4a3).

2. J. Thomson, The Complete Poetical Works, edited by Liogie Robert-
s on (Oxford, 1908), p. 110, line 26.
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English writers, gives the following information concerning Shakespeare :

Povigrpog Zyoaxcomeapng (Shakespear) &yewilyn 10 1564 xal
&lnoe Hb ypbvous, Sualoe dvopdletar 6 Hathe tob *Ayyhxol Oed-
Tpov. "Eypade mii0og Tpaypdiév xal Kowwdidy ol dmotal paptupolby
70 dnutovpytnéy tou mvelpa. “Emed) dév Omépeps va puipnff Soviina
ToVg ¥Ahoug, okl ATO Tog GputdTNTAG Tou Evopiclncav amd FA-
houg Gg cpahmaTo dARe xal adTa To L cuvtelvouv va Tov Hddiaouy
dvirTegoy THY EmAolmwy Tpoytkévl,

Platon Petridis (1790-1852) was born in Constantinople and edu-
cated in England. When the Ionian Islands were placed under the
British Protection in 1815, he served as inspector of public education,
official interpreter to the lonian Government, and editor of the of-
ficial weekly newspaper Gazzetta [onia. Apart from his translation into
Greek of Sir Thomas Maitland’s constitution of 18172, he translated
Samuel Johnson’s Rasselas and Sheridan’s The School for Scandal3.

There is a mention of an earlier translation of a Shakespeare play
into Greek: a supposed translation of Rowmeo and Juliet done in
1789 in Vienna by Georgios Sakellarios, which was never published.
As no manuscript has survived, we cannot refer to it with certainty.
The only information we have about this translation is found in George
Zaviras’ biographical account of Greek writers after the fall of Con-
stantinople, where Zaviras, speaking of Sakellarios’ translations, men-
tions that he translated « Romeo and Julia, a tragedy in five acts, 1789»4.
There is no mention of Shakespeare’s name, only of the play title.

One year after Petridis’ mention of Shakespeare, in the newspa-
per Gazzetta degli Stati Unite delle Isole ITonie(No 10, 23 Feb.-7 Mar.
1818, p. 4), a competition under the title «Premj d’ Incoraggiamento» was

1. > Andomaocua perd eicaywyijs, ustapedoews eis Svdexacviidfove oriyovs T
Tecodgwv Katpdv 10d yodvov 106 “Ayylov Thompson dno II. Ilerpidov. ,amil’ ge-
Boovagiov x{’ (=1817, Corfuj, p. 19.

2. IoAirevuo t@v évoudvov énapyidy 1dv *lovixdv vicwv, ustagpacliv maga
100 diegumpéws tijc loviov Kvfegvijoews . ITA. Ilevgidov. *Ev Kepxioq, ,awen’
{Corfu 1818).

3. For more about Petridis’ life, see: S. M alakis, *Arournuovedpara éri vijs
cuyyeovov lorogias... Athens 1895, pp. 59-61, and P. D. Mastrodimitris,
‘0 *Iovdvwng Brhapdc 6mwg tov €lde 6 npditog Broypdgos tou TThdrwy Metpidng, Néa “E-
otia, 9% (1973), 93-98.

4. G. 1. Zaviras, Néa “EAMads i “EAnyixdv Oéargov. *Exdo@sv 76 I'ewpyiov
IT. Kgéuov... Athens 1872, pp. 242-4.
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announced. Among the prices to be awarded was one «per quegli che
traducesse meglio, le Tragedie di Shaskepeare [sic] (Macbeth o Cesare
o Coriolano) ovvero I’ Atalia di Racine, in Greco modernon.

According to the regulations of the competition, those entering
it should be inhabitants of the Seven Tonian Islands. Three months
later, in May 1818, some more details concerning the competition ap-
peared in the same newspaper (No 22, 18 - 30 May 1818, p. 4):

Relativemente a cio che & stato pubblicato (v. Gazzetta No 10)
intorno ai Premi offerti dal BARONE THETOKY , si dichiara
Lo Che il giudicio sopra i respettivi travagh dei concorrenti,
appartenira ad un Magistrato vesidente in Corfis, e opportunemente
destinato, al quale i Capi dei Governi Locali di cadaun’ Isola
ne trasmettervanno il rvisultato coi velativi Rapports. 2.0 Che
i concorrents, per i premj di Lingua Inglese, Mate-
matiche, Avchitetiura e Letteve Greche, non
oltrepasseranno il 20mo anno della lovo eta. 3.0 Che la tradu-
zione in Greco delle Tragedie Moderne (come & stata vichiesta
per ©l No 10) deve essere fatta in prosa, o in verso non rimato,
la lingua dovendo visentirsi, per quanto & possibile, del genio
di quella adoperata dall’ Arcivescovo Theotoky, mnel suo Ky-
viacodromion.

A list of the prizes followed, according to which, for the English
Language, three gold medals worth 50, 20, and 12 colonati were to be
awarded ; on one side of each medal the goddess Minerva was repre-
sented with an olive branch and the Greek inscription:’Ev 77 HatplSe.
On the other side Ulysses was represented chasing the suitors of Pe-
nelope, symbolizing the British Protection of the Ionian Islands ous-
ting the various foreign masters (Venitians, French, Russians).

The prize for Greek Letters (translation from Shakespeare or Ra-
cine) was worth 30 colonati, with the muse Melpomene, the patroness
of Tragedy, on the one side, and with Honour deified on the other
with the inscription: [Iévey xr@ron. Prizes were also allotted for Agri-
culture, Mathematics, Design and Architecture.

The prize for Greek Letters was awarded to Andreas Theotokis,
a young student in the Public College in Corfu, for his translation of
Macbeth. At that time Andreas, son of Baron Emmanuel Theotokis,
the patron of this and other similar competitions, was hardly seven-
teen years old. At a special celebration held on 19th March 1819, the
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jury, consisting of three members (an Englishman and two Greeks)
in the presence of the Regent of Corfu, many distinguished personali-
ties, and professors and students of the Public College, presented the
young translator with the gold medal. The event was recorded in the
columns of the Gazzetta the next day (No 64, 8-20 March 1819, p. 4):

I Premj & incoraggiamento di Lettere Greche a di. Belle Avti,
accordati da SUA ALTEZZA il BARONE THEOTOKY aglt
Allievi Jonj a temore dell’ articolo pubblicato col numero 22
della nostra Gazzetta, furono distribuits It 19 Marzo decorso
dal Prestantissimo REGGENTE di Corfe, ad hoc autorizato ed
in presenza di molti distinti Personagge, dei Professori, e degli
Allievi del Pubblico Liceo; e cid giusta 1l giudizio degli Signovi
J-.Cartwright, Dr. Viassopulo e D.Zervd, come
stegue: '
Quello di Lettere Greche

Al Nobile Signove Andvea Theotoky Corcirese, gid
noto al pubblico di questt Stati,
e quello di Belle Arti

Al Nobile Signore Nicold Machiedo pure Corci-
rese, e giovinetio di belle spevanze.

Andreas Theotokis was in fact «gia noto al pubblico», as he had
made his début as a writer less than two years earlier, when in 1817 he
had published a remarkable religious and moral treatise, for which the
Senate of the lonian Islands awarded him a gold medal with the sym-
bolic representation of a rising sun (Gazzetta Jomia, No 152, 24 May
1817).

In 1842, twenty-three years after first writing his translation of
Macbeth Theotokis sent a manuscript of it to King Otto of Greece as
a present, accompanied by the following letter:

Ev Kepnbpa 1) 10 Mopriov 1842 E.N.

Mevyadetbrare,

Anpdparos 6 Kopivlog, #1d% mpeaPitepog &v, Epuromipiln mede “AN-
Eavdpov dvafivar, xal Osacdpevog adtdv elme peyding hdoviic &otepeichat
Tobg “Edknvas, Soor telvinact mply 3eiv *AréEavdgov &v 16 Aapelov Opbve
xoffpevoy. Obror #ndyd, 90 rafav iy ydpwv Oedoachar iy Suerépoy Me-
yohedtTyra, Myw peydhng 3ovig Eotepelolon todg “Eddnvas, Soot tebvinact,
mply 3ely "Ofwva &v 16 Opdvey i ‘Ernddoc xabfpevov.
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of 3 ~ o \ b4 ~ -~ ~ 3 A 3 AY 3

Ocot danleic, 8oor motol dpoyevels ypewotolow oby xal ebyxg dva-
néumey mpog StatTpnoly Tie duetépag Mevoherbtnrog, altiag tocudtrg yo-
~ A A ¥ by 2 ~ \ A) M 3 4 ~ . by
b, wal xata Stvauy Tov  Equtdv medc Altiy  dmodsuxviewy {Fhov Sub
®qyo petagedous Teuyedloy &x i ayyiuds slg v fuerépay Sidhextov,

~ ’ 5 N ~oe ’ , Ny A~y
o méudar admiy T8 duetépa Meyaherbtytt, nal dopar Adtig émwg Boot-
Mgy ovyrataBdost SéEnTar eduevéc TV Euly Tomewdy Tpocgopdy, xebdmep
3 A J4 3 7 3 A 3 ~ 0’ (8\ 3 A biA 6 A
Apraléckne, énmeimep Ehadvovrog adtol xad’ 684y adTovpyds d&vBpwmog wal
BihTrg 0038y #ywv Erepov x Tob motaped Tals yepoly dupotépatg H8wp Hro-
7\a \ A (%I 98/£ N 3 C_S/ ~ e ! —_ ;\' 88[

Bow mpostyveyrey, Ndéwe &3éEato, ol éuediace tf) mpobuule 7ol Sid6v-

tog, o) T yeela Tob Stdopévou THY AW UETETONS.

Ozpp.bdc obv Enmiloy cuyyvouTns Tuyely T TéAung, dilolpat dmogaiveshar
perd Pabutatou 6éBag, dmeptopiorov Umotayfe, xul St Blov dposidoewg.

THe Sperépac Meyaderbtnrog
Edmebéorarog, tamewdratog nal dmoxivéstatos Solhog
Bapov "Avdpéag Ocotbure.

To this the King replied in the following letter:

T& mavevyevestatey Bapdve wuple *Avdpéa Ozotdxy,
Eic Képnvpov
Boagowv *Avdpéa Ozotdnry,

“Hv &x 1%¢ dyyAidog elg my ENdda poviy uebepurnvebong mpoceveyuely
wot mpoteBbunoor Tpayediay Tl Takomnpoy, Tadtyy dopevos EdeLauyy, sul
Yz 1tHc mepl Tolg héyous guhotiulas Hydobny, xdv tolrolg ypnolwey cERUTOY
Toig Gpovevéor amovdalovta mapascyely. Xdow obv 2ot ywooxony 16l mpeshu-

7 ~ ’ 4 4 1A 1’4 3 14
wiou Mou 7083 Swpfuatog méneichal oe Bodropar St eiul
3 ! 14
eOvoLGeTATOHC 2oL
*AbfpynBev ) 22 Noepf. 1842 "O0cv
4 Aex.

Both the letters and the manuscript of the translation had a long
trip from Athens to Munich after the dethronement of King Otto in
1862. The manuscript, after Otto’s death, passed to the State Library
of Munich, in September 1879. The letters continued their adventures
as far as Vienna, where they were bought from a second-hand bookshop
by the Austrian philhellene S. Munz, a journalist, and were published
in 1935 by A. M. Andreadisl.

1. Eig pvijungy Zn. Aduseov (Alhens, 1935), pp. 101-3.
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The manuscript of the translation, still unpublished, is now in
the Bayerische Staatsbibliothek (Handschriftenabteilung, Cod. graec.
597), in Munich, and bears the title:

MAKBE®
Teaywdto
Zuvrelelon pév mwapd ol "Ayyhov Zexeamipl
petagpacbelon 38 mapd 1ol Keprupatov
Propoc *Avdpéov Bapdivos Beotdrou.

1842,

The manuscript is richly bound in leather and its maroon cover
is bordered with a golden meander design. Size: 23.8 cm. X 35.2 cm.
Pagination: the first five leaves are numbered I -V on the recto; pages
1-128 follow, and at the end there is another leaf numbered VI.
Leaves 1I, III and VI, as well as pages 123 - 128 are blank. The text
and the Roman numerals are written in black ink, but the pagination
2-128 is in pencil. The text is written on both sides of ruled, light
brown paper, and the handwriting, Theotokis’ autograph, is neat and
legible.

The first mention of the manuscript’s existence in Munich was
made in 1903 by Sp. Lambros, who in an article in the Athens news-
paper "Agtu described it together with other Greek manuscripts be-
longing to King Otto’s private library. The article was included in a
book published two years later2. To his description of the manuscript
Lambros appended the comment: «Theotokis’ translation was made
with much diligence and style and one would say that he has rendered
the original faithfully». As a sample, Lambros published just three lines
of the translation (the beginning of the report of the Captain to King
Duncan, Act I, scene 2).

1. Because of the peculiarity of the TFnglish pronunciation and because of
the individual system of each Greek translator or scholar during the last century,
more than a dozen versions of Shakespeare’s name {ransliterated into Greek ap-
peared, until it was standardized as Zatfmnp. Here is a list of these versions in al-
phabetical order: Zat&reap, Zalneipog, Tailane, Zauknie, Satbniop, Sarnconiipog, Léin-
onnpe, Xéfnnp, Zexeornlp, Téfmmp, Xefnfpog, Xefmlp, Zyoneomedpns. See also: I.
Sideris, Oéargo, 13 (1964), 10. In addition to this, an English scholar, A. W.
Mair, writing a dialogue in Greek, translated Shakespeare’s name thus: *Evyyé-
onohes. See: A Book of Homage to Shakespeare, edited by Israel Gollanez
(Oxford, 1916), pp. 292-304.

2. 8p. Lambros, Miecw oerldsg, Athens 1905, p. 687.
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In 1939 N. Laskaris! referring to the manuscript, quoted Lam-
bros, and some time later G. Sideris? reiterated the information given
by Laskaris. In 1947 C. Th. Dimaras mentioned the translation as
still unpublished.

In 1958 W. Hérmann, in an article on the uncatalogued Greek
manuscripts kept in the Bavarian State Library, made a short mention
of the manuscript3.

In 1964, G. Sideris in the periodical ®fatpo published a longer
sample of the translation (tbe entire scene 5 of Act I) along with fac-
similes of the first page, the «Ymoxeipevon (Dramatis Personae), the
title-page, and the cover of the manuscript4.

This is the story of the manuseript so far. It is apparent that Theo-
tokis’ translation, apart from the aforementioned extracts, has not been
published and, consequently has remained unknown to any of the
later translators of Shakespeare into Greek. Its influence, therefore,
on Greek literature is non-existent.

The most authoritative historians of Modern Greek literature, C.
Th. Dimaras and I. Sideris, agree that Theotokis’ translation of Mac-
beth dating from 1842 is the earliest known in the Greek language,
since this is, after all, the date which the manuscript bears.

If Theotokis’ translation had been first made in 1842, as is
believed, one would have expected him to have translated it from the
original, since at that time he was forty years old (he was born in 1802)
and must have known English, as he had served for ten years as an inter-
preter to the Lord High Commissioner of Corfu. His translation, however,
is not based on any English edition, but is a word for word transla-
tion of a French translation of Macbeth published by Le Tourneur in
Paris in 1778. That Theotokis did a ‘second hand’ translation is not
surprising, if we bear in mind that when this task was undertaken in
1818-1819 French was more familiar to him than English. He felt
more at home with the French language as he had received his primary

1. N. Laskaris, foropia 706 Neochdnyizob ®edrpov, (2 vols.), Athens 1938,
1, 219.

2. 1. Sideris, ‘lotogia 108 Néov ‘Eidnppuxot Oeditpov, 1794-1944, Atheus
1951, p. 43.

3. W. Hérmann, «Das Supplement der griechischen Handschriften der
Bayerischen Staatsbibliothekn, in XAAIKEC. Festgabe fiir die Teilnehmer am X1
Internationalen Byzantinistenkongress Mimchen 75-20 September 1958, zusamnien~
gestellt und herausgegeben von Il. G. Beck, p. 61.

4, 1. Sideris, «'O Zaifnne oty ‘EandSan, Ofutgo, 13 (1964), 32-3.
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education in France. French was also the language in which his father,
the Baron Emmanuel Theotokis, published his book Détasls sur Corfu
{1826).

In connection with the above view two factors should be taken
into consideration: first, the English works which were translated into
Greek at the end of the 18th and the beginning of the 19th centuries
came via French. C. Th. Dimaras is of the opinion that this procedure
was a ‘general rule’ for the period under examination!. Secondly, French
was the second language of the educated Greeks of those days and one
should bear in mind that French language and culture prevailed in
the Jonian Islands for almost twenty years (1797-1814).

Theotokis’ translation is, in all probability, a fair copy of the
first and only version (1819), made in 1842 to be sent to King Otto. It
is most probable that Theotokis, in sending his translation to the
young king, wanted to send a present as a sign of good will and admi-
ration. Furthermore, as the central themes of Macbeth are the
thirst for power, which leads to murder upon murder, and the misuse
of authority, it is possible that Theotokis seni the translation of the
play to the monarch with a symbolic purpose. One should bear in mind
that the 1840s were for Otto troubled years, which led to the revolution
of the Greek people against the Bavarian dynasty in 1843. Otto was
then forced to fulfil the promises given when he was elected King of
Greece and to acknowledge the Constitution2.

The acquaintance of Baron Theotokis with Otto dated from 1833,
when the then young Prince of Bavaria called at Corfu on his way from
Venice to Greece. Andreas’ father, the Baron Emmanuel Theotokis,
President of the lonian Senate, was the first Greek to receive Prince
Otto. A reception was also given by the High Commissioner of Corfu,
Lord Nugent, to which the aristocracy of the lonian Islands was invi-
ted. Andreas at that time was serving as the under-secretary of the
lonian Senate and it was natural that he should make Prince Otto’s
acquaintance on that occasion.

1I

As has already been mentioned, Theotokis’ translation is based
on the French translation of Macbets made by Le Tourneur and pu-

1. C. Th. Dimaras, op. cit., p. 22.

2. G. Finlay, History of the Greek Revolution (2 vols.), Fdinburgh
1861, I, 374
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blished in Paris in 1778. Le Tourneur’s version was part of the first
edition of the complete works of Shakespeare in French, which
came out in twenty handsomely bound volumes (1776-83) and became
very popularl. This was an enterprise undertaken by three French
men of letters, the Count de Catuelan, Le Tourneur and Fontaine-Mal-
herbe, but the actual translation was Le Tourneur’s. His name appears
from the third volume onwards. The translation of Macbeth is prece-
ded by Coriolanus in the third volume (Shakespeare, traduit de I’ an-
glots par M. Le Towrneur: dédié aw Rot, 111, (Paris, 1778).

Pierre-Prime-Félicien Le Tourneur (1737-1788) had already tran-
slated a number of English works, among them Young’s Night Thou-
ghts and Macpherson’s Ossianic poems. His translation of Shakespea-
re was based mainly on Johnson’s edition (1765), as is apparent from
the following note: «Nous avons préféré ici I edition d” Oxford2. Nous
traduisons sur toutes les editions comparées: le plus communement
nous suivons celle de Johnson»3. Le Tourneur did not fail, however,
to consult the editions of Rowe (1709), Pope (1725), Theobald (1733)
and Warburton (1747)4.

Le Tourneur made little use of the translation of Shakespeare by
Antoine de la Place, whose Le Thédtre Anglois, published in London
mn 1746 in 8 volumes, was the first translation ever to appear in the
French language. La Place devoted four whole volumes to translations
of ten of Shakespeare’s plays, but his work was a fragmentary adap-
tation rather than a close translationS. No whole play was translated,
except for Richard 111

Both Le Tourneur’s and Theotokis® translations are in prose with
the exception of the «Speech of the Witches» (Act 1V, Scene 1), which is
in verse in both. Le Tourneur in his «Avis sur cette Traduction»® claims
that his translation is «exacte et vraiment fidéle», but also admits that

1. J. J. Jusserand, Shakespeare en France sous U uncien régime, Pa-
ris 1898, p. 287, ff..

2. Sir Thomas Hanmer’s edition of Shakespeare published at Oxford in 1743-4.

3. Shakespeare tradust de I’ anglois, dédié au roi (Paris 1776}, vol. I, p. 4.

4 M. Brown, L[’ appreciation de Shakespeare en France: avec mention
particuliere des représentations de Macheth 7700 4 7900, unpublished M. A, dis-
sertation, University of Birmingham (1948), p. 50 1.

5 T. Lounsbury, Shakespeare and Voltaire, N. York, reissued 1968,
p- 167 f. See also A. D ubeux, Les traductions frangaises de Shakespeare, Paris
1928, pp. 4-6.

6. Shakespeare traduit... p. CXXV.
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he has replaced metaphors and expressions of the original which, if
translated ‘mot-a-mot’ in French, would seem «basses ou ridicules». He
goes on to say:

Il y a dans SHAKESPEARE wune foule de beautés de métre et
&’ harmowie imitative: quelques-unes auront disparu sans doute
dans notre Traduction: il est impossible de les faive passer toutes
dans une langue étrangére: nous en avons sauvé cependant le
plus qu’ il nous en été possible, lorsqu’ elles ont laissé quelque
prise a notre langue pour s* en saistr. Ceux qui commoissent les
deux idiomes verront que du moins nous avons presgue towujours
été fideles a I’ arrangement de phrases, ce qui peut-étre est moins
difficile avec SHAKESPEARE quw avec aucun Poéte wmoderne,
et ce qui prouve avec quelle justesse il sentoit ¢t s exprimort.
1l nous a paru que ses tours et ses inversions conservées,n’ eva-
notent que plus 4’ energie el de grace dans notre langue. St
quelque-foi on est arrété par une expression moins noble, on
verra qu’ elle tiente au caractéve, et que nous I’ avons préférée a
un terme plus relevé, pour conserver & I’ original sa couleur, et
aw caractére sa verité....

Generally speaking, Le Tourneur made a coscientiously close tran-
slation. The following alterations, omissions and additions, should,
however, be noted: in Johnson’s edition the first Act of Macbeth is
divided into ten Scenes, whereas Le Tourneur has created eleven by
dividing the second Scene into two at the point where two new cha-
racters, Ross and Angus, are introduced. This can be explained by
the practice of French classical drama, according to which a new scene
should usually open at the entry of a new character.

In Act II, most of the controversial soliloquy of the Porter and
most of his dialogue with Macduff (Scene 4) are cut by Le Tourneur,
presumably because he wanted to avoid the «vulgaire» phraseology of
the drunken Porter; this Scene 3 leads directly to Scene 5. Wishing,
however, to give the French public «une Traduction exacte et vraiment
fidéle», he included the deleted part of Scene 4 in the notes at the end
of his book (pp. 427-429). This cut is followed by Theotokis without
the missing section being restored anywhere. Also in Act IV, Scene 3,
six lines of the dialogue between Lady Macduff and her son are cut,
but included in the notes (p. 342). Obviously, Le Tourneur thought
it improper to include in the main body of his translation Lady Mac-
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duff’s answer that she could have bought twenty husbands at any
market, when her son asked her «how will you do for a husband», after
having heard of his father’s death.

One whole line is omitted and nowhcre restored. At the opening
of his new Scene, Le Tourneur omits the question asked by King Dun-
can: «But who comes here ?7» on seeing Ross coming. Thus Malcolm’s
answer to the King’s question: «The worthy Thane of Ross» in Le Tou-
rneur’s version is an announcement of the new person rather than an
answer to the King. Theotokis inevitably follows in this as well as in
other minor omissions or alterations Le Tourneur’s text, and this is a
reason strong enough to assure us that Theotokis never consulted Shakes-
peare’s text. It is worth mentioning here that Theotokis also never
took into consideration Le Tourneur’s cuts which were restored in the
notes at the end of the book.

Acts III, IV and V, with their seven, six and eight Scenes respecti-
vely, correspond to Johnson’s edition both in Le Tourneur’s and Theo-
tokis’ translations.

As to the additions, Le Tourneur’s stage directions do not occur
either in Johnson’s edition or in the First Folio edition (1623). They
were invented by Le Tourneur himself and retained by Theotokis.
More explicitly: while in Johnson’s edition the play of Macbeth opens
with the following brief stage setting: «An open Place. Thunder and
Lightening. Enter three Witches», in Le Tourneur’s (and Theotokis’)
translation the play opens with this more descriptive setting:

Le Théatre représente une vaste plaine isolée et couverte de
Bruyéres voisine du champ de bataille ot Macbeth et Banguo,
Généraux de Duncan, Roi 4’ Ecosse, combattent les Rebelles. Le
Ciel est orageux ; le tomnere gronde : trois MAGICIENNES pa-
roissent & la lueur des éclairs.

Throughout the play Le Tourneur provided each Scene with similar
descriptive stage directions. Apart from his footnotes here and there,
at the end of his book Le Tourneur added notes where there were in-
cluded the deleted parts, Richardson’s observations on the character
of Macbeth and, under the title «Errata», ten lines of typographical
omissions. All these, again, do not appear in Theotokis’ translation.
As to the quality of the translation, it is inevitable that in rende-
ring poetry into prose, much of the beauty and the artistry of the poetic
diction is lost. One of Shakespeare’s best translators into German,

15
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August Wilhelm Schlegel, pointed out that in a literary translation fi-
delity to content is not enough. A verse work, he affirmed, should be
rendered into verse and, if possible, in exactly the same pattern as
the original. Form, style, tone and atmosphere are integral parts of
the original and should be reproduced accurately!. Le Tourneur in his
translation achieved fidelity to content to a degree which was accep-
table for his time. One cannot today, however, consider it a very good
translation of Shakespeare.

Le Tourneur tries hard to keep close to Shakespeare’s phraseology
and to preserve the spirit and the atmosphere of the original, something
which he often achieves. His translation is not free from some minor
misinterpretations. When Lady Macbeth, for instance, dismisses the
Lords when her husband is having a fit, telling them : «Stand not upon
the Order of your going» (IV, 5), Le Tourneur translated the lines
wrongly to: «N’ attendez pas ses ordres pour vous retirer»? and the
mistake, inevitably, was transferred into Theotokis’ translation too.

Le Tourneur’s style is pompous and he often renders Shakespea-
re’s text by an explanatory periphrasis. The bleeding Captain’s «But
all too weak», reporting to King Duncan on Macbeth’s victory over
the enemy, is translated by La Tourneur as follows: «Mais la fortune,
lui et ses troupes, tous unis, étoient encore trop foibles contre Macbeth».
«Golgotha» is translated into «une montaigne de cadavres». The di-
gnity and economy of Shakespeare’s style and the brevity of phrase,
especially characteristic of Macbeth, are lost in Le Tourneur’s transla-
tion and, consequently, in Theotokis’ too. The fourteen words of the
original text in the following passage are translated by forty-seven
French and forty-one Greek words respectively:

Duncan: My plenteous joys,
Wanton in fulness, seek to hide themselves
In drops of sorrows,
(1. 6)
Le Tourneur’s translation :

1. A. W. Schlegel, Sgmiliche Werke, edited by E. Rockin g, Leipzig, 1946~ 7,
IX, p. 222; XI, 325; XII, 158.

2. The Qzford Companion to French Literature, compiled and edited by Sir
Paul Harveyand J. B. Heseltine (Oxford, reprinted 1961), p. 411.

3. References throughout: The Plays of William Shakespeare in eight vo-
lumes, with the corrections and illustrations - of various commentators; to which
are added notes by Sam. Johnson, London 1765.
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Le Roi: Ma joie ne connott plus de bornes: elle éclate et se répand
hors de moi avec tant d excés et de violence, que fe cher-
che a la voiler par des pleurs, & calmer ses transports par
des idées plus sombres, par une perspective plus triste
dans I’ avenir.

(p- 283)

Theotokis’ translation:

‘0 Baxouels: H yops pov elvar éméreve xdle pérpou. Aladiderar xal
pavepolror EEw Tol Exutod pov pé téony dmepforfy, dote
Tntédd voo iy #nohbded ud T Sdupud pou xal V& peTpLdcw
g bppdks TNe Ue arToyacpols coPapotépaus, natomtptlb-
uevos T6 péhhov 6¢ mAfoy OMPepdv.

Often, Shakespeare’s beautiful imagery, particularly the metaphors in

which the play is rich, are replaced in Le Tourneur’s version, and ine-

vitably in Theotokis’, by conventional expressions lacking all the magic

of the original:

I Witch:  Sleep shall neither night nor day,
Hang wpon his pent-house lid;
(1. 3)
is translated into French as follows:

W Jour ni nuit le sommeil me reposera sur sa paupiére;
(p. 270)

and into Greek:

soxald phte voxta uite Hubpay 08hel ToV devow va xhelon duudriov.
Here are some other examples to illustrate the point:
Macbeth:  The Thane of Cawdor lives: why do yow dress me

In his borvow’d robes?
(1.5)

This passage is translated into French thus:

Le Thane de Cawdor est vivant! Pourquoi me parez-vous d’
une dignité, dont un autre est vevétu?
(p.277)
It is rendered into Greek as follows:

‘O Yyepdoy 108 Kaovdarp G5 Aw motav abrtoy pt Siderg péay dEfav,
The omolag xdToyog clvanr &Ahog;
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It is obvious that neither the French nor the Greek version adher
to the original, as Shakespeare’s «borrow’d robes» in French and Greek
are lost and we have a translation of the meaning rather than of the
metaphor which conveys it in the original.

In the following passage, Shakespeare is accurately translated into
French, but the Greek version shows some variation as follows:

Macbeth:  The wine of life is drawn, and the mere lees
Is left this vault to brag of.
(I1.3)

Le vin de la vie est épuisé pour moi, et il neveste plus que
la Lie sous cette vodte odieuse.

(p. 316)

Kdfe edruyia the Cotc éredetwoe dU &ué, xal 3&v pévovst mapk
al Sustuyloar Omd THv wionTiy oxényy Tol odpavol.

In rendering Shakespeare into prose, the rhythm of the iambic
pentameter of the original is lost, of course, and so are many other
literary devices, both in the French and the Greek. Both translators
are unaware of the subtle puns that Shakespeare uses in his play, e.g.

Lady Macbeth It he do bleed,
I Il gild the faces of the grooms withal,
For it must seem thetr gutlt.
(I1. 2)

is translated into French: Si le sang de Dumcan coule ancore, | en
prendrai pour en vougir la face des deux
Chambellans, car il faut absolument qu’ ils
paroissent étre les coupables.
(p. 309)

And into Greek: "Eav 16 alpa o0 Aobvray tpéyy dxdun, Bérer Mdfw
Gmd adtd Sk V& xoxxtvicw 70 mpbowmov TEY
S%0 Bodapnmébroy, Emady deednrong wpémer va det-
xBdow b elvar Evoyot.

Shakespeare’s well-known pun based on the two words «gild - guilt»
is lost both in the French and the Greek.
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There is no indication anywhere that Theotokis ever used Sha-
kespeare’s text. In Act IV, Scene I, where Le Tourneur put the following
footnote: «Cette Scéne est en vers rimés» and translated the entire
scene in unrhymed verse, Theotokis also took pains to imitate his pre-
decessor and managed to surpass him, at least as far as the rhyming
couplets are concerned. It is in this metrical part of his translation where
Theotokis proves to be at his best. His language here, decorated with
some colloquial expressions, flows more easily. He employs 15-syllable
iambic metre in rhyming couplets to render Le Tourneur’s alexandrine.
Here are the Witches performing their magic in the cave:

3 Witch:  Scale of dragon, tooth of wolf,
Witches mummy, maw, and gulf,
Of the ravening salt-sea-shark;
Root of hemlock, digg’d i’th> dark;
Liver of blaspheming Jew:
Gall of goat and flips of yew,
Sliverd in the moow’s eclipse;
Nose of Turk, and Tartars lips;
Finger of bird-strangled babe,
Ditch-deliverd by a drab;
Make the gruel thick, and slab.
Add thereto a tyger's chawdron,
For tl ingredients of our cauldrvon.

All : Double, double, toil and trouble,
Fire burn, and cauldron bubble.

2 Witch: Cool it with a baboow’s blood,
Then the Charm is firm and good.

(Iv. 1)

TROISIEME MAGICIENNE
Des écailles de dragon, des dents de loup,
De la momie de forciéves, un vast estomac
Du vorace goulu de mer,
Une racine de cigue, arrachée dans la nuit,
Un foie de Juif blasphémateur,
Un fiel de bouc, et des tranches & if
Coupées dans une éclipse de lune;
Un nez de Turc et des levres de Tartare,
Un doigt & wn enfant de fille de jote,
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Etranglé en naissant et enfoui par sa meve
Epaissiront le mélange en gelée solide.
Ajoutons encore des entrailles de tigre,

\

Tous ingrédiens nécessaives & notre chavme.

TOUTES TROIS
Redoublons, redoublons de travail et &’ ardeur:
Que le few s embrase et que I’ aivain bouillonne.

SECONDE MAGICIENNE
Refrotdissons le tout dans du sang de finge
Et notre charme est parfait et solide.

(p. 361)

TPITH MATIX2A
Ta Mmx 100 Spdnovrog nal dévria Tol Adxov,
%ol OIS XOUPATL, Udyou wt €vog ddixou
oTopdy’ edpuywpdratov xal Axtpapyov SeAgivos,
3 Bodasotov Spdxovrog mwod Myertar xal Odwo,
oilo nwvelov Spaotinod opol Te uexoppévng,
TV VORTe Gmd 1O yGpe Tne Sibhrov ExBaiuévye.
Iuétt ‘Efpatou Sohepol xnal Tpdyov yoAFe piyuc,
KOt &b opihayra xoupévov Sue delypa,
Brav &x Tob 6pilavroc éxdelny 7 oehnvy,
v Eyn Ty vépyelay wol ypriotpov va yivy.
K’ &vog Taprdpou yethia xal Tovprixdy pidy wiTyy,
%ol Sdxrurov vé0ol Twde, mob Myopev wapyitny,
B3enbypoTog TG TLVEG, GTHY YEWAY TOU TIVLYIEVOY
%ol md TV uyrépa Tou 6ToLg SpOUOLE GENUEVOV.
YAg Bahopey nol Bvtepa e Thypewe dxbpa
xal d¢ ThEwpey abtd Aotmby, elg TaywuEvoy 66U
‘O v eivor pbpla ovvdeTind payelog
%ol T& dvayraLdrepa Spyave TovovpYiag.

KAl Al TPEIZ OMOY
"Eadrte, d¢ Simhdowpey gpovtido otd Qupudxt.
v dvadyn erbéya poPepd va Bpdon TO TLVEXL.

AEYTEPA MATIXZZA
“Oha 3¢ T& *puBGWPEY 6Tob Tivaxog TO alpw
xol ThTe THG woryelag pac couetdv yivetar dépe
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Theotokis’ translation is closer to Le Tourneur’s than Le Tour-
neur’s is to Shakespeare, but some occasional omissions of sentences do
oceur here and there. As to relationship of Theotokis’ translation to Sha-
kespeare’s text, it remains now for us to see what is left of the origi-
nal in Theotokis’ «second hand» translation. Comparing the following
passages from the original (Johnson’s edition), for instance, with Theo-
tokis> version, without considering the intervention of the French text,
we see that, generally speaking, the Greek text is not far from the ori-
ginal, although there is much freedom in the phraseology. Considering
also that Theotokis’ version is a translation of a translation, that Greek
is not as close to French as French is to English, that Theotokis was the
first to translate Shakespeare into Greek and that when he attempted it
he was only a teenager, we cannot fail to give him credit for his work.
But let us look at the passages themselves. Lady Macbeth is invoking
the power of darkness to take possession of her so that she can irrevo-
cably commit the murder:

Lady Macbeth: Come, all you Spirits
That tend on mortal thoughts, unsex me here;
And fill me, from the crown to th° toe, top-jull
Of divect cruelty, make thick my blood,
Stop up th access and passage to Remorse,
That no compunctious visitings of nature
Shake my fell purpose, nor keep peace between
TH effect and it. Come to my woman’s breasts,
And take my milk for gall, you murtlring ministers,
Where-ever tn your sightless substances
You wart on Nature’s mischief. Come thick night!
And pall thee in the dullest smoak of hell,
That my keen kunife see not the wound it makes;
Nor heav'n peep through the blanket of the dark,
To cry hold, hold!

Zyvébete, @ Sowpbviar Tob "Adov, ool Eumvéete Ta alpofBépa

ppovipata. Eig tadryy v otiypdy  uetafdidere iy yuvor-

xeboy pou giow xal yewloeté pe Ay xatd wepadiy xol xap-

Sty dmd oxdnpdtnta duiyh xal 8hwe edomiayyviag duéto-
3 A A\, ¥ 3 A / b

xov. “Evduvapdoate 16 alua pou el Tag @réBag uov. *Amo-

xhetoate xdbe mopoy xal Slodov &Y EMéyywv THe cuveldnoewg

b \ ! 3 A A) b4 4 ! AN \
el iy Yuyhy wov el Ty oxdnpov Emyetonoly e, xal &g py
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pecorafhon el ™y Extéhesty g EloéNlere el 160 o1iilog
wov, xal 6 yuvouxelov pov ydha upetaPalhere cig  minpdV
pappdnt, aipoBdpor Saipoves. "EMlete 80ev 4 abéatog od-
ot Spdv edplonetar xatacxometovse THV euxowplay, Sk v&
Brgdy o avbpdmvov yévog. "ENBE wOE Babutdty. I'evol oxo-
Teworépa ThHe oplydne Tob “Adov, dote 16 Eligog pov va ui
BAémy Ty mAqyny, omob Oéher xdper, xal wiy deloyg olite
wlav dxtiva pwtde Sid pésou ThHg émolug va Numopéoy va ue
187 & odpavie ol va p& puvdly «oTdoov, oTEGOUN,

In Theotokis’ translation Shakespeare’s «Spirits» are rendered by

«demons of Hades» ; «cunsex me» becomes «change my woman’s nature»;
«from the crown to th’ toe» becomes «in head and heart». Further on,
Shakespeare’s «direct cruelty» is translated by a more explicit phrase
«unmixed cruelty and mercilessness».

In the following famous passage, Macbeth hearing of his wife’s

death, broken and disillusioned, realizes how much vanity there was
in his life and begins to philosophize on Life:

She should have dy'd hereafter;
There would have been a time for such a word.
Tomorrow, and to-morrow, and to-morrow,
Creeps in this petty face from day to-day,
To the last syllable of recorded time;
And all our yesterdays have lighted fools
The way to dusty death. Out, out, brief candle!
Life’s but a walking shadow, a poor Player,
That struts and frets his hour upon the Stage,
And then is heared no move! It is a Tale,
Told by idiot, full of sound and fury,
Signifying nothing;

(V. 5)

"Emnpene v& dmobdvy Ppadlrepa xal va xaprepéon va Eywpev
peyohutépay edxatplay St va  dxodowuey adTiy THv eldnow.
4 o by ’ A ! 4 A 3 !
Aotmdy, obre 1o alprov, xal wady abptov, xal abbig pebadorov
~ Y by I 3 4 2 ¥ hY ~ J I
mpoywpeet &md plav fubpav elg &y, pé Biua dveraishyrov
xal 8o al moperfobout fubpar The Lwie nag 8év mpokevolaty
o, Tapd v& 6dnydoy Aude Tobs avofitoug el T 636y,
firic piic péper el TOV oxotewdy Odvatov. ‘Opordlet ué éva
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Suotuyd xwpedby, Sotig dmatpetal, peyohbverar xal bpyile-
tar elg Tov Béatpov, ik 70 SudoTnua widc dpag, wal yiverol
¥merta doavie xal duvnuovelto St mavtés. Elvon Evag pidfog
Tov bmotov dupyeitar &vag avémroc ud Eva wéyayv mdToyoy Aé-
Eewv xal yerpovopldy Eugatidy, 8otig elg t0 Téhog dv 3y-
2ot Timoreg.

In this passage Shakespeare’s «creeps» is rendered by «procedes». The
«dusty death» becomes «dark death». Shakespeare’s line «Out, out,
brief candle» is totally omitted, although it exists in Le Tourneur
(Finis, finis, court flambeau). The word «Lifen, subject in the sentence,
is again omitted, although present in Le Tourneur.

Throughout his translation Theotokis uses the puristic form of
the Greek language (katharévousa). Here and there, however, same idio-
matic words from the Ionian Islands have crept in. His language is
interesting both from linguistic and stylistic point of view. His style
is elegant and elaborate. At the time he made his translation (1318 -
1819), the ‘language question’,i.e. whether «katharévousa» or «demo-
tie» should be used, had not yet been settled. Theotokis was obviously
a follower and supporter of puristic Greek, and so he remained for the
rest of his life. In his linguistic treatise Advooy&diov mvmpa tic “Endn-
v YawtTye mépr (Corfu, 1817), he showed himself to be an unequi-
vocal follower of katharévousa; according to Sp. Lambros, «the writer
[Theotokis] appears in this pamphlet as a defender of katharévousa;
not only does he write it in the ancient language, but he also despises
the so called “mixo-barbarian’ or, as others call it, the ‘graecic’».

The dialectal Tonian words Theotokis uses are still in use in the
Ionian Islands today. Such words are: mactdde hall; xpoutaré — to
knoek ; uvfioxw — to remain, to stay; dinopové — to forget ; Eyvwpilom —
to know; mapef — except. He also uses the dialectal molA& instead of
mold for «very»n. Past tenses of verbs are formed inconsistently, so-
metimes with the augment (éveympdyfnoay, cuvedinoa) and sometimes
without (&xMéy0y, éxteréotrn). There are also some minor spelling
irregularities.



