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THE FIRST GREEK TRANSLATION OF SHAKESPEARE: 
MACBETH BY ANDREAS THEOTOKIS (1819)*

I

At the turn of the 19th century in most European countries Sha
kespeare’s plays were already enjoying stage performances and prin
ted translations, and a large number of studies of his art had been w rit
ten. This was not true of Greece, however, for the country where drama 
was born was still under the Turkish yoke and consequently ignorant not 
only of the plays of the great English dramatist, but even of his name.

There was, nevertheless, a corner of free Greece, the Ionian Islands, 
where, during the British Protection, cultural life and literature flou
rished most abundantly. It was here in Corfu, the capital of the Ionian 
Islands, that the earliest known mention of Shakespeare’s name is 
recorded and the earliest known Greek translation of a Shakespeare 
play was made1.

The first recorded mention of Shakespeare’s name in Greece goes 
as far back as 1817. It occurs in Platon Petridis’ book of translations 
of extracts from James Thomson’s The S e a s o n s , published in Corfu 
soon after the arrival of the British there. Petridis, translating 
Thomson’s verse:

I s  n o t  w i l d  S hak e s p ea r e  t h i n e  a n d  n a t u r e ’s b oas t? . . .2, 
in a footnote of his book, after referring to the names of other famous

* This study is part of a Master of Arts thesis submitted to the University of 
Birmingham in 1974. A shorter version of this appeared in Δελτίον ’ Αναγνωστικής 
'Εταιρείας Κέρκυρας, 11 (1974), 5-20. and in Shakespeare Translation , 2 (Tokyo, 
1975), 65-73. I should like to thank Professor T. J . Ii. Spencer, Director of the 
Shakespeare Institute, University of Birmingham, for his invaluable guidance.

1. C. Ti l .  D i m a r a s ,  «Επαφές τής νεώτερης ελληνικής λογοτεχνίας μέ τήν 
αγγλική (1780-1821)», ' Αγγλοελ/^ηνικη ΊίπιΟεώοηση, 3 (1947), 18-22 and 52-55 (ρ.54). 
See also: I. S id  e r i s, «Ό  Σαίξπηρ στην Ελλάδα», Θέατρο, 13 (196'ι), 37-43 (ρ. 43).

2. J .  T hom son ,  The C om p le t e  P o e t i ca l  Works, edited by L o g i e R o b e r t- 
s o n (Oxford, 1908), p. 110, line 26.
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English writers, gives the following information concerning Shakespeare :

Γουλιέλμος Σχακεσπεάρης (Shakespear) έγεννήθη τό 1564 καί 
εζησε 55 χρόνους, δικαίως ονομάζεται, ό Πατήρ τοϋ ’Αγγλικού θεά
τρου. Έγραψε πλήθος Τραγωδιών καί Κωμωδιών αί όποΐαι μαρτυροϋν 
τό δημιουργικόν του πνεϋμα. Επειδή δέν ύπέφερε να μιμηθή δουλικά 
τούς άλλους, πολλαί άπό τάς ωραιότητάς του ένομίσθησαν από άλ
λους ώς σφάλματα' άλλα καί αύτά τά ϊδια συντείνουν νά τον υψώσουν 
άνώτερον των έπιλοίπων τραγικώνΙ.

Platon Petridis (1790-1852) was born in Constantinople and edu
cated in England. When the Ionian Islands were placed under the 
British Protection in 1815, he served as inspector of public education, 
official interpreter to the Ionian Government, and editor of the of
ficial weekly newspaper Gazzetta J on i a .  Apart from his translation into 
Greek of Sir Thomas Maitland’s constitution of 18172, he translated 
Samuel Johnson’s Rasse la s  and Sheridan’s The S c h o o l  f o r  S c an da l3.

There is a mention of an earlier translation of a Shakespeare play 
into Greek: a supposed translation of R o m e o  an d  J u l i e t  done in 
1789 in Vienna by Georgios Sakellarios, which was never published. 
As no manuscript has survived, we cannot refer to it with certainty. 
The only information we have about this translation is found in George 
Zaviras’ biographical account of Greek writers after the fall of Con
stantinople, where Zaviras, speaking of Sakellarios’ translations, men
tions that he translated a R o m e o  and  Ju l i a ,  a tragedy in five acts, 1789»4. 
There is no mention of Shakespeare’s name, only of the play title.

One year after Petridis’ mention of Shakespeare, in the newspa
per Gazzetta d e g l i  S ta t i  Uniti  d e l l e  I s o l e  I o n i e ( No 10, 23 Feb.-7 Mar. 
1818, p. 4), a competition under the title «Premj d’ Incoraggiamento» was

1. ’ Απόσπασμα μετά  ε ισαγωγής , μεταφράσεως είς ένδεκασνλλάβονς σ τ ίχους  των 
Τεσσάρων Καιρών τοϋ  χρόνον τοϋ  ’Ά γγλου  Thompson υπό  Π. Πετρίδου. ,αω ιζ ' φε- 
βρουαρίου κζ'  ( = 1817, Corfu), ρ. 19.

2. Πολίτευμα τών ενωμένων επαρχιών τών ’ Ιωνικών νήσων, μεταψρασθέν παρά  
τοϋ  δ ιερμηνέας τής ’ Ιον ίου Κνβερνήσεως κ. Πλ. Πετρίδου. Έν Κέρκυρα , ,αω ιη '  
(Corfu 1818).

3. For more about Petridis’ life, see : S. M a l a k i s ,  ’Απομνημονεύματα επί τής 
συγχρόνου ιστορίας... Athens 1895, pp. 59-61, and P. 1). M a s t r o d i m i t r i s ,  
'Ο ’Ιωάννης Βηλαρας δπως τον είδε ό πρώτος βιογράφο; του Πλάτων Πετρίδης, Νέα ’Ε
στ ία ., 94 (1973), 93-98.

4. G. I. Ζ a ν  i r a s, Νέα 'Ελλάς ή 'Ελληνικόν Θέατρον. Έκδοθέν υπό Γεωργίου  
Π. Κρέμου.. .  Athens 1872, pp. 242-4.
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announced. Among the prices to be awarded was one «per quegli che 
traducesse meglio, le Tragedie di Shaskepeare [sic] (M acb e t h  o Cesare
o Cor io la no ) ovvero Γ Atal ia  di Racine, in Greco moderno».

According to the regulations of the competition, those entering 
it should be inhabitants of the Seven Ionian Islands. Three months 
later, in May 1818, some more details concerning the competition ap
peared in the same newspaper (No 22, 18 - 30 May 1818, p. 4):

R e l a t i v e m e n t e  a d o  c h e  e s t a t o  p u b b l i c a t o  ( v. Gazzet ta No 10) 
i n t o r n o  ai P r en i j  o f f e r t i  dal BARONE THETOKY, s i  d i ch iara  
l . o  Che  i l  g i u d i c i o  s opr a  i r e s p e t t i v i  t r ava g l i  d e i  c o n c o r r e n t i ,  
appa r t e n i r a  ad  u n  Mag i s t r a t e  r e s i d e n t e  in  Corfu,  e o p p o r t u n e m e n t e  
d e s t i na t o ,  al  qua l e  i  Capi de i  Gove rn i  Lo ca l i  di  ca daun  I  so la 
n e  t r a sm e t t e r r a n n o  i l  r i s u l t a t o  c o i  r e l a t i v i  Rappo r t i .  2.0 Che  
i  c o n c o r r e n t i ,  p e r  i  p r e m j  di L i n g u a  I  n  g  I e s e, M a t e- 
m a t i  c  h e, A r c h i t e t t u r a ,  e L e t t e r e  G r  e  c  h e, n o n  
o l t r e p a s s e r a nn o  i l  20mo ann o  de l la l o r o  eta. 3.o Che  la t radu-  
zione  i n  Gre co  det t e Tra g ed i e  M od e rn e  ( c o m e  e s t a t a  r i ch i e s t a  
p e r  il No 10) d e v e  e s s e r e  f a t t a  in  pro sa ,  o in  v e r s o  n o n  r ima t o ,  
l a l i n g ua  d o v e n d o  r i s en t i r s i ,  p e r  quant o  e po s s i b i l e ,  d e l  g e n i o  
di  que l la a d o p e r a t a  dalP A r c i v e s c o v o  Theo tok y ,  n e l  su o  K y -  
r i  a c  o d r  o m i  o n .

A list of the prizes followed, according to which, for the English 
Language, three gold medals worth 50, 20, and 12 colonati were to be 
aw arded; on one side of each medal the goddess Minerva was repre
sented with an olive branch and the Greek inscription: Έν τη Πατρίδι. 
On the other side Ulysses was represented chasing the suitors of Pe
nelope, symbolizing the British Protection of the Ionian Islands ous
ting the various foreign masters (Venitians, French, Russians).

The prize for Greek Letters (translation from Shakespeare or Ra
cine) was worth 30 colonati, with the muse Melpomene, the patroness 
of Tragedy, on the one side, and with Honour deified on the other 
with the inscription: Πόνω κταται. Prizes were also allotted for Agri
culture, Mathematics, Design and Architecture.

The prize for Greek Letters was awarded to Andreas Theotokis, 
a young student in the Public College in Corfu, for his translation of 
Macbe th .  At that time Andreas, son of Baron Emmanuel Theotokis, 
the patron of this and other similar competitions, was hardly seven
teen years old. At a special celebration held on 19th March 1819, the
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ju ry, consisting of three members (an Englishman and two Greeks) 
in the presence of the Regent of Corfu, many distinguished personali
ties, and professors and students of the Public College, presented the 
young translator with the gold medal. The event was recorded in the 
columns of the Gazzetta the next day (No 64, 8-20 March 1819, p. 4):

I  P r e m j  d ’ i n c o r a g g i a m e n t o  d i  L e t t e r e  G re ch e  a di. B e l l e  Arti,  
a c c o r d a t i  da SUA ALTEZZA i l  BARONE THEOTOKY ag l i  
All iev i  J o n j  a t e n o r e  de l l ’ a r t i c o l o  p u b b l i c a t o  c o l  n u m e r o  22 
de l la n o s t r a  Gazzetta, fu r  on  o d i s t r ib u i t i  l i 19 Marzo d e c  or so  
dal P r e s  tan t i s s imo REGGENTE di Corfu,  ad  h o c  au t or iz a t o  e d  
in  p r e s en za  di  mo l t i  d i s t in t i  P e r s o n a g g i ,  d e i  P r o f e s s o r i ,  e d e g l i  
All iev i  d e l  P ubb l i c o  L i c e o ;  e d o  g iu s ta  i l  g i ud i z i o  d e g l i  S i g n o r i  
J .  C a r t w r i g h t ,  D.r. V l a s s o p u l o  e  D. Z  e r  v o, c o m e  
s i e g u e :
Quel lo di  L e t t e r e  Gre ch e

Al Nobi l e  S i g n o r e  A n d r e a  T h e o t o k y  Co r c i r e s e ,  g ia  
n o t o  al p u b b l i c o  di  que s t i  S ta ti ,  
e que l lo  di  Be l l e  Arti

Al Nobi l e  S i g n o r e  N i  c  o l  ο M a c h i  e d  o p u r e  C o r c i 
r e s e ,  e g i o v i n e t t o  d i  be l l e sp e ranze .

Andreas Theotokis was in fact «g ia noto al pubblico», as he had 
made his debut as a writer less than two years earlier, when in 1817 he 
had published a remarkable religious and moral treatise, for which the 
Senate of the Ionian Islands awarded him a gold medal with the sym
bolic representation of a rising sun (Gazzetta J o n i a ,  No 152, 24 May 
1817).

In 1842, twenty-three years after first writing his translation of 
Mac b e t h  Theotokis sent a manuscript of it  to King Otto of Greece as 
a present, accompanied by the following le tte r :

Έ ν Κερκύρα τη 10 Μαρτίου 1842 Ε.Ν.
Μεγαλειότατε,
Δημάρατος ό Κορίνθιος, ήδη πρεσβύτερος ών, έφιλοτιμήθη προς ’Αλέ

ξανδρον άναβήναι, και θεασάμενος αυτόν είπε μεγάλης ήδονής έστερεΐσθαι 
τούς "Ελληνας, δσοι τεθνήκασι πριν ΐδεϊν ’Αλέξανδρον έν τω Δαρείου θρόνω 
καθήμενον. Οΰτω κάγώ, ήδη λαβών τήν χάρ'.ν θεάσασθαι. την ΰμετέραν Με
γαλειότητα, λέγω μεγάλης ήδονής έστερεΐσθαι τούς "Ελληνας, δσοι τεθνήκασι, 
πριν ΐδεϊν "Οθωνα έν τω θρόνω τής Ελλάδος καθήμενον.
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'Όσοι άληθεϊς, δσοι πιστοί ομογενείς χρεωστοϋσιν οδν καί εύχάς άνα- 
πέμπειν προς διατήρησιν τής ύμετέρας Μεγαλε',ότητος, αιτίας τοσαύτης χα
ράς, καί κατά δύναμιν τον έαυτών προς Αύτήν άποδεικνύειν ζήλον διό 
κάγώ μεταφράσας Τραγωδίαν έκ τής αγγλικής εις τήν ήμετέραν διάλεκτον, 
τολμώ πέμψαι αύτήν τή ύμετέρα Μεγαλειότητι, καί δέομαι Αύτής δπως Βασι
λική συγκαταβάσει δέξηται εύμενώς τήν έμήν ταπεινήν προσφοράν, καθάπερ 
’Αρταξέρξης, έπείπερ έλαύνοντος αύτοϋ καθ’ οδόν αύτουργός άνθρωπος καί 
ιδιώτης ούδέν εχων ετερον έκ του ποταμού ταΐς χερσίν άμφοτέραις ύδωρ ύπο- 
λαβών προσήνεγκεν, ήδέως έδέξατο, καί έμειδίασε τή προθυμία τού διδόν- 
τος, ού τή χρεία τού διδομένου τήν χάριν μετρήσας.

Θερμώς οδν έλπίζων συγγνώμης τυχεΐν τής τόλμης, άξιούμαι ύποφαίνεσθαι 
μετά βαθυτάτου σέβας, απεριορίστου υποταγής, καί διά βίου άφοσιώσεως.

Τής ύμετέρας Μεγαλειότητος 
Εύπειθέστατος, ταπεινότατος καί ύποκλινέστατος δούλος 

Βαρών Άνδρέας Θεοτόκης.

To this the King replied in the following letter:

Τώ πανευγενεστάτω Βαρώνι κυρίω Άνδρέα Θεοτύκη,
Εις Κέρκυραν

Βαρών ’Ανδρέα Θεοτόκη,

"Ην έκ τής άγγλίδος εις τήν έλλάδα φωνήν μεθερμηνεύσας προσενεγκεΐν 
μοι προτεθύμησαι τραγωδίαν του Σαικσπήρου, ταύτην άσμενος έδεξάμην, καί 
Σε τής περί τούς λόγους φιλοτιμίας ήγάσθην, καν τούτοις χρήσιμον σεαυτον 
τοΐς όμογενέσι σπουδάζοντα παρασχεΐν. Χάριν ούν Σοι γινώσκων του προσθυ- 
μίου Μου τούδε δωρήματος πέπεισθαί σε βούλομαι δτι είμί

εύνούστατός Σοι 
’Αθήνηθεν τή 22 Νοεμβ. 1842 ’Όθων

4 Δεκ.

Both the letters and the manuscript of the translation had a long 
trip from Athens to Munich after the dethronement of King Otto in 
1862. The manuscript, after Otto’s death, passed to the State Library 
of Munich, in September 1879. The letters continued their adventures 
as far as Vienna, where they were bought from a second-hand bookshop 
by the Austrian philhellene S. Munz, a journalist, and were published 
in 1935 by A. M. Andreadis1.

1. Εις μνήμην Σπ . Λάμπρου (Athens, 1035), pp. 101-·-!.
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The manuscript of the translation, still unpublished, is now in 
the Bayerische Staatsbibliothek (Handschriftenabteilung, Cod. graec. 
597), in Munich, and bears the t i t le :

ΜΑΚΒΕΘ
Τραγωδία

Συντεθεΐσα μέν παρά τοϋ "Αγγλου Σεκεσπί,ρΐ 
μεταφρασθεΐσα δέ παρά τοϋ Κερκυραίου 
Ρήτορος ’Ανδρέου Βαρώνος Θεοτόκου.

1842.

The manuscript is richly bound in leather and its maroon cover 
is bordered with a golden meander design. S ize : 23.8 cm. x 35.2 cm. 
Pagination: the first five leaves are numbered I - Y on the recto ; pages
1 - 128 follow, and at the end there is another leaf numbered VI. 
Leaves II, III and VI, as well as pages 123 - 128 are blank. The text 
and the Roman numerals are written in black ink, but the pagination
2 - 128 is in pencil. The text is written on both sides of ruled, light 
brown paper, and the handwriting, Theotokis’ autograph, is neat and 
legible.

The first mention of the manuscript’s existence in Munich was 
made in 1903 by Sp. Lambros, who in an article in the Athens news
paper Ά στυ  described it together with other Greek manuscripts be
longing to King Otto’s private library. The article was included in a 
book published two years later2. To his description of the manuscript 
Lambros appended the comment: «Theotokis’ translation was made 
with much diligence and style and one would say that he has rendered 
the original faithfully». As a sample, Lambros published ju st three lines 
of the translation (the beginning of the report of the Captain to King 
Duncan, Act I, scene 2).

1. Because of the peculiarity of the English pronunciation and because of 
the individual system of each Greek translator or scholar during the last century, 
more than a dozen versions of Shakespeare’s name transliterated into Greek ap
peared, until it was standardized as Σαίξπηρ. Here is a list of these versions in a l
phabetical order: Σχίξπεοφ, Σαιςπειρος, Σαίξπηρ, Σαιξπήρ, Σαίξπιαρ, Σακεσ-ηρος, Σέϊκ- 
σπηρ, Σέϊξπηρ, Σεκεσπίρ, Σέξπηρ, Σεςπήρος, Σεξτάρ, Σχακεσπεάρης. See also : I.
S i d e r i s, Θέατρο, 13 (1964), 10. In addition to this, an English scholar, A. W. 
Mair, writing a dialogue in Greek, translated Shakespeare’s name th us : Έγχέ- 
σπαλος. See : A Book  o f  H om a g e  to S hak esp ea r e , edited by I s r a e l  G ο 11 a n c z 
(Oxford, 1916), pp. 292-304.

2. S p. L a m b r o s ,  Μικτοί σελίδες, Athens 1905, p. 687.
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In 1939 N. Laskaris1 referring to the manuscript, quoted Lam- 
bros, and some time later G. Sideris2 reiterated the information given 
by Laskaris. In 1947 C. Th. Dimaras mentioned the translation as 
still unpublished.

In 1958 W. Hormann, in an article on the uncatalogued Greek 
manuscripts kept in the Bavarian State Library, made a short mention 
of the manuscript3.

In 1964, G. Sideris in the periodical Θέατρο published a longer 
sample of the translation (tbe entire scene 5 of Act I) along with fac
similes of the first page, the «Υποκείμενα.» (Dramatis Personae), the 
title-page, and the cover of the manuscript4.

This is the story of the manuscript so far. It is apparent that Theo
tokis’ translation, apart from the aforementioned extracts, has not been 
published and, consequently has remained unknown to any of the 
later translators of Shakespeare into Greek. Its influence, therefore, 
on Greek literature is non-existent.

The most authoritative historians of Modern Greek literature, C. 
Th. Dimaras and I. Sideris, agree that Theotokis’ translation of Mac
be t h  dating from 1842 is the earliest known in the Greek language, 
since this is, after all, the date which the manuscript bears.

If Theotokis’ translation had been f i r s t  made in 1842, as is 
believed, one would have expected him to have translated it from the 
original, since at that time he was forty years old (he was born in 1802) 
and must have known English, as he had served for ten years as an inter
preter to the Lord High Commissioner of Corfu. His translation, however, 
is not based on any English edition, but is a word for word transla
tion of a French translation of M acb e t h  published by Le Tourneur in 
Paris in 1778. That Theotokis did a 'second hand’ translation is not 
surprising, if we bear in mind that when this task was undertaken in 
1818-1819 French was more familiar to him than English. He felt 
more at home with the French language as he had received his primary

1. N. L a s k a r i s ,  ' Ι σ τ ο ρ ία  τ ο ν  Ν εοελλην ικού  θ ε ά τ ρ ο υ ,  (2 vols.), Athens 1938,
1, 219.

2. L S i d e r i s ,  ’ Ι σ τ ο ρ ία  τ οΰ  Νέου "Ε λληνικού Θ εά τρου , 1794-1944 , Athens 
1951, p. 43.

3. W. H o r m a n n ,  «Das Supplement der griechischen Handschriften der 
Bayerischen Staatsbibliothek», in X A A IK E C ■ F estga be filr die Teilnehme.r am X I  
Internationalen  Byzantintstenkongress M iinchen 15-20 S eptem ber 1958, zusam m en- 
gestellt und herausgegeben von II. 0. B eck , p. 61.

4. I. S i d e r i s ,  « 'Ο  Σαίί,πηρ στην Ε λλάδ α» , Θ έατρο , 13 (1964), 32-3.
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education in France. French was also the language in which his father, 
the Baron Emmanuel Theotokis, published his book Deta i l s  sur  Cor fu  
(1826).

In connection with the above view two factors should be taken 
into consideration: first, the English works which were translated into 
Greek at the end of the 18th and the beginning of the 19th centuries 
came via French. C. Th. Dimaras is of the opinion that this procedure 
was a 'general rule’ for the period under examination1. Secondly, French 
was the second language of the educated Greeks of those days and one 
should bear in mind that French language and culture prevailed in 
the Ionian Islands for almost twenty years (1797-1814).

Theotokis’ translation is, in all probability, a fair copy of the 
first and only version (1819), made in 1842 to be sent to King Otto. It 
is most probable that Theotokis, in sending his translation to the 
young king, wanted to send a present as a sign of good will and admi
ration. Furthermore, as the central themes of M a c b e t h  are the 
thirst for power, which leads to murder upon murder, and the misuse 
of authority, it is possible that Theotokis sent the translation of the 
p lay to the monarch with a symbolic purpose. One should bear in mind 
that the 1840s were for Otto troubled years, which led to the revolution 
of the Greek people against the Bavarian dynasty in 1843. Otto was 
then forced to fulfil the promises given when he was elected King of 
Greece and to acknowledge the Constitution2.

The acquaintance of Baron Theotokis with Otto dated from 1833, 
when the then young Prince of Bavaria called at Corfu on his way from 
Venice to Greece. Andreas’ father, the Baron Emmanuel Theotokis, 
President of the Ionian Senate, was the first Greek to receive Prince 
Otto. A reception was also given by the High Commissioner of Corfu, 
Lord Nugent, to which the aristocracy of the Ionian Islands was invi
ted. Andreas at that time was serving as the under-secretary of the 
Ionian Senate and it was natural that he should make Prince Otto’s 
acquaintance on that occasion.

II

As has already been mentioned, Theotokis’ translation is based 
on the French translation of M acb e t h  made by Le Tourneur and pu

1. C. T h .  D i m a r a s ,  op. cit·, p.  22.
2. G. F i n l a y ,  H isto r y  o f  th e  Greek R ev o lu t i o n  (2 vols.), Edinburgh 

1861, II, 374.



The first Greek translation  of Shakespeare 231

blished in Paris in 1778. Le Tourneur’s version was part of the first 
edition of the c o m p l e t e  works of Shakespeare in French, which 
came out in twenty handsomely bound volumes (1776-83) and became 
very popular1. This was an enterprise undertaken by three French 
men of letters, the Count de Catuelan, Le Tourneur and Fontaine-Mal- 
herbe, but the actual translation was Le Tourneur’s. His name appears 
from the third volume onwards. The translation of Macbe th  is prece
ded by Cor io lanus  in the third volume (Shakes pe ar e ,  t r adu i t  d e  Γ an-  
g l o i s  p a r  M. Le  T ou rn eu r :  d e d i e  au  Roi ,  III, (Paris, 1778).

Pierre-Prime-Felicien Le Tourneur (1737-1788) had already tran
slated a number of English works, among them Young’s Night  Thou 
g h t s  and Macpherson’s Ossianic poems. His translation of Shakespea
re was based mainly on Johnson’s edition (1765), as is apparent from 
the following note: «Nous avons prefere ici Γ edition d’ Oxford2. Nous 
traduisons sur toutes les editions comparees: le plus communement 
nous suivons celle de Johnson»3. Le Tourneur did not fail, however, 
to consult the editions of Rowre (1709), Pope (1725), Theobald (1733) 
and Warburton (1747)4.

Le Tourneur made little use of the translation of Shakespeare by 
Antoine de la Place, whose Le Thea t r e  Anglois,  published in London 
in 1746 in 8 volumes, was the first translation ever to appear in the 
French language. La Place devoted four whole volumes to translations 
of ten of Shakespeare’s plays, but his wrork was a fragmentary adap
tation rather than a close translations. No whole play was translated, 
except for Ri cha rd  III.

Both Le Tourneur’s and Theotokis’ translations are in prose with 
the exception of the «Speech of the Witches» (Act IV, Scene 1), which is 
in verse in both. Le Tourneur in his «Avis sur cette Traduction»6 claims 
that his translation is «exacte et vraiment fidele», but also admits that

1. J . J . J u s s e r a n d ,  Shakespeare. en  France, s o u s  V an c i e n  r e g im e ,  P a 
ris 1898, p. 287, ff..

2. Sir Thomas Hanmer’s edition of Shakespeare published at Oxford in 1743-4.
3. S hak esp ea r e  tradu it  d e  V ang lo is ,  d e d i e  au  ro i  (Paris 1776), vol. I, p. 4.
4. M. B r o w n ,  L’ a p p r e c ia t i o n  d e  Shak esp ea r e  en  F r a n c e :  a v e c  m en t io n  

pa r t i cu l i e r e  d e s  r e p r e s e n ta t i o n s  d e  M a cb e th  1700 a 1900, unpublished ΛΙ. A. dis
sertation, University of Birmingham (1948), p. 50 f.

5. T. L o u n s b u r y ,  S hak esp ea r e  and  Voltaire, N. York, reissued 1968, 
p. 167 f. See also A. D u b e  u x, Les t ra du c t i on s  j r a n g a i s e s  d e  S hak esp ea r e , Paris 
1928, pp. 4-6.

6. S hak e sp ea r e  traduit.. . p. CXXV.
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he has replaced metaphors and expressions of the original which, if 
translated 'mot-a-mot’ in French, would seem «basses ou ridicules». He 
goes on to s a y :

II y  a dans  SHAKESPEARE u n e  f o u l e  d e  b e au t e s  d e  m e t r e  e t  
d ’ h a rm on i e  i m i t a t i v e :  que lqu e s -un e s  a u r o n t  d i s pa ru  sans  d o u t e  
dans  n o t r e  T r a d u c t i o n : il  e s t  im p o s s i b l e  d e  l e s  fa i r e  p a s s e r  t o u t e s  
dans  u n e  l a n g u e  e t r a n g e r e :  n o u s  en  a v o n s  s a u v e  c e p e n d a n t  l e  
p lu s  qu’ i l  n ou s  en  e t e  p o s s i b l e ,  l o r s q u ’ e l l es  o n t  la i s s e  qu e lqu e  
pr i s e  a n o t r e  l a n g u e  p o u r  s’ en  saisir.  Ceux qui  c o n n o i s s e n t  l e s  
d eux  i d i o m e s  v e r r o n t  que  d u  m o in s  n ou s  a v o n s  p r e s q u e  t ou jo u r s  
e t e  f i d e l e s  ά Γ a r r a n g em e n t  d e  ph ra s e s ,  c e  qui  p e u t - e t r e  e s t  m o in s  
di f f i c i l e  a v e c  SHAKESPEARE qu ’ a v e c  a u c u n  P o e t e  m o d e r n e ,  
e t  c e  qui  p r o u v e  a v e c  que l l e  f u s t e s s e  i l  s e n t o i t  e t  s’ expr imo i t .
II n o u s  a pa ru  que  s e s  t o iws e t  s e s  i n v e r s i o n s  c o n s e r v e e s , n ‘e v a -  
n o i e n t  qiie p lu s  d ’ e n e r g i e  e t  d e  g r a c e  dans  n o t r e  l an gu e .  Si  
qu e l qu e - f o i  on e s t  a r r e t e  p a r  u n e  exp re s s i o n  m o i n s  n ob l e ,  on  
ve r ra  qu ’ el l e t i e n t e  au  c a r a c t e r e ,  e t  que  n ou s  Γ a v o n s  p r e f e r e e  a 
un  t e r m e  p l u s  r e l e v e ,  p o u r  c o n s e r v e r  ά Γ or i g ina l  sa c ou l eu r ,  e t  
au  c a r a c t e r e  sa ver i te . . . .

Generally speaking, Le Tourneur made a coscientiously close tran
slation. The following alterations, omissions and additions, should, 
however, be noted: in Johnson’s edition the first Act of M acb e th  is 
divided into ten Scenes, whereas Le Tourneur has created eleven by 
dividing the second Scene into two at the point where two new cha
racters, Ross and Angus, are introduced. This can be explained by 
the practice of French classical drama, according to which a new scene 
should usually open at the entry of a new character.

In Act II, most of the controversial soliloquy of the Porter and 
most of his dialogue with Macduff (Scene 4) are cut by Le Tourneur, 
presumably because he wanted to avoid the «vulgaire» phraseology of 
the drunken Porter; this Scene 3 leads directly to Scene 5. Wishing, 
however, to give the French public «une Traduction exacte et vraiment 
fidele», he included the deleted part of Scene 4 in the notes at the end 
of his book (pp. 427-429). This cut is followed by Theotokis without 
the missing section being restored anywhere. Also in Act IV, Scene 3, 
six lines of the dialogue between Lady Macduff and her son are cut, 
but included in the notes (p. 342). Obviously, Le Tourneur thought 
it improper to include in the main body of his translation Lady Mac-
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duffs answer that she could have bought twenty husbands at any 
market, when her son asked her «how will you do for a husband», after 
having heard of his father’s death.

One whole line is omitted and nowhere restored. At the opening 
of his new Scene, Le Tourneur omits the question asked by King Dun
can: «But who comes here ?» on seeing Ross coming. Thus Malcolm’s 
answer to the King’s question: «The worthy Thane of Ross» in Le Tou
rneur’s version is an announcement of the new person rather than an 
answer to the King. Theotokis inevitably follows in this as well as in 
other minor omissions or alterations Le Tourneur’s text, and this is a 
reason strong enough to assure us that Theotokis never consulted Shakes
peare’s text. It is worth mentioning here that Theotokis also never 
took into consideration Le Tourneur’s cuts which were restored in the 
notes at the end of the book.

Acts III, IV and V, w ith their seven, six and eight Scenes respecti
vely, correspond to Johnson’s edition both in Le Tourneur’s and Theo
tokis’ translations.

As to the additions, Le Tourneur’s stage directions do not occur 
either in Johnson’s edition or in the First Folio edition (1623). They 
were invented by Le Tourneur himself and retained by Theotokis. 
More exp lic itly : while in Johnson’s edition the play of Macbe th opens 
with the following brief stage setting: «An open Place. Thunder and 
Lightening. Enter three W itches», in Le Tourneur’s (and Theotokis’) 
translation the p lay opens with this more descriptive setting:

Le T h ea t r e  r e p r e s e n t e  u n e  v a s t e  p l a i n e  i s o l e e  e t  c o u v e r t e  d e  
Bruy&res v o i s i n e  du  c h a m p  d e  batai l l e oh Macbe th  e t  Banquo, 
Generaux d e  D u n ca n, Ro i  d' Ecos se ,  c o m b a t t e n t  l e s  Rebe l l e s .  Le  
d e l  e s t  o rageux ;  l e  t o n n e r e  g r o n d e  : t ro is  MAGICIENNES pa -  
r o i s s e n t  a la  l u e u r  d e s  e c la i rs .

Throughout the p lay Le Tourneur provided each Scene with similar 
descriptive stage directions. Apart from his footnotes here and there, 
at the end of his book Le Tourneur added notes where there were in
cluded the deleted parts, Richardson’s observations on the character 
of Macbeth and, under the title «E rrata», ten lines of typographical 
omissions. All these, again, do not appear in Theotokis’ translation.

As to the quality of the translation, it  is inevitable that in rende
ring poetry into prose, much of the beauty and the artistry of the poetic 
diction is lost. One of Shakespeare’s best translators into German,

15



234 P. Karagiorgos

August Wilhelm Schlegel, pointed out that in a lite rary  translation fi
delity to content is not enough. A verse work, he affirmed, should be 
rendered into verse and, if possible, in exactly the same pattern as 
the original. Form, style, tone and atmosphere are integral parts of 
the original and should be reproduced accurately1. Le Tourneur in his 
translation achieved fidelity to content to a degree which was accep
table for his time. One cannot today, however, consider it a very good 
translation of Shakespeare.

Le Tourneur tries hard to keep close to Shakespeare’s phraseology 
and to preserve the spirit and the atmosphere of the original, something 
which he often achieves. His translation is not free from some minor 
misinterpretations. When Lady Macbeth, for instance, dismisses the 
Lords when her husband is having a fit, telling them : «Stand not upon 
the Order of your going» (IV, 5), Le Tourneur translated the lines 
wrongly to : «Ν’ attendez pas ses ordres pour vous retirer»2 and the 
mistake, inevitably, was transferred into Theotokis’ translation too.

Le Tourneur’s style is pompous and he often renders Shakespea
re’s text by an explanatory periphrasis. The bleeding Captain’s «But 
all too weak», reporting to King Duncan on Macbeth’s victory over 
the enemy, is translated by La Tourneur as follows: «Mais la  fortune, 
lui et ses troupes, tous unis, etoient encore trop foibles contre Macbeth». 
«Golgotha» is translated into «une montaigne de cadavres». The di
gnity and economy of Shakespeare’s style and the brevity of phrase, 
especially characteristic of Macb e th , are lost in Le Tourneur’s transla
tion and, consequently, in Theotokis’ too. The fourteen words of the 
original text in the following passage are translated by forty-seven 
French and forty-one Greek words respectively:

Duncan: My p l e n t e o u s  j o y s ,
W an to n  i n  fu ln e s s ,  s e ek  to h i d e  t h em s e l v e s  
I n  d r op s  o f  s o r r o w 3.

(1. 6 )
Le Tourneur’s translation :

1. A. W. S ch l e g e l ,  S a m t l i c h e  Werke, edited by E. P o c k i n g ,  Leipzig, 1946- 1, 
IX, p. 222; XI, 325; XII, 158.

2. T he Oxford  C om pan ion  to F r e n c h  L i t e ra tu r e ,  compiled and edited by S i r  
P a u l  H a r v e y  and J.  E.  H e s e l t i n e  (Oxford, reprinted 1961), p. 411.

3. References throughout: The P la y s  o f  William S hak e sp ea r e  in  e i g h t  v o 
lum es ,  w i th  th e  c o r r e c t i o n s  a n d  i l lu s t ra t ion s  o f  va r iou s  c o m m en t a t o r s ;  to  w h ich  
are  a d d e d  n o t e s  b y  Sam, J o h n s o n ,  London 1765.
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Le Roi: Ma j o i e  n e  c o n n o i t  p lu s  d e  h o m e s :  el le  e c l a t e  e t  s e  r e p and
ho r s  d e  m o i  a v e c  tan t  d ’ ex c e s  e t  d e  v i o l e n c e ,  que j e  ch e r -  
c h e  a la vo i l e r  p a r  d e s  p l eur s ,  a c a lm e r  s e s  t r an sp or t s  pa r  
d e s  i d e e s  p lu s  s om b r e s ,  pa r  u n e  p e r s p e c t i v e  p l u s  tr i s t e  
dans  Γ a v en i r .

(p. 283)
Theotokis’ translation :

'Ο Βασιλεύς: 'Η χαρά μου είναι επέκεινα κάθε μέτρου. Διαδίδεται καί
φανεροϋται έξω του έαυτοϋ μου μέ τόσην ύπερβολήν, ώστε 
ζητώ νά τήν καλύψω μέ τά δάκρυά μου καί νά μετριάσω 
τάς όρμάς της μέ στοχασμούς σοβαροτέρους, κατοπτριζό- 
μενος τό μέλλον ώς πλέον θλιβερόν.

Often, Shakespeare’s beautiful imagery, particularly the metaphors in 
which the play is rich, are replaced in Le Tourneur’s version, and ine
v itab ly in Theotokis’ , by conventional expressions lacking all the magic 
of the original:

I W itch : S l e e p  sha l l  n e i t h e r  n i g h t  n o r  day ,
H an g  u p o n  h i s  p e n t - h o u s e  l i d ;

( L 3 )
is translated into French as follows:

. . .ni j o u r  n i  n u i t  l e  s o m m e i l  m e  r e p o s e r a  su r  sa p a u p i e r e ;
(p. 270)

and into Greek:
...καί μήτε νύκτα μήτε ημέραν θέλει τον άφήσω νά κλείση όμμάτιον. 

Here are some other examples to illustrate the po in t:
Macbeth: The Thane  o f  Cawdo r  l i v e s :  w h y  do  y o u  dr e s s  m e

I n  h i s  b o r r ow ’d  r o b e s ?
(1.5)

This passage is translated into French thus:

Le Thane  d e  Cawdo r  e s t  v i v a n t l  P ou r q u o i  m e  p a r e z - v ou s  d ’ 
u n e  d i g n i t e , d o n t  u n  au t r e  e s t  r e v e t u ?

(p.277)
It is rendered into Greek as follows:

Ό  ήγεμών του Καουδώρ ζή. Διά ποίαν αιτίαν μέ δίδεις μίαν άξίαν, 
τής οποίας κάτοχος είναι άλλος;
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It is obvious that neither the French nor the Greek version adher 
to the original, as Shakespeare’s «borrow’d robes» in French and Greek 
are lost and we have a translation of the meaning rather than of the 
metaphor which conveys it in the original.

In the following passage, Shakespeare is accurately translated into 
French, but the Greek version shows some variation as follows:

Macbeth: The w in e  o f  l i f e  i s  d rawn,  a n d  the  m e r e  l e e s
I s  l e f t  this  v au l t  to brag  of.

(II.3)

Le v in  d e  la v i e  e s t  epudse p o u r  mo i ,  e t  i l  n e r e s t e  p lu s  que  
la l i e  s o u s  c e t t e  v o u t e  od i eu s e .

(p. 316)

Κάθε ευτυχία της ζωής έτελείωσε δι’ εμέ, καί δεν μένουσι παρά 
αΐ δυστυχία', ύπό τήν μισητήν σκέπην τοϋ ούρανοϋ.

In rendering Shakespeare into prose, the rhythm of the iambic 
pentameter of the original is lost, of course, and so are m any other 
literary devices, both in the French and the Greek. Both translators 
are unaware of the subtle puns that Shakespeare uses in his p lay, e.g.

Lady Macbeth I f  h e  d o  bl eed,
Γ 11 g i  I d  t h e  f a c e s  o f  t h e  g r o o m s  wi tha l ,  

F o r  i t  m u s t  s e e m  th e i r  g  u i  I t.
(II. 2)

is translated into French: Si l e  s a n g  d e  D u n ca n  c o u l e  an c o r e ,  f  en
p r e n d r a i  p o u r  en  r o u g i r  la f a c e  d e s  d eux  
Chamb e t t an s ;  ca r  i l  f a u t  a b s o l u m e n t  qtC i l s  
pa r o i s s e n t  e t r e  l e s  c o upab l e s .

(p. 309)

And into Greek: Έάν το αίμα τοϋ Δούνκαν τρέχη άκόμη, θέλει λάβω
άπό αύτό διά νά κ ο κ κ ι ν ί σ ω  το πρόσωπον των 
δύο θαλαμηπόλων, επειδή άφεύκτως πρέπει νά δει- 
χθώσιν 6τι είναι ένοχοι.

Shakespeare’s well-known pun based on the two words «gild - gu ilt» 
is lost both in the French and the Greek.
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There is no indication anywhere that Theotokis ever used Sha
kespeare’s text. In Act IV, Scene I, where Le Tourneur put the following 
footnote: «Cette Scene est en vers rimes» and translated the entire 
scene in unrhymed verse, Theotokis also took pains to im itate his pre
decessor and managed to surpass him, at least as far as the rhyming 
couplets are concerned. It is in this metrical part of his translation where 
Theotokis proves to be at his best. His language here, decorated with 
some colloquial expressions, flows more easily. He employs 15-syllable 
iambic metre in rhyming couplets to render Le Tourneur’s alexandrine. 
Here are the Witches performing their magic in the cave :

3 W itch : S ca l e  o f  d r a g on ,  t o o t h  o f  wo l f ,
W it ch e s '  m u m m y ;  maw ,  a n d  gul f ,
Of  the  r a v e n i n g  sa l t - s e a - s h a rk ;
R o o t  o f  h em l o ck ,  d i g g e d  i ’ th ’ dark;
L i v e r  o f  b l a s p h em in g  J e w :
Gall o f  g o a t  a n d  f l i p s  o f  y e w ,
S l i v e r ’ d  i n  the  m o o n s  e c l i p s e ;
Nose o f  Turk, a n d  Tartar ’s l i p s ;
F i n g e r  o f  b i r d - s t r an g l e d  babe,
D i t c h - d e l i v e f  d  by  a d r a b ;
Make the  g r u e l  thi ck,  a n d  slab.
Add t h e r e t o  a t y g e / s  c hawd ron ,
F o r  th ’ i n g r e d i e n t s  o f  our  cau ldron .

All : Doub l e ,  d oub l e ,  t o i l  a n d  t roub l e ,
F i r e  burn, a n d  cau ld r on  bubb le .

2 W itch : Cool  i t  w i t h  a b a b o o n s  blood,
Then the Charm i s  f i r m  an d  g o od .

(IV. 1)

TROISIEME MAGICIENNE
Des e ca i l l e s  d e  d r a g on ,  d e s  d e n t s  d e  l oup ,
De la m o m i e  d e  f o r c i e r e s ,  u n  vas t  e s t o m a c  
Du v o r a c e  g o u l u  d e  mer ,
Une  r a c i n e  d e  c i g u e ,  a r r a c h e e  dans  la nui t ,
Un f o i e  d e  J u i f  b l a sph ema t eu r ,
Un f i e l  d e  bouc ,  e t  d e s  t r an ch e s  d ’ i f  
C oup e e s  dans  u n e  e c l i p s e  d e  l u n e ;
Un n ez  d e  Turc e t  d e s  l e v r e s  d e  Tartare,
Un d o i g t  d ’ im  en fa n t  d e  f i l l e  d e  j o i e ,
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Etrang l e  en  na i s s an t  e t  e n j o u i  p a r  sa m e r e  
Epaiss i ront  l e  m e l a n g e  en  g e l e e  s o l ide .
A jou ton s  e n c o r e  d e s  en t ra i l l e s  d e  t igr e ,
Tous i n g r e d i e n s  n e c e s s a i r e s  a  n o t r e  c ha rm e .

TOUTES TROIS
Red oub l on s ,  r e d o u b l o n s  d e  t r ava i l  e t  d ’ a r d e u r :  
Que l e  f e u  s' em b r a s e  e t  que V a ira in  bou i l l onne .

SEGONDE MAGICIENNE
Re fr o id i s s on s  l e  t ou t  dans  du  s a n g  d e  f i n g e  
Et n o t r e  c h a rm e  e s t  pa r f a i t  e t  s o l ide .

(p. 361)

ΤΡΙΤΗ ΜΑΓΙΣΣΑ 
Τά λέπια του δράκοντος καί δόντια τοϋ λύκου, 
καί μούμιας κομμάτια, μάγου κι ένος άδικου 
στομάχ’ εύρυχωρότατον καί λαίμαργον δελφίνος, 
ή θαλασσίου δράκοντος πού λέγεται καί θύννος, 
ρίζα κώνειου δραστικού όμοϋ τε κεκομμένης, 
τήν νύκτα άπο το χώμα της διόλου έκβαλμένης.
Σκότι Εβραίου δολερού καί τράγου χολής μίγμα, 
κομμάτι άπο σμίλαγκα κομμένον διά δείγμα, 
δταν έκ του όρίζαντος έκλείπη ή σελήνη, 
νά εχη τήν ένέργειαν καί χρήσιμον νά γίνη.
Κ’ ενός Ταρτάρου χείλια καί τουρκικήν μιαν μύτην, 
καί δάκτυλον νόθου τινός, πού λέγομεν μαργίτην, 
βδελύγματος πόρνης τινός, στήν γένναν του πνιγμένον 
καί άπο τήν μητέρα του στούς δρόμους άφημένον.
"Ας βάλωμεν καί εντερα τής τίγρεως άκόμα 
καί ας πήξωμεν αύτά λοιπόν, εις παγωμένον σώμα.
"Ολα νά είναι μόρια συνδετικά μαγείας 
καί τά άναγκαιότερα όργανα πανουργίας.

ΚΑΙ ΑΙ ΤΡΕΙΣ ΟΜΟΤ
’Ελάτε, άς διπλώσωμεν φροντίδα στο φαρμάκι, 
ν’ άνάψη φλόγα φοβερά νά βράση τό πινάκι.

ΔΕΎΤΕΡΑ ΜΑΓΙΣΣΑ
'Όλα άς τά κρυώσωμεν στοϋ πίνακος τό αίμα 
καί τότε της μαγείας μας σφικτόν γίνεται δέμα.
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Theotokis’ translation is closer to Le Tourneur’s than Le Tour
neur’s is to Shakespeare, but some occasional omissions of sentences do 
occur here and there. As to relationship of Theotokis’ translation to Sha
kespeare’s tex t, it remains now for us to see what is left of the origi
nal in Theotokis’ «second hand» translation. Comparing the following 
passages from the original (Johnson’s edition), for instance, with Theo
tokis’ version, without considering the intervention of the French text, 
we see that, generally speaking, the Greek text is not far from the ori
ginal, although there is much freedom in the phraseology. Considering 
also that Theotokis’ version is a translation of a translation, that Greek 
is not as close to French as French is to English, that Theotokis was the 
first to translate Shakespeare into Greek and that when he attempted it 
he was only a teenager, we cannot fail to give him credit for his work. 
But let us look at the passages themselves. Lady Macbeth is invoking 
the power of darkness to take possession of her so that she can irrevo
cably commit the m urder:

Lady Macbeth: Come,  al l  y o u  Spi r i t s
That  t e n d  on  mo r t a l  t h ou gh t s ,  u n s ex  m e  h e r e ;
And f i l l  me ,  f r o m  the c r o w n  to tK toe ,  t op - fu l l  
Of d i r e c t  c r u e l t y ;  make  thi ck m y  blood,
S t o p  u p  tK a c c e s s  a n d  p a s s a g e  to R em o r s e ,
That  n o  c o m p u n c t i o u s  v i s i t in g s  o f  na tu r e  
Shake  m y  f e l l  p u r p o s e ,  n o r  keep  p e a c e  b e tw e e n  
Th’ e f f e c t  a n d  it .  C om e  to m y  w o m a n  s br eas ts ,
And take m y  mi lk f o r  gall , y o u  m u r t h ’r i n g  min i s t e r s ,  
W h e r e - e v e r  i n  y o u r  s i g h t l e s s  s u b s t a n c e s  
Y ou  wa i t  on Nature ' s m i s ch i e f .  C om e  thi ck n i g h t !  
And pa l l  t h e e  i n  the  du l l e s t  smoak  o f  hell,
That  m y  keen  kni f e  s e e  n o t  th e  w o u n d  i t  m ak e s ;
Nor h e a v ’n  p e e p  t h r o u gh  the  blanket  o f  th e  dark,
To c r y  h o l d ,  h o l d !

Συνέλθετε, ώ δαιμόνια τοϋ "^.δου, οπού εμπνέετε τά αίμοβόρα 
φρονήματα. Εις ταύτην την στιγμήν μεταβάλλετε τήν γυναι- 
κείαν μου φύσιν καί γεμίσετέ με δλην κατά κεφαλήν καί καρ- 
δίαν άπό σκληρότητα άμιγή καί δλως εύσπλαγχνίας άμέτο- 
χον. ’Ενδυναμώσατε τό αιμα μου εις τάς φλέβας μου. ’Απο
κλείσατε κάθε πόρον καί δίοδον των ελέγχων της συνειδήσεως 
εις τήν ψυχήν μου εις τήν σκληράν έπιχείρησίν της, και άς μή
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μεσολαβήσγι εις τήν έκτέλεσίν της. Είσέλθετε εις το στήθος 
μου, καί, το γυναικεΐον μου γάλα μεταβάλλετε εις πικρόν 
φαρμάκι, αίμοβόροι δαίμονες. ’Έλθετε δθεν ή αθέατος ου
σία ύμών εύρίσκεται κατασκοπεύουσα τήν εύκαιρίαν, διά νά 
βλάψη το ανθρώπινον γένος. Έλθέ νύξ βαθυτάτη. Γενοϋ σκο- 
τεινοτέρα τής ομίχλης τοϋ "/\δου, ώστε το ξίφος μου νά μή 
βλέπη τήν πληγήν, όπού θέλει κάμει, καί μήν άφίστ]ς ούτε 
μίαν άκτΐνα φωτός διά μέσου τής οποίας νά ήμπορέση νά μέ 
ίδή ό ουρανός καί νά μέ φωνάξη «στάσου, στάσου».

In Theotokis’ translation Shakespeare’s «Spirits» are rendered by 
«demons of H ades»; «unsex me» becomes «change m y woman’s n a tu re» ; 
«from the crown to th ’ toe» becomes «in  head and heart». Further on, 
Shakespeare’s «direct cruelty» is translated by a more explicit phrase 
«unmixed cruelty and mercilessness».

In the following famous passage, Macbeth hearing of his wife’s 
death, broken and disillusioned, realizes how much van ity there was 
in his life and begins to philosophize on L ife :

S h e  s h o u l d  h a v e  d y ’ d  h e r e a f t e r ;
Ther e  w o u l d  h a v e  b e en  a t im e  f o r  s u c h  a word .  
T om o r r o w , and  t o -m o r r ow ,  a n d  t o -m o r r ow ,
Cr e e ps  i n  this  p e t t y  f a c e  f r o m  d a y  t o - d a y ,
To the  la s t  s y l l a b l e  o f  r e c o r d e d  t i m e ;
And all  our  y e s t e r d a y s  h a v e  l i g h t e d  f o o l s
The w a y  to d u s t y  de a th .  Out,  ou t ,  b r i e f  c a n d l e !
Li fe 's  bu t a wa lkin g  s h a d ow ,  a p o o r  P l a y e r ,
That  s t r u t s  a n d  f r e t s  h i s  h ou r  u p o n  th e  S ta g e ,
And th en  i s  h e a r e d  n o  m o r e !  I t  i s  a  Tale,
Told by  i d io t ,  fu l l  o f  s o u n d  an d  f ur y ,
S i g n i f y i n g  n o t h i n g ;

(V. 5)

’Έπρεπε νά άποθάνη βραδύτερα καί νά καρτερέση νά έ'χωμεν 
μεγαλυτέραν εύκαιρίαν διά νά άκούσωμεν αύτήν τήν ε’ίδησιν. 
Λοιπόν, οΰτω τό αυριον, καί πάλιν αυριον, καί αύθις μεθαύριον 
προχωρεί άπό μίαν ημέραν εις άλλην, μέ βήμα άνεπαίσθητον 
καί δλαι αί παρελθοϋσαι ήμέραι τής ζωής μας δεν προξενοΰσιν 
άλλο, παρά νά όδηγώσιν ημάς τούς άνοήτους εις τήν οδόν, 
ήτις μάς φέρει εις τον σκοτεινόν θάνατον. 'Ομοιάζει μέ ένα
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δυστυχή κωμωδόν, οστις έπαίρεται, μεγαλύνεται καί οργίζε
ται εις τον θέατρον, διά τδ διάστημα μιας ώρας, καί γίνεται 
επειτα αφανής καί άμνημονεΐται διά παντός. Είναι ένας μϋθος 
τον όποιον διηγείται ένας άνόητος μέ ένα μέγαν πάταγον λέ
ξεων καί χειρονομιών έμφατικών, οστις εις το τέλος δεν δη- 
λοΐ τίποτες.

In this passage Shakespeare’s «creeps» is rendered by «procedes». The 
«dusty death» becomes «dark death». Shakespeare’s line «Out, out, 
brief candle» is to tally omitted, although it exists in Le Tourneur 
(Finis, finis, court flambeau). The word «Life», subject in the sentence, 
is again omitted, although present in Le Tourneur.

Throughout his translation Theotokis uses the puristic form of 
the Greek language (katharevousa). Here and there, however, same idio
matic words from the Ionian Islands have crept in. His language is 
interesting both from linguistic and stylistic point of view. His style 
is elegant and elaborate. At the time he made his translation (1818 - 
1819), the 'language question’ , i.e. whether «katharevousa» or «demo
tic» should be used, had not yet been settled. Theotokis was obviously 
a follower and supporter of puristic Greek, and so he remained for the 
rest of his life. In his linguistic treatise Αυτοσχέδιον πόνημα τής 'Ελλη
νικής γλώττης πέρι (Corfu, 1817), he showed himself to be an unequi
vocal follower of katharevousa; according to Sp. Lambros, «the writer 
[Theotokis] appears in this pamphlet as a defender of katharevousa; 
not only does he write it in the ancient language, but he also despises 
the so called 'm ixo-barbarian’ or, as others call it, the 'graecic’».

The dialectal Ionian words Theotokis uses are still in use in the 
Ionian Islands today. Such words a re : παστάδα h a ll; κρουταλώ — to 
knock; μνήσκω — to remain, to s ta y ; άλησμονώ — to forget; έγνωρίζω — 
to know; πάρεξ — except. He also uses the dialectal πολλά instead of 
πολύ for «very». Past tenses of verbs are formed inconsistently, so
metimes with the augment (ένεχαράχθησαν, συνελάλησα) and sometimes 
without (έκλέχθη, έκτελέσθη). There are also some minor spelling 
irregularities.


