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STAGING OF ITAAAIAI TPATQAIAI IN RELATION TO
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Any endeavour to investigate the tragic influences on New Co-
medy in general and Menander in particular comes up to certain uni-
peachable difficulties resulting from so many existing blanks in our
information about both Tragedy and Comedy. Thus, first, we know
only a very small percentage of the tragic, satyr and comic plays pro-
duced; and secondly, the unfortunate fact that we know Middle Co-
medy only from fragments.

Despite these difficulties, it is nowadays generally acknowledged
the tragic and especially the Euripidean influence, manifold as well as
multiplex, on Menander!. Menander’s multiple intentions in quoting,
referring or employing techniques and motifs of Tragedy I have exa-
mined elsewhere?2.

A problem related to Menander’s exploitation of Tragedy is the
character of his audience. The question arises whether Menander’s
audience was in a position to understand and appreciate the tragic
colours by which Menander enriches both certain traits of his chara-
cters and his situations.

One thing we must make clear before we proceed is the great
variation of Menander’s exploitation of tragedy, both in his use of
tragedy and his intended purpose. In regard to the former we find in
his extant plays the following variation:

1. quotation of e.g. Aspis 4073 without referring to the tra-
tragic verse(s) gic poet or play

* 1 wish to thank Pr. Chr. Dedoussi for reading through my typescript
and making valuable suggestions.

1. Luckily we now have enough original Menander to be able to proceed
to comparative studies between Euripides and Menander. For the latest infor-
mation see W. G. Arnott, Menander : Discoveries since the Dyskolos, Arethusa 3.1
(1970) 49-70.

2. A. G. Katsouris, Some of the Influences of Greek Tragedy on Menander, 1
and II Diss. Leeds 1972 (not yet published).

3. References are given after F. H. Sandbach’s Menandri Reliquiae Sele-
ctaz Oxford 1972.
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Aspis 412f with reference to the tra-
gic source (poet)
2. close imitation of Perik. 779ff  cf. tragic recognition sce-
a long tragic scene nes and in particular the
recognition scene in Eur.
Jon.
3. elevation to tragic Aspis 1ff

style and metre  Dysk. 189
4, parody or exploitation
of a tragic “catastrophe’ Aspis 399ff
5. imitation of the ‘schema’
of a tragic agon Epitr. 250ff
6. explicit reference to a
tragic performance and Epiitr. 325ff  (Soph. Tyro)
a tragic situation Samia 589ff (Eur. Danae?)
7. implicit reference
to tragic situations Epitr. 341-3 (Eur. Merope and IT)
8. quotation followed by
a thread to recite a [Epitr.1123-25 reference to a rhesis
whole tragic ‘rhesis’ from Eur. Auge

9. tragic sequence and en-
dowement of a situa- Epitr. 878-932 cf. slave/Heracles sequence

tion with tragic colours in Eur. Alcestis
Misoum. A Iff cf, with Eur. Medea

10. a tragic character in Theophoroumene cf. with Kassandra in

the background Aesch. Agamemnon
11. building on a tragic Dyskolos

tradition (Pan’s prologue) on the Euripidean prologues

12. building of a fresh

scene on the design of

a famous tragic scene Sikyon. 176ff on Eur. Or. 866ff

13. a known tragic situa-
tion in the background Iereia with. Eur. fon 517ff

The above listed categories could be supplemented by many mo-
re subtle ways of Menander’s exploitation of Tragedy.

Let us now return for a moment to the question we have put
earlier. It is obvious that at least the majority of the audience, becau-
se of its familiarity with Tragedy in general, mainly resulting from
the annual tragic performances, could catch, first the quotations of
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tragedy!l, especially, when the source is directly mentioned, and second-
ly the elevation to the tragic style and metre. But there are certain
aspects of Menander’s exploitation of tragedy which require the know-
ledge of certain tragedies or tragic motifs and techniques in order
to be fully appreciated. This does not imply that these scenes or mo-
tifs were only enjoyed by the ‘educated’ spectators. A characteristic
of great art is its double-sidedness; as a result it satisfies both the
simple and uneducated spectator and the elite who represent the more
sophisticated spectator. Thus, for instance, the enjoyment would dif-
fer for the two different classes of spectators in the case of the mis-
understanding-motif of the lereia.

Provided that fifth century tragedy is a great source of inspira-
tion for Menander, the question remains to what extent his audience
were familiarized with Classical Tragedy.

I believe that the frequent productions of walartai Tpaywdiat be-
longing to the three great tragedians of the fifth century, which were
regarded ac classic by Menander’s time both for their artistic value
and the concepts of life, was the most important means for the audi-
ence’s familiarization with Tragedy2.

Commencing from this assumption I will embarg on investiga-
ting which tragedies were more popular during Menander’s life-time.
In order to form a more complete picture of this problem, I thought
necessary to connect Menander’s time with that of Euripides and the
other great tragedians of the fifth century.

We have enough indications and evidence constituting a conti-
nuous line regarding the familiarity and popularity of Classical Tra-
gedy. If we follow this line and evaluate the, direct or indirect, in-
formation we have, we can form a good idea of the position of Tra-
gedy in Menander’s time.

i. Many tragic quotations might have become proverbial in the fourth
century and might have been quoted as a standart of accepted wisdom. For
example, the Euripidean verse «odx #stiv 867ic mavt’ dvip ed3owpovel», which is
quoted by Menander in his Aspis, v. 407, is also quoted by Nicostratus, fab.
inc. IT, and Philippides, Philadelphi v. 3 (Meineke).

2. Compare a modern parallel : people know much better those classical
tragedies or comedies, which are being annually restaged dy the Greek National
Theatre at the festival of Epidaurus and Athens. We could add that the few
among the modern audience, who know Classical Tragedy by reading and stu-
dying the plays, get a better appreciation and enjoyment of the plays perfor-
med than others, whose enjoyment, however, is not much less.
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My information is drawn from two sources, (i) the archaeologi-
cal and (ii) the philological. The former included inscriptions, vase- or
wall- paintings, reliefs, Etruscan ash-urns and mirrors, Roman sarco-
phagi, and Megarian bowls; the latter includes authors from Aristo-
phanes to Menander and even later to the Hellenistic and Roman era.
Because of my large-scale investigations, the picture I draw might pre-
sent black spots.

In regard to the evaluation of our sources, the information we
get from the inscriptions comes first and its value is undoubtedly pri-
celess, while the information derived from archaeological and philolo-
gical sources comes second.

The information we get from the inscriptions is the following:

a)  The first production of a maiota Tpaywdia took place at the Dio-
nysia, when archon was Theodotos!, i. e. 386 BC. Therefore, the
restaging of an old tragedy alongside with new ones was an of-
ficial decision of the State and it acknowledges both the general
recognition of fifth century Tragedy as classic and the popula-
rity of the plays which were being restaged.

b) For three succeeding years, 341 BC 340 BC 339 BC, a maiata tpa-
vodia was reproduced.in Athens alongside with new onmes. All
three belong to Euripides: these are Iphigeneia, Orestes, and a
third one the name of which is not preserved?2.

¢) Most of the mohatal Tpayediax. which were restaged belong to
Euripides.

d) The production of malatal Tpaywdior takes place not only in
Athens but in other parts as well, Delphi, Dodona, Orchomenos,
Delos, Rhodes, and elsewhere3.

e) The production of more than one madatal tpayediat of the sa-
me poet at the same festival, something which takes place seve-
ral times might have been a usual practise of later dramatic per-
formances. Thus one inscription4 informs us that at the Heraia

1. See Inscriptiones Atticae Euclidis anno posteriores, I. G. 2 and 3 ed. Mi-
nor, Ioh. Kerchner, Berlin 1931, no, 2320 viii p. 656, and B. Snell, op. cit.,
Berlin 1971.

2. Ibid. no 2320 p. 660, or B. Snell, op. cit. The protagonist for the
Iphigeneia and Orestes was Neoptolemus, while for the third one it was Nico-
stratus.

3. See Sylloge Inscriptionum Graecarum, G. Dittenberger, III Leipzig 1920.

4. SIG III p. 238 no. 1080 iv, This inscription belongs to the 3rd century
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of Argos two Euripidean tragedies were restaged, Heracles and
Archelaus. A second inscriptiont (ca. 254 BC) indicates that a tri-
logy (?) of Sophocles was restaged (/xion and Oedipus are the two
of the three plays)2.

f)  According to the inscriptions the following maatal Toaydior we-
re restaged : Euripides’ Jphigeneia (Athens 341 BC)3, Orestes (at
least twice in Athens)4, Heracles (at least twice at Delphi, 340 BC
276-219 BC and Argos (276-219 BC)S, Archelaus (atleast twice at
Argos and Dodona, 276-219 BC)%. Two more waratol of Euripides
were restaged in 339 BC7and 308 BC3 respectively, but their na-
mes are not preserved. Sophocles’ Ixion and Oedipus were resta-
ged in Athens at the Lenaia ca. 254 BC9.

Archaelogical, e.g. vase- or wall- paintings and reliefs as well
as philological sources spreading from Aristophanes to Menander and
even later into the Roman era show that a certain number of plays
of Euripides, Sophocles and Aeschylus, established themselves as mo-
re popular than others!0. For instance, Orestes or Iphigeneia (both Au-
lidensis and Taurica) were used by Aristophanes, were officially re-
staged, were known and referred to by Aristotle, Plutarch, Strabo and
others, were translated or adapted by the Romans, and were also the
source of inspiration for artists.

Granted that the restaging of a mahora was officially initiated
in 386 BC and that this tradition continued up to the later centuries,
it is reasonable to assume that between 330 BC (when Menander was

BC (276-219); it also informs us that Euripides’ Orestes was reproduced at the
Great Dionysia in Athens; the same actor reproduced Euripides’ Heracles at Del-
phi, Heracles and Archelaus at the Heraia of Argos, and Archelaus at the Naia
at Dodona, and proudly refers to 88 other victories.

1. B. Snell, op.cit., p. 16.

2. Another inscription badly preserved (IG I 1895 no. 125) belonging to
the 1st century BC shows that two Sophoclean tragedies were reproduced in
Rhodes, and another two at the Lenaia in Athens.

IG II et III ed. Minor no. 2320 p. 660; B. Snell, op. cit. p. 13.
. Ibid. and SIG p. 238 no. 1080 1 ; B. Snell, op.cit., p. 13, 16.
. Ibid.

. Ibid.

. IG 11 et III ed. Minor p. 660 no. 2320.
. B. Snell, p. 15.

. B. Snell, p. 16.

. See the table B.
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in his teens) up to 292 BC (the year of Menander’s death) 38 to 70
tragedies must have been restaged in Athens, and that most of them
belonged to Euripides. For this period, however, we have little infor-
mation about reproductions of old plays; in 309/8 a Euripidean trage-
dy was restaged in Athens, but unfortunately we do not know the ti-
tle. We know, however, that the dramatic contests continued to take
place at the Muxp& and MeydAa Dionysia and at the Lenaia in Athens.

A further proof of the popularity of Tragedy, which by Menander’s
time was regarded as classic both in its form and contents, is the fact
that the 4th century orators and philosophers refer and quote frequent-
ly 5th century Tragedy. Lycurgus cites a long passage from Euripides’
Erechtheus ;! Aeschines quotes Euripides’ Stheneboia? and Phoenix;3 De-
mosthenes quotes 16 lines from Sophocles’ Antigone4. Plato quotes from
Aeschylus’ Seven against Thebes3, NiobeS, Oplon krisis and Euripides’
Melanippe8.

Aristotle refers to five plays of Aeschylus (Niobe, Prometheus,
Mysoi, Choephoroe, and Philoctetes), twelve of Sophocles (Ajax, Philo-
ctetes, Niobe, Antigone, Tyndareus, Achaion syllogos, OT, Teucer, Oedi-
pus dolios, Tyro, Tereus, and Electra) and to 20 plays of Euripides (I4,
IT, Aeolus, Alcmaeon, Andromache, Antiope, Bacchae, Merope, Hecuba,
Telephus, Hippolytus, Oeneus, Troades, Orestes, Medea, Stheneboia, Thy-
estes, Teucer, Kresphontes, and Melanippe the wise)d.

The evidence from the philological sources informs us that the
following mwadarat were restaged : Euripides’ Troades (after 367 BC)10,
Kresphontes!l, Thyestes12, Phoeniz!3, Hecuba (365 BC at Koautég)l4, An-

1. Kard Asoxp. 98-100.
2. Kata Tipdpyov 152 ( = Nauck fr. 672).
3. Kara Tuudpyov 152 (citation of nine verses from Euripides’ Phoeniz. The
last three lines are repeated by Demosthenes, XIX : 245, 246.
4. XIX :247.
. Euthyd. 291 D, Rep. 550 C, 362 A.
. Rep. 380 A, 391 E.
. Rep. 383 B.
. Sympos. 177 A.
9. See Indices verborum in Aristotelis Opera (Bibliotheca Oxoniensis).
10. Plut. Pelop. 29, 5.
11, Demosth. XVIII : 180, 242; Plut. mor. 998 E.
12, Demosth. XIX : 337.
13. Demosth. XIX : 246.
14. Demosth. XVIII : 267; XIX : 337 ().

00 ) N\ W
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dromeda (Abdera, after 306 BC)l, Bacchae?, Hypsipyle3, Auget, InoS,
Alcmaeon®, Merope’l, Phoenissae and Suppliants ;8 Sophocles’ Epigonoid,
Antigone 19, Oenomausll, und Syndeipnoili2.

We may conclude, therefore, that Menander’'s audience had a
considerable familiarity with 5th century Tragedy from seing the plays
restaged again and again. The charcoal-burner in the Epitreponies
(325ff) knows tragedy, takes for granted that Smicrines is familiar with
tragedy as well, and refers to a situation in a tragedy taking it as
the moral criterion to which Daos’ and others’ conduct of life should
be compared. His teléacor Tpayepdolds, oid” &tr, xai tabra xatéyeig
rndvta indirectly is reflected to the audience, which was expected to
be familiar with tragedy!3.

But an audience could gain knowledge of tragedy in many other
ways, though the stage-production was the most impressive and com-
mon to all :14

a) from discussions of the plays performed;
b) from listening to others reciting tragic passages, especially at
dinner parties;15

. Lucian, de hist. conscr- 1.

. Plut. Crass. 33, 2 (Parthia 53 BC).

. Athen. 8, 343 E F (Numidia ? ca. 23 BC/ 22 AD),

. Philon, quod omn. prob. lib. 141 (Alexandria in. 1st. cent. AD).

. Philostr. v. 4p.7, 5 (131, 31 Kays.) (Ephesus 81-96 AD); Plut. mor. 556 A.
. Tatian. or, ad Gr. 24 1.

. Aelian Var. H, xiv. 40.

. Diod. Sic. xiii 97.

. Sophr. fr. 1 p. 129 P (ca. 380/40 BC). ,

. Demosth. XVII1: 180; XIX, 246 (Athens ca. 365 BC).

11. Demosth. XVIII : 180, 242; vit. Aesch. p. 4, 29 Mart.; Apollon. de desch.
or. p. 5,18 Mart.; Hsch. a 7381 (KoAlutdg ca. 365 BC).

12. Cic. ad Quint. fr. 2, 16,3 (Roma 54 BC).

13. Similarly in the Samia 589 ff.

14. Dramatic performances were, as Dover has put it, «part of the life of
the community, not like chamber music or Shakespeare — the cultural interest
of a minority» (Aristophanic Comedy, London 1972, p. 188). Towards the end of
the 5th century, a middle-aged man in the audience might well have seen two
hundred or more plays, in which familiar stories had been treated again and
again (Winnington - Ingram, Arethusa 2 (1969) p. 132).

15. At dinner young members of the family were usuvally requested to re-
cite poetry: in Aristophanes’ Clouds there is explicit reference to reciting of
Simonides, Aeschylus, and Euripides (1353 ff, 1364 f 1369 ff); Pheidippides’
refusal to recite Simonides or Aeschylus, and his willingness to recite Euripides
proves also the very popularity of Euripides.

—
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¢) from participating as actors or choreutai in the production of a
play ;!

d) from the school education, which gave great emphasis on lear-
ning by heart;2

e) from reading the plays;

f) from learning or listening to songs originated from tragedies.

But how far the audience could go in catching and understan-
ding Menander’s tragic references ? What could they remember ?

Rosemary Harriot3 in her discussion of the Aristophanic audien-
ce, pointing out the large number of quotations, parodies, and allusi-
ons, wonders how could a mass audience understand it, and gives the
answer that Aristophanes must have been writing for his cultured fri-
ends ; and that the audience would have remembered the titles and au-
thors of the playst. Another point which she rightly stresses is the un-
deniable fact that people who do not read much are considerably mo-
re aware of words as sound and learn by heart more readily. Illitera-
te persons have the power of reciting long poems from memorySs.

Menander’s audienceé undoubtedly was as heterogenous as any
other. And surely Ludwig is right to observe that «Das Publicum, das
Menanders Komodien sah, hatte natiirlich keinen einheitlichen Chara-
kter»7. Nevertheless, this audience had at least one thing in common,

1. The production each year required about 100 performers, so that a
certain percentage of the audience had actually learnt the words and music of
a whole tetralogy (W. G. Sedgwick, Class. et Med. 9 (1948) p. 6). Lucas, D. W.,
argues that «as many as two thousand Athenians performed in the course of a
year» and that the «audience must have been expert critics of technique» (Tke
Greek Tragic Poets, London 1950, p. 37 f).

2. Artemidorus Daldianus in his Onirocriticon (Lib. iv cap. 59) refers to peo-
ple who even in their dreams recited lines from Homer, Hesiod, and Euripides.
3. Aristophanes’ Audience and the Plays of Euripides, BICS 9 (1962) 1.

4. Ibid. p. 1.

5. Ibid. p. 2. I have witnessed this ability too, when I listened to my late
grandmother, who could neither read nor write, reciting poems thousands of
verses long. One could also compare the old-aged people in Crete who can re-
cite the whole of Erotocritos. V. Martin also observes that «Les Athéniens du
Ve si¢cle devaient avoir meilieure memoire que nous, une memoire plus vivante
et plus sensible (nous avons une memoire de papier; des dichiers nous tien-
nent lieu de memoire) (Entretiens Hardt vi (1958) p. 277).

6. For the character of the audience between the years 322-307 BC see
T. B. L. Webster, Studies in Later Greek Comedy, Manchester 1953%, 1970%, p. 101f.

7. See p. 28 i. in the Discussion following The Conventions of the Comic Stage
and their Exploitation by Menander, by E. W. Handley, Entretiens Hard: xvi (1970) 3-42.
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however much their capacities might have differed : this is the fact
that all were nourished on the same type of theatre for many yearsl,
Ludwig’s classification into (a) ‘der naive Zuhorer’ and (b) ‘der refle-
ktierende, distanzierte, kritische Zuhorer’ is valid, but, because of
the repeated performances of tragedies, both old and new, I should be
inclined to believe that the majority of the audience belonged to the
second group, and not to the first, as Ludwig suggests. It is true that
Theophrastus in his Characters? refers to individuals who fall asleep
during the performance, but these are the exceptions.

It is of course wery difficult to determine what were the limi-
tations of the audience’s ability in this respect- hence the diversity of
opinions- but it is certain that the dramatists both knew and took in-
to consideration this &vopotopopolo of their audience3.

At any rate the better classes among the audience had a conside-
rable familiarity with recent tragedy and certain old favourites among
the ancient4. But the mass audience knew tragedy by seeing the plays
on stage.

. In regard to (e) -reading the plays- we would like to observe the
following :

A Greek dramatist took steps to have his play published after
its performance’S. References to books are found in Aristophanes and
elsewhere. Thus in Aristophanes’ Frogs, v. 52, Dionysus says that he
was reading Euripides’ Andromeda, while being aboard. Another passage
in the same play is worth quoting:

1109-18 el 3¢ Tolto xatagofeicbov, un tig dpabla mpooh
toig Bewpévoioly, G¢ Ta
AemTd @) yvéivar Aeyévtowy,
undév dppwdeite 100" Mg 0dxé0’ oltw Talt’ Eyer.
totpatevpévol vdo cio,
BiBAlov 1° ¥ywv éxacTog uavbaver té defid

1. On this and other aspects see P. Walcot, Aristophanic and other Audien-
ees; Greece and Rome xviii (1971) 35-50.

: 2. *AvaioOnotag (4): xal Oewpdv &v t& Oedtpen ubévos xutareinecbur xabed-
Sav. Bicduplag (3): xal &v Oedrtpe wpotelv, Svav of &Mhot nxbwvrar, xal cuplvrewy
obg #3¢wg Oewpodoty ol modof.

3. B. W. Handley, Entretiens Hardt xvi (1970) p. 29. See also Handley’s
wlleged «appeal to different tastes in the audience» in Menander’s Sikyonios, P.
©Oxy. 1239 17 f (Notes on the Sikyonios of Menander, BICS 12 (1965) p. 62 note 22).
Cf. Aristophanes’ Eccl. 1154 ff.

4. W. G. Sedgwick, Class. et Med. 9 (1948) p. 6.

5. T. B. L. Webster, An Introduction to Sophocles, London 1969, p. 101.
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ai pdeeg ©° EAAwe xpdrioTaL,
viv 8¢ xal mapyrévnvroL.
pndtv obv declomrov, &AA&

navt’ émégutov Oeatdv v’ olvey’ Gg vty copdv.

Here the chorus invites Aeschylus and Euripides to march on
against each other and not hesitate to move their attack on a Asmwtdv
xal copdvl matter; their encouragement is based on the ground that
the audience is in a position to appreciate the detailed criticism refer-
ring to ta Aemwra and copa  because
a) the audience are éotparevpévor? and each one of them BifAiov3

7’ Eyov... pavldver t& deEid ; and

1. v. 1108 ; cf. v. 1111.

2. It is worth noting the military terms by which Aristophanes enriches
the choral song (1099 ff) : méAepog, Telvy Purlws, émavactpépery... xdmepelSeahus
T0pds, &cfolai, Emitov, Eatpateupévor, Emélitov. Thus he presents the forthcoming
dyov Aéyomv as a military attack with Aeschylus and Euripides leading the oppo-
sing forces. Consequently the word &ctpateupévor might have the meaning that
the spectators too are participating in this war as soldiers under the leader-
ship either of Aeschylus or Euripides, and that each one, as a soldier, holds...
a book (oyfjua mapd mpocdoriav) as his armour.

3. This line has raised a considerable discussion and many a interpreta-
tion was given as a result. Diller interpretes this line thus : «Aristophanes sagt
dass die Athener, das Athenische Publicum, die Werke selbst gelesen haben»
(Entretiens Hard: vi (1958} 277). There is also the interpretation suggested by J.
D, Denniston that the word BuBiiov in Aristophanes had a special significance
for the audience of Aristophanes. And having referred to several passages where
a book provides the joke {xpnouoréyos, énioxonog, {neiopatonding in the Birds,
and in fr. 490 of the Tagenistai), Denniston suggests that the word fi8riov in
the Frogs, v. 1114, should also be interpreted «as a work on literary criticism,
a book of the words, or any other definite book» (Technical Terms in Aristopha-
nes, CQ 21 (1927) 117 f). If one accepts this thesis, has to face and answer the
question, which is also asked by Turner «how is his audience in a position to
take the point of parody and burlesque? {Athenian Books in the Fifth and Fourth
Centuries BC, Inaug. Lecture, London 1951, p. 22). In view of the fact that the
word BtBAlov whenever is used has the meaning of book, shouldn’t we also attri-
bute the same meaning when the word is used in the Frogs, v. 11147 Reading
the tregedies undoubtedly was one way of knowing tragedy (cf. Webster, op. cit.,
p: 101), and there is enough evidence to believe that many of the audience had,
if not complete plays of the tragedians, at least some plays or some passages.

A good survey of the interpretation attracted by the Frogs, v. 1114, is
given by F. D, Harvey, REG 79 (1966) 601-603 ;

a) books are becoming common (Turner, Stanford) ;

b} a recent treatise on literary composition (Verral, Rademacher) ;
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b) they are ready-wit hy nature ; and especially now they have sharpe-
ned their witticism. Consequently they are sogpol and the forthcoming
literary attack will not fall flat.

After the above encouragement to Aeschylus and Euripides and
the psychological preparation of the audience, there follows (1119 ff)
parody and burlesque of the prologues and choral songs, followed by
a burlesque of ‘balancing’ the weight of their words (Bapog tév H7-
pdrwy) and a final contest consisting of who would give the best coun-
sel about a) Alcibiades and b) the safety of the city.

The attack of Euripides and Aeschylus began before the chorus’
encouragement. It consisted of Euripides’ attack against Aeschylus, and
vice versa (vv. 830-1099).

In both sections there are so many quotations, direct and indi-
rect references to plays, techniques, and modes of language, style, and
music, and details of dramatic performance, that one has to accept that
the audience must have been familiar both with dramatic techniques
in general and the plays of Aeschylus and Euripides in particularl.

In the fourth century books became much more common than in
the fifth century BC. Papyrus became much cheaper2 and books beca-
me a trade good, as we may infer from a passage in Xenophon, which
informs us that part of a cargo of ships wrecked at Salmydessus con-
sisted of Biprot yeypappévend.

References to books, and in particular to tragedies, are also
found in Alexis’ Linos4.

By Menander’s time we must assume that the audience had a con-
‘siderable amount of knowledge of Tragedy, acquired by all the above

c) a text of Aeschylus and Euripides (Wilamowitz) ;

d) a copy of the Frogs, (Rogers, van Leeuwen, Kenyon) ;

e) a passage that appeared only in the published copies of the play (Har-

vey) ;

f) a piece of flattery to the audience (Pichard - Cambridge).

P. Walcot proposes that line 1114 may mean «everyone is a professional
critic» (Greece and Rome xviii (1971) p. 45).

1. A further proof of this argument is the fact that the Frogs was not
‘aply rewarded the first prize, but was also reproduced a few months later (see
Hypothesis I and III).

2. Sedgwick, loc. cit., p. 3.

3. Anabasis, vii 5, 14,

.. 4. QGelasimus in Plautus’ Stichus also refers to his books (v. 400, 454) ; cf.

51!0 Persa v. 392.
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mentioned ways, and therefore could easily catch and appreciate the
Menandrean allusions, which are mainly related to Euripides, the most
popular and therefore the most familiar of the tragic poets in the
fourth and third centuries BC.

sion:

b)

c)

d)

e)

We may draw the following conclusions from the above discus-

Euripides was the most popular of any other tragedian and his
plays were the most familiar and popular in the 4th century BC.
The restaging of his tragedies and the parodies of his tragedies
in the 4th century BC had, as a result, exercised the greatest in-
fluence on New Comedy.

The audience watching a comedy of Menander had a considera-
ble familiarity with tragedy in general and Euripides in particu-
lar and, therefore, were in the position, at least the majority of
them, to understand and appreciate the exploitation of tragic
motifs, references (direct or indirect) and situations by the co-
mic poets and by Menander in particular. The educated specta-
tors would certainly appreciate the parodies better and would
derive more pleasure from parody!.

If a comedy of Menander was exploiting a motif of a Euripide-
an tragedy which had been recently restaged, the pleasure of the
audience would have been greater. This would have happened,
for example, if in 309/8 BC the maratd which was reproduced
was Euripides” Orestes, and Menander’s Sikyonios was produced .
soon after, a not improbable assumption.

But even in the case when this did not happen, we see that Me-
nander as well as other comedians, as far as we know, exploit
scenes and situations, or just single verses, which are for some
reason or another more familiar to the audience.

The plays which, as the table shows, were the most popular are
the following : Euripides, both Iphigeneias, Orestes, Heracles, Arche-
laus, Aeolus, Troades, Kresphontes, Alcestis, Medea, Phoenix, He-
cuba, Bellerophon, Andromeda, Bacchae, Stheneboia, Melannippe,
Phoenissae, Telephus, Meleager, Hippolytus, lon, Kretes, Antiope,
Andromache, Oedipus, Auge ; Sophocles’ Oedipus, Antigone, Trachi-
niae, and Aeschylus’ Prometheus, Niobe, and Septem against Thebes.

(1937)

1. See also Schlesinger, Identification of Parodies in Artstopﬁanes, AJPh 58
30S.
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Eur.

Soph.

Auge
Oedipus
Orestes

Stheneboea

Alope
Andromeda
Antigone
Ion

Electra
Helen
Heracles

iA

Medea
Skiron
Phoenix
Troades
Phoenissae
Hecuba

IT

Skyrioi
Danae
Melanippe
the wise
Telephus

Tyro

Aesch. Niobe

f)

The most obvious tragic influences (quotations, references, ex-
ploitation of tragic situations) in the extant plays and fragments
of Menander come from the following plays!:

Epitrepontes 1123, Heros

Samia 325

Aspis 424f, 432, Epitr. 910, Perik, 630, Sikyon. 176f,
182, 270.

Aspis 407, Karchedonios fr. 229 K& (=Sandbach
fr. incertum 7).

Epitr. 218ff.

Misoum. Al-Al6.

Misogynes fr.276,8.

Iereta.

Dyskolos 189ff, Misoum. A1-Al16, 210-215.
Misoum., Aspis, (Miles).

Epitrepontes, Aspis 15.

Samia 674, Misoumenos (prologue). (cf. Pseudolus-
prologue).

fab. inc. (P.Oxy. 2533). Sandbach, p. 297.
Misoum. Al-2.

Samia 498.

Perik. 809, Naukleros fr. 286, If.

Naukleros fr. 288.

Aspis.

Epitrepontes. (cf. Bacchides).

Androgynos or Kres.

Samia 590f, Terence’s Eunuchus 584 ff.
Perikeiromene 788.

Karchedonios fr. 229 K& (=Sandbach, fr. incer-
tum 7).

Epitrepontes 320 ff

Aspis 412-3.

The evidence provided by the table shows that the plays of the

1. Diphilus’ Danaides and Peliades and Philemon’s Palamedes may be ada-

ptations of the corresponding tragedies. Philemon’s Siratiotes, v. 1f, is parodying
Eur. Medea, v. 57 f.
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three great tragedians, since their first production and their first
impression on the audience, had gradually been ‘refined’ through
the audience’s taste, understanding, mentality, and tendencies.
Thus a first selection of the three great tragedians was made, so
to speak, in the fourth century; we know that Euripides was the
most popular of the three. A second selection was made among
the plays of each one of the three tragedians ; e. g. Aeschylus Niobe,
Sophocles OT and Euripides’ Orestes, had established themsel-
ves, even from their very first production, as more popular than
others. Hence we must assume that the selection made in the se-
cond century AD for the needs of school- education, must have
been made among those plays which had already established them-
selves as the most popular. This factor could not be ignored, at

any rate.
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INDEX 1: QUOTATIONS, REFERENCES, etc. TO GREEK CLASSICAL TRAGEDY

A)

B)

O

PLATO
Eur. Alcestis, Rep. 329 D

Antiope, Gorg. 484 E, 385 E, Alcib. 146 A
Bacchae, Ion 533 .
Hippolytus, Symp. 199 A, Alcib. 113

Helen, Rep. 361 C

14, Rep. 329 D

IT, Rep. 422 A

Melanippe, Symp. 177 A

Phoenissae, Alcib. 151 B

Poleidus, Epist. 11 311 B, Gorg. 492 E
Stheneboea, Symp. 196 E

Soph. Symp. 219 E
Epist. 1 311 B

Symp. 196 BE

Ajax,
o7,
Thyestes,
Aesch. Choephoroe, Theaet. 193 C, Rep. 462 A
Niobe, Rep. 380 A, 391 E

Xantriae, Rep. 381 D

Oplon krisis, Rep. 383 B

Prometheus desmotis, Epist. 11311 B

Sept. Theb., Rep. 361 E, 550 C, Eyth. 291 D
Telephus, Phaedo 108 A

Demosthenes : Ilept 100 orepdvou 180, 242
IIept 1¢ mapampeoBeiong 246

246, 247
Aeschines: Kata Tipdpyov 152
Lycurgus : Kata Acwxpdrtoug 98 - 100
ARISTOTLE
Eur. Aeolus, Polit, 1277 a 19

Alcmaeon, Eth. Nic. 1110 a 28
Alexander, Ars Rhet. 1401 b 20
Andromeda, Ars Rhet. 1370 b 4
Antiope, Ars Rhet. 1371 b 33 f
Bacchae, Polit. 1339 a 19

Hecuba, Ars Rhet. 1394, b 4 -6

Soph. ? or Eur. ?
Eur. Phoenix
Eur. Antigone
Eur. Phoenix

Eur. Erechtheus

STRABO

Archelaus, 5.2. 4
Auge, 13.1.69
Bacchae, 10.3.13, 1.2.20
Ion, 8.3.31

Iphigenia, 8.6.19
Kresphontes, 11.11.8
Orestes, 8.6.19
Phaethon, 1.2.27
Rhadamanthys, 8.3.31
Suppliants, 5.2.4
Temenidae, 8.5.6.
Troades, 11.2.17

Mysoi, 8.3.31
Trachiniae, 10.2.19
Triptolemus, 1.2.20

Glaucus Potnieus, 10.1.9
Danaides, 5.2.4

Edonot, 10.3.15

Myrmidones, 13.1.70

Niobe, 12.8.21

Prometheus, 7.3.6

Prometh. lyomenos, 4.1.7, 1.2.27

Oenomaus

Hippolytus, Ars Rhet. 1395 b 29, 1416 a 31

IA, Ars Rhet. 1411 b 30, Ars Poet. 1454 a 32, 1455 b 3, Polit. 1252 b 8

IT, Ars Rhet. 1407 b 35, Ars Poet. 1452 b 5-8, 1354 a 7, 1454 b31-35
1455 a 18, 1455 b 14
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Kresphontes, Ars Poet. 1454 a 5, Eth. Nic. 1111 a 12
Medea, Ars Rhet. 13% a 29, Ars Poet. 1453 b 29, 1454 b 1, 1461 b 21
Melanippe, Ars Poet. 1454 a 31, Eth. Nic. 1129 b 29
Orestzs, Ars Rhet. 1405 b 22, Ars Poet. 1461 b 21
Oeneus, Ars Rhet. 1417 a 15
Philoctetes, Eth. Nic. 1142 a 2
Stheneboea, Ars Rhet. 1394 b 2
Telephus, Ars Rhet. 1405 a 28
Thyestes, Ars Rhet 1397 a 17
Troades, Ars Rhet. 1394 b 16, 1400 b 23, Ars Poer. 1459 b 7
Fr. 891 (Nauck?®), Polit. 1310 a 34
Fr. 975 (Nauck?), Polit. 1328 a 15
9, Eth, Nic. 1136 a 11
? , Eth. Nic. 1155 b 2
Soph.  Achaeon Syllogos, Ars Rhet. 1401 b 16
Ajax, Polit. 1260 a 30
Antigone, Ars Rhet. 1417 a 30, 1417 b 20, 1373 b 9,1375 « 34,
Ars Poet. 1454 a 1
Electra, Ars Poet. 1460 a 31
Eurypylus, Ars Poet. 1459 b 6
Lakaenae, Ars Poet, 1459 b 6
Mysoi, Ars Poet. 1460 a 32
OT, Ars Rhet. 1415 a 21, Ars Poet. 1452 a 24, 14583 b 31 f, 1454 b 8, 1455
a 18, 1460 a 30, 1462 b 3
Peleus, Ars Poet. 1456 a 1
Phineidae, Ars Poer. 1455 a 10
Philoctetes, Ars Poet. 1459 b 5, Eth. Nic. 1146 a 19, 1151 b 18
Phthiotides, Ars Poet. 1456 a 1
Sinon, Ars Poet. 1459 b 1
Teucer, Ars Rhet. 1398 a 4, 1416 b 1
1yro, Ars Rhet. 1400 b 18, Ars. Poet. 1454 b 25,36
Aesch.  Choephoroe, Ars Poet. 1455 a 4
Niobe, Ars Poet. 1456 a 17, Eth. Nic. 1148 a 33
Oplon Krisis, Ars Poet. 1459 b 5
Philoctetes, Ars Poet. 1458 b 22
Phorkides, Ars Poet. 1456 a 2
Prometheus, Ars Poet. 1456 a 2
D) ARISTOPHANES*

Eur. Aeolus, Clouds 1372, Peace 114f, Fr. 850, 864, 1081, 1475, Thesm. 177
Alcestis, Ach. 891f, Clouds 1254f, 1414, Wa. 751, Thesm. 19
Andromeda, Fr. 53, Lys. 959ff, Thesm. 1059ff
Antigone, Fr. 1182, 1187, 1391
Archelaus. Fr. 1206ff
Auge, Fr. 1080
Bacchae, Fr. 100

* Apart from citations, references, parodies, allusions, etc. of the plays mentio-
ned in his extant plays, Aristophanes as a contemporary of Euripides and Sophocles
certainly knew the whole of their production, as well as the plays of Aeschylus.
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Soph.

Aesch,

Bellerophon, Ach. 418ff, Wa. 757, Peace 722, Fr. 846
Erechtheus, Lys. 1135

Hecuba, Clouds 1165

Helen, Lys. 155, Thesm. 850ff

Hippolytus, Ach. 1190ff, Clouds 16, Fr. 101, 931, 1043, Thesm. 152
Hypsipyle, Fr. 1241££, 1327, 1320-1

Ino, Ach. 434, Wa. 1414

IT, Fr. 4232, Lys. 32f

Kressae, Ach. 418ff, Wa. 763, Fr. 849f, 1338ff
Kretes, Fr. 1356ff

Medea, Fr. 1382, Plout. 216f

Melanippe, Fr. 100, 1244, Lys. 1124f, Thesm. 272
Meleager, Fr. 864, 1240, 1402

Oenens, Ach. &18(f, Fr. 72

Orestes, Eccl. 400

Palamedes, Thesm. 848

Peleus, Fr. 863

Phoenissae, Plout. 343

Philocitetes, Fr. 846

Phoenix, Ach. 421, 418ff, Thesm. 413

Phrixus, Fr. 1225f

Poleidus, Fr. 1082, 1477

Stheneboea, Wa. 111f, Fr. 1043, 1217ff, Thesm. 403f
Syleus, Peace 741

193

Telephus, Ach. 415, 432f, 440, 455, Clouds 922, Peace 528, Fr. 846, 855

1400, Lys. 706f, Thesm. S14ff
Theseus, Wa. 312.
Athamas, Clouds 256f
Laocoon, Fr. 664f
QOenomayus, Birds 1387f
Phineus, Plout. 636
Tereus, Lys. 563, Birds 100
Teucer, Clouds 583
Tyro, Lys. 139, Birds 274
Agamemnon, Fr. 1285, 1289
Choephoroe, Clouds, 534f, Fr. 1138
Eumenides, Plout. 425
Glaucus Potnieus, Fr. 1403
Lycurgia, Thesm. 134ff
Memnon, Clouds 622
Myrmidones, Fr. 982, 992, 1265, Birds 807f
Niobe, Wa. 580, Fr. 833ff, 912, 1392, Birds 1247f
Oplon krisis, Ach. 883
Oresteia, Fr. 1123
Persae, Fr. 1026
Philoctetes, Fr. 1383
Phrygians, Fr. 833ff
Prometheus, Fr. 833ff, Birds 1494ff
Sept. Theb., Fr. 1021



INDEX II: ROMAN TRAGEDIES ADAPTED
FROM GREEK CLASSICAL TRAGEDY

L. ANDRONICUS

Eur. Soph.
Achilles Skyrioi
Ajax mastigophoros Ajax
Equus Troianus Sinon
Aegisthus Aegisthus
Hermiona Hermione
Antiopa Antiope
Danae Danae
Andromeda Andromeda ? Andromeda ?
Ino Ino? Athamas ?
Tereus Tereus
NAEVIUS
Hector proficiscens
Egquus Troianus Sinon
Iphigenia Ir
Hesiona Hesione ?
Danae Danae? Dange ?
Lycurgus
ENNIUS
Hectoris lytra
Nemea
Eumenides
Achilles Aristarchi ?
Achilles ?
Ajax Ajax
Telamo Teucer
Alcmeo Alemeon in Psophis? Alcmeon ?
Telephus Telephus Telephus

Mysoi

Medea (Medea exul) Medea ?
Phoenix Phoenizx
Thyestes Thyestes
Athamas Ino

Cresnhontes Kresphontes

Aesch.

Athamas ?

Nereides ?

Dikeyulcoi ?
Lycurgeia
{Hedonoi, Lycurgus sat.)

Hectoris lytra or Phryges
Nemea
Eumenides

3

?
Salaminiae

Telephus
Mysoi
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Hecuba
Erechtheus
Alexander
Melanippe
Andromacha
Andromeda
Iphigeneia

PACUVIUS

Protesilaus
Armorum Iudicium

Teucer
Chryses
Hermiona
Niptra
Antiopa
Periboea
Pentheus
Dulorestes
Iliona
Medus
Atalanta

ACCIUS

Prometheus
Myrmidones
Armorum Iudicium
Epinausimache
Antigona
Antenoridae
Atreus
Epigonoi
Eriphyla
Erigona
Eurysaces
Oenomaus
Tereus
Alcmeo
Telephus
Alcestis
Philocteta
Hecuba
Troades
Amphitryo
Andromeda

Hecuba
Erechtheus
Alexander
Melanippe the wise
Andromache
Andromeda
14
Protesilaus
Ajax mastigophoros Oplon krisis
Thressae
Teucer
Chryses
Hermione
Niptra
Antiope
Oeneus
Bacchae
Electra
Hecuba
? ? ?
Atalanta
Prometheus
Myrmidones
A rmorum Iudicium
Nereides ?
Antigone Antigone
Antenoridae
Atreus
Epigonoi
Eriphyle ?
Erigone ?
Eurysaces
Oenomaus Oenomaus ?
Tereus
Alcmeon in Psophis
Telephus
Alcestis
Philoctetes
Hecuba
Troades
Heracles ? Amphitryon

Andromeda

195
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Chrysippus
Phoenissae
Bacchae
Alcmena
Meleager
Minotaurus
Achilles
Aegisthus
Agamemnonidae
Alphesiboea
Astyanax
Athamas
Clytaemestra
Deiphobus
Diomedes
Hellenes

Io

Chrysippus
Phoenissae
Bacchae
Alcmene
Meleager

D e D

?
Troades ?
?

?

Oeneus ?
?

Medea ( Argonautae)

Melanippus
Neoptolemus
Nyctegresia
Pelopidae
Persidae
Phineidae

SENECA

Hercules Furens
Medea

Phaedra
Oedipus
Agamemno
Troades
Phoenissae
Thyestes
Hercules Oetaeus

Rhesus
?
?
?

Heracles
Medea
Hippolytus 1

Troades
Phoenissae
Thyestes ?

Minos

[

?
?

Sinon ?

9

Inachos ?

?
Skyrioi

?

or

{ -+ Polyxene)

( +0C)

Thyestes a ‘and b
Trachiniae

A. T, Karsolpy

Alcmene

o Y o e

9

Prometheus 7
Argo
?

Agamemnon



Abbreviations, etc.

R. Rhinthon
So. Sopater
Sc. Sciras

N. Naevius
E. Ennius

P. Pacuvius
S. Seneca

A. Accius

LA L. Andronicus

Eub. Eubulus

Al.  Alexis

Ant. Antiphanes
Mnes. Mnesimachus
Tim. Timocles

An. Anaxandrides
Nic. Nicostratus
Phil. Philippides

Am. Amphis
Philet. Philetaerus
Ar. Aristophon

Eph. Ephippus
Er. Eriphus
Soph. Sophilus

MB Megarian bowls
Phly. V. Phlyax vases
Phly. Phlyakes
PWP Pompeii wall

painting
4rO 4th cent. oratory RS Roman sarcphagio
VP Vase Painting RA Roman adaptaonsti
SCU sculpture PLU Plutarch
EM Etruscan Mirrors STRA Strabo
EAU Etruscan ash-urns MC Middle Comedy
2AD 2nd century AD

selection
POPUL. Seemingly the

most popular plays

D Didascalia
Aa  Aristophanes
Pla Plato

Atle Aristotle

*  some belong to the period after 350 BC
**  pumerous vase-paintings belong after 330 BC



TABLE A : DIDASCALIA

386 BC é&nl ®codbétov madady dpdpx mpdrov mapedidafov of Tpaywdol

341 noaut§ Neomwddepog ’Ipuyeveig EdpimiSou

340 noaotd Neomrdrepos *Ogéory Edpinidov

339 nodd Nixdotparos [ ... ... .. ] Edpinidov
post 308 histrio ignotus vicit tragoedia Euripidis

ca 276-219 Orestes, Heracles, Heracles, Archelaus, Archelaus
3rd cent. BC madoud tpoyedie histrio ignotus A’ °Ogéary EdpiniSou
194 dopo petd yopol ‘Atévuooy’ xal xibdpioua éx Baxydy Edpirnidov
2nd cent. AD ‘pelomoinecic’

ca 300 AD cloén xal viv ént vRe Ouuéing tpaypdoduevog

ca 254 BC trilogia Sophoclis

modeed tpayedle AT (... 0] [, 1 Zogoxéoug
B [......... 1 I&lowe [---~]
™ r[..... 1 Oidlnods [----]

1st cent. BC ?
1st cent. AD ?
2nd cent, AD ‘pclomoinoig’
ca 400 AD  &ml aonnviic dpdpev.., tév e Kgéovta xal tov Tridepoy

indirect evidence

Eur. Soph.
ante 370 Andromache or Hecuba 380/40 Epigonoi
365 Kresphontes 365 Antigone
Thyestes? Oenomaus
Phoenix
Hecuba
post 833 cantabantur post 333 ?
post 306 Andromeda
53 Bacchae ($3%) 54 Syndeipnoi

23 BC-22 AD Hypsipyle
1st cent. AD Auge
67 AD complures ) 67 AD complures
81-96 AD Ino
2nd cent. AD Ino
Kresphontes
Alemeon (mimus)



TABLE B

Euripides
D Aa Pla Atle 40r VP SCU EM EAU MB Phly.V PWP RS RA PLU STRA MC 2AD POPUL

Aeolus -+ + 4 + Ant., Er. +
Alcestis + -+ +* +  + + (A.) + Eub. Chrys. 1, 11 + +
Alcmeon - + (E.A.) Mnes., Tim. Dionys. +
Alemene + 4-*® + (E.A.)
Alexander + -+ + + (E.)
Alope -+
Andromache -+ (E.N.} -+ -+
Andromeda + 4 -+ ok -+ (LA.E.A) + Ant. 4
Antigone 4+ L ST (A)
Antiope + 4+ + + + (P.LA) - Eub. +
Archelaus + 4+ 4+
Auge + + +* + +  + + + Eub. +
Autolycus +-* -+
Bacchae + 4+ +  + + -+ (A.P.) + 4+ Ant., Eub. Steoh. Il + +
Bellerophon + + Eub.
Chrysippus 4 ** (A) +
Cyclops + + -+
Danae (LA.N))
Dictys + +
Electra + + 4+ 4+ (P.) + Eub. Chrys. I, 11 + +
Erechtheus + ~+ (E.) + An. +
Hecuba + 4 + +* + (E.A.P.) + + -+



Helena
Heracles
Hippolytus
Hipsipyle
Ino
Ion
IA
T
Ixion
Kresphontes
Kressae
Kretes
Medea
Melanippe
Meleager
Oedipus
Oeneus
Oenomaus
Orestes
Orpheus
Palamedes
Peleus
Peirithous
Peliades

D Aa

T+ 4+ 4+
SRR S S R

+
++ T 4+

Pla Atle 40r VP SCU
+ o+

+

++

+

+1

z

_|_**
+**

+
+*
+**
+*

+**

+*
+*

EM EAU MB Phly. PWP RS RA

(S.)
+ (So.) + 4+ a’(s.)
(E.)
+
+ ([R) + (E.)
+ + R) + + (N)
(E.)
+ + +
+ (R.) + (E.S.)
d. w.(E.)
+ (R.Se.)  + (A))
+ +
(P.)
+ (A?)
(R.So0.) (P.)

PLU STRA MC

++

<+

++

Al

Eub. Chrys. 1,11

Eub.

Eub. Nannion

Eub.

Eub. Chrys. I, IT; Ant. +

Philet.

Eub.

Tim. Dionys.
Eub., Ant.
Al

2AD POPUL

+
+ o+
+ o+
+
+ o+
+ 4
+ o+
+
+
+
+
+
+ o+



eI

Phaethon
Philoctetes
Phoenissae
Phoenix
Phrizus
Poleidus
Protesilaus

Rhadamanthys

Rhesus
Suppliants
Syleus
Stheneboea

Temenidae
Telephus

Theseus
Thyestes
Troades

D Aa Pla Atle 40r VP SCU EM EAU MB Phly.

+++++

+

+ 4+ +

+

_Il_

4o

+ ++++
*

(R.)

PWP RS

+ +

RA

(A.)
(A.S.)
(E.)
P.)

(A2)

(E.A.)

(A)
(S.E.)
(S.A.)

PLU STRA MC

-+

+

-+

_f,.

2AD POPUL.

+ +
Eub. +
An.

+
An. fab. inc. xvi; -+

Nic. fab. inc. II;
Phil. Philadel.

Tim. Dionys., Am. +
Planos, Al. Parasitos

An.

+



D Aa Pla Atle 40r VP SCU EM EAU MB Phly.V PWP RS

Sophocles

Aegisthus

Aias + +

Aias Lokros k¥
Aleadae

Achaeon syllogos +
Amphitryon

Andromeda -+
Antenoridae

Antigone + + 4+ +
Athamas - —+-*
Atreus

Chryses

Daedalus

Danae

Electra 4 -+
Eurysaces

Helen’s apaitesis +
Eriphyle

Epigonot +

-Erigone

Hermione

Hippodameia

Ixion -+

RA PLU STRA MC 2AD POPUL.

(LA)
(LA, E) +

+
(A.)

(A)

(A) +
(E.A.)

(A.)

(P.)

(LA,N.)
(P.) +
(AY)

(A.)
(A.)
(A.)
(LA,P.)

Ant.

Eub., Phil.

Eub. Chrys. I, II -



Lakainai
Laokoon
Minos
Mysoi
Nausika
Niobe
Niptra

oc

or
Oenomaus
Philocteies
Phineus
Prokris
Sinon
Skyrioi
Syndeipnoi
Tereus
Teucer
Thamyras
Thyestes
Trachiniae
Triptolemus
Troilus
Tyndareus
Tyro

+ 4+

Aa Pla Atle 40r VP SCU EM EAU MB Phly. V PWP RS RA

4

+ +

+

+

+ 4

+A
+
+
4

+*
+*

+*

b+
ok

+
+

(A)

(LA, N.)
(A).

(LA, A.)
(P., E.)

(S.)
(S.)

PLU STRA MC

+

++

Ant., Al

Eub.

Tim. Dionys.

Eub.

An., Philet.

Ant.

Soph.

2AD POPUL
+
+
+
+ o+



D Aa Pla Atle 40r VP SCU EM EAU MB Phly. V PWP RS RA

Aeschylus

Aegyptioi
Argo
Atalanta
Alemene
Agamemnon
Bassaridae
Callisto
Choephoroe
Danaides
Edonoi
Eumenides
Europa
Glaucus Potnieus

Lycurgeia: Lyc. sat.

Hectoros lytra

Myrmidones

Nereides
Memnon
Neaniscoi
Nemea
Niobe
Oplon krisis
Pentheus
Persae
Philoctetes
Phorkides
Prometheus
Sept. Theb.
Sphinx
Suppliants
Telephus
Thressae
Toxotides
Xantriae

+ 4+

F4+ Ft+

._l_

+F

4

+*

+**

+**
+**

++

e+t +

PLU STRA MC

++

++

?Eub. Chrys. L 11

Am.

Eub.

Tim. Dion.

Al,. Am.

2AD POPUL

+

+ o+

+ 4
+

.+.

+

+ o+

+



