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Any endeavour to investigate the tragic influences on New Co
medy in general and Menander in particular comes up to certain uni- 
peachable difficulties resulting from so many existing blanks in our 
information about both Tragedy and Comedy. Thus, first, we know 
only a very small percentage of the tragic, satyr and comic plays p ro
duced; and secondly, the unfortunate fact that we know Middle Co
medy only from fragments.

Despite these difficulties, it is nowadays generally acknowledged 
the tragic and especially the Euripidean influence, manifold as well as 
multiplex, on Menander1. Menander’s multiple intentions in quoting, 
referring or employing techniques and motifs of Tragedy I have exa
mined elsewhere2.

A problem related to Menander’s exploitation of Tragedy is the 
character of his audience. The question arises whether Menander’s 
audience was in a position to understand and appreciate the tragic 
colours by which Menander enriches both certain traits of his chara
cters and his situations.

One thing we must make clear before we proceed is the great 
variation of Menander’s exploitation of tragedy, both in his use of 
tragedy and his intended purpose. In regard to the former we find in 
his extant plays the following variation:

1. quotation of e.g. Aspis 4073 without referring to the tra-
tragic verse(s) gic poet or play

* I wish to  th an k  P r. C h r. D edoussi fo r  reading th rough  my ty p escrip t 
and  m aking  valuab le  suggestions.

1. L uckily  we now  have enough o rig in a l M enander to be able to p roceed  
to com para tive  studies betw een E u rip ides and M enander. F o r  the la test in f o r 
m a tio n  see W. G. A rn o tt, M enander: Discoveries since the Dyskolos, Arethusa 3.1 
(1970) 49-70.

2. A. G . K a tso u ris , Some o f  the Influences o f  Greek Tragedy on Menander, I 
an d  II  D iss. Leeds 1972 (n o t yet published).

3. R eferences a re  given a f te r  F. H . S an d b ach ’s Menandri Reliquiae Sele
ctor O x fo rd  1972.
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2. close imitation of 
a long tragic scene

Aspis 412f with reference to the tra
gic source (poet)

Perik, 779ff cf. tragic recognition sce
nes and in particular the 
recognition scene in Eur. 
Ion.

3. elevation to tragic Aspis Iff
style and metre Dysk. 189

4. parody or exploitation 
of a tragic 'catastrophe’ Aspis 399ff

5. imitation of the 'schema’
of a tragic agon Epitr. 250ff

6. explicit reference to a
tragic performance and Epitr. 325ff

a tragic situation Samia 589ff
7. implicit reference

to tragic situations
8. quotation followed by

a thread to recite a 
whole tragic 'thesis’

9. tragic sequence and en-
dowement of a situa- Epitr. 878-932 cf. slave/Heracles sequence
tion with tragic colours in Eur. Alcestis

Misoum. A  Iff cf. with Eur. Medea
10. a tragic character in Theophoroumene cf. with Kassandra in

the background Aesch. Agamemnon
11. building on a tragic Dyskolos

tradition (Pan’s prologue) on the Euripidean prologues
12. building of a fresh 

scene on the design of 
a famous tragic scene

13. a known tragic situa
tion in the background Iereia

(Soph. Tyro) 
(Eur. Danae?)

Epitr. 341-3 (Eur. Merope and IT)

Epitr. 1 123-25 reference to a rhesis 
from Eur. Auge

Sikyon. 176ff on Eur. Or. 866ff

with. Eur. Ion 517ff

The above listed categories could be supplemented by many mo
re subtle ways of Menander’s exploitation of Tragedy.

Let us now return for a moment to the question we have put 
earlier. It is obvious that at least the majority of the audience, becau
se of its familiarity with Tragedy in general, mainly resulting from 
the annual tragic performances, could catch, first the quotations of
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tragedy1, especially, when the source is directly mentioned, and second
ly the elevation to the tragic style and metre. But there are certain 
aspects of Menander’s exploitation of tragedy which require the know
ledge of certain tragedies or tragic motifs and techniques in order 
to be fully appreciated. This does not imply that these scenes or mo
tifs were only enjoyed by the 'educated’ spectators. A characteristic 
of great art is its double-sidedness; as a result it satisfies both the 
simple and uneducated spectator and the elite who represent the more 
sophisticated spectator. Thus, for instance, the enjoyment would dif
fer for the two different classes of spectators in the case of the mis- 
understanding-motif of the Iereia.

Provided that f ifth  century tragedy is a great source of inspira
tion for Menander, the question remains to what extent his audience 
were familiarized with Classical Tragedy.

I believe that the frequent productions of παλαιαί τραγωδίαι be
longing to the three great tragedians of the fifth century, which were 
regarded ac classic by Menander’s time both for their artistic value 
and the concepts of life, was the most important means for the audi
ence’s familiarization with Tragedy2.

Commencing from this assumption I will embarg on investiga
ting which tragedies were more popular during Menander’s life-time. 
In order to form a more complete picture of this problem, I thought 
necessary to connect Menander’s time with that of Euripides and the 
o ther great tragedians of the fifth century.

We have enough indications and evidence constituting a conti
nuous line regarding the familiarity and popularity of Classical Tra
gedy. If we follow this line and evaluate the, direct or indirect, in
formation we have, we can form a good idea of the position of Tra
gedy in Menander’s time.

1. M any tra g ic  q u o ta t io n s  m ig h t have become p roverb ia l in the fo u r th  
cen tu ry  and  m ight have been qu o ted  as a s ta n d a rt o f accepted  wisdom . F o r  
exam ple, the E u rip idean  verse «ούκ ϊσ τ ιν  ίίστις π ά ντ’ άνήρ ευδαιμονεί», which is 
qu o ted  by M enander in his Aspis, v. 407, is a lso  quo ted  by N ico stra tu s , fab . 
inc. I I , and  P h ilipp ides, Philadelphi v. 3 (M eineke).

2. C om pare a m odern  para lle l : people know  m uch b e tte r  those classical 
traged ies o r  com edies, w hich a re  being annually  restaged dy the  G reek N ational 
T h ea tre  a t the festiva l o f E p idau rus and  A thens. We could add th a t the few 
am ong the m odern  audience, who know  C lassical T ragedy by read ing  and  s tu 
dying the plays, get a b e tte r  ap p rec ia tio n  and  en jo y m en t o f the plays p e r f o r 
med th a n  o th ers , w hose en joym ent, how ever, is n o t much less.
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My information is drawn from two sources, (i) the archaeologi
cal and (ii) the philological. The former included inscriptions, vase-or 
wall- paintings, reliefs, Etruscan ash-urns and mirrors, Roman sarco
phagi, and Megarian bowls; the latter includes authors from Aristo
phanes to Menander and even later to the Hellenistic and Roman era. 
Because of my large-scale investigations, the picture I draw might pre
sent black spots.

In regard to the evaluation of our sources, the information we 
get from the inscriptions comes first and its value is undoubtedly pri
celess, while the information derived from archaeological and philolo
gical sources comes second.

The information we get from the inscriptions is the follow ing:
a) The first production of a παλαιά τραγωδία took place a tth eD io-  

nysia, when archon was Theodotosi, i. e. 386 BC. Therefore, the 
restaging of an old tragedy alongside with new ones was an of
ficial decision of the State and it acknowledges both the general 
recognition of fifth century Tragedy as classic and the popula
rity of the plays which were being restaged.

b) For three succeeding years, 341 BC 340 BC 339 BC, a παλαιά τρα- 
γφδία was reproduced .in Athens alongside with new ones. All 
three belong to Euripides: these are Iphigeneia, Orestes, and a 
third one the name of which is not preserved2.

c) Most of the παλαιαί τραγφδίαι which were restaged belong to 
Euripides.

d) The production of παλαιαί τραγφδίαι takes place not only in 
Athens but in other parts as well, Delphi, Dodona, Orchomenos, 
Delos, Rhodes, and elsewhere3.

e) The production of more than one παλαιαΐ τραγωδίαι of the sa
me poet at the same festival, something which takes place seve
ral times might have been a usual practise of later dramatic per
formances. Thus one inscription4 informs us that at the Heraia

1. See Inscriptiones Atticae Euclidis anno posteriores, I. G. 2 and 3 ed. Mi
nor, lo b . K erchner, Berlin 1931, no. 2320 viii p. 656, and B. Snell, op. cit., 
Berlin 1971.

2. Ib id . no 2320 p. 660, o r B. Snell, op. cit. The pro tagonist fo r  the 
Iphigeneia and Orestes was Neoptolemus, while fo r  the th ird  one it was N ico- 
stratus.

3. See Sylloge Inscriptionum Graecarum, G. D ittenberger, III Leipzig 1920.
4. SIG III p. 238 no. 1080 iv. This inscrip tion  belongs to th e  3rd century
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of Argos two Euripidean tragedies were restaged, Heracles and 
Archelaus. A second inscription1 (ca. 254 BC) indicates that a tri
logy (?) of Sophocles was restaged (Ixion and Oedipus are the two 
of the three plays)2, 

f) According to the inscriptions the following παλαιαί τραγωδίαι we
re restaged : Euripides’ lphigeneia (Athens 341 BC)3, Orestes (at 
least twice in Athens)4, Heracles (at least twice at Delphi, 340 BC 
276-219 BC and Argos (276-219 BC)5, Archelaus (at least twice at 
Argos and Dodona, 276-219 BC)6. Two more παλαιαι of Euripides 
were restaged in 339 BC7 and 308 BC8 respectively, but their na
mes are not preserved. Sophocles’ Ixion and Oedipus were resta
ged in Athens at the Lenaia ca. 254 BC9.

Archaelogical, e.g. vase- or wall- paintings and reliefs as well 
as philological sources spreading from Aristophanes to Menander and 
even later into the Roman era show that a certain number of plays 
of Euripides, Sophocles and Aeschylus, established themselves as mo
re popular than others10. For instance, Orestes or lphigeneia (both Au- 
lidensis and Taurica) were used by Aristophanes, were officially re- 
staged, were known and referred to by Aristotle, Plutarch, Strabo and 
others, were translated or adapted by the Romans, and were also the 
source of inspiration for artists.

Granted that the restaging of a παλαιά was officially initiated 
in 386 BC and that this tradition continued up to the later centuries, 
it is reasonable to assume th a t’between 330 BC (when Menander was

BC (276-219); it also  in fo rm s us th a t E u rip ides’ Orestes was reproduced  a t the 
G re a t D ionysia  in A thens; the same ac to r reproduced  E urip ides’ Heracles a t D el
p h i, Heracles and Archelaus a t the H eraia  o f A rgos, and Archelaus a t the N aia 
a t D odona, and  p roud ly  re fe rs  to  88 o th e r v ictories,

1. B. Snell, op. c it ., p. 16.
2. A no ther in scrip tion  bad ly  preserved (IG I 1895 no. 125) belonging to

the 1st cen tu ry  BC show s th a t two Sophoclean tragedies were rep roduced  in 
R hodes, and  an o th e r tw o a t the Lenaia in A thens.

3. IG II  et I I I  ed. M in o r no. 2320 p. 660; B. Snell, op. cit. p. 13.
4. Ib id . and  SIG p. 238 no . 1080 1 ; B. Snell, op. c it . ,  p. 13, 16.
5. Ib id .
6. Ib id .
7. IG  II  e t I I I  ed. M inor p. 660 no . 2320.
8. B. Snell, p. 15.
9. B. Snell, p . 16.

10. See the tab le  B.
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in his teens) up to 292 BC (the year of Menander’s death) 38 to 70 
tragedies must have been restaged in Athens, and that most of them 
belonged to Euripides. For this period, however, we have little infor
mation about reproductions of old plays; in 309/8 a Euripidean trage
dy was restaged in Athens, but unfortunately we do not know the ti
tle. We know, however, that the dramatic contests continued to take 
place at the Μικρά and Μεγάλα Dionysia and at the Lenaia in Athens.

A further proof of the popularity of Tragedy, which by Menander’s 
time was regarded as classic both in its form and contents, is the fact 
that the 4th century orators and philosophers refer and quote frequent
ly 5th century Tragedy. Lycurgus cites a long passage from Euripides’ 
Erechtheus ;* Aeschines quotes Euripides’ Stheneboia2 and Phoenix;* De
mosthenes quotes 16 lines from Sophocles’ Antigone4. Plato quotes from 
Aeschylus’ Seven against Thebes5, Niobe6, Oplon krisis7 and Euripides’ 
Melanippe8.

Aristotle refers to five plays of Aeschylus (Niobe, Prometheus, 
Mysoi, Choephoroe, and Philoctetes), twelve of Sophocles (Ajax, Philo- 
ctetes, Niobe, Antigone, Tyndareus, Achaion syllogos, OT, Teucer, Oedi
pus dolios, Tyro, Tereus, and Electra) and to 20 plays of Euripides (IA , 
IT, Aeolus, Alcmaeon, Andromache, Antiope, Bacchae, Merope, Hecuba, 
Telephus, Hippolytus, Oeneus, Troades, Orestes, Medea, Stheneboia, Thy- 
estes, Teucer, Kresphontes, and Melanippe the wise)9.

The evidence from the philological sources informs us that the 
following παλαιαί were restaged : Euripides’ Troades (after 367 BC)10, 
Kresphontesn , Thyestes12, Phoenix1*, Hecuba (365 BC at Κολλυτός)14, A n

1. Κατά Λεωκρ. 98-100.
2. Κατά Τιμάρχου 152 ( =  N auck fr. 672).
3. Κατά Τιμάρχου 152 (citation  of nine verses from  Euripides’ Phoenix. The

last three lines are repeated by D em osthenes, XIX : 245, 246.
4. X IX : 247.
5. Euthyd. 291 D, Rep. 550 C, 362 A.
6. Rep. 380 A, 391 E.
7. Rep. 383 B.
8. Sympos. 177 A.
9. See Indices verborum  in A risto telis Opera (Bibliotheca Oxoniensis).

10. Plut. Pelop. 29, 5.
11. Demosth. XVIII : 180,242; P lu t. mor. 998 E.
12. Demosth. XIX : 337.
13. Demosth. XIX : 246.
14. Demosth. XVIII : 267; XIX : 337 (?).



Staging of παλαιαί τραγωδίαι in relation to M enander’s audience 181

dromeda (Abdera, after 306 BC)1, Bacchae2, Hypsipyle3, Auge4, Ino5, 
Alcmaeon6, Merope7, Phoenissae and Suppliants ;8 Sophocles’ Epigonoft, 
Antigone 10, Oenomausl i , und Syndeipnoi12.

We may conclude, therefore, that Menander’s audience had a 
considerable familiarity with 5th century Tragedy from seing the plays 
restaged again and again. The charcoal-burner in the Epitrepontes 
(325ff) knows tragedy, takes for granted that Smicrines is familiar with 
tragedy as well, and refers to a situation in a tragedy taking it as 
the moral criterion to which Daos’ and others’ conduct of life should 
be compared. His τεθέασαι τραγωδούς, οϊδ’ οτι, καί ταΰτα κατέχεις 
πάντα indirectly is reflected to the audience, which was expected to 
be familiar with tragedy13. 

But an audience could gain knowledge of tragedy in many other 
ways, though the stage-production was the most impressive and com
mon to all :14

a) from discussions of the plays performed ;
b) from listening to others reciting tragic passages, especially at

dinner parties;15

1. Lucian, de hist, conscr■ 1.
2. P lut. Crass. 33, 2 (Parth ia  53 BC).
3. Athen. 8, 343 E F  (Numidia ? ca. 23 BC/ 22 AD).
4. Philon, quod omn■ prob. lib. 141 (A lexandria in. 1st. cent. AD).
5. Philostr. v. Ap. 7, 5 (131, 31 Kays.) (Ephesus 81-96 AD); P lut. mor. 556 A.
6. Tatian. or. ad Gr. 24 1.
7. A elian Var. H. xiv. 40.
8. D iod. Sic. xiii 97.
9. Sophr. f r . 1 p. 129 P (ca. 380/40 BC).

10. Demosth. X V III: 180; XIX, 246 (Athens ca. 365 BC).
11. Demosth. XVIII : 180, 242; vit. Aesch. p. 4, 29 M art.; Apollon, de Aesch.

or. p. 5, 18 M art.; Hsch. a 7381 (Κολλυτός ca. 365 BC).
12. Cic. ad Quint, f r .  2, 16, 3 (Roma 54 BC).
13. Similarly in the Samia 589 ff.
14. D ram atic perform ances were, as Dover has put it, «part o f the life of 

the community, n o t like chamber music o r  S hakespeare— the cu ltural in terest 
of a m inority» (Aristophanic Comedy, London 1972, p. 188). Towards the end of 
the 5th century, a middle-aged man in the audience might well have seen two 
hundred o r  m ore plays, in  which fam iliar sto ries had been treated again and 
again (W innington - Ingram, Arethusa 2 (1969) p. 132).

15. A t dinner young members of the family were usually requested to  re
cite poetry : in A ristophanes’ Clouds there is explicit reference to reciting of 
Simonides, Aeschylus, and Euripides (1353 f f ,  1364 f  1369 ff)  ; Pheidippides’ 
refusal to  recite Simonides o r Aeschylus, and his willingness to  recite E uripides 
proves also the very popularity  of Euripides.
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c) from participating as actors or choreutai in the production of a 
play;1

d) from the school education, which gave great emphasis on lear
ning by heart;2

e) from reading the plays ;
f) from learning or listening to songs originated from tragedies.

But how far the audience could go in catching and understan
ding Menander’s tragic references ? What could they remember?

Rosemary Harriot3 in her discussion of the Aristophanic audien
ce, pointing out the large number of quotations, parodies, and allusi
ons, wonders how could a mass audience understand it, and gives the 
answer that Aristophanes must have been writing for his cultured fri
ends ; and that the audience would have remembered the titles and au
thors of the plays4. Another point which she rightly stresses is the un
deniable fact that people who do not read much are considerably mo
re aware of words as sound and learn by heart more readily. Illitera
te persons have the power of reciting long poems from memory5.

Menander’s audience6 undoubtedly was as heterogenous as any 
other. And surely Ludwig is right to observe that «Das Publicum, das 
Menanders Komodien sah, hatte naturlich keinen einheitlichen Chara- 
kter»7. Nevertheless, this audience had at least one thing in common,

1. The production  each year required  about 100 perform ers, so that a 
certain  percentage of the audience had actually learnt the words and music of 
a whole tetralogy (W. G. Sedgwick, Class, et Med. 9 (1948) p. 6). Lucas, D. W., 
argues that «as many as two thousand Athenians perform ed in the course of a 
year» and that the «audience must have been expert critics o f technique» (The 
Greek Tragic Poets, London 1950, p. 37 f).

2. A rtem idorus Daldianus in his Onirocriticon (Lib. iv cap. 59) refers to peo
ple who even in their dreams recited lines from  Hom er, H esiod, and Euripides.

3. Aristophanes’ Audience and the Plays o f  Euripides, BICS 9 (1962) 1.
4. Ibid. p. l.
5. Ibid. p . 2- I have witnessed this ability  too , when I listened to  my late 

grandm other, who cou ld  neither read nor w rite, reciting poems thousands of 
verses long. One cou ld  also compare the old-aged people in Crete who can re
cite the whole o f E ro tocrito s . V· M artin also observes that «Les Atheniens du 
Ve siecle devaient avoir meilieure memoire que nous, une memoire plus vivante 
et plus sensible (nous avons une memoire de p a p ie r ; des dichiers nous tien- 
nent lieu de memoire) (Entretiens Hardt vi (1958) p. 277).

6. F o r the character of the audience between the years 322-307 BC see 
T. B. L. W ebster, Studies in Later Greek Comedy, M anchester 19531, 1970s, p. 101 f.

7. See p. 28 i. in the Discussion following The Conventions o f  the Comic Stage 
and their Exploitation by Menander, by E. W. Handley, Entretiens Hardt xvi (1970) 3-42.
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however much their capacities might have differed: this is the fact 
that all were nourished on the same type of theatre for many years1. 
Ludwig’s classification into (a) 'der naive Zuhdrer’ and (b) 'der refle- 
ktierende, distanzierte, kritische Zuhorer’ is valid, but, because of 
the repeated performances of tragedies, both old and new, I should be 
inclined to believe that the majority of the audience belonged to the 
second group, and not to the first, as Ludwig suggests. It is true that 
Theophrastus in his Characters2 refers to individuals who fall asleep 
during the performance, but these are the exceptions.

It is of course wery difficult to determine what were the limi
tations of the audience’s ability in this respect- hence the diversity of 
opinions- but it is certain that the dramatists both knew and took in
to consideration this ανομοιομορφία of their audience3.

At any rate the better classes among the audience had a conside
rable familiarity with recent tragedy and certain old favourites among 
the ancient4. But the mass audience knew tragedy by seeing the plays 
on stage.

In regard to (e) -reading the plays- we would like to observe the 
following:

A Greek dramatist took steps to have his play published after 
its performance5. References to books are found in Aristophanes and 
elsewhere. Thus in Aristophanes’ Frogs, v. 52, Dionysus says that he 
was reading Euripides’ Andromeda, while being aboard. Another passage 
in the same play is worth quoting :
1109-18 εί δέ τοϋτο καταφοβεϊσθον, μή τις άμαθία προση

τοΐς θεωμένοισιν, ώς τά 
λεπτά μή γνώναι λεγόντοιν, 

μηδέν ορρωδείτε τοϋθ’- ώς ούκέθ’ οΰτω ταΰτ’ εχει.
έστρατευμένοι γάρ εΐσι, 

βιβλίον τ’ £χων έκαστος μανθάνει τά δεξιά’

1. On this and o ther aspects see P. W alcot, Aristophanic and other Audien- 
etsj Greece and Rome xviii (1971) 35-50.

2. ’Αναισθησίας (4) : καί θεωρών έν τω θεάτρφ μόνος καταλείπεσθαι καθεύ- 
8ων. Βδελυρίας (3) : καί έν θεάτρφ κροτεΐν, δταν οί άλλοι παύωνται, καί συρίττειν 
·6ς ήδέως θεωροϋσιν οί πολλοί.

3. Ε. W. Handley, Entretiens Hardt xvi (1970) p. 29. See also H andley’s 
alleged «appeal to  d iffe ren t tastes in the audience» in M enander’s Sikyonios, P. 
Oxy. 1239 17 f  (Notes on the Sikyonios o f  Menander, BICS 12 (1965) p. 62 note 22). 
Cf. Aristophanes’ Eccl. 1154 ff.

4. W. G. Sedgwick, Class, et Med. 9 (1948) p. 6.
5. T. B. L. W ebster, An Introduction to Sophocles, London 1969, p. 101.
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at φύσεις τ’ δλλως κράτισται, 
νυν δέ καί παρηκόνηνται. 
μηδέν οδν δείσητον, άλλά 

πάντ’ έπέξιτον θεατών γ ’ οΰνεχ’ ώς δντων σοφών.

Here the chorus invites Aeschylus and Euripides to march on 
against each other and not hesitate to move their attack on a λεπτόν 
καί σοφόν1 m atter; their encouragement is based on the ground that 
the audience is in a position to appreciate the detailed criticism refer
ring to τά λεπτά and σοφά because
a) the audience are έστρατευμένοι2 and each one of them βιβλίον3 

τ’ έχων... μανθάνει τά δεξιά; and

1. ν. 1108; cf. ν. 1111.
2· It is worth noting the m ilitary  term s by which A ristophanes enriches 

the choral song (1099 ff) : πόλεμος, τείνΐ) βιαίως, έπαναστρέφειν... κάπερείδεσθαι 
τορώς, έσβολαί, ϊπ'.το\ι, έστρατευμένοι, έπέξιτον. Thus he presents the forthcom ing 
άγών λόγων as a m ilitary a ttack  with Aeschylus and Euripides leading the oppo
sing forces. Consequently the w ord έστρατευμένοι might have the meaning th a t 
the spectators too  are partic ipa ting  in this war as soldiers under the leader
ship either o f Aeschylus o r  Euripides, and th a t each one, as a soldier, holds... 
a book (σχήμα παρά προσδοκίαν) as his arm our.

3. This line has raised  a considerable discussion and many a in te rp re ta
tion was given as a resu lt. D iller interpretes this line thus : «A ristophanes sagt 
dass die Athener, das Athenische Publicum , die Werke selbst gelesen haben» 
(Entretiens Hardt vi (1958) 277). There is also the in terpretation  suggested by J.
D. D enniston that the word βιβλίον in Aristophanes had a special significance
fo r  the audience of Aristophanes. And having referred  to several passages where
a book provides the joke (χρησμολόγος, έπίσκοπος, ψηφισματοπώλης in the Birds, 
and in fr . 490 o f the Tagenistai), Denniston suggests that the w ord βιβλίον in 
the Frogs, v. 1114, should also be in terpreted  «as a w ork on literary  criticism , 
a book of the words, o r any other definite book» (Technical Terms in Aristopha
nes, CQ 21 (1927) 117 f). If  one accepts this thesis, has to  face and answer the 
question, which is also asked by T urner «how is his audience in a position to 
take the point o f parody and burlesque?» (Athenian Books in the Fifth and Fourth 
Centuries BC, Inaug. Lecture, London 1951, p. 22). In  view of the fac t tha t the 
word βιβλίον whenever is used has the meaning of book, shouldn’t  we also a t tr i
bute the same meaning when the word is used in the Frogs, v. 1114? Reading 
the tregedies undoubtedly was one way of knowing tragedy (cf. W ebster, op. cit., 
p.- 101), and there is enough evidence to  believe th a t many of the audience had, 
if  not com plete plays of the tragedians, a t least some plays o r some passages.

A good survey o f the in te rp re ta tion  a ttrac ted  by the Frogs, v. 1114, is 
given by F . D. Harvey, REG 79 (1966) 601-603 ;

a) books are becoming common (Turner, Stanford) ;
b) a recent trea tise  on literary  com position (Verral, Radem acher) ;
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b) they are ready-wit hy nature; and especially now they have sharpe· 
ned their witticism. Consequently they are σοφοί and the forthcomin| 
literary attack will not fall flat.

After the above encouragement to Aeschylus and Euripides and 
the psychological preparation of the audience, there follows (1119 f f ) 
parody and burlesque of the prologues and choral songs, followed by 
a burlesque of 'balancing’ the weight of their words (βάρος των ρη
μάτων) and a final contest consisting of who would give the best coun
sel about a) Alcibiades and b) the safety of the city.

The attack of Euripides and Aeschylus began before the chorus’ 
encouragement. It consisted of Euripides’ attack against Aeschylus, and 
vice versa (vv. 830-1099).

In both sections there are so many quotations, direct and indi
rect references to plays, techniques, and modes of language, style, and 
music, and details of dramatic performance, that one has to accept that 
the audience must have been familiar both with dramatic techniques 
in general and the plays of Aeschylus and Euripides in particular1.

In the fourth century books became much more common than in 
the fifth century BC. Papyrus became much cheaper2 and books beca
me a trade good, as we may infer from a passage in Xenophon, which 
informs us that part of a cargo of ships wrecked at Salmydessus con
sisted of β ίβ λ ο ι γεγρα μ -μ ένα ι3.

References to books, and in particular to tragedies, are also 
found in Alexis’ Linos4.

By Menander’s time we must assume that the audience had a con
siderable amount of knowledge of Tragedy, acquired by all the above

c) a text o f Aeschylus and Euripides (Wilamowitz) ;
d) a copy of the Frogs, (Rogers, van Leeuwen, Kenyon) ;
e) a  passage th a t appeared only in the published copies of the play (H ar

vey) ;
f) a piece of fla tte ry  to the audience (Pichard - Cambridge).
P. W alcot proposes tha t line 1114 may mean «everyone is a professional

critic» (Greece and Rome xviii (1971) p. 45).
1. A fu rth e r  p roof o f this argum ent is the fact that the Frogs was not 

only rewarded the f irs t  prize, bu t was also  reproduced a few m onths la ter (see 
H ypothesis I  and III).

2. Sedgwick, loc. cit., p. 3.
3. Anabasis, vii 5, 14.
4. Gelasimus in P lautus’ Stichus also refers to  his books (v. 400, 454) ; cf. 

iih o  Pena  v. 392.



186 Α. Γ. Κατσούρη

mentioned ways, and therefore could easily catch and appreciate the 
Menandrean allusions, which are mainly related to Euripides, the most 
popular and therefore the most familiar of the tragic poets in the 
fourth and third centuries BC.

We may draw the following conclusions from the above discus
sion :
a) Euripides was the most popular of any other tragedian and his 

plays were the most familiar and popular in the 4th century BC.
b) The restaging of his tragedies and the parodies of his tragedies 

in the 4th century BC had, as a result, exercised the greatest in
fluence on New Comedy.

c) The audience watching a comedy of Menander had a considera
ble familiarity with tragedy in general and Euripides in particu
lar and, therefore, were in the position, at least the majority of 
them, to understand and appreciate the exploitation of tragic 
motifs, references (direct or indirect) and situations by the co
mic poets and by Menander in particular. The educated specta
tors would certainly appreciate the parodies better and would 
derive more pleasure from parody1.

d) If a comedy of Menander was exploiting a motif of a Euripide- 
an tragedy which had been recently restaged, the pleasure of the 
audience would have been greater. This would have happened, 
for example, if in 309/8 BC the παλαιά which was reproduced 
was Euripides' Orestes, and Menander’s Sikyonios was produced 
soon after, a not improbable assumption.
But even in the case when this did not happen, we see that Me
nander as well as other comedians, as far as we know, exploit 
scenes and situations, or just single verses, which are for some 
reason or another more familiar to the audience.

e) The plays which, as the table shows, were the most popular are 
the following : Euripides, both Iphigeneias, Orestes, Heracles, Arche- 
laus, Aeolus, Troades, Kresphontes, Alcestis, Medea, Phoenix, He
cuba, Bellerophon, Andromeda, Bacchae, Stheneboia, Melannippe, 
Phoenissae, Telephus, Meleager, Hippolytus, Ion, Kretes, Antiope, 
Andromache, Oedipus, Auge; Sophocles’ Oedipus, Antigone, Trachi- 
niae, and Aeschylus’ Prometheus, Niobe, and Septem against Thebes.

1. See also Schlesinger, Identification o f  Parodies in Artstophanes, A jPh  58 
(1937) 305.



Staging of παλοααΐ τραγφδέαι in relation to M enander's audience 187

The most obvious tragic influences (quotations, references, ex
ploitation of tragic situations) in the extant plays and fragments 
of Menander come from the following plays1 :

Eur. Auge Epitrepontes 1123, Heros
Oedipus Samia 325
Orestes Aspis 424f, 432, Epitr. 910, Perik, 630, Sikyon. 176/,

182, 270.
Stheneboea Aspis 407, Karchedonios fr. 229 Ko ( = Sandbach 

fr. incertum 7).
Alope Epitr. 218ff.
Andromeda Misoum. A1-A16.
Antigone Misogynes fr.276,8.
Ion Iereia.
Electra Dyskolos 189ff, Misoum. A1-A16, 210-215.
Helen Misoum., Aspis, (Miles).
Heracles Epitrepontes, Aspis 15.
IA  Samia 674, Misoumenos (prologue), (cf. Pseudolus-

prologue).
Medea fab. inc. (P.Oxy. 2533). Sandbach, p. 297.
Skiron Misoum,. A 1-2.
Phoenix Samia 498.
Troades Perik. 809, Naukleros f r .  286, If.
Phoenissae Naukleros fr. 288.
Hecuba Aspis.
IT  Epitrepontes. (cf. Bacchides).
Skyrioi Androgynos or Kres.
Danae Samia 590f, Terence’s Eunuchus 584 ff.
Melanippe Perikeiromene 788.
the wise
Telephus Karchedonios fr. 229 Ko ( = Sandbach, fr. incer

tum 7).
Soph. Tyro Epitrepontes 320 ff
Aesch. Niobe Aspis 412-3.

f) The evidence provided by the table shows that the plays of the

1. D iphilus’ Danaides and Peliades and Philem on’s Palamedes may be ada
p ta tions of the corresponding tragedies. Philem on’s Stratiotes, v. If , is parodying 
Eur. Medea, v. 57 f.
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three great tragedians, since their first production and their first 
impression on the audience, had gradually been 'refined’ through 
the audience’s taste, understanding, mentality, and tendencies. 
Thus a first selection of the three great tragedians was made, so 
to speak, in the fourth century; we know that Euripides was the 
most popular of the three. A second selection was made among 
the plays of each one of the three tragedians ; e. g. Aeschylus Niobe, 
Sophocles OT and Euripides’ Orestes, had established themsel
ves, even from their very first production, as more popular than 
others. Hence we must assume that the selection made in the se
cond century AD for the needs of school-education, must have 
been made among those plays which had already established them
selves as the most popular. This factor could not be ignored, at 
any rate.



Π Ε Ρ Ι Λ Η Ψ Η

Άφοϋ λόγος κι ακροατήριο αποτελούν τόν ακρογωνιαίο λίθο τοΰ 
θεάτρου, είναι αύτονόητο πώς ό θεατρικός συγγραφέας, σά βρίσκεται 
στή δούλεψη του λόγου, συνειδητά ή υποσυνείδητα βρίσκεται καί στή 
δούλεψη τών θεατών του, έχοντας ύπ’ 6ψη του τό «ποιον» καθώς έπίσης 
καί τις ενδεχόμενες άντιδράσεις τους.

Μέ βάση τούτη τή συνάρτηση λόγου καί θεατών θά πρέπει ν’ ά- 
παντήση κανείς καί στόέρώτημα, άν ήσαν σέ θέση οί θεατές του Μενάν
δρου νά πιάσουν καί ν’ άπολαύσουν τήν εκμετάλλευση της τραγωδίας 
άπό τό Μένανδρο.

Πολλές άποχρώσεις παίρνει ή τραγική επίδραση στο Μένανδρο : 
τραγικά χωρία, μίμηση ή παρωδία του ΰφους, τών μοτίβων, κι έντυπω- 
σιακών σκηνών τής τραγωδίας' άμεσες άναφορές σέ διδασκαλίες τραγω
διών, έ'μμεσες άναφορές σέ τραγικές καταστάσεις, σκιαγραφία χαρακτή
ρων μέ γλωσσικά κι ύφολογικά μέσα πάνω σέ τραγικά πρότυπα, κ. ά.

Τό άκροατήριο του Μενάνδρου πρέπει νά δεχτούμε πώς δέ θ’ άν- 
τιδροϋσε πανομοιότυπα' οί πιο έ'μπειροι, μέ πιο μεγάλη κριτική διάθε
ση, θαπιαναν χωρίς δυσκολία τις πιο πολλές — καί τις πιο λεπτές — α
ποχρώσεις τής τραγικής έπιδράσεως, ενώ οί πολλοί θά μπορούσαν νά 
πιάσουν τις πιο κτυπητές μορφές της. Άξιοπρόσεχτο είναι έπίσης τό 
γεγονός δτι ό Μένανδρος έκμεταλλεύεται τις πιό γνωστές τραγωδίες καί 
τά πιό γνωστά μοτίβα καί σκηνές τής Τραγωδίας.

Οί άρχαιολογικές κι οί φιλολογικές πηγές μας δείχνουν, δτι ορι
σμένα έργα ξεχώρισαν άπό άλλα κι έγιναν πιό άγαπητά στό λαό τοΰ 4ου 
αΐ. κι έπομένως πιό γνώριμα. 'Η τραγωδία του 5ου αΐ. είχε γίνει κλασ
σική κι άπό τό 386 π.Χ. άρχισε στήν ’Αθήνα ή άναβίωσή της. Κάθε χρό
νο κοντά στις «καινές» άνεβάζουν στή σκηνή καί μιά «παλαιά» τραγωδία.

Έκτος άπό τις παραστάσεις τής τραγωδίας, συζητήσεις γιά τά έρ
γα πού άνεβαίνουν στή σκηνή, άπαγγελίες τραγικών χωρίων στά συμ
πόσια, συμμετοχή τους στό θέατρο, ή μεγάλη σημασία πού δίνει τό σχο
λείο στήν άποστίθηση, τά τραγούδια πού γενιοϋνται άπό τά χορικά τής 
τραγωδίας, κι ή μεγάλη διάδοση τοΰ βιβλίου τόν 4ο αΐ., εΐναι έπίσης 
σημαντικά μέσα γνωριμίας μέ τήν τραγωδία.

Ό  ’Αριστοφάνης γενικά κι είδικώτερα οί Βάτραχοι, εργο πλούσιο σέ 
τραγικές έπιδράσεις, μας βοηθά νά κατανοήσουμε πιό καλά τό πρόβλη
μά μας στό Μένανδρο.

Συμπερασματικά, θά πρέπει νά δεχτούμε πώς τό ακροατήριο τοΰ 
Μενάνδρου, γαλουχημένο μέ τήν τραγωδία, θάπιανε εύκολα τις πιό πολ
λές άποχρώσεις τής τραγικής έπιδράσεως στό Μένανδρο. Κι άν συνέβαι- 
νε ή τραγική έπίδραση νά πηγάζη άπό «παλαιά» πού είχε πρόσφατα άνε- 
βαστή στή σκηνή, τότε ή άπόλαυση τών θεατών θάταν μεγαλύτερη.
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INDEX 1 : QUOTATIONS, REFERENCES, etc. TO GREEK CLASSICAL TRAGEDY

A) PLATO 
E ur.

Soph.

Alcestis, Rep. 329 D
Antiope , Gorg. 484 E, 385 E, Alcib. 146 A 
Bacchae> Ion 533
Hippolytus, Symp. 199 A, Alcib. 113 C
Helen, Rep . 361 C
1A, Rep . 329 D
IT , Rep . 422 A
Melanippe, Symp. 177 A
Phoenissae, A lcib . 151 B
Poleidus, Epist. I I  311 B, Gorg'. 492 E
Stheneboea, Symp. 196 E

A jax, Symp. 219 E
o r ,  £pisi. I I  311 B
Thyestes, Symp. 196 E

A esch. Choephoroe} Theaet. 193 C, Rep. 462 A 
Niobe, -Re/j. 380 A, 391 E 
X antriae, Rep. 381 D 
Oplon krisis, i?ep. 383 B 
Prometheus desmotis, Epist. II  311 B 
Sepi. Theb., Rep. 361 E, 550 C, Euth. 291 D 
Telephus, Phaedo 108 Λ

STRABO
Archelaus, 5. 2. 4 
Auge, 13. 1. 69 
Bacchae, 10.3.13, 1.2.20 
Ion, 8.3.31 
Iphigenia, 8.6-19 
Kresphontes, 11.11.8 
Orestes, 8-6.19 
Phaethon , 1.2.27 
Rhadamanthys, 8.3.31 
Suppliants, 5.2.4 
Temenidae, 8.5.6.
Troades, 11.2.17

M ysoi, 8-3.31 
Trachiniae, 10.2.19 
Triptolemus, 1.2.20

Glaucus Potnieus, 10.1.9
Danaides, 5.2.4
Edonoi, 10.3.15
Myrmidones, 13.1.70
Niobe, 12.8.21
Prometheus, 7.3.6
Prometh. lyomenos, 4.1.7, 1.2.27

B) D em osthenes : Περί τοΰ στεφάνου 180, 242 
Περί τής παραπρεσβείας 246

246, 247
Κατά Τιμάρχου 152 
Κατά Λεωκράτους 98 - 100

Soph. ? o r E ur.
E ur. Phoenix 
E u r. Antigone 

E ur. Phoenix 
E ur. Erechtheus

? Oenomaus

A eschines :
L y c u rg u s :

C) A R ISTO TLE
E ur. Aeolus, P olit, 1277 a 19

Alcmaeon, E th . Nic. 1110 a 28
Alexander, A rs Rhet. 1401 b 20
Andromeda} Ars Rhet. 1370 b 4
Antiope, Ars R het. 1371 b 33 f
Bacchae, P olit. 1339 a 19
Hecuba, Ars R h e t. 1394, b 4 - 6
Hippolytus, Ars Rhet. 1395 b 29, 1416 a 31
I  A , Ars Rhet. 1411 b 30, Ars Poet. 1454 a 32, 1455 b 3, Polit. 1252 b 8 
IT , Ars R h e t. 1407 b 35, Ars P oet. 1452 b 5 - 8, 1354 a 7, 1454 b 3 l - 35 

1455 a 18, 1455 b 14
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Kresphontes, Ars Poet. 1454 a 5, Eth. Nic. 1111 a 12
Me<fea, Λ™ itaei. 1394 a 29, Ars Poet. 1453 b 29, 1454 b 1, 1461 b 21
Melanippe, Ars Poet. 1454 a 31, Eth. Nic. 1129 b 29
Orest is, Ars R het- 1405 b 22, Ars Poet· 1461 b 21
Oeneus, Ars Rhet· 1417 a 15 f
Philoctetes, Eth. Nic- 1142 a 2
Stheneboea, Ars Rhet. 1394 b 2
Telephus, Ars Rhet. 1405 a 28
Thyestes, Ars Rhet 1397 a 17
7V<Wes, Ars Rhet. 1394 b 16, 1400 b 23, Ars Poet. 1459 b 7
F r. 891 (N aucks), Polit. 1310 a 34
Fr. 975 (Nauck3), Polit. 1328 a 15

? , £W. Nic. 1136 a 11
? , Eth. Nic. 1155 b 2

Soph. Achaeon Syllogos, Ars Rhet■ 1401 b 16 f 
Ajax, Polit. 1260 a 30
Antigone, Ars Rhet· 1417 a 30, 1417 b 20, 1373 b 9,1375 ol 34,

Ars Poet. 1454 a 1 
Electra, Ars Poet. 1460 a 31 
Eurypylus, Ars Poet. 1459 b 6 
Lakaenae, Ars Poet. 1459 b 6 
Mysoi, Ars Poet. 1460 a 32
ΟΓ, Ars Rhet. 1415 a 21, Ars Poet. 1452 a 24, 1453 b 31 f, 1454 b 8, 1455 

a 18, 1460 a 30, 1462 b 3 
Peleus, Ars Poet. 1456 a 1 
Phineidae, Ars Poet. 1455 a 10
Philoctetes, Ars Poet. 1459 b 5, Eth■ Nic. 1146 a 19, 1151 b 18 
Phthiotides, Ars Poet· 1456 a 1 
Sinon, Ars Poet■ 1459 b 1 
Teucer, Ars Rhet· 1398 a 4, 14i6 b 1 
2yro, Ars Rhet. 1400 b 18, Ars. Poet. 1454 b 25,36 

Aesch. Choephoroe, Ars Poet. 1455 a 4
Niobe, Ars Poet. 1456 a 17, Eth. Nic. 1148 a 33 
Oplon Krisis, Ars Poet- 1459 b 5 
Philoctetes, Ars Poet. 1458 b 22 
Phorkides, Ars Poet. 1456 a 2 
Prometheus, Ars Poet. 1456 a 2 

D) ARISTOPHANES*
Eur. Aeolus, Clouds 1372, Peace 114f, Fr. 850,864,1081,1475, Thesm. 177 

Alcestis, Ach. 891f, Clouds 1254f, 1414, Wa. 751, Thesm. 194 
Andromeda, Fr. 53, Lys. 959ff, Thesm. 1059ff 
Antigone, Fr. 1182, 1187, 1391 
Archelaus. Fr- 1206ff 
Auge, Fr. 1080
Bacchae, Fr. 100

* A part from  citations^ references, parodies, allusions, etc. o f the plays m entio
ned in  his extant plays, A ristophanes as a contem porary of Euripides and Sophocles 
certainly knew the whole o f their production , as well as the plays o f Aeschylus.
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Bellerophon, Ach. 418ff, fVa. 757, Peace 722, Fr. 846
Erechtheus, Lys. 1135
H ecubai C louds  1165
Helen* Lys. 155, Thesm. 850ff
Hippolytus, A ch . U 9 0 ff , Clouds 16, Fr. 101, 931» 1043, Thesm. 152 
Hypsipyle, Fr. 1211ff, 1327, 1320-1 
Ino, 434, JFa. 1414
/Γ , /V. 1232, Lys . 32f
iG-essae, 418ff, ίΓα- 763, Fr- 849f, 1338ff
.fo-eies, Fr. 1356ff
Medea, Fr. 1382, P W .  216f
Melanippe, Fr. 100, 1244, £ys. 1124f, Thesm. 272
Meleager, Fr. 864, 1240, 1402
0enei*5, 418ff> Fr. 72
Orestes, £cc/- 400
Palamedes, Thesm, 848
Peleus, Fr. 863
Phoenissae, Plout. 343
Philocletes, Fr. 846
Phoenix, Ach . 421, 418ff, Thesm . 413
Phrixus, Fr. 1225f
Poleidus, Fr- 1082, 1477
Stheneboea, iTa. l l l f ,  Fr. 1043, 1217ff, Thesm. 403f 
Syleus, Peace 741
7e2epAns, 415, 432f, 440, 455, Clouds 922, Peace 528, Fr. 846, 855

1400, £y$. 706f, Thesm. 5 t4 f f  
Theseus, JFa. 312- 

Soph. Atham as, Clouds 256f 
Laocoon, Fr. 664f 
Oenomaus, Birds 1337 f 
P/uneus, Plout. 636 
Tereus, Lys. 563, Birds 100 
Teucer, CZoui/s 583 
Tyro, Lys. 139, Birtis 274 

Aesch, ✓tfgamemnon, Fr- I285i 1289
C&oepftoroe, Clouds, 534f, Fr. 1138 
Eumenides, Plout. 425 
Glaucus Potnieus, Fr. 1403 
Lycurgia, Thesm. 134ff 
Mcmnon, Cioucis 622
Myrmidtmes, Fr. 932, 992, 1265, Birc/s 807f
Niobe, JTa. 580, Fr. 833ff, 912, 1392, Birtfs I247f
Oplon krisis, Ach. 883
Oresteia, Fr. 1123
Persae, Fr- 1026
Philoctetes, Fr. 1383
Phrygians, Fr. 833ff
Prometheus, Fr. 833ff, Birds 1494ff
Sept, Theb., Fr* 1021



INDEX I I : ROMAN TRAGEDIES ADAPTED 
FROM GREEK CLASSICAL TRAGEDY

L. ANDRONICUS
Eur·

Achilles Skyrioi
Ajax mastigophoros 
Equus Troianus 
Aegisthus 
Hermiona
Antiopa Antiope
Danae Danae
Andromeda Andromeda ?
Ino Ino ?
Tereus

Soph.

Ajax
Sinon
Aegisthus
Hermione

Andromeda ? 
Athamas ? 
Tereus

NAEVIUS

Hector proficiscens 
Equus Troianus 
Iphigenia IT
Hesiona
Danae Danae ?
Lycurgus

Sinon

Hesione ? 
Danae ?

ENNIUS

Hectoris lytra
Nemea
Eumenides
Achilles Aristarchi ?
Achilles ?
Ajax Ajax
Telamo Teucer
Alcmeo Alcmeon in Psophis? Alcmeon ?
Telephus Telephus Telephus

Medea (Medea exul) Medea ? 
Phoenix Phoenix
Thyestes Thyestes
Athamas Ino
Cmsohontes Kresphontes

Mysoi

Aesch.

Athamas ?

Nereides ?

Diktyulcoi ?
Lycurgeia
(Hedonoi, Lycurgus sat.)

Hectoris lytra or Phryges 
Nemea
Eumenides

o
?

Salammiae

Telephus
Mysoi
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Hecuba
Erechtheus
Alexander
Melanippe
Andromacha
Andromeda
Iphigeneia

Hecuba
Erechtheus
Alexander
Melanippe the wise
Andromache
Andromeda
IA

PACUVIUS

Protesilaus Protesilaus
Armorum Indicium

Teucer
Chryses
Hermiona
Niptra
Ant iopa
Periboea
Pentheus
Dulorestes
Iliona
Medus
Atalanta

Antiope 
Oeneus 
Bacchae 
Electra 
Hecuba

Ajax mastigophoros Oplon krisis 
Thressae

Teucer
Chryses
Hermione
Niptra

Atalanta

ACCIUS

Prometheus
Myrmidones
Armorum Iudicium
Epinausimache
Antigona Antigone Antigone
Antenoridae Antenoridae
A t reus Atreus
Epigonoi Epigonoi
Eriphyla Eriphyle ?
Erigona Erigone ?
Eurysaces Eurysaces
Oenomaus Oenomaus Oenomaus ?
Tereus Tereus
Alcmeo Alcmeon in Psophis
Telephus Telephus
Alcestis Alcestis
Philocteta Philoctetes
Hecuba Hecuba
Troades Troades
Amphitryu Heracles ? Amphitryon
Andromeda Andromeda

Prometheus 
Myrmidones 
A rmorurn Iudicium 
Nereides ?



1θ6 Α. Γ. Κατσούρη

Chrysippus Chrysippus
Phoenissae Phoenissae
Bacchae Bacchae
Alcmena Alcmene Alcmene
Meleager Meleager
Minotaurus Minos
Achilles 7 <7 7
Aegisthus 7 7 7
Agamemnonidae ? 7 7
Alphesiboea 7 7 7
Astyanax Troades ?
Athamas 7 7 7

Qytaemestra ? 7 7
Deiphobus Sinon?
Diomedes Oeneus ?
Hellenes 7 9 7

To Inachos ? Prometheus ?
Medea (Argonautae) Argo
Melanippus 7 7 ?
Neoptolemus Skyrioi
Nyctegresia Rhesus
Pelopidae 7 7 7
Persidae ? 7 7
Phineidae 7 7 7

SENECA

Hercules Furens Heracles
Medea Medea
Phaedra Hippolytus I
Oedipus o r
Agamemno Agamemnon
Troades Troades f +  Polyxene)
Phoenissae Phoenissae ( + O C )
Thyestes Thyestes ? Thyestes a 1and b'
Hercules Oetaeus Trachiniae



Abbreviations, etc.

R. R h in th o n  
So, S opater 
Sc. Sciras

N. Naevius
E. E nnius 
P. Pacuvius
S. Seneca 
A. Accius 
LA L. A n d ro n icu s

Eub. E ubulus 
A l. Alexis 
A nt. A ntiphanes 
M nes. M nesim achus 
Tim. Timocles 
A n. A naxandrides 
N ic . N ico stra tu s  
P h il. Philipp ides 
Am. Amphis 
P h ile t. P h ile taeru s 
Ar. A ris tophon  
E ph. E phippus 
E r. E riphus 
Soph. Sophilus

D D idascalia 
Aa A ristophanes 
P la  P la to  
A tle A ris to tle

4rO 4 th  cen t, o ra to ry  
VP Vase Painting  
SCU scu lp tu re  
EM E truscan  M irro rs 
EAU E tru scan  ash -urns 
2AD 2nd cen tu ry  AD 

selection 
PO PUL. Seemingly the

m ost p o p u la r plays

MB M egarian  bow ls 
Phly. V. Phlyax vases 
Phly. Phlyakes 
PW P Pom peii wall 

pa in ting  
RS R om an  sarcphagio  

RA R om an ad ap ta o n s ti 
PLU P lu ta rc h  
STRA S trabo  
MC M iddle C orned/

* som e belong to  the p e iio d  a f te r  350 BC
** num erous vase-pain tings belong a f te r  330 BC



TABLE A : DIDASCALIA

386 BC επϊ ©εοδότου παλαιόν δράμα πρώτον παρεδίδαξαν οί τραγψδοί 
341 παλαιά Νεοπτόλεμος Ίφιγενείφ  Εύριπίδου
340 πάλαι? Νεοπτόλεμος Όαέστχι Εύριπίδου
339 παλαιέ Νικόστρατος [ ................. ] Εύριπίδου

post 308 histrio  ignotus vicit tragoedia Euripidis
ca 276-219 Orestes, Heracles, Hcracles, Archelaus, Archelaus

3rd cent. BC παλαιήί τραγφδί? h istrio  ignotus Α ' Όρέάτγ) Εύριπίδου 
194 $σμα μετά χοροϋ 'Διόνυσον’ καί κιθάρισμα έκ Βακχ&ν Εύριπίδου 
2nd cent. AD 'μελοποίησις’ 

ca 300 AD είσέτι καί νϋν έπΐ της θυμέλης τραγφδούμενος

ca 254 BC trilogia Sophoclis
παλαι^ τραγωδία A ' [ ............... ] [ ..................] Σοφοκλέους

Β' [ .............. ] ΊξΙονι, [ ------ ]
Γ ' [ ..........] ΟΙδΙποδι [ - - - - ]

1st cent. BC 1 
1st cent. AD ?
2nd cent. AD 'μελοποίησις’

ca 400 AD έπΐ σκηνής όρώμεν... τόν τε Κρέοντα καί τόν Τήλεφον

indirect evidence

Eur.
ante 370

365

post 333 
post 306 

53
23 BC-22 AD 
1st cent. AD 

67 AD 
81-96 AD 
2nd cent. AD

Andromache OT Hecuba 
Kresphonles 
Thyestes?
Phoenix 
Hecuba 
can tabantur 
Andromeda 
Bacchae (φδή)
Hypsipyle 
Auge
complures 
Ino 
Ino
Kresphontes 
Alcmeon (mimusj

Soph.

post

380/40
365

333

54

67 AD

Epigonoi
Antigone
Oenomaus

Syndeipnoi

complures



TABLE B
Euripides

D Aa Pla Atle 4 0 r  VP SCU EM EAU MB Phly.V PWP RS RA PLU STRA MC 2AD POPUL
Aeolus + + + + Ant., Er. +
Alcestis + + +  * + + +  (A.) + Eub. Chrys. I, II + +
Alcmeon + + (E.A.) Mnes., Tim. Dionys. 4~
Alcmene + +  * + (E.A.)
Alexander + + + + (E.)
Alope +
Andromache + (E.N.) -f +
Andromeda +  + + + (LA.E.A) + Ant. 4~
Antigone + (A.)
Antiope + + + + + (P .LA) + Eub. +
Archelaus +  + 4- +
Auge +  + +  * + + + + + Eub. +
Autolycus +  *
Bacchae +  + + + + + (A.P.) + Ant., Eub. Steoh. II 4- 4~
Bellerophon + -f- Eub.
Chrysippus (A.) +
Cyclops + 4- +
Danae (LA.N.)
Dictys + +
Electra + + +  + (P.) 4- Eub. Chrys. I, II + +
Erechtheus + + (E.) 4- An. +
Hecuba +  + + + * + (E.A.P.) + + +



D Aa PI a Atle 40r VP SCU EM EAU MB Phly. PWP RS RA
Helena + +
Heracles +  + j ** (S.)
Hippolytus + + + + (So.) + + a'(S.)
Hipsipyle +  +
Ino +  + (E.)
Ion + + +
IA +  + + + + * + (R.) + (E.)
IT +  + + + j ** + + (R.) + + (N.)
Ixion + *
Kresphontes +  + +  -f (E.)
Kressae +
Kretes + + + +
Medea + + I ** + (R.) + (E.S.)
Melanippe + + w. d. w.(E.)
Meleager + + * + (R.Sc.) + (A.)
Oedipus +  * + +
Oeneus + + + (P.)
Oenomaus + + (A?)
Orestes +  + + (R.So.) (P·)
Orpheus +
Palamedes +
Peleus +
Peirithous +
Peliades +  +

PLU STRA MC 2AD POPUL
Al. +

+ + +
+ Eub. Chrys. I, II + +
+ +

+ Eub. + +
+ + Eub. Nannion + +
+ + +

Eub.
+ + +

+ Eub. Chrys. I, II; Ant. + +
w. +

Philet. +
+ Eub.

Tim. Dionys. 
Eub., Ant.

+

+  + Al. + +

+ Ar.



D Aa Pla Atle 40r VP scu EM EAU MB Phly. PWP RS RA PLU STRA MC 2AD
Phaethon + +
Philoctetes + + ** (A.)
Phoenissae + + +  + + (A.S.) + +
Phoenix + + + + + (E.) Eub.
Phrixus + + +
Poleidus + +
Protesilaus + (P-) An.
Rhadamanthys +
Rhesus (A.) + +
Suppliants + +
Syleus +
Stheneboea + + 4- + I ** + An. fab. inc. xvi; 

Nic. fab. inc. II; 
Phil. Philadel.

Temenidae +
Telephus + + +  (R.) (E.A.) + Tim. Dionys., Am. 

Pianos, Al. Parasitos
Theseus + (A.) An.
Thyestes +? + (S.E.) +
Troades + + (S.A.) + + +

+

+ 
+



Sophocles
D Aa Pla Atle 40r  VP SCU EM EAU MB Phly.V PWP RS RA PLU STRA MC 2AD POPUL.

Aegisthus
Aias
Aias Lokros 
Aleadae
Achaeon syllogos
Amphitryon
Andromeda
Antenoridae
Antigone +
Athamas
Atreus
Chryses
Daedalus
Danae
Electra
Eurysaces
Helen’s apaitesis
Eriphyle
Epigonoi -|-
Erigone
Hermione
Hippodameia
Ixion

+  +

+

+ H

+  +  
+ *

+

H-

(LA)
(LA, E) + + +

(A.)

(A.)
(A.)
(E.A.)
(A.)
(P.)

(LA,N.)
(P.)
(A.)

(A.)
(A.)
(A.) 
(LA,P.)

+  +

Ant.

Eub., Phil.

Eub. Chrys. I, II +



D Aa Pla Atle 40r VP SCU EM EAU MB Phly. V PWP RS RA PLU STRA MC
Lakainai + +·
Laokoon + +  +
Minos (A.) Ant., Al.
Mysoi + +
Nausika + Eub.
Niobe + +
Niptra + (P.)
o c + +  * +
OT + + + +  * + (S.) +
Oenomaus + + (A?)
Philoctetes + + Tim. Dionys.
Phineus +
Prokris Eub
Sinon (LA, N.)
Skyrioi +-* (A).
Syndeipnoi +
Tereus + + (LA, A.) An., Philet.
Teucer + + (P .,E .)
Thamyras +

(S.)
Ant.

Thyestes + b +
Trachiniae -f * (S.) + +
Triptolemus +
Troilus +
Tyndareus Soph.
Tyro + + + +

2AD POPUL

+
+  +

+  Hr



Aeschylus
D Aa Pla Atle 4Qr VP SCU EM EAU MB Phly. V PWP RS RA

Aegyptioi _|_ *
AJ S °  (A.)
Atalanta  ^
Alcmene ^  j
Agamemnon -f- _|_ ^
Bassaridae _)_
Callisto
Choephoroe -f -)- -f- _|_** _l_
Danaides
Edonoi
Eumenides -f- _j_** _|_ (E )
Europa
Glaucus Potnieus +
Lycurgeia: Lyc. sat. +  _|_

Hectoros lytra -f- -|- (g )
Myrmidones +  (A )
Nereides

+

+  ** < E ' >

(A.P.)

Memnon +
Neaniscoi
Nemea
Niobe + +
Oplon krisis + +
Pentheus
Persae +
Philoctetes +
Phorkides
Prometheus + +
Sept. Theb. + +
Sphinx
Suppliants
Telephus +
Thressae
Toxotides
Xantriae +

+

+  * <A?) +  *
+  +  (A.)

+
+
+

PLU STRA MC 2 AD POPUL

? Ejub. Chrys. I, II -j- 

Am.

+
+

Eub.

+  +

+  +

An.

+  Tim. Dion. +

+

+ Al,. Am.

+

+
+

+

+


