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PREFACE

This study, in an abridged form, was successfully submitted for the Cromer
Greek Prize of 1932, and is published in accordance with the terms governing
the award. A considerable part of the materials on which Part [ is based were
gathered during tenure of the Sachs Studentship, in 1929/30, and the Walston
Studentship, in 1930/31, at the British School at Athens, and I am indebted
to the Committee of the School for permission to make use of them here. In
the course of those two years I had the privilege of collaborating with
Mr. W. A. Heurtley in the publication of the Early Iron Age tholos tombs
at Marmiriani in Thessaly, since printed in BSA xxxi 1/§¢; as the views put
forward in the present work conflict in some important particulars with the
joint publication, I wish to make it clear that Mr. Heurtley is in no way
responsible for, or necessarily in agreement with, the opinions here expressed.

The late appearance of this book has been chiefly occasioned by my present
duties, which leave me little time for work of this nature; the same reason,
together with the high cost of printing, which has been met from my own
resources, may explain, if not excuse, the inconsistencies, omissions,
and other defects which in more favourable circumstances I would gladly have
eliminated.

For permission to illustrate vases my grateful thanks are due to Dr. K.
Kourouniotis, Dr. Emil Kunze, Prof. G. P. Oikonomos, and Dr. N. L.
Yannopoulos. For the reading of the proofs and for many valuable suggestions
I wish to thank both my colleague, Mr. R. D. Barnett, and Mr. N. G. L.
Hammond, whose paper on Epirus and the Dorian Invasion, now published in
BS8A xxxii 131/179, came to my notice too late for me to make use of it here.
In conclusion, I would mention the unfailing patience and kind advice of the
De La More Press, which have done so much to facilitate the production of

this work.

T.C.S.
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THE ARCHAOLOGICAL EVIDENCE

1. MACEDONIA®

Maceponia was almost the last of the provinces of the Agean world to come
under the influence of Mycenean Greece. The earliest evidence of direct contact
is imported pottery of the Amarna style (ca. 1350 B.c.) found in Macedonia’.
But once begun, commerce grew apace; what the merchants from the South
trading into the Thermaic gulf brought back from their voyages we do not
know, unless some the wealth of ‘golden Mycenae’ consisted in Macedonian
bullion; yet we can be sure that among the wares they offered in exchange
Mycenean pottery played an important part. Actual imported sherds, though
occurring at numerous sites,* are naturally present only in very small numbers;
the domination of Mycenae can be more truly gauged by the abundance of
local imitations of Mycenean pottery* which are found on almost every Mace-
donian site. These vases, though made of local materials, are in fabric, shape and
decoration essentially Mycenean, and no attempt to adapt them to the native
pottery styles can be detected.’

The catastrophe which closes this chapter, and which caused, or coincided
with, the cessation of Mycenean imports, was a sudden and violent irruption of
barbarians from the North. Some of the riverine settlements were burnt; at
Vardaréftsa the accumulated debris of at least two successive settlements was
found, occupying a metre of deposit, while at Kilindir the corresponding layer
was 1.25m. in thickness. Remoter sites, like those of Chalcidice,” or Saratsf
in its secluded valley,® escaped, but even here the effects of the invasion can be
traced in the definite change of ceramic fashions.

1To give the name of Macedonia to the home of a prehistoric civilisation centering round the Axios
is, strictly speaking, an anachronism, for it was not untl the 8th-7th cent. B.c. that the Makedones ot
the western hill-country established themselves on the edge of the Kampania. But the use of Macedonia
as a general name for the country is extremely ancient, probably dating from the conquests of Alexander;
certainly it was well established by the end of the fifth century. Cf. Thucydides ii, 99: 76 8¢ Edpuray
Maxedovia zarel=on; Solinus ix, 1: qui Edonii olim populi quzzque Mygdonia erat terra aut Pierium
solum vel Emathium, nunc omne uniformi vocabulo Macedonica res est, et partitiones qua specialiter
antea seiugabantur, Macedonum nomini contributz factz sunt corpus unum.

3 BS A xxix, 144, fig. 24, nos. 1-3 (Ayios M4mas); xxx 131/2 (Saratsf).

3The list in Casson, Macedonia, Thrace and Illyria 1345 suffers from the author’s mistaken belief
(iéid. 135) that all pottery of Mycenean style found in Macedonia is imported, whereas actually all but
an insignificant proportion (at Vardaréftsa 8 °/,) is of local manufacture. Authenticated examples of
imported Mycenean pottery have been found at Virdino (LAAA xii 22), Vardaréftsa (BSA xxvii 21
and note 4), and Ayios Mdinas and Sarats{ (note 2 supra).

¢ BS A xxvii 59 and note 1.

$BSA loc. cit,

¢ LAAA xii, 17 (Virdino); AF vi, 61; 71 (Kilindir); Archzologialxxiv 78/g (Chauchitsa); BS A xxviii,
10 (Vardaréftsa).

' BSA xxix 178.

* BSA xxx 148/9.
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The post-Mycenean pottery of Macedonia falls into three well-defined groups:

1. The invaders themselves brought with them a black hand-made fabric
decorated with ribs or fluting, which points to somewhere in the region of the
Danube as their original home.! After the period of upheaval this type of
pottery disappears, and its negligible effect upon subsequent fabrics shows how
speedily the Northerners were absorbed into the native population. One practical
idea, however, was taken over by the Macedonian potters: the twisting or grooving
of jug-handles to provide a better grip?; and how this developed, probably under
the influence of basketry, into the so-called ‘rope-handle’ can be seen in the strata
of Vardardéftsa.?

2. The various unpainted wares, whether plain, incised, or scraped, are all of
native origin, and many of their characteristic features can be traced back con-
tinuously to the beginning of the Bronze Age. A certain proportion of this pottery
continues to be made by hand. In the present connection the chief significance
of these fabrics is the way in which they illustrate the extreme conservatism of
the Mace donian potters, an important factor to remember when questions
of foreign influences are under discussion.

3. Painted wares. These are divided by Heurtley into Mats-painted (D4) and
Varnished (D§); but the paint of the latter class is often so lustreless that varnish
is no more than a courtesy title; and as the same forms and methods of decora-
tion are, practically speaking, common to both styles, they are best considered
together here, though they are rightly separated in Heurtley’s classification.

Since a new theory of the origin and development of this painted pottery forms
the basis of this essay, a short summary of its leading characteristics may fittingly
be included here. Most of the known examples are sherds, either surface-finds or
from trial-pits sunk in settlement-mounds; consequently our knowledge of shapes
is limited. The Iron-Age tombs at Chauchitsa contained only a single vase painted
with any design other than horizontal bands, and though several good examples
have been found by Dr. Pelekidhis during his excavations of the Kalamari4
cemetery near Salonika (now in the Salonika Museum), they are still unpublished.

With regard to fabric, however, we can speak with some confidence. The
best specimens of the Varnished variety are equal in quality with the local
Mycenean of the Bronze Age; but in general considerable degeneration is
observable; the paint is thin, rarely showing the true Mycenean lustre, and
besides the red colour universal in the Bronze Age, black and purple are also
found. To this corresponds the almost complete disappearance of any Mycenean
design more elaborate than arrangements of horizontal bands or wavy lines, and
the increasing intrusion of native forms, which were so scrupulously eschewed by
the potters working under the direct influence of Mycenae.

The Matt-painted pottery stands on an even lower level. Black, purple and
brown are here the predominant shades, though red and pink also occur. Although
a few pots are made of fine well-cleaned clay, there is much coarse ware, with thick
walls of gritty, ill-levigated material, sometimes very dark in colour; often the
surface of the vase is covered with a white slip, glistening with mica. I have even

' AF vii 48/9 and figs. 10, 11.
3 Ibid. 59 (Myres).
s Jbid. 53.
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seen sherds which appear to be hand-made, though Cuttle (BSA xxviii 210)
suggests the use of a slow wheel in the case of fragments which show no visible
signs of turning.

To determine the origins of this pottery, the most convenient method will
be to take each of the more prominent types in turn, and attempt to define its
ancestry. For further information as well as for actual examples reference must
be made to the original publications and to W. A. Heurtley’s article, The Early
Tron Age in Macedonia, in AF vii 44/59, which is a scientific summary in much
greater detail than can be attempted here.

1. Bow!/ with offser rim.* This shape is clearly of Mycenean derivation, but
besides the sharp angle below the lip, the vase is shallower and the handles set on
more steeply. Usual decoration: groups of concentric circles or semicircles
(sometimes overlapping each other) hanging from the angle below the rim.” One
from Chauchitsa is painted all over, another has merely horizontal bands.

2. Bow! with flattened, incurving rim.* One of the commonest shapes of the
Macedonian Bronze Age; it may even be an inheritance from the Neolithic
culture.* The flange is often painted with radiating strokes, corresponding to the
incised rim-decoration of the contemporary monochrome bowls. The decoration
consists of concentric circles or semicircles arranged as before, or occasionally
groups of short strokes painted with the multiple brush.

3. Deep bow! with narrow rim. Another purely Macedonian shape (Heurtley’s
A1).5 The rim is sometimes slightly turned in, making it difficult to differentiate
it from the preceding type. Asin the incised equivalent, the rim is decorated,
usually with bars. Bowls of this type are frequently fitted with a bridged side-
spout, resembling, but not necessarily derived from, the Mycenean spouted bowl;
a complete example from Kalamaria, decorated with groups of concentric semi-
circles, shows that the spout was balanced on the opposite side by a single
horizontal handle. A fragmentary bowl similarly ornamented from Saratsi® shows
the true Macedonian ‘wish-bone’ handle, painted with bars. Concentric circles
and semicircles, groups of vertical or horizontal strokes, single or compound
wavy lines, and cross-hatching in triangles or panels, seem to be the chief designs
employed.

4. Wide bow! with single ribbon-handle (‘Cothon’). Another Macedonian shape,
in the Iron Age commoner unpainted. Decoration of the same careless patterns
of parallel lines, or simply horizontal bands.

§. Jug with cut-away neck.” In spite of its rarity during the Middle Mace-

donian period, the derivation of this shape from the trough-spouted jugs of the

L AF vii 49, 54/5, Type 6.

s E.g. B8A xxvi 10, fig. 3 ¢. Ithasnot, I think, been noticed that this vase is decorated on one side
only; in this respect it resembles some of the bowls from the Early Geometric graves below the Athenian
acropolis (C¥' A Athens i, pl. 1, nos. 3, 4, 10-13), which have for that reason been the subje<t of much
learned discussion (Poulsen, Die Dipylongriber und die Dipylonvasen 80; Gotsmich, Studien zur
gltesten griechischen Kunst 76), the general opinion being that the unifacial decoration, like the moulded
breasts with which it is sometimes associated, is a recrudescence of anthropomorphism.

847 vii 51/2, Type 14.

4 Mylonds, Excavations at Olynthus. 1. The Neolithic Settlement, 33.

8 AF vii 512, Type 1a.

¢ BS§ A xxvii 30 and note 1; xxx 133, 138.

TAF vii 52/3.










































































































































































































