E. M. PAPAMICHAEL

HIPPOLYTOS AND HIS LEGEND

How much of the Hippolytos’ legend and in what form it existed
before Euripides wrote his play we do not really know. However, it
is certain from what we read in the tragedy itself that some impor-
tant elements of the cult of the hero or even of the god for a long time
formed a part of the tragic story even in the early stages of its devel-
opment. Particularly Artemis’ revealing words about Hippolytos
refer to an earlier stage of the myth, when a common human received

divine traits and related honours. Artemis states in these verses
(1423 ff.):
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«And in recompense for these misfortunes I shall give you, my poor
friend, the greatest honours... Unmarried maidens before their wed-
ding will shear their locks for your sake, and for a long time you will
receive their greatest mourning with tears. And virgins will always
be mindful to sing to you, and Phaedra’s love for you will never be
“forgotten.»

If we examine these words carefully we come to the following
conclusions: Trozen is described as the place of the cult of Hippoly-
tos, the basic elements of which was the offering of locks of maidens
before their wedding with tears of greatest mourning. Thus the cult
had acquired a mysterious and symbolic character, and it need not
be stressed here that offering of one’s curls was the most precious of-
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fering one could make to a deceased person!. But obviously the offer-
ing of the curls was not only a tribute to Hippolytos himself. It must
be also viewed as a symbol, for the girls made this offering not at an-
other stage of their life, but just before losing something they could
never regain — their maidenhood. How these two main elements of
the cult, the violent death of a young mapfévog %i6eds 1e and the tran-
sition from maidenhood to womanhood, had combined to form its
essential part, we do not know. Those who adhered to the cult and
participated in it expressed themselves much more in an emotional
than in a logical way. One begins to wonder in what sense Hippoly-
tos could have considered this as recompense for his misfortune; how
he found himself xagmovuevor enjoying an offering of tears of great-
est mourning. Thus one can speak of cult, mystery and symbolism.

A more important thing we learn from Artemis’ prophecy is
that songs had been remoulded and had formed part of the Hippo-
lytos legend from time immemorial. Some of them apparently were
sung by Trozenian maidens at the time of Euripides. These songs gave
birth to the Hippolytos story in the first place, but how far they can
be viewed as an expression of the maidens’ feelings is hard to say.
The songs mentioned, we are told, Phaedra’s love for Hippolytos, and
this must have been the case in Euripides’ time and earlier, but they
need not always have been about Phaedra herself. At an even earlier
stage of the legend, any woman behaving like or nearly like Phaedra
would have been a fit substitute. We may well suppose that Phae-
dra came relatively late in the development of the Hippolytos’ legend
and we will see the reason for this below. The songs may have includ-
ed, in general lines, besides Phaedra’s love for Hippolytos, the
unjust death of the youth. It is nearly certain that the fundamental
part of the myth, which Euripides later took and worked out in detail
and in his own individual way, was already well enough developed
in the cult of the hero. This cult was deeply rooted in Trozen and
must have been known at least in its broad lines at one time or
another in neighbouring cities and in Athens.

1. CI. Eur. Or. 96 *HA.: xdéuns dnagydc xal yods pégove’ éuds. 113 xal AaPé yods
1dad’ &v yepol xduac v duds' Soph. El. 51 ff. *Op.: fjucic 6 navpds tufov... [Aifaias..
xal xaparduoig yMdaic | orépavres; 448 ff. "HA.: od 08 [ venoioa xgavds Pooredywy
dxpac @bfac | xduot valalvys, opuxed péy vdd', dAA’ Supws [ dyw, d65 adrd tipvde Ai-

nagij tolya.
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What is of paramount importance, and one should keep well in
mind, is that what Euripides tells us through Artemis regarding the
Hippolytos cult as a prophecy about the future destiny of her devo-
tee is in fact a cult which had been established for a long time. Euri-
pides became acquainted with it at a relatively late stage of its devel-
opment, but he consciously tried to divest the hero or the god of the
cult aura and return to the point when he had been a mere human
being. Euripides remoulded this youth in his play in his own person-
al tragic style and recast Hippolytos as he had been in the begin-
ning — the embodiment of chastity. Thus we see in Euripides’ play
a series of incidents that complete a story of a young man, who, be-
cause of certain qualities, came to be honoured and heroized and be-
come a cult figure.

This treatment of the cult figure Hippolytos brought a great
gain for the dramatist. By removing a hero and god from his divine
sphere to the world of humanity, divesting him of his stength and
investing him with weakness, Euripides subjected him to pathos and
pain and made him thus win the sympathy of his fellow human beings.
A hero or a god as a protagonist could not be of tragic stature in the
hands of Euripides. Such a hero would leave us unmoved. A god
could not feel human drama and pain, even if he pretended to do so.
The feelings of gods expressed in human terms would appear to us
strangely ill-suited to their divine or superhuman nature. We have
the same idea, no dount, regarding Aphrodite and Artemis.

How many other elements were in the legend beyond those es-
sentials of the cult we have seen, that survived in Euripides’ time,
we cannot know. It is nonetheless certain that these traditional parts
of the cult presupposed in one way or another the initial core of the
legend, which at the tirae of the poet was Phaedra’s love for Hippo-
lytos. A custom, a song or loud mourning ceremonies nearly always
had in their background an incident or story. real or imaginary, which
tried to explain them or offered an airiov. If they did not have such
an incident or story, it was created at somec stage, for it was in this
way that they survived and were handed down as a credo in the re-
ligious and social views of the community —How they were created
is a very complicated question, for each myth has its own genesis—
We come to this conclusion because an ancient myth is always a pro-
duct of social-historical dovelopments and never of individual expe-
rience, and mainly because of the fact that similar stories with the
same motif the tragedians developed into plays —as we see in the dra-
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mas of the Phoenix, Bellerophon, and probably Peleus— had in their
main features been handed down to Euripides’ time through succeed-
ing generations in the works of Homer. Other hypotheses about the
plays come from local stories. The poet’s role is not to create a myth;
it is to fashion the myth and give it more or less a new form which,
depending on his personal attitude and abilities, may standardize it
for succeeding writers. But the poet is not allowed to make the myth
unrecognizable by changing too much. He must not servilely imitate
another tragedian’s treatment of it either. We can see this in ho-
monymous plays written by more than one tragedian. A tragedian
fashions his myth by casting its incidents as scenes; by enlivening
its characters, paying attention to some important details, and so
forth. He thus creates on the stage a reality of his own. It is mainly
dramatic effect, approval or disapproval on the part of the audience
as was the case with Hippolytos I (and II), or some inner need to
be to some extent different from the work of a rival dramatist that
guide him in his professional task. Very likely it is inherent in the
concept ‘artist’ and ‘work of art’ that an art object should in one way
or other reveal the personality of the artist who creates it.

Certain other questions related to the cult and the legend —how
or when it began, how it continued, for example— should, I think,
be touched upon briefly here, even though much of what will be said
deals more with mere possibility or at the very best high probability
than certainty based on undisputed evidence. Surely in this case we
can draw inferences from parallel cases or from the general knowl-
edge of the plays of the tragedian. In other cases, however, we have
some evidence that supports our statements. Knowledge of
the anthropology of primitive tribes, especially of transition stages
or initiation ceremonies, is also of some help, for it may assist us to
understand the communal feeling and the importance the Trozenians
(mothers and daughters) attached to this transition from unmarried
to married life. Wilamowitz, Euripides Hippolytos, in the chapter
«Die sage von Hippolytos und ihre behandlung durch Euripides», p.
26 rightly states-« Das weib steht der natur niher als der mann. hoch-
zeit und geburtsfeier sind zuniichst weibliche feste. so war es immer,
weil die natur es vorschreibt, aber je niither das leben der natur steht
um so mehrn.—that a woman stands closer to nature than a man. Wed-
ding and birth ceremonies are women’s festivals in the first place.
It was always so, because nature prescribes, but the more so
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the closer life stands to nature. For a Greek girl getting married very
young this transition stage, rich in tender feelings, was very moving.
What she had experienced as a little girl—freedom, play, carefree life,
dances with her playmates, other joys and some snall duties she had
gladly undertaken—had to be given upl. She was faced with an alto-
gether different way of life. She left her father’s house and began se-
rious work; she took upon herself a number of obligations towards
her husband, whom she had to obey. From then on she owed respect
and reverence to new gods, she should adorn new graves and would
have to do the housework. She was allowed to participate in festivals
of Demeter and the -annual fasting days, which had previously been
an exclusive duty (and right) of her mother. Such things no- doubt
caused an emotional crisis for the young girl, accompanied by
consternation, sorrow, and mourning for what she had left behind and
by anxiety mixed with some pleasant [eelings or expectations. She
had ambivalent sentiments, but, since her mother and the mothers
of her friends in the community played the role of models and had
as girls gone through this stage, she herself had to go through it as
well. For the Trozenian women the crisis of these feelings found ex-
pression in the person of Hippolytos?, a handsome and chaste young
man who was killed because of his puriry, something looked upon
as divine by both sexes.

As we have already said, Euripides handled his theme in the dra-
matically most effective way, which appears to us the natural thing
to have done: In the first place, the maidens’ feelings could only find
their expression in a representative of human flesh and blood, ca-
pable of feeling pain and winning sympathy, but who at a later stage
ought to be in a position to help the maidens bear their own burden

1. Among these duties may have been making flower wreaths for the altar in
front of her father’s house, bringing offerings to the grave of grandparents in the
cemetery at the new moon, carrying the basket of the goddess in festival proces-
sions and so forth; cf. Wil. op. cit., p. 27.

2. One should be very sceptical about going a bit further and maintaining

. with Wilamowitz ibid.: «Das ist das gefiihl, aus welchem die trozenischen méid-
chen das lied von Hippolytos sangen, ..was ist er anders als der exponent dieses
gefithles?», for this is absolutely unsupported speculation. These things should be
considered separately. It is one thing that the Trozenian maidens’ feelings found
expression in Hippolytos and quite another thing to assert that these feelings
created Hippolytos and Hippolytos’ legend, which seems to be what Wilamowitz
assumes, We simply do not know how the myth came into existence nor how the
projection of feelings was combined with the hero’s story.
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and to come to their support. He ought to be in a position to under-
stand more than they could express to him. Such a hero, a daemon
and a god, evolved. Hippolytos was able to fully satisfy the psy-
chological needs of his adherents. Thus the Trozenians, although
they had a grave of Hippolytos at the time of Periegetes, saw in the
young Hippolytos, the bearer of these feelings, someone who was
brought back to life by Asclepios. This is what the Navadxua,
apparently a poem of the Hesiodic school at Naupactos, narrates. We
do not know the date, but we may suppose il to be around the sixth
century (R. Miinzel, Quaestiones Mythographae —in: De Apollodori
ITepl @cedv, Diss.—, Bonn 1883, p. 4; cf. Philodemum el Edoefeiag
52 Gomperz;)
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1. Scholia in Euripidem, ed; Ed. Schwartz, v. II, Berlin (G. Reimer), 1891.
Cf. Apollod., Bibl. 111, 10, 8 (ed. Sir J. Q. Frazer, LCL, London 1921, repr. 1956):
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Hippolytos attained divine status and enjoyed suitable honours
having a priest in his service for life. Pausanias mentions that the
Trozenians could not think of a god’s having ever been pulled by
horses, killed, and placed in a grave found nearby (II—Kogwbiaxd—,
32, 1):
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Although the Navmdxria mention Hippolytos’ resurrection through
Asclepios, this does not mean that the story of Phaedra’s love for
him, as we know it, was already known. As the first evidence of
it without any Euripidean influence, we may consider Polygnotos’
painting of the underworld in Delphi about the middle of the fifth cen-
tury. Following Homer’s description Polygnotos painted there the
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underworld and depicted Phaedra when she had hanged herself, which
is an indication that the story of her love for Hippolytos in its gen-
eral ines must have been known in Athens, where Polygnotos heard
of it. Thus the legend and its motif in its main outlines was more
or less complete and awaited a tragedian like Euripides to form it in
his personal way and produce his ‘Inndivros Kaivatrduevos and some
time thereafter* ‘Inndivros Zrepavnpdoos 7 Zrepaviag. As Wilamowitz,
op. cit., p. 34 rightly remarks, «Euripides hat zwar nicht diese ge-
schichte selbst, aber doch fortbildungen eigener erfindung auf die-
ser grundlage dramatisirt.»

Although we do not know the circumstances under which the
myth came to explain and complete the vague cult figure Hippoly-
tos, we can reasonably assume that the myth in its early form was
rather simple. The story became enriched and canonized after many
generations, and writers and artists began to use it as a theme of
their accounts or presentations. But, even if the Hippolytos myth
came into existence relatively early, the story of Hippolytos and
Phaedra is of a later date. Even though Phaedra appears with Pro-
cris and Ariadne in the (catalogue) list of women of the 4" (11) 321
of the Odyssey,

Paidpnyy te Iodxoww te idov xakijy v °Agiddvip,
xovgny Mivwog dAodpgovog, Tfv more B@noeds
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this part is generally viewed as a later interpolation, not much ear-
lier than the sixth century. On the other hand, the figure of Theseus
as the national hero of Athens may well have coincided with the uni-
fication of the demes in Attica. At any rate, the Hippolytos cult
came to Athens at the latest in the years after 600 B.C. through The-
seus, whom the people saw as their representative, though some of
the city-people never forgot that he was an immigrant from Trozen'.
The myth of Theseus and Ariadne helped very much in connecting
the hero with Phaedra, once Ariadne was out of the way.

* in 428 B. C.
1. Cf. Wilam., Eur. Hipp., Berlin (Weidmann) 1891, p. 42.
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HIPPOLYTOS AS A CULT HERO

What we know about the cult of Hippolytos is what Euripides
tells us regarding the dedication of the Trozenian maidens’ locks be-
fore their weddings. But it is hard to believe that, once the cult had
become established and the figure of Hippolytos had achieved the
status of a hero or daemon, his cult would have been limited to this
form of worship. The connection of Hippolytos with Artemis, Posei-
don, and Asclepios or Apollo gives us reason to believe that certain
attributes of these gods may have been transmitted to him as well,
and there is some evidence that supports this supposition. One would
be in a position to say more about this subject only if excavations
at the sites of the neighbouring cities Trozen and Epidaurus brought
to light relevant oblation objects or inscriptions. Hippolytos,
apart from his passion for hunting, his purity and chastity, and his
hatred of women, seems to have been endowed with healing powers.
These may have been stressed later from his being associated with (or
even acquiring some of the qualities of) Asclepios!. For instance, a statue
of Asclepios made by Timotheos was considered by the Trozenians to
be that of Hippolytos (Paus. II. 32, 4): o5 8¢ ’AoxAnmot 6 dyatua
énoinoe  uév  Twdleog, Topolspvior 08 odx ’Aoxlnmov, dAAG  eixdva
‘Inz Arov @aoiv elvar. On the other hand, according to some good evi-
dence, both Asclepios and Hippolytos had been pupils of the Centaur
Cheiron, from whom apparently they had learnt the art and knowl-
edge of medicine (Xen. De Ven. 1. 2): 6 0¢ (sc. Xelpwv) Aafdv éydon
1 dwow xal éyofjtor xal dyévovio adtd ualnral xvwyyesiov te xal &vé-
ewv xalaw Képalog, *Aorinmds, Medaviwv, Néorwo, ’Augidgaos, ITn-
Aebg, Telaudw, Meréaygos, Onoeds, ‘Inmddvros, Ilalauidns, *Odvo-
oevs, Mevealeig, Awouridns, Kdorwo, Iolvdednns, Maydwy, ITodoAeioiog,
*Avtidoyog, Aivelag, > Aythdede, dv xatd yodvov Exactos ¥mo Oedv Eriuniln.

1. Regarding the connection between Hippolytos and Asclepios see L. Séchan,

‘La lég. d’Hipp. dans Pantiquité’ (:Revue des études grecques 24 (1911), pp. 125
ft.).
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Cf. Apollodoros, Bibl. III. 10, 3: ... (Aeduinnos) *Agowdny Eyév-
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nov ovx &6 Apowdne tijc Aevxinmov Aéyovaw, @A éx Koowvidos g
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ovvelety: ... adtyy 6¢ (CAndAlwv) anéxrewe. xaopévns 8¢ adriis domd-
oag 10 Poépog (sc. ’Aoxlnmov) éx 1ijs mveds mods Xelowva vov Kévvav-
pov Tjveyxe, mag’ §' xal v latouay xal Ty xvvyysTiap ToE@duevos Edi-
day0n. xal yevduevos yetoovoyixos xai Ty téyvmy  doxijoas éni moAv od
udvov xdivé twag dnobvijoxew, @l) dvijyetge xal tods dnmobavdvrag: ...
‘Inndlvrov, &g 6 ta Navmaxtixa ovyyodyas Afyer..2(One could say the

same for Achilles).
Virbius of Aricia, with whom particularly Latin writers® identified

Hippolytos, possessed also such healing powers. In Pausanias’ time
Hippolytos’ house still existed. In front of it was a fountain the
water of which, it was said, had been discovered by Heracles. Its
water very likely had healing qualities (II. 32, 4-5): xai olxiav iddw
oléa ‘Innmoldrov: mod 6¢ adrijs éorwy ‘Hodxlewog xalovuévny xorvn, o O-
dwo ¢ of Toolriot Aéyovaw dvevodvros “HoaxAéovs.

Since Hippolytos, the patron of Trozen, seems to have been
viewed as possessing healing qualities and thus overseeing the
natural growth of the young, and Asclepios appears to have been
treated somewhat similarly in Epidaurus, it is very probable that the
younger god of Doric origin (Asclepios) acquired qualities of the older
hero Hippolytos and got into the Greek pantheon without being
able, however, to overcome the original tradition, in spite of the
fact that Asclepios came to be regarded as pre-eminently qualified
in medicine,

But a prominent characteristic of the hero Hippolytos is, as his
name shows, his relation to horses. According to a false etymology,
his name means killed by them. Horses are Poseidon’s animals; he
is their master and is called xvavoyalrnet. Hippolytos was, therefore

1. § A: od Hercher, Wagner.

2. Compare Pindar, Pyth. iii. 5 (10) ff., with the Scholia on this passage of
Pindar.

3. Cf. Vergil. Aen. VII 761 ff. and particularly 776 f.; Ovid. Metam. XV 492
ff. and especially 543 f.

4. Hom. Il. 20, 144%, Od. 9, 536, Hesiod Theog. 278; Poseidon, in his capacity
as master of horses, bears tho name ‘Iamoxdwry, ‘Inaouérns, Aauaios, ’Augpidduas,
‘Innoxpdrn;, HMooeddv ‘Inmos®, xotdwvdywy nnwy molravms Ioo., Ianagyos Ioo.,
xAvrondAo;, nwhodauwijcas draf... Moo.... nmdrrioz, Soph. OC. 709 {l.: Jdgov T0b
usydlov dalpovos,-... | .. | edinnov,_ednwlor, ed0dAacoor. [ & nai Kpdrov, oV ydp wiv &
| 168" eloas adyny’, dvaé IMooeiddv, [ Innowow tov dxsotijoa yaliwdr | mgdraios raicds
xtloag dywais.

® H. Usener, Kleine Schriften, v. &, Berlin (Teubner) 1913, p. 291.
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closely associated with Poseidon and his descent from this god is also
attested through his father Theseus. Poseidon is closely related to the
story of Hippolytos and Phaedra. Theseus’ father, Poseidon, is the
fulfiller of the curse against his (Th.’s) son. Poseidon is related to Phaedra
through the bull he sent to Minos and the adventure of Pasiphae
with that beast. Then Poseidon as érosiyatos, master of earthquakes,
may be viewed as the one who causes the volcanic eruption near
Methana or in symbolic terms as the sender of the bull from the sea.
It is more probable that Hippolytos’ fatal chariot accident is one of
the first parts of the story invented to give meaning to his name than
that a real incident gave birth to the name itself. Compare Wilam.,
Eur. Hippol., p. 31 «der ‘von pferden geloste’» and Radermacher,
Hippol. u. Thekla, pp. 6 f., who explains etymologically the
meaning of the name; practically ‘Jandlvrog is equivalent to Adownr-
mos, derjenige, der den Pferden «die Ziigel schiefen lipt» and loosely
speaking, the wild driver «der wilde Fahrer ‘oder’ Reitern. Horses are
daemonic animals and it is probable that a person like Hippolytos
was killed while driving his chariot.

In spite of the fact that Hippolytos is presented as an enemy of
Aphrodite and women in general, his temple is connected with that
of Aphrodite and his grave with that of Phaedra. In one source,
Clemens von Rom. Hom. 5, 15. Gruppe, Mythol. 1455!, Asclepios is
the lover of Hippolytos, while in another sourse (Plut. Numa IV) a
love affair is mentioned between Hippolytos and Apollo!. Naturally
these sourses are late and not very trustworthy. Nonetheless this
information should be viewed together with Hippolytos’ hatred of
women and the relationship of Hippolytos to other figures belonging to
the same group and exhibiting similar characteristics. Unfortunate-
ly our sources are poor and the evidence too scanty to enable us
to prove or reject this piece of information. A number of the Hip-

1. Plut. Vies, ed. R. Flaceliére («Les Belles-Lettres») O3 udy dida gidlay ye
npde dvlowmov elvar Bed, xai tov énl ravry Aeybuevov Eowra xal puépevov ele Erupéder-
av 7jf0ovg xal doetijs, mpénov Qv ein. xal ob nAnuuelotiow ol tév Pdpfavra xal rdv ‘Yd-
xwvov xal tov YAdunrov dpwpévovs *AnbAAwrvos yeyovévar pvlodoyoivres, Gomep ad xal
oy Zwcvadvov  “InndAvrov, ob* 07 xal gaow, dodxis Tixor dantéwy elc Kipoav éx Zi-
xvavog, [ adtd yedv | iy ITvBlav, olov alolavouévov toi Ocod xai yadpovrog, dmolfe-
onllew tdde 1o jpdov

Kal & ad0’ ‘Innoldroio pidov xdpa elc dla Palver.

* <nepl> ante od add. Steph.
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polytos’ qualities were shared rather consistently, as far as we can
determine from our sources, by a number of other heroes, such as
Glaucos, Saron, Rhesos, Protesilaos, Cephalos, Eunostos and Achil-
les. Most of them trace their origin from Poseidon or are connected
with water, being sons of rivers, springs etc. They possess a track for
running orddov or dpduog; they are hunters or herdsmen or are called
dypdreoot Oeol. This relates them to Artemis doindavog. Their attitude
towards women is mostly negative; they may be typical paederasts
(rawdixol Eowres ), or they are figures in whom one sees a great antithesis
-passion for and hatred of or prudery towards women. In short their
nature may appear split or contradictory. This should not surprise us
at all. The imagination of ancient peoples, without preconceptions
and free from our strict logic, could very well conceive such deities
(cf. Radermacher, p. 33, and particularly note 1): Apollo, for in-
stance, sends plagues and heals sickness. Ares causes war and brings
peace. Themis avdndy dyopas yuév Adew 1jé xaliler, Aeolos is tauine dréuw,
Huéy navéuevar H9’ doviuey Oy ' é0éApor (Od. X 21 f.). Religious ideas
about Ariadne present her as having a split personality (Plut. Theseus
20): dY0 ¢ mxpods avdpravrioxovs (5] Aowddvn) idpdoaclat, Tov uev
doyvgotr, tov 0¢ yalxodv ... dmobavelv 68 xai Ty Apwddvny adrdbe xal
Teuas Exewv .0 Tff puév yao ndouévovs xai mailovrac fogrd{ewy, vag O¢
tavty Opwuévag Ouoiag elvar mévber Tl xal orvyvérnre pcustyuévag.
Apparently the bronze statue suggested the underworld* (Paus. VIIL
23:... > Apyvodv 0¢ elvar pév tdv év Oaldoont voupdav, doacbeioar 0¢ avTiy
Zeléuvov uerpaxiov —sc. wpalov— powtdv e ¢ adrdy gacty éx Oaldeons
aviotoar xai xaledderr mag’ adtdse).

Another basic characteristic of these heroes is that they all are
violently killed in the flower of their youth. With this is connected
the idea of their coming back to life**. Hippolytos is raised from the
dead by Asclepios, Protesilaos' even returns for one night to his

* While the silver one indicated the upper world.

1. On the holiness or the deity of Protesilaos see among others Herod**. IX. 120:-
.xal TEQ T@Y @uAacodvrwy Aéyetar dnd Xepoornairéwy tapiyovs dnt@vre tégag ys-
véolar Toiévde’ of tdoiyor énl t® mugl xelucvor éndAdortd e xai sjonaigor Oxws meQ
ly80es vedAwror. xal o udv meqiyvdévres 80dualor, & 08¢ *Agraterns o5 &lds 16 Tégas,
xaAéoag oy dnr@vra tods taplyovs Epn Eeive 'AOnvaie, undév gofido Té tépas vovro: av
ydp ool népnve, AR’ Euol onualver 8 &v *Elawoivr Mowrealdews 61t xal tedvews xai vd-
pixos &dv dvvauw mgds Oeiov Exet Tov adixdovra tivesbai. »iv dv dnowd pos Tdde E0Aw.

*+ Cf. Fl Philostrati ‘Heroicus’ (L. De Lannoy, Teubner 1977) 662 {f., 673 ff.
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beloved. The dvafiwow is characteristic of the vegetation deities.
Unfortunately the sources do not allow us to prove this point, al-
though they suggest that these heroes belonged to the class of Attis
and Adonis. Protesilaos in Troy for example received his offerings
from spring till autumn, when he was present on the earth, while in
winter he was considered absent. This points to the periodicity of the
growing and dying vegetation (Plutarch, «De Iside et Osiride» 378
F -69-): @pdyec ¢ tov Oedv oiduevor yetudwos xabeddew, Ogovs & é-
YONY00EvaL, ToTé uev xatevvacuods, Toté & aveyfpoels faxyedovres adTd
redotor. Ilaplaydves O¢ xaradeiolar xai xabeioyvvobar yeiudvos, 1fpos 6é
xweiolar  xal  dvardecbar  @doxovor.

Asclepios was worshipped in the neighbouring Epidauros, and
this seems to have developed later and never to have prevailed over
the myth of Hippolytos. Asclepios was punished by Zeus for bringing
back to life certain mortals of whom the last was Hippolytos. Zeus
killed Asclepios with his thunderbolt, but later for Apollo’s sake he
placed him among the stars (Eratosthenis Catasterismorum reliquiae,
rec. C. Robert, Berlin - Weidmann - 1963, VI., p. 68).. What one
notices with regard to the worship of Hippolytos is that it was
always combined with that of Aphrodite. Above the great tempel of
Hippolytos with the well-known o¢tddwov, where the young man used
to train his horses, was located the tempel of Aphrodite with the gwj-
para, graves or memorials of Phaedra and Hippolytos. It is prob-
able that the grave of Hippolytos near the tempel of Aphrodite was
older than the Hippolytos’ tempel below. Aphrodite in Trosen was
called xavaoxonia because, according to the tradition, Phaedra looked
down upon her lover practising with his horses. (Paus. II. - Kopwfe-
axd - 32, 3): xava 0 10 Erepov vof meoufdrov uboog orddidy éotww “Inmmo-
Atov xaloduevoy xal vadc mép adrod 'Agpodirne Karaoxomiag' adrd-
Oev ydp, ondre yvuvdlotro 6 ‘InmdAvrog, dnéPAemey & adrov dpdoa 1 Dai-

émlbetvar, dvrl uév yonudrwy t@v Elafov éx rod lpob éxardv tdAavra xarabeivar t@® Oed,
dvti & éuewvrod xal tof madds dnoddow tdAavra Suprbora *ABnvalowor meptyevduevos:
for more on this see also my article «Oi *OAvutor Beol xar ol oyéoeis Tovs pe Tovg dv-
Bpdrmovsn, dwddwvny 1A', 1982, p. 38.

1. Ofrdg éorww 8 émi Zxopnlov éotnudds, Exwv é&v dupotépais yegoaly Spw Aéyerar &é
elvar *Agxinmibs, &v Zeds yapilduevos *AndAiom ele ta dorpa avjyaye, téyvp latouxff
xpvuevoy, 6z xal Todg 70n TeBvnxdrac Eyeigew, &y ol xal Eoyarov ‘Innélvrov tdv Onoé-
wg. xal Ty Ociy Svoyepds Toito pepdvrav, €t al tiual xaralvBijoovrar adtdy TnAwcai-
ta Epya *Aoxipmot émrehoivrog, Myerar tév Ala dpyralévra xepavvofolijoar tiy olxi-
av; cf. ibid. Schol. Germ. BP. p. 62, 13.
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dea. évraila Ere mepixel 1 pvoolvn, ta @vAla d¢ xai modregov Eygaya
Eyovoa terpvanuéva: xal Nvixa fmopeito 3§ Paidpa xal gaotdvypy tH Fow-
Tt ob0cpulay ebpioxev, &g tavtns ta gvlla éowauwoet Tiis uvooivng. Eott
8¢ xal vdpos Paldoag, déyer 68 o mold tod ‘InmoAbtov umjuarog T 68
0% mlppow xéyworar THG pvoairme.

In Athens before Euripides’ time and around 600 B.C. Aphrodite
was known as mdvdnuog, that is for the whole community. We can
ascertain this attribute of hers from oblation objects. In Euripides’
time, however, there was the tempel of Aphrodite éni ‘Inmoddrew, and
it seems that the story of Hippolytos was combined with the goddess
who already existed with other attributes. Euripides says in his pro-
logue (Eur. Hippol., Barrett, Oxf. 1964) v. 30 ff.:

aftpav mag’ avtiy Ilalladog, xardypiov
yijc tijode, vaov Kimoidos éyxaleioaro,
doo” ¥owt &xdnuov, ‘Immoliren & Em
70 Aotndv dvoudaovory {dptobar Beav.

The existence in Athens of Aphrodite’s tempel, which Paedra
built, and of Hippolytos’ story and the toponymic connection xara- -
oxonla and xardywos points to the introduction of the Hippolytos
legend in Athens, but not of his cult, which was deeply rooted in
Trozen and remained centred there, not finding suitable ground in
Athens.

The myth of Hippolytos is very old and at any rate the essen-
tial elements of the cult and the songs before the wedding ceremo-
nies can perhaps be dated before the Dorian invasion. The local
tradition attributed the foundation of the Hippolytos cult to Dio-
medes, and consequently it dated before the foundation of Halicarna-
sos (Paus. II. 32, 1 f.): ‘Imnodirew 68 v Onoéws téuevds ve mpavé-
orarov dveitar xal vads &v adrd xai dyalud oty dpyailov. tTaita pév
Awopidny Aéyovor  moujoar xal mpooért Odcar T@ ‘Immolite modToV: ...



