S. MERSINIAS

THE EPIGRAMS OF POLLIANUSt

Five epigrams ascribed to Pollianus, are preserved in the An-
thology. Nothing is known concerning the life of this author; he is
not mentioned in any other source in extant Greek literature, while
his own epigrams are devoid of any information about his life or of
any known contemporary individual®.

Four of his epigrams are satyrical (4.P. XI 127, 128, 130, 167)
while the fifth (4.P. XVI 150) is on a picture of Polyxena by Poly-
cleitus. Three of those satyrical epigrams come from a section of sa-
tyrical epigrams (A4.P. XI 127-137) «on poets», together with epi-
grams by Lucillius and an epigram by Cerealius; Pollianus’ fourth
satyrical epigram comes from the section of epigrams (4.P. XI 165-
173) «on misers», together with epigrams by Lucillius, Nicarchus,
Philip and Antiphanes.

Since the epigrams of Pollianus are not included in the Garland
of Philip, the lower date limit for his life can be the second half of the
first century A.D., whilst the upper limit must be placed in the ye-
ars of Diogenianus, who had almost certainly included Pollianus’ e-
pideictic epigrams in his Anthology®.

Our epigrammatist like Nicarchus, Ammianus and perhaps Le-
onidas of Alexandria, is strongly influenced in subject, language and
style by Lucillius, c¢f. RE s.v. Lucillios 1785, whose floruit is in the
second half of the first century A.D.; thus we may assume that Pol-
lianus lived between the end of the first and the beginning of the se-
cond century A.D. in the early years of the reign of the emperor
Hadrian (117-138), and this seems to be the only firm date for his life.

1. I am deeply grateful to Dr. H. White, King’s College, London, and to my
colleague Dr. J. Perysinakis for their kind help and useful comments.

2. The only secondary sources for Pollianus are Peek’s article in RE s.¢. Pol-

lianus 1, 1411f., and F. Jacobs, Animadversiones in Epigrammata Anthologiae
Graecae, Lipsiae 1803, vol. 13, p. 940.

3. For the Anthology of Diogenianus cf. G. Weigard, RAM 3(1845) pp. 552-
557, P. Sakolowski, De Anthologia Palatina Quaestiones, Leipzig 1893.
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Apart from Pollianus the epigrammatist, there are also other
persons called Pollianus, none of whom 1is, unfortunately, identified.
The name ITwM\avég seems to appear first in the late Hellenistic pe-
riod and it is of Roman stock or at least quite Romanized?; it is not
uncommon in inscriptions of that era both from mainland Greece'
and from the eastern provinces of the Roman world, but it appears
very rarely in literature?

As far as language, style and metre are concerned we cannot re-
ach a conclusion from the surviving five epigrams but we may note
a few points:

Pollianus shares some elements of resemblance in subject, voca-
bulary and style with Lucillius, the pioneer of the scoptic epigram,
but our epigrammatist has been also influenced in his literary devi-
ces and wording by Roman satirists, namely Persius and Martial®
and also by Plato4.

Pollianus’ vocabulary is epic, mixed with Homeric rarities and
words from tragedy and prose; this juxtaposition combined with so-
und patterns such as alliteration and repetition gives vividness and
naturalness to his language.

All the hexameters have a main caesura, which usually is follo-
wed by a bucolic caesura®; there is never a fifth foot spondee, but
we might note A.P. XI 128, where all three hexameters of the epi-
gram have a fourth foot spondee. There is only one proparoxytone he-
xameter end in 4.P. XI 130.1 Aépovrag cf. note ad loc., but Pollianus
seems fond of ending the hexameter with a monosyllabic word after
a bucolic caesura; four of his thirteen hexameters end with a mono-

1. Confusion between proper names in ITwA(A)-and IIox(r)-is quite common
at this time, due perhaps to Roman influence e.g. Hwlilwy [ITolAlwy, ITdlos [IT6-
Aog, ITA(A)a [ITéA(A)a, etc; on the -Ax- for the Latin doubled -lI- found mostly in"
inscriptions cf. O. Rossbach, Jahr. f. Philol. CXVIII (1891) pp. 100ff.; thus there -
is not a need to distinguish between A.P. XI 127 headed IToAliarod and the other
epigrams of Pollianus, since common theme and language favour one author.

2. The name appears in literature elsewhere only in an odd epigram by Am-
mianus, A.P. XI 228, and also in Plutarch in the form IToAkiards, Conj. prace. 145A

3. Pollianus’ critique on Callimacheanism A.P. XI 130 seems to be directly
influenced from Latin Satire.

4. Cf. A.P. XI 127.4 the Platonic idea of uarfa is reversed in this epigram, 128.
6 the metaphorical use of ddAixyos for long written epic poems, 170.4f. the attitude
towards lending money.

5. There are four hexameters without bucolic caesura, A.P. XI 128.3, 5, XVI
150.8, XI 130.1 (an Homeric quotation). ,
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syllablel. There is only one oxytone pentameter end, A.P. XVI 150.
4 yeol, if the emendation is correct?; there is also one six-syllable
word at the end of the pentameter, A4.P. XVI 128.2, cf. note ad loc.

Pollianus admits elision of words commonly in his epigrams, mo-
re frequently than other epigrammatists®; epic correptlon 1s attested
only in one of his epigrams thrice: 4.P. a(VI 1 Ho).v{feva 0308 (cor-
reption at the bucolic caesura)?, 5 Alogerar O(,Grten'at 6o (correption
of a two syllable verb form). .
Enjambement between distichs is avoided, the sense is complete at
the end of the pentameter, while enjambement between an hexame-
ter and the following pentameter appears frequently, A.P. XI 127.1,
3, 130.3, XVI 150.1.

I
A.P. XI 127 TIOAAIANOY

Eiol =al & povonow ’Epwies, al oe moiwobow
oy, Al v moida yedpels dxplrws.
Tolvvy, 00D Obouar, yodpe mAeciova: ueilova ydg got
ebfaofar Tavtys od Ovvauar paviav.
“Tit: IToAd- PPl 1 ’Epwvies et mowdor Pl 4 paviav Pl
Translation by Paton®:
«There are in the field of poetry too Avengers, who make you -a poet,
and therefore you write much and without judgement. Now, I ent-

1. The device is limited in the Hellenistic epigrams and in the Garland, but it
is expanded among later epigrammatists; - proportion of monosyllable endings.. in
Lucillius is 5.1%, in Nicarchus is 9.5%, in Lucian and Rufinus is 6% while Ammi-
anus offers 12.5%; the nonosyllable usually comes after the bucolic caesura but
Ammianus freely breaks this rule A.P. XI 13.3, 14.5, 413.5 while Nicarchus in:
three cases A.P. XI 110.7, 162.3 (where he quotes a phrase) and 252. admits a
monosyllable hexameter end without a bucolic caesura. For this metrical rule ¢f. P.
Maas, Greek Metre, transl. H. Lloyd-Jones, Oxford 1962 & 96.

2. Not counting O0ed¢ A4.P. XI 130.8 which is an Homeric quotatlon later epi-
grammatists admit such oxytone pentameter endings quite freely, Lucillius and Ni-
carchus 8.3%, Lucian 5.3%, Strato 9%, Diogenes Laertius 10%, cf. D.L. Page The -
Epigrams of Rufinus, Cambridge 1978 p. 30.

3. Cf. D.L. Page op. cit. pp. 33f. _

4. For correption at the bucolic caesura and for other peculiarities in proso-
dy and metre in the epigrammatists of the first century A.D., cf. D.L. Page, Fur-
ther Greek Epigrams, Cambridge 1981 p. 512.

5. W. R. Paton, The Greck Anthology, Loeb 1918;1 follow the Loeb -transla-
tion except for those points where it was necessary to modify it.
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reat you, write still more, for no greater madness can I beseech the
gods to give you than that».

" On a poet whose poems are unfashionable; the epigram heads
that section of satirical epigrams against poets in the eleventh book
of the Palatine Anthology, epigr. 127-137. The attacked poet is not
named like A.P. XI 130 by the same epigrammatist, 129 (Cereal.),
and it is very doubtful if Pollianus had any particular poet in mind;
probably he condemns poets who write much and without judge-
ment, and this may well mean that his attack is against the traditional
epic school of poetry; on bad poets who always compose cf. 4.P. XI
131 ff. (Lucill.). This type of Verspottung is already developed in
Hellenistic poetry and it is fully utilized by Lucillius and his circle,
cf. F.J. Brecht, Motiv und Typengeschichte des griechischen Spot-
tepigramms, Philol. Suppl. 22, 1930 pp. 33f.

In its form the epigram is very well constructed; it consists of
two elegiac couplets, with the situation outlined in the first couplet,
while in the second Pollianus gives the «punch-line» of the epigram.
This type of construction seems to develop under the influence of
contemporary rhetoric, and is evident in the epigrams of Martiall,
Lucillius and Lucian.

The phrasing of the quatrain is neat and pungent, with echoes
from hymnal vocabulary 1.2 &6 dw, 1. 3 oot déouar,l. 4 e¥faclar, mi-
xed with prose phrases 1. 2 modda yodpews, the accumulation of mo-
nosyllable words, the noticeable Wiederholung, 1. 1f mowovow mouyriy,
the word play 1 2f. moAla yodpewc [yodge mAclova, the anaphora of
the personal pronoun oc/oov/cor and the homoioteleuton in almost
every line of the epigram. As far as prosody is concerned we may
notice the shortening ot in the verb mowidow 1. 1 attested frequently
in late epigrams.

Line 1
Elgl xal & uodopawy 'Eowies, al oe notodowy
All the editors write & Modvopow in the sense «among the Mu-
ses» «inter Musas», so Paton, Diibner respectively, ad. locc. First of
all, such a juxtaposition of Muses and Erinyes seems not to appear

elsewhere in Greek literature; secondly, since the relative al clearly
refers to Erinyes, what then is the meaning of camong the Muses are

1. Cf. K. Barwick, Martial und die zeitgensssische Rhetorik, Ak. Phil. -Hist.
Kl. civ, 1 Berlin 1959.
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Erinyes who make you a poetn? I prefer to print & upodepow in the
sense «in poetry»; the word is used in this sense, mostly in dative
plural, both in poetry and prose, cf. W.S. Barret, Euripides Hipolly-
tos, Oxford 1964 p. 242 and for the Anthology, Index s.v. povoa; the
meaning of the line under discussion is that the Erinyes occupying
themselves with poetry have pronounced you a poett.

xai in the line under discussion is responsive, a common use in
all literary genres, cf. Denniston, Greek Particles p. 293; Pollianus
employs it elsewhere in 4.P. 128.5, 6.

Line 2
mowmTiy, @8 v molda yedpers dxplrwe

&v9> dv: This is a unique place of the phrase before the pentameter
caesura; g»0° @v stands usually first in the hexameter and it is com-
mon in the anathematic epigrams to denote the dedicator’s «respo-
nse to the god», cf. B. Lier, Ad Topica Carminum Amatoriae Sym-
bolae, progr. Stettin 1914, p. 71.

moAAa yodpets dxpitws 18 a variation of the Homeric 6 505 7ol & &-
xptta 7oAl dyopedoy.

noAda yodpew 1s found only in prose Xen. Cyn. 13.2 moddd adrois
yéyoanrar; compounds such as molvypapéw, -yedpos, -yoapia are used

as literary criticism terms to qualify prose writers in late antiquity,
cf. D. L. 10.26, Phld. Rh. 1.143.5, etc.

axpirws: On  d&xowrog used as terminus technicus in literature cf.
DictionarioGriego-Espa'i'zol, tomo 1, Madrid 1980 s.¢. dxptros E.
Line 3
Tolvuy oo déopar, ypdpe miAelovar ueilova ydp oot

Note the anaphora with polyptoton of the pronoun ocob /oo, its em-
phatic position at the end of the hexameter and the word play with
peilova-mleiova. On the monosyllable sov placed at the end of the li-
ne cf. p. 11 n. 1 above.

Line 4

ebéaclar Tavtns od dvauar paviaw.

1. This first line of the epigram has been very elegantly chosen by Pollianus;
it is well known that Erinyes punish, among others, also poets, cf. for instance 4.P.
VII 377 (Eryc.) the Furies punish the foul-mouthed Parthenius for his attack
on Homer; in the epigram under discussion the reversal of the topos produces the
same effect, i.e. Erinyes by pronouncing him a poet destroy him.



14 8. Mersinias

pellova|...uaviav: this is the onueiov of the epigram; according to

Plato Phrd. 245a divine madness that inspires the poet comes from
the god!, that is to say, it comes through divine dispensation, td. 244a
Ocla pévror ddoer dudouérns. Poetry regarded as divinely inspired ma-
dness became a common topos in Greek literature after Plato2

Pollianus’ reversal of the topos is emphatically put at the end of
the epigram: madness, which is normally a quality, i.e. is the divine
inspiration which fires the poet has here a negative sense, cmadness»
in the sense «lack of judgement». For reversal of a theme in Helleni-
stic and late epic poetry cf. G. Giangrande, Scripta Minora Alezan~
drina, index s.¢o. Umkehrung. _

On the verb dvvauar+ infinitive placed at the end of the epig-
gram cf. note in A4.P. XI 128.6.

I

A.P. XI 128 TOY AYTOY

Ei ud yalow, PAdge, yevoluny ddrrvioc 7| modg
el tav oav Toltwy TV xaratewoulvwy.
yalpw, v Tov xAijpov, Ov edxlnorjoas &v &bAoig

¢ mepl yowpelag Tod oTepdvov uepldog.
totydp Odpost, PAwge, xai eb0vuos mdAe yivov:
oftw wxijoar xai dcAiyov ddvacau.

Pl 1IIa 40,2 f. 26V - 3 »j ex uij Pl & yewelas [ex yoi-?] Pl 5 mdAw
P/ [ylyvov Pl 6 doAiydv P.

«If I am not pleased, Florus, may I become a dactyl or a foot one
of yours that are extended. Yes, I swear by the happy lot you drew
in the contest, I am pleased at your crown as if it were a joint of pork.
Therefore be of good heart, Florus, and become cheerful again; in
this fashion you can win the long race as well»,

1. toltn 8¢ dnd Movody xaroxwyr te xal parla, Aafoica dnralny xal &farov puyry,
&yelgovaa xal éxfaxyedovaa xard te (dds xal xara vy dAAny nolnow, uvela Ty naias-
Gy &gya xoguoioa tods Emytyvoudvovs naibeder 8¢ 8 v dvev pavlas Movowv &ri moun-
Tixds Ogac dplxnrai, meiobelc wc doa &x Téyvns Ixavés moumri)s éoduevos, dredns avrds
te xal 1) molnoic ¥nd Tic T@Y pawouérwy 1j toi cwpporeiitos rgavicby. For madness
as a source of poetical inspiration in Plato, cf. R. Hackforth, Plato’s Phaedrus,
Cambridge 1972(1952) pp. 60f. -

* 2. Cf. for instance in the Anthology XI 41 (Phld.), 394 (Lucill.). On divine
“inspiration to poets cf. A. Sperduti, «The Divine Nature of Poetry in Antiquity»,
‘TAPA 81 (1950) pp. 209ff. and P. Murray, «Poetic inspiration in early Greece»,

JHS 101 (1981) pp. 87-100.
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On a poet named Florus; the theme expressed here is similar
to that of the previous epigram but the situation is different; instead
of the parodied poet for his unfashionable poems, we find this epi-
- gram motivated by a more specific cause: the satirized poet has won

a trophy in a contest. :

The epigram opens with the declamation & un yaiow...yevoiuny,
probably a rhetoric device employed here by Pollianus; it consists of
three self expressed distichs, every line flowing smoothly into the next
where the sense of the sentence expressed in the former i1s completed.

Parody spreads all over the epigram and it is escalated in the
final phrase where the onueiov of the epigram lies: wixfjoar xai d6Aiyov
* ddvacay; the language is epic mixed with prosaic words; there are
metaphors, carefully chosen assonances and rhymes which give vi-
vidness and simplicity in the epigram.

Line 1
El un yalpw, DAdge, yevoluny baxtviog 4} modg

Didge: the name is common both in literature and in inseriptions,
cf. Pape-Benseler s.¢. @idgoc, but none can be identified with Flo-
rus addressed here by Pollianus; the only known poet named ®PAi@-
po¢ is the Latin poeta novus Annius Florus,® who lived in the years
of Hadrian, a friend of the emperor, but even if we attribute to him
the two fragments of the fifteen hexameters and the twenty six tro-
chaic tetrameters, it is difficult to associate him with the Florus re-
ferred to here by Pollianus;? on the other hand a poet who enjoyed
the friendship and patronage of the emperor Hadrian was not a like-
ly subject for satire of this kind. Thus the identification with Florus
referred to here by Pollianus is risky and the name is at least as like-
. ly to be real as fictitious, since satire at the time of Lucillius and Pol-
. lianus seems to be more often of types than of individuals.

The repetition of a proper name in the same sedes in the hexa-

meter is a common device in the Anthology for stylistic effects.

’ daxtvlog 7) mods is a unique phrase used here in hendiadys «I
would become a dactyl or any other rhythmn.t

" 1..The only poem to have survived is an amusing four line fragment addres-
sed to Hadrian; for Annius Florus cf. S. Mattiaci, Frammenti dei «poetae Novel-
lin, Roma 1982 pp. 211f, 54.

2. So Schanz-Hosius, Résmische Literaturgeschichte III 72f; but language
and style of those two fragments indicate a composition later of Hadrian’s time.
3. On ddxtvdos meaning dactylic rhythm, i.e. «poem written in hexameters»,
. ¢f. Thes. s.¢. ddxrvioc 880D.
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Line 2
el T@v odv Tovtwy TAY xararewouévawy

Note first the homoeteleuton in -wv, in all apart from the first
word of the pentameter.

xavarewouévwy: The participle is translated «tortured» (Paton),
«cruciaturn (Dubner), «gequilten (Beckby); according to some ot-
her critics, cf. Jacobs, Animadv. Anth. ad loc., the participle means
«versus Flori justo longiores fuisse», longer than allowed,! but it is
better to take the length referring to the whole poem, the sense be-
ing that Florus writes long epic poems which are unfashionable. The
word is used here in an humorous effect which can be understood only
at the end .of the epigram in connection with the phrase wwxijoar xal
ddliyov dvvacau.

Kararewouévwv is the only six syllable word coming at the end
of the line in the epigrams of Pollianus; these polysyllabic pentame-
ter endings derive from Alexandrian models and they have been uti-

lized by later epigrammatists.?

Line 3
yalow, v tov ®Afjpoy, Oy edxinmijcas & &bAocs
galow: the verb is employed in antithesis with line 1 & w7 yalow
v1) Tov xAfjpov: the phrase used in exhortation seems to be uni-
que and most probably is a vulgarism; on the meaning of x7jgos he-

re cf. Thes. s.¢. xAfjposc 1635A.
Ov edxdnorjoas & dBAows: the participle means «to be fortunate»

cf. LSJ® s.v. edxAnoéw, the verb elsewhere is attested in Teles p. 47.1
o 84, 8t udv dmoyéyovey dxAnoeiv oler, 6rt 88 &yévero odx dxAnoeiv.S

1. The word is thus glossed in Hesychius s. ¢o. xararelverai: épandotras, and in
Suidas s.¢. xararelvag g@° dvrl Tob paxpdy Adyov diededoopar moMrelag Ssvripe:
818 xavarelvag édo@ & 06 ovpePAoduevos xal xararewduevog tdAnbij Adyes, cf. ibid. xa-
Tatelvetrat: dpaniotrar.

2. Lucillius with 4 six-syllable pentameter endings, Nicarchus with 2 and
Leonidas with 3 are presumably within the random range of the Garland; Ammia-
nus with 4 six-syllable pentameter endings (in forty pentameters) shows a prefe-
rence for such words in this position, whilst Lucian and Diogenes Laertius do not
share this polyssylabic ending preference and they avoid it altogether.

3. Compound &) verbs with endings in -sw like edxAnoéw connected from
simple forms in -dw are frequently used in prose and tragedy, e.g. edowéw > olvdéw,
edoTouéw ) oroudw, slowuaréw > owpardw, sdrexvéw > Texvéw, eotc.,but there are avoi-
ded by epic poets and epigrammatists; I have in the Anthology found only the form
edxapnéw 4.1.33 Aelyava v° edxapnedrra. On verbs in -ow identified with verbs in -sw
cf. A. N. Giannaris, An Historical Greek Grammar, London 1897 & 852.
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& dBAow is rare, cf. P.I. 1. 18 used as a variatio of the common
&’ Gé0Aoig; on such poetical contests cf. A.P. XI 134 (Lucill.), Hor.
Sat. 1. 4. 14f1.

Line 4
¢ mepl xotpelag Tod oTepdvov uepidog
Although the intention of the line is quite plain, the exact meaning
has caused problems of interpretation to modern scholars, summa-
rized by Jacobs, Animadv. Anthol. ad. loc; first, we must remem-
mber that yoweio upeols is a joint of pork which according to ancient
writers, from Homer (¢ 81) onward, was not choice meat,! cf. The-
saurus s.¢. yolpetog 1554D - 1555A; secondly the preposition mepl go-
verns here both yowelac ueoidog and 7o% orepdrov. The verse could be

then interpreted «I am pleased -at your crown, as I am pleased at a
joint of porky.

Line 5

Totyao Odgoer DAdoe xal ebbvuoc mdAe ylvov

totyap Bdgoer: «therefore be of good heartn; the particle is atte-
sted frequently in Homer, at the beginning of the hexameter atta-
ched to verbal forms in the first person who is prepared in a kind of
apology to talk or act at another’s request, ¢f. Monro, Homeric Gram-
mar & 346. In the Anthology the use of zotydo is limited and usual-
ly it is confined to the Homeric sense. Concerning the epigram under
discussion Pollianus deviates from the epic use, employing votyde with
the second person imperative, a construction which I have found only
in Aeschylus, Sept. 1033 rowyap...xowdver, cf. Suppl. 657 roydp...nordobw.

xal ebfvuos mdAe yivov: cf. again Ign. Pol. 7. 1 ed0vudregov yplyve-
ofac. Jacobs’ op. cit. ad loc. note «ne mihi amplius succendeas» and
Aubreton’s, Arthol. Greque, ad. loc., n. 2 «Le sens de ces distiques
n’est pas clairn seem to be ungrounded since the phrase is le mot ju-
ste in the passage under discussion. The adjective e6fvuog is very ra-
re in epic;? it is a Homeric unicum (€ 63) dvaf edbvuos Edwxev, meaning

1. The note of Eustathius 4752.18 who refers to ancient grammarians is per-
haps worth mentioning: dnogalverac (sc. *Erntyappog) 8¢ xal éx tdv elonuévwy Ad-
ywv Toi *Apiotopdrovs, T ypauuatixoi dnlady), capéc elvar 6 ta uév yolpea d¢ ebre-
A} éabBlerar voig dovlocc.

2. This is the only &j- compound adjective used by Pollianus; compound &d-
adjectives are largerly expanded among Hellenistic epigrammatists especially Le-
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«generous»; elsewhere it is found mostly in prose! c¢f. Thes. s.¢. ef-
Ovpoc 2280D-2281A; the word is very suitable to indicate the chee-
rful mood of participants in festal banquet and thus has been utili-
zed by Pollianus who ironically points out that the banquet-contest
in which Florus participated corresponds with the trophy he won,
l.e. the joint of pork.

adAe yiyvouar is a rare expression; in epic it is first attested in
Alexandrian times, Opp. C. 2. 585, Theocr. 22. 107,2 Non. D. 34.353
and it is perhaps a trivilization of the epic adfis yiyverar. The adverb
mdr usually denotes a falling back into a previous state; in the epi-
gram under discussion the poet «exhorts» Florus to be in «good he-
art» as he was before; it is clear that Pollianus escalates here irony
before to give his «punch-line» in the following pentameter where

the onueiov of the epigram is expressed.

Line 6
oftw wixfioar xal ddliyov dvvaca

Note first the homoioteleuton in -cat and the employment of
xal after the caesura, giving an emphatic tone in the pentameter;
odtw...xal is a phrase common in all literary genres from Homer on-
ward;® Pollianus seems to be fond of using the adverb in its confir-
mative senset at the end of the epigram, a feature common in the e-
pigrams of Lucillius and Nicarchus,® and this might be an influence
from the language of rhetoric.

onidas, cf. Gow-Page Hell. Epigr. I1 1955, but their use is immensely narrowed in
later epigrammatists; Lucillius A.P. XI 112.2 edoxonos, Lucian A.P. XI 430.2 &d-
adywv, Ammian A.P. IX 95.2 edraiog, XI 15.3 edoyos are very strict in this matter,
whereas Nicarchus with the invention in A.P. XI 73.4 of edenfraxtos, V 40.6 of &-
@odbovvog, and the use in A.P. V 38.1 of educyélns, XI 169.4 of sdwrog, 328.5 of &v-
gdeg seems to follow the Hellenistic tradition; the avoidance in the use of such &d-
compound adjectives is probably due to the kind of poetry which these epigram-
matists wrote and also to their conscious opposition to Hellenistic epigrammati-
sts. o _ )
1. We may note the Pindaric 0. 5.22 eJ6vuov yijeas «cheerful old age», Stob.
4.52.28 (Gow-Page, Hell. Epigr. 1 2465) st0vuos dv Spsooe v &x’ “Aidos [dragndy
"2, 8vla udyn dpwusia ndAiv péver' dobwbévros; the phrase has been unjustly su-
-, spected by Gow, Theocritus II ad. loc., who takes mdAw in hyperbaton with dgbw-
0évros. _
8. In the Anthology VII 98.4 (D. L.), XI 104.4 (Lucill.), XII 40.2 (anonym.).
4, Cf. A.P. XI 1380.7 oJrws... /dars, 167.2 odrws oddey Eysis.
. 5. A.P_XI 11.5, 104.4, 132.5, 206.6 (Lucill.), XI 7.8, 18.5, 82.5 (Nicarch.).:
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dtvacar: cf. A.P. V. 282.6 (Agath:) ém. @dow »xdv 6 ypovos od 69-
vatae; this is the usual place of the verb, constructed with an infini-
tive, in the cpigrams of the Anthology.!

ddAuyos: technically is a long distance foot race, ¢f. RE s.0. Do-
lichos 4 1282f.; in the epigram under discussion is used metaphori-
cally and ironically to express the onyueiov of the epigram:? Florus a
poet who writes long epic poems can even win in a long distance ra-
ce, i. e. can be interminable and therefore boring.

I11
A.P. XI 130 IIQAATANOY

. Tovg nvxldiovg todrovs, tods «adrag Emetrar Aéyovrag
uiod, Awmoditas dilotpiwy éméww.

xal O To8T EAéyois moooéyw mAbovt 0By Eyw ydp
ITagfeviov xMémrew 7 mdAe Kaldudyov.

«Onol uév odardevriy yevoiuny, el more yodyw,
eixelog, «éx motaudv yrwpa yelddviar.

oi & oftws Tov “Oumgov dvaidds Awmoduroiow,
dote yodpew 7idn «uivy dede, Oedr.

Pl 112 40,3 f. 26V. -4 ndlw P 6 yeAddvia Steph. -véa.

«I hate these cyclic poets who say «natheless eftsoon», filchers
of the verses of others, and so I pay more attention to elegies, for
there is nothing I want to steal from Callimachus or Parthenius. Let
me become like an «eared beast» if even I write «from the rivers yel-
" low king-cup». But these epic poets strip Homer so shamelessly that
- they already write «sing, O Goddess, the wrath».

An attack on Callimachean theories besides an attack on cyclic
poets; such themes of literary criticism were common in the epigrams
of the Anthology,® especially among the epigrammatists of the circ-

1. Cf. Pollianus again in 4.P. XI 127.% ebfadBac ...00 dvvauar.

2. The noun d86Aiyoc used metaphorically to denote a «discours interminable»
is well attested already in Plato Prot. 329a xal ol drjroges oftw omxpa Spwrnbévreg
d6leyov xararelvovor ol Adyou; Platonic echoes are not infrequent in the epigrams of
Pollianus and here it is strenghtened by the verb xararelvw employed by Pollianus
in line 2 above. For dé/cxos in this meaning cf. A.P. IX 342.1f, (Parmen.):

Pnul moAvotiylny émypduparos ob xava Movoag
elvar, pn Inreir” év ovadle O6Augov
and A.P. VI 327 (Leon.) od ydg &t otépyw T7)v dodiyoypaplny.
. 8. The dissaproval of epic poetry and opposition to the long continuous poem
on a mythical or historical theme was already invented by Callimachus as part of
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le of Lucillius, but Pollianus’ epigram seems to be the only one to
combine such adversely criticism against epic poetry and elegy simu-
ltaneously.

The pattern for Pollianus’ epigram can be traced, besides Lucil-
lius and Callimachus, to the Latin Neronian poets since parody of
Callimachus’ poetry at the time of Nero and Hadrian is a common
theme among Latin poets such as Persius and Martial; this was due
to their dislike of philological learning and elaborate language; they
prefer simplicity, directness and onueiov in the epigram.! Pollianus’
recusatio of Callimachean poetry, takes the stage in a form Callima-
chus uses to express his amorous and literary principles cf. A.P. XII
43 éyfpaiow to moinua To xvHMxdy,... [uod xal meolpotrov dodduevov. Pe-
rsius already in the opening parody of his Satires employs the same
manner to reject Callimacheanism:2 '

Nec fonte labra prolui caballino
nec in bicipiti sommiasse Parnaso
memint, ut repente sic poeta prodirem.

Helicodidasque pallidamgque Pirenem
tlis remitto quorum imagines lambunt
haderae sequaces; ipse semipaganus
ad sacra vatum carmen adfero nostrum.

The wording of the epigram is simple and neat with quotations
from Homer and Alexandrian poets, a favourite device among sati-
rical epigrammatists, especially Lucian and Lucillius; vocabulary
below the level of epic poetry can be traced in such phrases as Awmo-
dvtag dAdotplwy énéwv in 1. 2 and dAéyois moooéyw mAéov in 1. 3. As far
as metre and prosody are concerned we may note the short 8 in the
word dddorplwy 1.2 and the proparoxytone hexameter end in the pa-

rticiple Aéyovras 1. 1.

Line 1
Tods xvxAlovg todrovs Tods «adtrdp Enewran Aéyovrag

his literary criticism, E. Eichgriing, Kallimachos und Apollonios Rhodios, Berlin
1961, and on epigrams which refer to Homeric poetry cf. A. Skiadas, Homer im
Griechischen Epigramm, Athens 1965 pp. 142ff.; he mentions this epigram pp.

161ff. but he misunderstands its context.

1. Cf. J.P. Sullivan, Literature and Politics in the Age of Nero, London 1985
pp- 84ff. for Callimachean criticism.in Rome in the first century A.D.

2. Cf. J.P. Sullivan, op. cit. 92ff, W. Wimmel, Kallimachos in Rom, Hermes,

Einzelschriften, Heft 16 (1960) pp. 309ff.
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Note in this first line of the epigram the homoioteleuton in -ovuc,
the anaphora of the definite article and the assonance of 7, which
besides giving rhythm and vividness in the hexameter peaks up the
irony against the filchers of the poems of others. The wording implies
perhaps some known epic poets of the Hellenistic and late antiquity.
The adjective xdxAiog here has undoubtedly its technical sense «cy-
clicn,! pertaining to the traditional epic poets, and it is a clear remi-
niscence of Callimachus A.P. XII 42 gylaipw t6 moinpa 7T06 xvxdixoy.

adrap énetra is common in Homer? but its usage among Helleni-
stic and late epic poets is limited to Apollonius Rhodius (8 times)
and in the fourth century A.D. in the Posthomerica of Quintus Smy-
rnaeus (5 times); this can hardly justify Pollianus’ criticism that the
phrase is abudantly used by cyclic poets and most probably adrap
énerra 1s cited here as a typical expression of epic narrative.

Aéyovrag: the verb retains here its original meaning «repeat»
«enumero», cf. Kirk, The Iliad, A Commentary, vol. 1., Oxford 1985
p. 140; Aéyovrag is the only proparoxytone word at the hexameter en-
ding in the epigrams of Pollianus, a device rare in the Garland but
common among later epigrammatists, cf. Page, The Epigrams of Ru-
finus p. 28.

Line 2
piod  Awnoddtas GAlotpiwy Eméaw

The verb pioé to denote dislike of literary creativity is used al-
ready by Lucillius A.P. XI 132.1 wo0d...800ts véog 0ddénor’ oddels [Hpeoe.
Awmoditag dAdotpiwy énéwy is a unique phrase; GAddroa &ny can

1. Cf. A. Severyns, Le Cycle Epique dans école d’ Aristarque, Liege-Paris
1928, pp. 1581.; M. Davies, Epicorum Graecorum Fragmenta, Gottingen 1988 p.
15 has altered in the epigram under discussion the form xwxdlove to wwvxAixovs but
the alteration is totally unfounded; the form xdxAwog alluding to epic poets is found
again in an epigram of Apollodorus 3 (Wagner):

L. 5 pf) wvxdlwv Crree noddBpovy atlyov: ele éué & dBodr
edprioels &v éuol ndvl' Goa xbouog Exet.

Interchange between the endings -ixd¢ [-10¢, on the other hand, is common in ad-
jectives, cf. Schwyzer, Griech. Grammatik II, i 497.6, practiced also by epigram-
matists e.g. the form moiuériog instead of mopevinds, ydutog instead of yauweds, etc;
metrically the form xuvxdlovs is also impeccable, since v falling to make position be-

fore x%-- 4 consonants in the same word is common in cpic at all times, but cf. Pol-
lianus A.P. XVI 1501 Xég Ho)w/urow

2. adrdp Enerra occurs thirty-two times in the Iliad and twenty in the Odys-
sey, but its use is reduced in Hesiod attested thrice in Theogony and once only in
Opera.
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be paralleled in 4.P. X1 322. 1 (Antiphan:) by uodone @liovpinc.t On-
the short o in the form dAAdrpios common in epigrams cf. Gow-Page,
Garl. Phil. T p. XXXVIII.

Line 3

xal 0w toir’ éAéyoiws mpocéyw miéov: 0bdey Eyw yao

dia 00T’ éAéyois mpocéyw mléov does not mean that Pollianus pre-
fers the elegies instead of «cyclic poets» as Diibner ad loc., and F.
Brecht, op. cit. p. 35 note; mpooéyw here means «be intent onn, «give
attention tow, cf. Ps. Plut. Nob. 21A 7ois Alowntxois uifois mooaéyov-
teg, Pseud. Just. Mart. 7 A7 &¢ dAnlciorte moogéyets “Ourjow.2

0ddev &yw is used again by Pollianus in 4.P. XI 167. 1,2.

Line 4
[TagOeviov »xAénvewy 9 mdle Kallwudyov

On Callimachus juxtaposed with his literary epigonc Parthe-
nius cf. Jacobs, Animade. Anthol. ad loc. and R.E. s.¢. Parthenios
1899; this juxtaposition appears in Augustan literary criticism of
Callimacheanism for its prolixity and excess compared to Homer3

5 Line
«Onol uév odardevrin yevoluny, €l more ypdypw

«bnol uév odardevrin: the phrase is quoted from Callimachus’ Aet.
frg. 1.31:

Onol uév odardevri mavelxelov Syxifoairo

dAlog,...
and the line is of course used metaphorically to characterize the «bu-

lky sound», which Callimachus complains of his detractors;® Polli-
anus’ line, besides Eustathius 870.6 is the only quotation to this Cal-

.1. The phrase probably was familiar to Pollianus from the texts of the gram-
marians where dAidroia &an is used as a technical term for obelized verses cf. Schol.”
at Hom. A 365a dAAdrpior dpa ol érpepbucevor atiyot elxoos €xrd, Hesych. s.o. 2upé-
Awpa Enn: 1 Ond 1oV yoauuarixdy dg dlAdroia »al véba dfetoduerva,

2. The verb in this meaning is also attested in the papyri of the second cen-
tury A.D., cf. Moulton - Milligan, The Vocabulary of the Greek Testament s.0.°
ngocéyw; &Aéywr in the line under discussion is of course the elegy as a literary ge-_
nre, cf. Skiadas, op. cit. p. 160 n, 2.

3. Parthenius was probably the first to bring Callimachus to Rome, in the
sense that he made Callimachus important to the neoteric poets, ¢f. W. Claussen,
«Callimachus and Latin Poetry, GRBS 5(1964) pp. 187 ff. & Skiadas, op. cit. p.
161 n. 1,

4. Cf. D.L. Clayman, «The Origins of Greek Literary Crmcnsm and the Axtla

Prologue», W.S. 90 NF 11 (1977) p. 31,

e L @
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limachean verse but most probably the phrase was frequently an-
notated by Hellenistic and late grammarians.

Line 6
elxedog éx moraudv yAwoa yeAidovia

eixelog perhaps echoes the Callimachean maveixerov op. cit.; the
word is rarely attested in the Anthology VII 428.11 (Mel.), IX 440.7
(Mosch.), found mostly in the form ixeroc.

&x motau@v yAwea yeldoma is quoted probably from a lost elegy
of Parthenius, cf. Jacobs, Animadv. Anthol. ad. loc., and as the metre
indicates the phrase belonged to a pentameter.

The line has caused problems of interpretation, summarized by
Skiadas, op. cit. p. 162 n. 2, but the solution of the problem may be
simple if we bear in mind that the celandine! was in antiquity well
known for its bitter qualities cf. Dsc. II 181. 1 ddvauwr dpiueiar, its
acrid taste, tbid. II 181 RV daxvovra iy yebow pera mvpdoews xal
otvypews, and also as a narcotic and alkaloid plant.? Parthenius was
known as a pedantic, biting and obscure poet in antiquity, cf. A.P.
VII 377 (Eryc.):

Ei xal 9mo yBovi xetron, duwe &vv xal xave micoay
T00 uagoyAwcoov yevare Ilagleviov,
otvexa Ilicpidecoy émjuece pvpia xeva
pAéypata xai pvoapdv dandvoiny éAéywv.
#Aace nal pavine émi 67 tdoov, dor’ dyopedoa
nphov ’Odvooeimy xal mdrov *Ihdda.
Totyag vmo fopiatow *Epwicw duuéoov fmrar
Kwxvrod xlou® Aawudv dmayyduevos. ,

Thus Pollianus, if he does not employ here poetic simplicity
then he utilizes very elegantly Parthenius’ own verses (in a different
context probably) to attack him, the sense of the passage being: ..I.
would be an eared beast, i.e. an ass, if I ever wrote pedantic and bi-'
ting poetry.3 |

1. AS.F. Gow, Theocritus II 239, identifies yAwpdy yeAidéwov in the epigram
under discussion with the lesser celandine because it grows near stagnant waters,
cf. Dsc. IT 181.1 gierar 08 map® ddaow xal réAuaow; the opposite view is held by Pa-
ton op. cit,, ad. loc. n. 5, but any identification is risky since Pollianus’ quotation
does -not give us any clear indication of the plant.

2. Cf. K. Lembach, Die Pflanzen bei Theokrit, Heidelberg 1970 p. 93 n. 12:

‘3. Association of flowers and plants with poets is a common topos in Greek
literature from Sappho to late epigrammatists cf. Gow-Page Hell. Epigr..I1.593f, ..
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Line 7
Ol & ofrws év “Opungov dvairdds Awmodvrotow
ol &: a clear allusion to Callimachus and his followers.
dvadig Awmodvrotowt: cf. Pl. Ep. 335b navraydfev dvatddc dgmdleww
nav.

Line 8
@OTE yodpew 7j0n «uivw dede, Gedy
#0n: «immediately», i.e. «without judgementn.
iy detde, Oea is quoted again by Lucillius A.P. IX 572, XI 140%
and Lucian A.P. XI 400, 401 in their parody of poets and gramma-
rians; Pollianus tends here his criticism rather against Callimachean
poetic creativness than the Alexandrian scholarly traditions.

AY
A.P. XI 167 IIQAAIANOY

Xadxdv Eywv mdc ovdey Exets pdle mdvra davellew:
oftwg, ovdev E&yewc adrdg, B’ dAdog Exp.

Pl ITa 50,4 f. 29r. Tit.: IIwAwavot Pl.

«You have money, but I will tell you how it is you have nothing.
You lend all; so that in order that another may have some, you ha-
ve none yourself».

The epigram belongs to a very common theme: lending money.
This subject matter is attested in post-Hellenistic epigrams A.P. XI
173 (Phil.), and it is also common in the epigrams of Martial 1.75, 8.
9, etc.

Within this theme the only element of originality achieved by
Pollianus is the conclusion that money lenders possess no money at all.

It seems that the theme had already been developed at the time
of Plato who recommends that interest-bearing loans must be pro-

1. Stephanus, Thes. s.¢. Awnodvrd 470b finds that the verb in the epigram
under discussion is used «improprie»; but Awmodvr® means «steal clothes», «rob»
and Pollianus uses it mectaphorically in correspondence to Awmodiras dAdorplwy é-

néwy in line 2 above.
2. AP, XI 132.2 is a different case, the phrase is quoted as a standard of

poetic quality not acknowledged by the critics.
3. For Callimachus’ debt to Homer, cf. H. Herter, Kallimachos und Homer,

Xenia Bonnensia, Baonn 1929 pp. 50 ff.
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hibited.! Aristophanes on the other hand parodies the men denying
their debts,®2 or missing a payment throught dilatoriness.?

We can not be certain if, at the time of Pollianus, there is a fai-
lure of the community to recognize credit widely, or our epigramma-
tist reflects a substratum of aristocratic solidarity as this is expres-
sed by Plato and Aristophanes.

Our sources show that at least in the post Hellenistic period re-
payments of debt was a very slow affair since most part of the popu-
lation was poverty stricken especially in the eastern provinces of the
Roman world.4

Perhaps the word play is noteworthy in the epigram under dis-
cussion of the verb &yw® and the strong antithesis between oddév &-
xets and zdvra daveile.

yahndv Eywy: cf. A.P. XI 388 (Lucill.); the noun is used here col-
lectively for money.®

daveilw: Pollianus prefers the attic form in -silw instead of the
poetic in -i{w;? both forms are attested in hexameter poertry first in
Hellenistic epigrams, cf. Index in the Anthology s.¢. daveilw.

1. Laws 742C undé daveilew éni téxw, d¢ 8&ov un danodiddvar td magdnav td da-
vewoauévey unte téxov urjte xepdiawv, cf. also M.I. Finley, Studies in Land and Cre-
dit in Ancient Athens, New Brunswick 1951 p. 85.

2. Clouds 1140, Lys. 10551f.

3. Eccl. 380f; Aristophanes is followed later by Philemo fr. Llc:

Ty yii Oaveilew xpeirtdy éotwv 7) Pporois,
g Téxovg Sldwowy ol Avmovudvn.

and by Axionicus frg. 1 (Meineke):
Grav Savellp Tic movned xprjpara
dvip, Owxalws dvrl Tdv téxwv Exet
Mnag.

4, Usually, goverment loans in the Hellenistic and late antiquity are made
on security (cf. C. Preaux, L’ Economie royale des Lagides, Bruxelles 1939, pp.
280ff.), but the money referred to in this epigram probably are private, lent hand-
to hand, a procedure which was more elastic and permitted the debtor to disregard
certain restrictions imposed by the goverment; for men not recognizing their de-
bts cf. Theophr. Char. 18.4.12.

5. The verb £yw is used in such a word play in the Anthology in IX 138 (ano-
nym.), 145 (anonym.), 394 (Pall.), XI 273 (anonym.) 309 (Lucill.),XII 245 (Strat.)

6. The verb éxw in the sense «possess money» is common in the Anthology
V 181.3 (Asclep.) »épuara, XI 209.3 (Ammian.) dfolod nléoy, XIV'123.6,10 (Met-
rod.) rdAavra, uvac, and thus used also in modern Greek.

7. Interchange of the endings -eilw and -ffw does not appear in any other
verb form, cf. F. Lobeck, Pyuatixov p. 223. We might perhaps add the verb xze-
eclow and its poetic form xzepllw.
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\Y
A.P. XVI 150 IIQAAIANOY

“Ade IoAvxleiroto IlolvEéva, 006é tTic dAla
yelo &0iyev vovrov dawuoviov mivaxos.
“Hpag Zpyov adelpdv. 15, d¢ nénloto gayévrog
TaQy aidd yvuvav odgoovt xovmte yeol.
AMooerat ¢ tAduwv yvydc Umepr é&v Plepdgois Oé
naglevixds xetrar 6log  mdAeuog.
Elg avijdny ITodvéévne. -Pl 1Va 10.23 f. 52r -Tit.: Hwwavod
Pl. em. Ald. 3 2 yelp ex yéo Pl. 4 yeoi Toup nénlew 5 G: od Herwe-
rden.

«This is the Polyxena of Polycleitus, and no other hand touched
this divine picture. It is a twin sister of his Hera. See how, her robe
being torn, she covers her nakedness with her modest hand. The un-
happy maiden is supplicating for her life and in her eyes lies all the
Trojan warn.

On a representation of the sacrifice of Polyxena; this is the on-
ly non-satirical epigram of Pollianus, preserved in the collection of
Planudes IVa 10,23. The lemma annotates eis otidyy IloAvEévne but
the phrase datuoviov nivaxoc in line 2 clearly denotes that the work
was a picture most probably a tomb painting. The heading writes
HHowavod which was restored to IIwAlavos by Aldus and accepted
by almost all editors.! The sacrifice of Polyxena had impressed wi-
dely upon writers and artists from Polygnotus and Euripides to Qui-
ntus Smyrnaeeus cf. RE s.v. Polyxena 1844ff,2 but no figure of Po-
lyxena painted by the well-known Polycleitus is known?®; thus in an
attempt to restore the sense of the epigram scholars have suggested

1. Aubreton op. cit. t. XIII p. 137 n. 2 ascribes the epigram to Geminus, ar-
guing that Geminus «s’est surtour intéressé & ces descriptions d’oeuvre d’ art (4.
P. IX 740, A.P] 30, 205, 260)... quant au scribe, il aura tenté, peut-&tre, de resti-
" tuer une attribution peu lisible du genre de I' MI NOY». Aubreton’s arguments are
totally unfounded, since AA can be easily slip into M and the heading IIQMIANOY
was transmitted in the early copies of Diogenianus’ collection long before Planu-
des’ compiled his Anthology; the vocabulary and phrasing of Geminus’ epigrams
seem to be inferior to the epigram under discussion, cf. Gow-Page, Garl. Phil. II
285.

2. Moreover not spread widely among epigrammatists, cf. Beckby, Antholo-
gia... Index s.v. Polyxena.

3. On the works of Polykleitus and his school cf. Polyklet, Der Bildhauer der
griechischen klassik, Frankfurt 1990, edited by H. Beck, P. Bol, M. Biickling.
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that the painter Polygnotus and his famous painting of Polyxena is
meant here by Pollianus; but the speculation is indefensible since no
palaeographical or other evidence are attested to prove that Pollianus
had written IToAvyvdrowo in the epigram under discussion. .

The problem, I think, can be solved if we assume that the Poly-
cleitus referred to here by Pollianus is not the great Polucleitus, who
was not a painter but another younger name sake or, most probab-
ly, the eplgram is merely epideictic as are many of the eplgrams co-
ntained in this section of Planudes’ Anthology.

Vocabulary, phrasing and metre of this epigram are unconven-
tional and inferior, compared to the remaining four ones by Pollianus.

The epigram is constituted by three self-expressed distichs with
enjambement in the first and third hexameter extended to the first
word of the following pentameter; we are astonished to see Doric fo-
rms 1. 1 dde IToAvEéva, GAda[xelo, 1. & Tdy aidd | youvdy, 1.5 @ tAduwv,
1. 6 naglerixac and the tragic wording 1. 4 aildde, cdpowy,l.5 AlooeTa
tAduwv; there are some rare or hapax expressions such as 1 2 dayuo-
viov mivaxos, 1. 3 &oyov Gdedpdv, 1. & tav aidd yvuvdy.

Regarding prosody and metre, we may note the attic correpti-
on of -zat in 1. 5 Alogerar a, 1. 6 xeirar SAog, and of -« in 1. 1 IToAvééva
09dé, the accented pentameter end in the form yepi (if the emenda-
tion is correct); also the elided %% d¢ in line 5, common in elegiac
verse, the use of the monosyllable ¢ at the end of the hexameter and
the preposition 97wép used as postpositive in line 5. '

Line 1
"Ade IloAvxleitoro ITolv€éva, 036é tic GAAa

The pronoun emphatically used as the first word of the epigram
is a common procedure in sepulchral and epideictic epigrams! e.g. A.P.
VII 145 (Asclep.), 299 (Nicomach.), 338 (anonym.), IX 152 (Agath.), ete.

IlodvrAeiroro IToAvééva: Note here the word play with the com-
ponent moAv- a device attested frequently in epigrams.

Line 2
yelp Ewyev todrov Sawuoviov mivaxog

datuoviov mlyaxos seems to be a unique phrase, the adjective be-
ing rarely applied to objects; for nivaé as a work of art cf. p. 26 above.

1. The form, besides #de, is well attested also in verse inscriptions from the
third century B.C., cf. W. Peek Griechische Vers-Inschriften, Berlin 1955 no. 708,
771, 798.
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Line 3
"Hpag Epyov ddelpdy. 15, ds ménlowo gayévrog

"Hopag Eoyov ddeApdy: the famous statue of the goddess in the Ar-
give Heraeum is frequently mentioned in literature, cf. Gow - Page
Garl. Phil. 11 p. 327 with further bibliography;! the goddess is depic-
ted sitting on a throne, on her head is a crown with the Graces and
the Seasons wrought on it in relief; in one hand she holds a pomeg-
ranate, and in the other a sceptre.

Zpyov GdeApov seems a unique phrase; the noun Zpyor denoting a
work of art, merely a statue or a painting, although common in the
Anthology,2 occurs rarely elsewhere, cf. LSJ® s.¢. Zoyov III, 1.

adedpds is used adjectively again in the Anthology only in IX
225.1 (Honest.); the word in the epigram under discussion means
«equal», «same», a meaning often attested in prose particularly in
Plato, cf. Astius, Lexicon Platonicum, Index s.¢. adelpoc «aequalis,
similis», the sense being that the painting of Polyxena is equal com-
pared in respect of its artistic quality to the statue of Hera.

aénloto gayévrog: the image of the torn robe as a sign of grief is
Aeschylean, Pers. 199 Eépbns, nénlove griyvvow duet oduare, 468 ¢i-
bac 8¢ ménlovs ndvaxwxidoas Awd; the verb gifyvuue in this connotation
belongs rather to the tragic genre than to the epic, cf. Thes. s.¢. grjo-
ow 2376D-2377A, and is afterwards attested in Hellenistic and later
epigrams, cf. D.L. Page, Further Greek Epigrams, pp. 336, 370.

Line 4
tav aldd yvuvay odeoove xpbmre yeol
tdv aldd yvuvdv: the noun «ldw¢ means here «membrum genita-
le» as has correctly been understood already by Diibner ad loc.; Pol-
lianus here reproduces a Homeric rarity B 262, X 75 which is well at-
tested in Hellenistic and late epic poetry, cf. Thes. s.¢. aldad¢ 933 and
in the Anthology II 106.3

1. The Argive Hera is also well attested in Latin authors, known perhaps to
them through Roman copies, Cic. Or. 5, Quint. Inst. XII 10.7, Mart. X 89, Claud.
De re rust. I praef. 31, Aur. Vict. Epit. I 31.

2. Cf. A.P. VI 337.6 (Theocr.), IX 238.1 (Antip. Thes.), 755.1 (anonym.) of
a statue, VI 221.9 (Leonidas) of a painting.

3. The primary notion of alddx is, of course, shame and modesty; on the re-
lation between-modesty and the use of the word to indicate the genitals cf. C. von
Erffa, AIAQZX, Philologus Supplementband 30 (1937) pp. 891.
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odpoovt xpvmre yepl: Toup’s emendation yepl instead of the mss
reading méndp seems plausible and has been accepted by most edi-
tors, cf. Aubreton loc. cit., n. 2.1
xovnte: The imperfect is descriptive here but has also a drama-
tic force as often this tense has in epic poetry cf. H. W. Smyth, Gre-
ek Grammar, Cambridge 1956 & 1898 note.
The locus classicus for the sacrifice of Polyxene by Neoptolemus
is Euripides’ Hecuba;? the maiden’s modesty is stressed in lines 568ff:
7 0¢ mai Ovijioxovs” Guwg
oAy modvoray elye eloyuwy mecel
xpbmtovs” @ xpbmrew Guupatr Gooévwy  yoewv.
Whether Pollianus has been impressed by Euripides’ modestly
worded picture of Polyxena cf. Jacobs, Diibner op. citt. ad. loc. or

whether he is alluding in general to the epic topos of a blushing shy
maiden, is rather a matter of speculation.®

Line 5
Alooetar a tAduwy yoydc Umep: €v flepdoors 8€
Alooetat...pvyds dmep: the phrase is Homeric, on Hector pleads
to Achilles, X 338:
Moooy’ vmép wuyfjc mal yolvwy odv Te TOMIjWY
and it is not testified elsewhere; yovydc Unep is the only example of a
preposition used as postpositive in the epigrams of Pollianuss.

1. The phrase odiggove yxeof is attested also in Nonnus, D. 3. 233; the adjecti-
ve applied to parts of the body is very rare cf. ib. 5.313 {wotfjot cadpoovas E&oxens
palovs. The mss reading méniw, however, can be defended: after rending her né-

m.log (1.3)&and thus becoming naked, Polyxena used it to cover her aiddis. The scan-
ning is nénie.

2. Cf. C. Collard, Euripides Hecuba, Oxford 1991 (1984) pp. 37 {., 160f.

3. Verbal or other similarities do not exist between Euripides’ passage and
Pollianus’ distich, and feminine nubity was avoided already from fifth century B,
C.; Polyxene’s modesty, seems to be a popular theme in epic, cf. material in L. Se-
chan, Etudes sur la Tragédie Greque, Paris 1926 pp. 3191f.; Polyxene’s modesty is
also stressed in Latin literature, e. g. Ovid. Met. 13.479 tunc quoque cura fuit par-
te velare tegendas, cf. F. Bomer P. Ovidius Naso, Metamorphosen, Heidelberg
1982, ad. loc.

4. The preposition dnép stands here just before a strong bucolic caesura and
it goes with the word preceding a seventh caesura, a metrical fact commeon in epic,
cf. W. Biihler, «Die Europa des Moschus», Hermes, Heft 13 pp. 221-228 (for prepo-
sition as postpositive after a caesura). Among late epigrammatists anastrophe of
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d tAdpwv: Hecuba addresses Polyxene as unhappy, E. Tr. 502
0% T, @ tdlawa, mot mov el, IToAvEévn; and ibid. 40 the adverb tinud-
vwg refers to Polyxene’s attitude.

év PAepdgois: in her eyes; a common meaning both in epic and in
tragedy. Love desire manifesting itself in the eyes is a commonpla-
ce in Greek poetry from Aeschylus to Nonnus; Pollianus reversal
here of the topos, instead of love is the war imprinted in Polyxene’s
eyes, gives a tragic effect at the closing of the epigram.

dé: for monosyllables at the end of the hexameter cf. p. 11 n. 1.

Line 6
naglevixag o Dovydy xeitar SAog mbAeuog

The last line of the epigram is emphatically put in enjambement
with the previous hexameter, whilst there is a noticeable hyperbaton
of the definite article 6 and the rare doric form magfevixds.

xetrar 6Aog moheuos: cf. S. O.T. 491 ¥xeiro veixog; the verb shows
a continuing condition, LSJ® s. v. xeiuar V, which in the line under
discussion is stressed by the adjectives 8os.

6 (ngywv nbAeuos: the Trojan war. cf. A.P. XIV 44. 6 grgariy
bleod xal Dovyiwy.

a preposition is quite rare attested only in Rufinus 4.P. V 9.6 vndv & °Agréudos,
92.3 mgofigwy t'Ineg and to Diogenes Laertius A.P. VII 104.2 gpgevdr éxtds, 130.11.
*Abmvésv [Ex not’, while it is throughout avoided by Lucillius, Lucian, Strato, Am-
mianus and Callicter. The restriction in the use of the preposition as postpositive
at this time, apart from stylisti€ and metrical reasons,is probably connected with
the theories of the grammarians for the adverbial nature of the preposition, cf.
B. Laum, Das Alezandrinische Aksentuationssystem, Paderborn 1928 pp. 1791L.
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