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THE ATHLETE AS WARRIOR: PINDAR’S P.9.97-103
AND P. 10. 55-59"

I. N. PERYSINAKIS

Half a century ago K. Freeman remarked in an article on ‘the function and technique of poetry’
of Pindar that when he wrote of the victor and his success ‘he was thinking of himself as the
champion of the Muses, and his own progress in his art’, that ‘his poems are full ... of detailed
and direct statements of his own methods’, and that ‘if all these passages be collected it is
surprising to find the bulk to which they attain, and the wealth of precise information they
afford ... But that would require a volume’.!

The present article, part indeed of a much longer study,? will suggest that in praising the
successful athlete Pindar sometimes uses terms and vocabulary used for the warrior, and
therefore that probably he had in mind similar praises of the warrior from the elegiac poets,
especially Tyrtaeus, Callinus or even Homer.

In P. 9 on the Cyrenean Telesicrates’ victory in the race in hoplite armour, in a passage of
triad 4 which must be part of the poet’s victory catalogue, Pindar praises Telesicrates:

TAEIOTO VIKACOVTA OF KO TEAETOAG

bpiong év MaArddog eldov dpmvol B bg Exacton GIATOTOV
nopUEVIKOL TOOLV T

vidv edyovt’, b Teresixpateg, Eupey,

év {1’} ’Ohvunioisi te kot BodvKoOATOL

Tég dedro1g €v te Kol ThoLy

gmywpioig (97-103).°

Because of his many victories, mainly in the local games and seasonal Festival of Pallas at
Cyrene, but also in other local contests in honour of Olympian Zeus or Gaia, Telesicrates was
admired by the women; the maidens among them silently prayed (because of their modesty) to
have him as their dear husband, and the matrons as a son. This erotic context (notice that
Pindar mentions only mop®devikai, the matrons being implied by analogy) corresponds very
well to the previous erotic myth of Apollo — Cyrene and the following one of Alexidamus and

* I would like to express my thanks and gratitude to Dr A. J. Gossage and Professor P. E. Easterling who read and
improved this paper, not only in regards to the English but also to the argument expressed; they of course carry no
responsibility for whatever blemishes remain.

I Kathleen Freeman, ‘Pindar — The function and technique of poetry’ (G&R 8 (1939), 144-59), 146. Cf. similar
treatment of Pindar’s concept of poetry: C. M. Bowra, Pindar (Oxford, 1964), ch.1; J. A. Davison, ‘Pindar’s
conception of poetry’, From Archilochus to Pindar (London, 1968), 289-311; K. Svoboda, ‘Les idées de Pindare
sur la poesie’, Aegyptus 32 (1952), 108-20; Stanislaw Stabryla, ‘Some Observations on Pindar’s Concept of Poetry
... the Function of Poetry’, Aischylos und Pindar. Studien zu Werk und Nachwirkung hrsg. von Schmidt E.G.
(Berlin Adakemie-Verl 1981), 21-38; M. Lefkowitz, ‘The poet as athlete’, SIFC 3a s.II (1984), 5-12; 1. N.
Perysinakis, Wealth and Society in Early Greek Literature (Univ. of London PhD dissertation, 1982), 543ff.

2On Pindar’s Imagery of Poetry started before D. Steiner’s The Crown of Song, Metaphor in Pindar (Duckworth,
1986) appeared; cf. G. B. Walsh, The Varieties of Enchantment. Early Greek Views of the Nature and Function of
Poetry (Chapel Hill, London, 1984), ch. 3.

3 On this ode, see, among others, the sound commentary by C. Carey, A Commentary on Five Odes of Pindar (Ao
Press, 1981), 65-103; G. Kirkwood, Selections from Pindar, Edited with an Introduction and Commentary
(Scholars Press, 1982), 215-33; R. W. B. Burton, Pindar’s Pythian Odes (Oxford, 1962), 35-69; B. L. Gildersleeve,

Pindar: The Olympian and Pythian Odes (London, 1885), followed by later commentators, cites indeed Nausicaa’s
wish in Od. 6 244: of yop &ol TOL003E TOOLG KEKANUEVOG £1n.
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(Antaeus’ daughter) Barke (or Alceis). Occasions in which these prayers may have been
prompted are not only the games themselves but also other religious festivals and other social
events of everyday life.

A similar kind of praise and admiration is expressed in P. 10 in honour of Hippocles of
Thessaly winner in the boy’s double foot-race. But this time the athlete is admired both by men
and maidens:

Ermouon 8 "EQupaiav

On’ gt IINveiov yAvkelow Tpoyeovimy guoy

Tov ‘InmokAgav Tt koa HEAAOV GLV dotdaic

EKoTL OTEQOVOV DomTOV €v GMEL INGELEV €V KoL TOHAOLTEPOLG

VEouotv Te mapBEvolot UEANUa (55-9).4
Also, this time, it is not simply the victory which inspires admiration, but mainly Pindar’s song;
nor is a specific prayer expressed. Song will make Hippocleas Santog to his fellows and the
elders and péAnpo to the young girls, though both these predicatives may be taken in common
for both the young men and the maidens; i.e. song will inspire admiration so that his fellows
would compete to be like him, the elders would remember their youth and the maidens would
want to have him (or a man like him) as a husband.” Through the song Pindar himself
competes and substitutes himself for the athlete. Notice also that the &pwteg (v.60) has been
affected by the mopOd€évoiol ueAnuo. The time and place in which these feelings may have been
conceived are of course the time and place in which the song is performed but also the athlete’s
home-coming and the memory of the event for the rest of his lifetime.

A similar situation in some aspects, though in a different context, is described in Pythian 2
(vv. 18-20):

ot &', G Aewvopgvele od, Zegupio Tpo SOpmv

Aoxpig TOPOEVOG BMVEL, TOAEMOV KOOToV €5 ooy ovmv

Suo tedv duvopLy Spokelc’ AoQalEs.
The similarity lies in three points: the Locrian maidens, npo 8opwv and dnvel. Arguing from
this same passage, and especially the npo douwv, and drawing parallels from P. 5.96, 3.78-9, I.
8.1ff, 1.47-51, N. 1.19-22, Bach. 6.14 (Sn.), L. Woodbury concludes that a position ‘in front of
the house’, was suitable for a variety of manifestations, whether funeral, worshipful or
celebratory, as is described in the shield of Achilles in the /liad (18. 495-6) (cited by the scholia
on Pindar’s P. 2.46): ol 8¢ yuvaikeg / iotapevon dovpalov ém tpodupoiloty éxaoTn.

Apart from this and the modern Greek attitude,” this ‘in front of the house’ may be better
understood if connected with the previous passages of admiration. Certainly here the praise of
Hieron is that he defended Locri when it was in danger and saved its population from the perils
of war and defeat;® but this ‘in front of the house’, admiration of Telesicrates and Hippocleas,
and praise by men and women are not to be understood only at the games and the relevant
ceremony, but also at festivals, in the streets and in front of the houses and on other sociat
occasions, either when the victor was coming back from the great games (or the war) or after

4 Cf. Kirkwood (n.3), 235-44; Burton (n.3), 1-14.

3 The admiration in the eyes of three groups may be a modification of the standard Laconian procedure of the three
choruses of the three ages prescribed by Plutarch (Lycurgus 21): Aupec nox’ ﬁueg GAxwotl veavion (said men of
old age)/ Apueg d€ v elpev: ol 8¢ Afic, melpov Aofe (said the men)/ Appeg 3¢ v docopecdo TOALD
KOPPOVEG (said the young men).

6 L. Woodbury, ‘The Gratitude of the Locrian Maidens: Pindar, Pyth. 2.18-20° (TAPA 108 (1978), 285-99), 294-97.

7 It is still common in the countryside for women to stand ‘in front of the house’ at religious or wedding ceremonies,
or to welcome a stranger or even to see ‘what is going on’, though the last is regarded as idle curiosity.

8 See Woodbury (n.6), 287ff, and Carey (n.3), 30-33.
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that at various times during the rest of his life. And therefore this admiration or the maidens’
and matrons’ prayer for the victor may be parallel to the maidens’ gratitude and admiration of
Hieron (as warrior).

If we turn back to the elegiac poets, Tyrtaeus, in his tenth elegy (W) after making his claim
that it is good for someone if he is killed at the front, addresses the young men and emphasizes
that it is oioypov for them if an elder falls in the van and lies before them, whereas:

véolol 8¢ mAvT €ngotkey,
dop’ épatiic fifng dyraov &voog &xn,
&vdpdot puev dmnrog 1dely, €patog de yovon&i
Lwog mv, KaAog 8’ év Tpoudy oot tecmv (27-30).

The young man (in contrast to the rohondtepor) is admired by his fellow men and desired by
women, both in war or peace ({wdg), while, if he is killed in war, he is still xoho¢. Also in his
12th elegy (W) after rejecting all other kinds of excellence, Tyrtaeus concentrates on the arere
parexcellence, martial courage, which constitutes the most highly valued prize for a young
man (13—4), then he describes the varied reward for deeds accomplished in accordance with that
arete, if he is killed (27-34); but if he is not:
el 8€ Uy pev Kfipa TavnAeyEog Bovatolo,
vikfoog 8 adypfic cylaov edyog €A,
TOVTEG LV TUROLY, OUdS vEOL i8E Tokonot,
TOAAL 82 TepmvaL Tod @V Spyetan eig Aldny,
Mpookv & BoToloL HETORPEREL, ODSE TIC OVTOV
BramTEY 00T aidobg obite dixng é96Aet (35-40).

The victor in this elegy enjoys tyod and teprva or is distinguished in all his life among his
fellow-citizens, nor is he wronged by anyone. Admiration by women is not mentioned in this
elegy, probably because it appears strictly orientated to Tyrtaeus’ political and military
propaganda (cf. 18" &pet, v.13), and every other excellence (cf. beauty, v.5) has been
excluded. Of Tyrtaeus’ alternatives (brave old man, coward, brave young man killed or alive)
Pindar’s athlete corresponds to the young warrior victor, but it is characteristic that the function
of Tyrtaeus’ poetry is not to immortalize the agathos, for such responsibility belongs to the
community, and it is in the memory of the group that the agathos’ only chance for any kind of
survival lies.’

Callinus, too, in exhorting his fellow-citizens to be brave in fr. 1 (W) contrasts the brave man
who dies in war (or survives) and enjoys glory, to the man whom the doom of death visits at
home:

QAL 6 pev ovk Eumng S eihog 0vde modevog:
TOV &’ OAiyog oTEVOYEL Kol péyog fiv TL medm:
M@ Yop SUUROVTL TOTOG KPATEPOPPOVOS Gvapag

Bvriokovtog, {bwv & &&log futddmy:
omep yop v ropyov €v devoiuoioy Spdoiv:
€pdet yop moAAdV GEro Lodvog émv (16-21).

9 Of the large bibliography on these elegies I mention: H. J. Shey, ‘Tyrtaeus and the Art of Propaganda’, Arethousa 9
(1976), 5-28; Th. A. Tarkow, ‘Tyrtaeus, 9D: The Role of Poetry in the New Sparta’, Ant. Class. 52 (1983), 48-69;
cf. W. Jaeger, ‘Tyrtacus on true arere’, Five Essays, transl. A. M. Fiske (Montreal, 1966), 103-42 and Paideia 1,
transl. G. Highet (1945, repr. 1979), 871f.
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The brave warrior when he is alive is honoured as if he were a demigod and in people’s eyes he
is like a tower and performs deeds equivalent to the deeds of many people.'

Certainly these elegies have been rightly connected with Homeric passages. From our point
of view one is reminded of Sarpedon’s assertion to Glaucus that they are honoured with
eminent seats and more meat and wine in Lycia:

... TAVTEG 8t V0V g eloopomct
... €melL Avkiowot peta tp@ToLot poryovton (1. 12.312 and 321)."

Therefore, praises of the victor such as that he is the object of the matrons’ prayer for their
sons to be like him, or the maidens’ for having him or a man like him as their husband (P. 9), or
that he is Som1og and mopdevoiot peanuo (P. 10), have their equivalent in exhorations in elegy
when the young warrior is épatog yovouéi (Tyrt. 10) or mévteg riudorv him (Tyrt. 12) or he is
6Ero¢ udemv and év dedaiuoiow dphot (Cal. 1).

Nevertheless Pindar himself cites side by side the athlete and the warrior in their gaining
k080¢ OPpdv; not surprisingly indeed, if one bears in mind the conditions of the society
depicted in the Homeric epics. There the agathoi fight in war-time or participate in athletic
contests in peace-time or even during a war. Athletic excellences had been regarded as training
for war — and not only in Homer.

In Isthmian 1, in honour of Herodotus of Thebes, winner in the chariot race, in a long
passage on the relationship once more between patron and poet, Pindar ends:

0¢ & ape’ devroig i morepilwv Gpnron k08og Bpdv,
£00yopnEeLg KEPSOC DYIoTOV BEKETON, TTOALO—
6 KoL EEvav YAwocog dmtov (50-1).

All men are intent on trying to avoid famine and everyone has a wage (reward) eamed from his
work. Especially the poets willingly give noble recognition through their song honouring the
man who has spent himself — his wealth and his efforts — on lofty achievements.'? But above
such men and such achievements are those who have succeeded in games or war and the praise
they have gained, because of which they are highly regarded in the speech of their fellow-
citizens; and the victor warrior or athlete is put at the top of a priamel of occupations and the
satisfaction to be gained from them. One could add that Pindar’s own fee is implied under
uiodog and the whole passage may be understood as an inducement to pay;'® that under
YAwocag dwtov Pindar’s poetry and this particular ode is implied and that k€pdog has been
suggested by the previous piod0og. Also, moheuiwv with its Homeric connotations has inspired
the Homeric k03o¢ &pnton; and it must be noticed that it is a middle verb denoting conscious
bodily activity and power, and referring to the interest of the subject (cf. N. 9.46-7). Pindar
twice uses war vocabulary in relation to song (and one may say to the athlete), on one occasion
referring to the Aeacids:

KO Yo p@OV yodol TOAELLGTOL

Aoyov €kepdavay: KAEovTou & €v 1€ QOpuULy—

YECOLV €V QOADV T€ TOUPOVOLE OLOKAOAG
popiov xpovov (/. 5.26-8),

10.Cf. A. W. H. Adkins, Poetic Craft in the Early Greek Elegists (Chicago and London, 1985), 55-66; P. P. Matsen,
‘Social Status in Callinus I, CJ 69 (1973), 57-9.

" Cf. I1. 5.78 (of Dolopion) or of Telemachus’ walking to &yopn} (Od. 2.12-3) or of Odysseus’ charm (Od. 6.229 ff,
8.457 ff, etc.), Od. 8.173 of a good speaker, or of Hector (I1. 22.394); Sappho’s fr.31 (LP) paivetod Lot Kfijvog
{c0¢ B¥€0101v may be seen from this aspect, too.

121 paraphrase F. J. Nisetich’s translation Pindar’s Victory Song (Baltimore & London, 1980), vv.41-46,
13 Cf. Perysinakis (n.1), 549-50, 573.
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and another occasion referring to the progeny of Thebes, or particularly to Hagesias and to
himself in 0. 6.86-7, saying:

avdpAGY olYUOTOAGL TAEKOV
nowkiAov uvov (but ef, 0. 11.19, N. 5.7, 1. 4.15 and 23-4).

Hieron’s case, already mentioned, may be taken as a third instance (P. 2.58ff): in his youth he
found glory that knows no measure (63-4), while he surpassed all Greeks in possession of
goods and honour, or in athletic contests.

E. L. Bundy, too, seems to connect athlete and warrior; speaking of the ‘poet’s task’ in
1. 1.45f he cites an elegiac couplet from a memorial inscription:

ovdeLg oy o Emouvov €rn’ dvdpdot 1olg dryadoloty
{nrely, ebpnton & Gpdovog evioyia. '

But it seems that Pindar intentionally uses the old-fashioned formula x08o¢ &péodon, which
already in Homer had lost its magical sense and had entered into the repertory of heroic elegy
on a par with kAgog dpéadon (cf. 11. 5.3). ‘The royal or heroic k0d0g forms part of the powerful
charms which the gods grant and withhold instantaneously at their own whim to one or another
of the parties (or the heroes) in war.”'* Thus, Pindar had by analogy transferred xb8og from war
to the athlete and had put himself as poet in an intermediary position between Zeus, who alone
holds and grants «08o¢, and the athlete, as his position is intermediary in relation to the Muse.®

Pindar, so far, not only praises the victor in terms of the warrior as praised by the elegiac
poets, but also puts athlete and warrior side by side and grants them his song. This coupling is
placed and expressed in a Homeric context and almost in Homeric language. It may be inferred
that Pindar’s own poetry is implied in this relationship. Furthermore it is worth noticing that in
P. 10 Pindar puts the admiration and praise of Hippocleas by his fellows and the young girls in
a similar context. Immediately after the passage cited above Pindar continues:

Ko Yo
£tepotg €tépmv Eparteg ExviEo ppevag:
v & €xootog dpovel,
TUY OV KEV APTOAEY o) €001 ppovTidor Toy o 103G (59-62).

And of course it is at the top of such a priamel that Tyrtaeus, after rejecting other excellences
puts prowess (18” dpet), as &pe par excellence (12W)."

But in the praise of the brave warrior in elegy, above, the contrast is between the coward and
the brave who were killed in battle, and therefore one would expect to find an analogous
contrast in Pindar’s odes between the successful and the defeated athlete. And indeed, though,

14 Studia Pindarica T (Univ. of Cal. Publ. Cl. Ph. 18, 1962), 63: (IG II/III2 11169).

15 E. Benveniste, Indo-European Language and Society, trans. El. Palmer (Univ. of Miami Press, Faber and Faber,
1973), 346-56, esp. 351ff; the citation from 354-55. Perhaps even Pindar’s (x€p80¢) DyioTov has been suggested
by the formula x080¢ Oréptepov. On Homeric k¥A€og cf. E. D. Floyd, ‘Kleos aphthiton: An Indo-European
Perspective on Early Greek Poetry’, Glorta 58 (1980), 133-57; G. Nagy, ‘Another Look at kleos aphthiton’, WJ 7
(1981), 113-16, and his influential study The Best of the Achaeans (Baltimore & London, 1979), passim. M.
Finkelberg, ‘Is kA€og &pdttov a Homeric formula?’, CQ 36 (1986), 1-5.

16 Cf. Pi. fr.52 (Pa VI) 5-6 (S-M) Goidipov Mepidwv Tpogatay and fr.150 povteveo, Moloa, Tpogatevc &
£yw.

7 The fact that in Tyrtacus 12 (W) athletic excellence is put in an inferior position in comparison with warlike
prowess does not weaken any probability of relationship between Pi. P. 9 or P. 10 and Tyrt. 12. Since the
particularization -of arete had started already in Homer it is quite natural that in Pindar it denotes athlete
excellence; I am suggesting that such priamels (as Tyrt. 12) may have given birth in Pindar’s mind to such a
climax at the top of which k¥080g is put as the highest reward.
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as is obvious, it would be a bad omen for both Pindar and the athlete to mention defeat, there
are some hints about the defeated.
The scholia commenting upon ciyolov duooviov (P. 9.95) say aunyoavov 8 thv ouymv
einev, 6T ko @eig elowy ol viknd€vteg and cite fr.229 (S-M):
VIK®OUEVOL Yop Gvdpeg drypuEia dedevton
00 PiLwv évavtiov EADely.
This dpoyavie which Telesicrates (P. 9.95) has escaped denotes from his fellow-citizens’
view-point the helpless misery of a joyless home-coming, and from the poet’s one the silent
helplessness of his Muse from whom a defeated athlete can awake no song.'®
Also, in P. 8, praising Aristomenes of Aegina, winner in wrestling, Pindar says of the
defeated opponents:
Toic 0lte vooTog O
gnoinvog év IMudddt kpidn,
003E LOAOVT®V AP’ LOTEP” OUPL YEAMS YALKVG
OpoeV YGpLYy: Kot Aadpog 8 &y dpdv dndopot
TTOCOOVTL, CLUPOPG dedaryugvor (83-7).

And in O. 8 praising Alcimedon of Aegina, winner in the boy’s wrestling, the poet says of the
victor that:

0G TOY O HEv dadpovog, Avopgag 8’ 00K AUTACKKDY

8v TETpocty moidwv dnedNKoTo yuiog

VOGTOV £ 16TOV KO ATIUOTEPAY YADGGOV KOl ENiKPLEOV OOV,

TOIPL € MOTPOG EMENVEVGEV UEVOG

mpoog &vtinaiov (67-71).

The véotog &xthotog and émixpveog oipog of O. 8.69, the absence of laughter and the
slinking home along the back streets of P. 8.85ff, argues Burton, ‘point clearly enough to the
bitterness of the feelings between athletic cliques and to the survival in the contemporary
attitude towards single-combat sports, of the Homeric customs of insulting a fallen warrior’."
At the same time allusions to the defeated must be warnings to the victor, as seems to be the
case in P. 8, about the vicissitudes of life. Pindar on the other hand must have restrained
himself from ridiculing the defeated, because of his very strong sense of envy.” In both cases
the home-coming of the successful athlete is called vdotog (8y015t0G), while olpog together
with YA®ooo may be taken as ambiguous to imply the lack of the victor’s song. But it must be
véotog which has dictated to the poet’s mind the condition described in vv. 70-1. As with the
athletes, vootog was the second successful step for the warrior for a safe return home, as is the
case in the Homeric epics and the Epic Cycle. Achilles and Odysseus many times speak in this
way, and Homer himself combines a warrior’s death with his lack of home-coming, with his
father’s sorrow and the fortune of his property (or vice-versa) in many combat scenes in the
lliad: Diomedes killed Xanthos and Thoon, the sons of Phainops who thus will have no other
son to care for his property (5.152-58), while one of Dares’ sons, Phregeus, was saved by
Hephaestus, and so his father will not be entirely dxoynuevog (5.9-25); cf. Sarpedon’s fear
5.685-88, and 24.493, 486, 534 of Priamus and Pelleus, etc.?’ The successful athlete is like the

18 Cf, Burton (n.3), 53, and H. Frinkel, Early Greek Poeiry and Philosophy, trans. by M. Hadas and J. Willis
(Oxford, 1975), 448 n.18 (cited by Burton, too).

19 Burton (n.3), 189; cf. D. S. Carne-Ross, Pindar (Yale Univ. Press, 1985), 182. H. Frinkel (n.18), 4971f.
20 There is no need to refer here to the much discussed topic of envy in Pindar (or in Herodotus and Aeschylus).

21 Cf. ). Griffin, Homer on Life and Dearh (Oxford, 1980), 103ff; B. Fenik, Typical Battle Scenes in the Iliad,
Hermes Einzelschriften 21 (Wiesbaden, 1968), e.g. 12, 24 etc. Kevin Crotty’s Song and Action, The Victory Odes
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warrior returning home who gives pleasure to his father (wife, mother, etc.) and takes care of
his olxog and property.

In passages of the above kind of praise of the athlete in place of the warrior one could expect
to find mention or hints, though it would be a bad omen, of the defeated athlete; so the
parallelism would be consistent. And, indeed, in one of the main passages discussed above (P.
9) and some other similar passages we found not only mention of the defeated but also of the
successful athlete’s homecoming, conceived in Pindar’s mind by the analogy of the victorious
warrior’s voo1oc,

In conclusion, then, in P. 9.97-103 and P. 10.55-9, as well as in /. 1.50-1, Pindar praises the
successful athlete in terms in which elegiac poets had praised the brave warrior, and had
enumerated the advantages he enjoys in social life: admiration among his fellow-citizens and
desire of him by the maidens; his k08o¢ &pnrton is that of the Homeric warrior and his vdatog
has been modelled upon the warrior’s home-coming.

University of loannina

of Pindar (The Johns Hopkins Univ. Press, Baltimore & London, 1982) includes a whole chapter on ‘The Return
Home’, 104-38, mainly on the aspect of the athlete being initiated into the tribe.



