ZT. MEPZINIAY

NOTES ON THE DIONYSIACA OF NONNUS

Book 13, line 403ff.:

’ e by kod b U
ol Te WoAuyAdywog OO xpnTidog &polpwg
Beévriov dpoevéuovto, xai d¢ émi yeltovt ToVTOR
*Atpamitotg Pubioto Iloceddwvos dxodw!.

Line 404 éxni k; omd L.

Champion heroes are gathering for Dionysus from various
places; among them are those from Samothrace. The ms reading
oo in line 404 has been altered to &zl by Koechly, whom all the
editors follow; this alteration is, however, unconvincing and in any
case not necessary since sense can be restored to the passage if we
take Ywd in its rare meaning «by», «an» «neben», a Homeric va-
riant, cf. Allen - Halliday-Sikes p.203%, attested again in h. Ap. 18,
Coll. 345, etc. The phrase dxd yeitowt mévrew means then, «by the nei-
ghbouring shoren.

The noun ’Atpamitobs in line 405, is taken by all scholars as

a place-name which is otherwhise unknown?®; what is certain is that
the form is correct.

1. I follow the text of R.Keydell’s edition, Nonni Panopolitani Dionysiaca,
Berlin, Weidmann, 1959.

2. T. W. Allen-W. R. Halliday-E. E. Sikes, The Homeric Hymns, Amste-
rdam 1980 (Oxford 1936). Nonnus, like other Alexandrian and post-Alexandrian
epic poets, was fond of reproducing Homeric variants offering to us here a
piece of Homeric Teztkritik. On the employment of Homeric variants by
Hellenistic epic poets, cf. G. Giangrande, The Utilization of Homeric Variants
by Apollonius Rhodius, Q U 15(1973), 73-81.

3. cf. W. H. D. Rouse - H.J. Rose - L. R. Lind, Nonros Dionysiaca, 3 vols
(Loeb edition), London 1962 (1940), vol. I. p. 459; W. Peek, Lezikon zu den
Dionysiaka des Nonnos, 4 vols, Berlin- Hildesheim 1968-1975, s.0. ’Atpamirol
(Ort auf Samothrake) and also Biircher, R. E., s.v. Suppl. T (1903), 223 «Ort-
lichkeit auf Samothrake». Place-names in -ttéc are very rarely attested in anci-
ent Greek literature, e.g. Apafitde Thuc. 8. 101, Strab, 9.440, etc., Ampbaoitog
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Although not certain, we can take &tpamitods in the passage
under discussion not as a place-name, but with its usual meaning
«path», «road». This meaning of the noun conforms also with the
Hellenistic construction of apgwépopat (the verb is here supplied
by syllepsis from the previous sentence)! with an accusative such
as loOpdv, medlov A.R. 1.947, “plov ib. 1.1224, etc., whereas in
Homer the verb takes an accusative of a place-name, cf. H. Ebeling,
Lexicon Homericum. 2 vols, Hildesheim 1963 (Leipzig 1885), s. ¢.
apgwépopar, p. 1062 The closest example to Nonnus’ expression
under discussion is perhaps A.R. 2.115ff. %¢ 8¢ movrov [xal vicov xal
mrGay Cony ratevavtix vicou [yopnv Mocaivoixor bméofiot aupevépovro.

The phrase xai &g Omd yzltovr mévre [ drpamrods Bubioto Iloser-
d%wvog, can be translated then as follows: «and those (who lived)
in the roads of deepsea Poseidon by the neighbouring shoren. The
«roads of Poseidon» are the sea routes in the Thracian shore and
the islunds near Samothrace, places of great importance in ancient
navigation. ’

With dtpamtodg Bubioto IToge:ddwvog we may compare D. 40.
464 Oypiic drpamitoto... HvioyTa, 24.89f. Feplag 8¢ [ arpamitods éyxpa-
Eev in the same metrical sedes (hereafter, s.s.), 7.315 drpardv Feplyy.

Book 27, line 100ff.:

unTedg dufic yevétng, oAoyepdv éminpavos &oTpwy,
adtdg Shog Paébwv mupbeg mpbuog: el 3¢ ToxTog
alpa pépw motapolo, xal Vdatéevti Peréuve
papvdpevog wébov Gypdv dvacthcw Atovice,

Line 100 qhoyepdv g; poPepdv L.

Deriades encourages his soldiers to get ready for the battle.
The reading @oPepdv of the ms in line 400 has been changed to

vijoog Ptol. 4.6.34, Kéinirog Plb. 24.14.8, Avywitd¢ St. B. s. o.; I have found no
example in epic poetry apart from Neritos, an island near Ithaca, attested in
Verg. Aen. 3.271, which is the Homeric N#pirov, a mountain on Ithaca, cf. Hom,
t 22, v 351, B 632. Not only &tpamités, but also the forms &rxpmivds, &rapmiq
and é&rpand¢ do not occur as place-names in Greek.

1. On syllepsis, cf. F. Lapp, De Callimachi Cyrenaei Tropis et Figuris,
Diss., Bonn 1965, p. 78 ff.

2. But cl. the simple forms vépopat and valew, Hom. B 635 of <’ #reipov Exov
5" avrimépar’ évépovro, h. Ven. 227 vaie 'Queavolo ‘pofic énl melpaot yalvg; Nonn.
D, 13.518 . xal of Adyov &otsx valewy / yelrova Zayywplov.
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proyep&v by Graefe, and all the subsequent editors have admitted
this conjecture into the text. Although the adjective ¢ofcpiv does
not appear elsewhere in Nonnus, seems to fit the context well and
the alteration is unwarranted.

®oBepde has in the passage under discussion the meaning
«frightfuln, «causing fearn; the fact is that Helios was described
in Homer as a dread god p 322f. Sewod ya&p Ocol.../ *Hehtov,!; there
were on the other hand many stars which were «destructiven, Hom.
A 62 dvagaivetar obhiog dotip, Maneth. 3.117 é2o&v dotpwv (s. s.),
«dread», Arat. 141f. Sewvh) yap xetvy, Sewol 3¢ of Fyyvbev cioly [ doté-
ozc, 330 dotépt....dewds (s.s.), «fiercen, Opp. Hal. 1.15% &yprog dotvp.
The adjective ¢ofepds in the passage under discussion, is equiva-
lent to dewég, cf. Fr. Passow, Handwirterbuch der Griechischen
Sprache, s.v. @oPepdc 1), Schmidt, vol. 3 p. 528f2, and therefore
the implication is that Phaethon is the leader of fierce stars. The
implication being fierce and fear inspired Suidas, s.¢. @oBepdg...xal
6 notamhnxmixés. “AwiBag 3¢ Aapmpds %3v xal @oBepds Bv FAravvev Exi

v Tugpmviay.

Book 29, line 195f.:

‘Healotov 8%  toxdjog épevBbpevar mupde drpdd
ovyyevéae omwbipag dvxdvtilov dmwmal.

Line 195 &peuBépevor Keydell; épsuyopévou L; 2peu-
Bopévon g.

Among others, two sons of Hephaestus and of a Lemniam Ca-
beiro ran wild, ready for the battle. The participle é&pevyopévou, of
the ms has been arbitrarily changed by the editors; Rouse, follo-
wing Graefe, writes épeufopévov, not accepted by Keydell who pro-
poses Zpeubépevar taking the participle as an attribute of drewmal
of the next line.

Although Keydell’s conjecture is -attractive, a phrase such as
épeufbpevor  dmwnal does not seem to occur elsewhere, the closest
example being perhaps Hipp. M. Sacr. 15 d¢pBapol &pedyovran, as
a symptom of disease.

1. Phaethon is in the case under discussion a name of Helios, which is ex-
tremely common in the Dionysiaca, cf. Peek, op. cit., s.v. ®aéBuv 1663{.; for the
cult of Helios - Phaethon cf, Jessen, R.E., s.¢. Helios 74.

2. J. H. H. Schmidt, Synonymik der Griechischen Sprache, 4 vols, Amster-
dam 1967-1969 (Leipzig 1876-1886).
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In reality the participle 2pevyopévou fits the context quite well
and needs no alteration. Confusion between v and 6 does not seem
to appear in the manuscript of the Dionysiacal; on the other
hand no one but Nonnus himself in a case of self-variation writes
in D. 18.261f. éx Phrepipwv 8 [ mplembpovg omwvbipac dvipuye gorta-
2n QAGE (s.s.), of the nymph Campe, and in D. 40.474 OauBadéoug
onwbipag €pehyerar adtébpatov wlp (s.s.), of a tree; he is imitated by
Tryph. 230f. mavwyln @)E [ xamvéy épenyouévy. The pattern for
such phrases is most probably Pi. P.1.21 <8¢ gzdyovrar pdv dmhd-
Tov Tupde ayvbtatat [ dx puydv mayai; the verb Egedyopar is an epic
form, used in the line inder discussion in its usual sense «belched
outn», the first genitive (zox%oc) being here a genitivus auctoris,
while wupdc is a gemitive of contents.

The point of lines 195f. is that their eyes emitted sparks
which are congenital because they are made of fire, which belon-
gs to their father Hephaestus, as it is stressed by cuyyzvéag in line
196%; the adjective here means «conjenitaln, cf. L.S.J% s.v. I, and
not «naturaln as Rouse, op. cit., ad. loc. translates it.

Book 31, line 37ff.:

ovrfng, oepéraprer mapx otayvwdet Nebhe
évil Tevic AvpymTpos Aapadropbpolo TEX0LOYS
&Ny xdupov &youot, vé0n 3¢ Tig Bumvia Anod
Tavpoqulg xegbecon  @atiletar ’Ivayis ’lo.

Line 38 &padiogdporo Keydell; apaddotédxoro L.

Hera tells to Persephone a crafty tale; Keydell, p. 423 proposed
in line 38 Afjuntpoc dpadropépoto on the analogy of D. 17. 153 guadropé-
coto 8¢ Anolg, rendering probably the more obvious second component
and this reading has been adopted in his edition of the Dionysiaca®.

1. But in D. 47.159 épeuyouévoto ... &vBepsiivog has been perhaps correctly
emended to ¢pevlopévoro by Koch, Rhein. Mus. 10 (1885) p. 181. There is also
one passage in the mss tradition of the Dionysiaca 1.423, where 0 is used in-
stead of y, the adjective AyvOpoov is written as M838poov in Lac.

2. The topos whereby the eyes flash out sparks of fire is common in Greek
literature, used again by Nonnus in D. 48. 372 xai govious omivlfpzs avrxévrt-
Cov drwral, 30.255 pappapuyiv mupbessav avyréveilov drwrais; of. also Opp. C. 3.
848 ., H. 2.536, |Thes., s.¢. dp0x0ud¢ 2447 B. The topos is transferred to love -
literature, cf. N. Saal, Rhiani quae supersunt, Bonn 1831, p. 76.

3. R. Keydell, Zu Nonnos, BuzJ 9(1932}), 39-44.

4. For similar pairs of compounds with - téxo¢ and @ébpoc cf. A. W. James,
Studies in the Language of Oppésan of Cilicia, Amsterdam 1970, p. 114.
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The alteration is in reality unwarranted; the epithet apoh-
hotéxoc referring to Demeter appears again in Nonnus D. 45.101
Gpodhoténw, 48.678 dpadrotéxov (s.s.), and we may also think of D.
38.249 dparroténov toxerolo (s.s.)t. Compound adjectives in -Toxog
proliferate in .late epic poetry, cf. Ludwich p. 1042, and Nonnus
has coined more than twenty such compounds; &uadrotéxoc belo-
ngs to the commonest type of these adjectives in which the verbal
active -téxog is transitive and governs a nominal first component,
cf. James, op. cit., p. 30; The second active verbal component
(tixtw) here means «bearing», «producing», and it is used again,
applied to Demeter, in the compound xapmotéxos, A.P. 12. 225
(Strat.) (v.l.), and Cwotdxog, Jo. Gaz. descr. 2.22; apedroToéxog
Anpunne is then the «sheaf producing» goddesss.

The rhetorical device whereby the second component of a
compound adjective derives from the verbal form to which the
adjective with its noun refers is frequent in Nonnus?, e.g. D. 2.705f.
noktwéoTw 8 v popod /... vootnoav, 43.14f. botubéos motapolo ioTa-
7o, 43. 284f. opovelg... peooopovie... dehoicd, 45.304f. aprmitoxoro... 7e-
»obong [... dzaivne, etec. This type of Wiederholung is not of course
exclusive to Nonnus; it is a feature in epic poetry already well-
established by Lehrs, p. 450ff%; apart from Nonnus, in Hellenistic
and late epic poetry it also appears in A.R. 3.1097 ff. tnAexdetmny

v TApuddvry ... xahéeoxov, Tryph. 455 Sologpovéovsa molvEpUdpwy
*Appodity.

1. 'Apaddozéxov in D. 38.249 has also- been altered to d&upoadropdoouv by - Ke-
ydell, loc. cit., hut the ms reading seems perfectly sound; actually the two rea-
dings in D, 31.28 and 38.249 support each other and make us to think careful-
ly before trying to emend not one isolated passage but two.

2. A. Ludwich, Beitrige zur Kritik des Nonnos von Panopolis, Kénisberg 1873.

3. It is of course well known that Demeter as the goddess of agriculture and
vegetation is closely related to earth and its personified divinity Gaia; so epithets
that indicate productivity, growth, etc. apply oftén to both deities, e.g. obEt0u-
M, Opéntepx,  nopmodbTerpx, XPWOTOKOG, OTHYLNXOMOG,  epéotayvg, etc. The
adjective &paddotéxetx applies to Gaia in Io. Gaz. descr. 2.31.

4. cf. R. Keydell, Wortwiederholung bet Nonnos, ByzZ 46 (1953) p. 5.

5. Rouse, op. cit., ad loc., not familiar with this etymological jeu has alte-
red gavele to pavelg; but cf. Keydell, op. cit., p. 17.

6. K. Lehrs, De Aristarchi Studits Homericis, Hildesheim 1964 (Leipzig 1882).

7. A similar stylistic means whereby not the second but the first component
of the adjective derives from the verbal form to which it refers occursin Nonnus
D. 42, 4771, teheaorydpoto... edviig [ rehégow.
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In conclusion: the use of the phrase dualrotéxoto Texodoys is in
the line under discussion, if anything, typical of the usus auctoris.

Book 33, line 278f..

ral Tig depoumddng Ehfpas mapd yeltove Adyum
BpBiey Omvov tauzv, Omd Spul vaTov dpelouc.

Line 278 Adyuy Tiedke; volyw L.

A cloudless dark has covered everything in the Indian city.
As can be seen from the apparatus the dative <olyw of the ms was
altered to 2éyuy by Tiedke p. 453f.: «withrend es hier recht seltsam
ist;nl. Keydell in his edition of the Dionysiaca, ad loc., accepted
Tiedke’s alteration.

Nonnus in the thirty-third book of the Dionysiaca refes to
the love of Morrheus for Chalkomede; lines 264ff. describe the qui-
etness of the city in the night, contrast to Morrheus’ sleeplessness,
cf. lines 280 ff.; this scene, the silence of all nature at night, has a
thoroughly Hellenistic air and most probably Nonnus had in mind
Apollonius Rhodius 3.744 ff., a passage which was later adopted
by Virgil Aen. 4.522ff2. The topos of this common theme is that
night is unsympathetic for the individual and especially for the lover,
stressed by Nonnus with pelalveso z&vos Sulydne in line 267, tpopepi
stwnyj in line 268, the negative 033t repeated thrice at the beginning
of succesive hexameters, lines 269ff., and a snake crawling quietly,
lines 275ff..

The ms reading mapa yeltovt tolyw in line 278 is perfectly sound
and the alteration is unconvincing. The phrase appears again in
Nonnus D. 12.104, 41.370 (s.s.). The verb :03w, like its synonyms,
when is construed with napa-{-dative in Nonnus always means «sleep
by», cf. lines 274f. above, mapa Ayver [ €0de yuvi® and not «in»
(rdumlich), as it is explained by Tiedke, loc. cit., and Peek, op.
cit., s.v. mapd, 1261, II, 2.

The difficulty until now has been that tolyw believed to be the
wall of the «stabuli pariete», cf. Tiedke, loc. cit., a meaning which

1. H. Tiedke, Zur Textkritik der Dionysiaka des Nonnos, Hermes 50(1915),
445-455,

2. cf. M. Campbell, Studies in the Third Book of Apollonius Rhodius’ Ar-
gonautica, Hildesheim - Zurich - New York 1983, p. 48 .

8. Seo too D. 48.611 eddc...tavuntdéplp mapa dévdpqy, 40. 436 ff. mmyaipor map’
ebi8potat yapedvats [... eh8av dpol. Ed8w followed by rapd+dative is a Homerism 0
8387, 842, x 11f, which does not seem to appoar in Hellenistic and late epic poetry.
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would be inapropriate here because the elephant sleeps, as it is
well known, upright in the open. The solution of the problem can
be probably found if we take tolyoc in its rarest sense, of «the side
of a bed» on which one sleeps, cf. G. Giangrande, 501f! for further
instances. In the case under discussion toiyo¢ of course can not be
the side of a real bed but the ground which constitutes the elephant’s
bed on which instead of lying he sleeps upright leaning his back
against a ftree.

It should also be noted here that Nonnus, following the Helle-
nistic tradition, is very accurate in descriptive details; when he re-
fers to elephants living in the forest (map 26ypy, as Tiedke propo-
sed), he presents them always in a herd and he names them o&pes-
owopovg D. 22,38, 24.138, pnpovépovg D. 27.29, ete.; in the passage
under discussion Nonnus describes this elephant as depoumédnp?, an
adjective which is a variation of the Homeric depainoue, applied
always to horses in Homer, cf. Ebeling, s.¢., p. 33.

Book 35, line 130ff.:
Eocopar Ivddm xal &yd, olhoc dvrti 3¢ Avdig
xudatvey Ovéeooty *Epulpainy Agpodityy
xpunttadiy MoppHog Opevvétice év 8¢ xudorpoic
Ivdbe dvip &ytte pe ouvauypdlouvcav dxolry:

Line 133 ouvvauypdfovoav dxoltyy Koch; ocuvarypdlov
drooodity L. -
Chalkomede tells Morrheus that she will hecome his bedfellow;
Koch, p. 4573, makes the following comment concerning this pas-
sage: «Chalkomede erklirt, wie sie zu den Indern i{bergehen die
Gemahlin des Morreus werden und anstatt der Indischen die
Erythraische Aphrodita verherrlichen wolle. Ein dhnlicher Gedanke
muss in den vélling unverstandlichen Worten ouvaiyudCwv ’Agpo-
3tty ausgedruckt sein; sie lauteten urspriinglich ouvatypdlovsay
éxoltyn; his alteration has been accepted by the critics!, who take
1. G. Giangrande, Teztual Problems in Theocritus’ Idyll XXI, AC 46(1977),
495-522,

2. Compound adjectives with second component -mouvg, -wvfuig, -wwmuog as
attributes of elephants in Nonnos usually refer to domestic elephants, e.g. D. 15.
148 duaprntonédwy, 28.17, 36.188 tovunviuwy, 26.335 bplomédqy, etc.,

3. H.A. Koch, Zur neuesten Ausgabe des Nonnus, Rh. Mus. 14 (1859), 453-460.

4. Rouse, op. cit,, vol. II, p. 531, follows the reading of the manuscript but

he misunderstands the line rendering «let a brave Indian have me as Aphrodite’s
champion in battle».
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ouvayualovoay as a supplementary participle to the personal prono-
un pe, the object of &yérw, a common construction in Greek litera-
ture, both in poetry and prose.

In reality the ms reading has been unjustly suspected; the
verb ouvaryudlew «fight alogn with», probably a Nonnian coinage, is
used in the Dionysiaca, as a rule, with a deity’s or a hero’s namel;
owatyualwv is used here as an attributive participle qualifying the
noun &vie, a construction attested often in Nonnus, e.g. D. 10.28,
13.487, 17.388, etc. The phrase ouvarypalewv ’Agpodity is paralle-
led in D. 16.169 by cuvaypdicowv *Agpoditg (ss).

The context, as often happens with Nonnus, helps us to under-
stand the text. Love maddened Morrheus meets Chalkomede in
front of the walls of the city; she asks him to renounce war and
to put off his armour if he yearns for her, lines 111ff.; she promi-
ses to become an Indian instead, and to honour the Erythraia in
place of the Lydian Aphrodite, lines 130f.; but she does not assert
that she will involve in Morrheus’ martial activities; on the contrary
she will become his xpumtadty @uaésve, line 132. The whole passage
is an allusion to two well known topoi: First, Aphrodite and Eros
are invincible in battle, S. Ant. 781 "Epws avixarte payav; the goddess
although éntérepog, Non. D. 7.264, 24.286, 35.186 vanquishes all by
means of her kestos, c¢f. Giangrande, p. 65f2. Secondly, Aphrodite,
insofar as invincible, must not be fough against; on the other
hand love is equal to Kriegskunst, cf. Beckby Index s.v. Namen-
und:Sachverzeichnis, s.v. Liebe, quoting A4.P. 5294 (Agathias
Scholasticus, a late poet contemporary with Nonnus)3, Giangrande
p- 125 n. 2, p. 152 n. 14, and especially Spies passim®, and Fedelli,
p. 152 «il poeta d’ amore non cantera le lotte di Marte, ma quelle
di Veneren®:

The girl urges Morrheus not to fight against Aphrodite, who
is invincible, and to become rather Aphrodite’s ally in the war of
love:, i.e. she urges him to make love to hersell.

1. cf. Peck, op. cit., s.0. 1518; the only exeption is D. 43. 290 ouvxiyuziovra

wpwfvy, the trident is most probably taken here as a symbol of the empire af
the.sea by Poseidon,

2. G. Giangrande, On Greek Metaphors, MPhL 4(1981), 61-66.

8. H. Beckby, Anthologia Graeca, 4 vols, Miinchen 1957-1958.

4. G. Giangrande, Sympotic Literature and Epigram, Entretiens Fondation
Hardt, 14 (1967), 93-174.

5. A. Spies, Militat omnis amans. Ein Beitrag zur Bildersprache der antinken
Erotik, Diss. Titbingen 1930.-

6. P. Fedelli, Propersio il Libro Terso delle Elegie, Bari 1985.
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Morrheus pretends that he does not understand Chalkomede’s
witty point and he replies literary to her, lines 141 ff.; he throws away
his weapons, he promises not to attack Bassarids and even mo-
re to fight against Indians, his fellow countrymen, along with Bas-
sarid’s god, cuvatypdlwv Awviee line 154, which corresponds to ov-
vouypslov ’Aepodity in the line under discussion.

In conclusion: The ms reading in line 133 is grammatically
semantically and strylistically sound; Chalkomede in a very witty
manner says to Morrheus: «and let my bedfellow being an Indian
warrior whose champion in the battle of love ‘is .Aphrodite»l.

Book .39, line 257ff.:

xal Bubin Toddtere Oadacoaiov e xbArmou
NLLeavis  TEPHeNTo  Srafldovoa  yoknvmy,
ral ooviov Kixhwmog dAimtointov évudm

260 depnopévyy dedévnro, @6Bw & Fuewpe mopetds
Emeto yap Ilohbonuov i8elv xatk glblomv ’Ivddv
gvtie Ampladeo ouvaruyalovra  Avetew:
tapParéy & ixétevs Oodacoailny ’Agppodityy
vie Ilosedawvos doLetebovta cadoat,

265 xal yevétyv QudTipov €9’ viée Kuvavoyaitnv
popvapévon Ataveve mpoaswilewy  Ilohvghuov.

Line 264 ocadoar g(coll. 266); vofioar L. 265 puréri-
wov'Keydell. guiotexvov L.

The passage deals with the troops -of Cyclopians fighting
against Deriades in the Indian war; Galateia fears for Polyphemos
and comes to the battle field expecting to see him.

At line 264 the ms reading vo%icot has been -altered to ocadoor
by Graefe on the analogy of line 266 below?; thereafter this altera-
tion has dominated all subsequent editions of the Dionysiaca; but
the question arising from Graefe’s conjecture is why Galateia -asked
Aphrodite to save Polyphemos while he is fighting heroically, -whilst

1. The verb Zyw is used here in its erotic context «possess-as-a lover», em-
ployed again by Nonnos in D. 4.63, 33.156, etc; for this meaning of the word, fre-
.quently attested in Hellenistic and late epic poetry cf. G. Giangrande, ‘Callima-
chus, Poetry and Love, Eranos 67(1969), p. 40 n. 17.

2. D. F. Graefe, Nonni Panopolitae Dionysiacorum ..., Lipsiae 1819-1826
notes ad loc. «dpigredovia vofioar editt. aut nullo, aut languidissimo sensu, si
ad 13¢iv v. 261 referre velis. Nostrum probat v. 266».
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at the same time she prays Poseidon, Polyphemos’ father, to defend
his son (line 266 litaveve mgoxeniletv)? In reality the text is untou-
chable; the verh vo7ox:. is employed here in its Homeric meaning
«discern»; «animadverto» of gods paying attention to heroes in
battle!, ef. Hom. £ 714f., H 17, etc; it is used in this connotation
by Nonnus again in D. 31. 101 of Hera attending to Zeus, 35.268
of Zeus apprehending his son Deriades who was lying wounded,ete.

In the passage under discussion Nonnus describes how Gala-
teia comes out of the sea expecting to look up her lover Pobyphe-
mos who was fighting against Dionysos and as a girl being in love
appeals to Aphrodite asking of her to pay attention to Polyphemos?;
the whole passage has a humorous effect which becomes clear only
in connection with line 294 below, when we learn that lovesick Po-
lyphemos was not present in the conflict, “Apei u¥ mapebvrog épwr-
pavéoc IloAug7uoud.

In line 265 R. Keydell, Hermes LXXXIX (1944) p. 2if. argued
that the form ¢uétipov would be more appropriate instead of the
ms reading ¢u2étexvov since «Poseidon ist stolz auf seinen Sohn und
eifersiichtig ({n27pwv 271) darauf bedacht, dass diesem und damit
ihm selbst geniigend. Das spricht seine gleich folgende Rede 273ff.
deutlich aus. Zwar hat Nonnos quAétipog sonst nicht, aber bei einem
so hiufigen Wort ist das kein Grund zu Bedenken. Dass dem Sch-
reiber dafir das zu yevétyv sich leicht ergebende Beiwort oquéte-
»vov in die Feder kam, ist verstindlich».

Once more textual alteration is not necessary; in the passage
-under discussion Galateia asks Poseidon to defend Polyphemos not
because the god is jealous of the other Cyclops, (line 261 Ininpwv)
-she cannot even know that-but simply because Polyphemos is Po-
seidon’s son and therefore the god must protect him, a well known

1. cf. K. von. Fritz, Ndoc and Noeiv in the Homeric poems, CP XXXVIII
(1943) pp. 84ff. Noéw in the mecaning «discern», «realize a situation», in epic
‘poetry usually takes an accusative and a participle cf. Ebeling, Lexr. Hom.,s.v. A
1.d.,and for Nonnus cf. W. Peek, op. cit., s.o. III; when the accusative object deno-
tes a direct and concrete thing the verb is put in the aorist and it is surrounded
by expressions of emotions, cf. K. von Fritz, op. cit., p. 84, thus Nonnus uses
.the word in_the line under discussion.

.+ 2, The phrase ¥ireto... l8civ in line 261 means «she expected to...look up»,
cf. LSJ?, s.0. &arw II 1, and not «sho thought she saw» as Rouse ad. loc. transla-
Jtos it.

;. 8. Nonnus has utilized here, as in D. 14.61ff. the well known topos that
lovesick men are not involved’in the battle; the poet refers to the love affair
of Polyphymos and Galateia elsewhere in D. 6. S00ff.
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topos from Homer to Nonnus. The phrase yevétyv @uAétexvov in the
line under discussion is paralleled in Nonnus D. 3. 442 oquopytopt
xobpy, 1.130 @uidmondt Toxt, 25.561 mohdtexvov yevéOrny, etcl. This
word play, in which the second component of a compound adjec-
tive is contextually connected with the noun which the adjective
defines is common in all literary genres and it became a manne-
rism in late epic poetry.

Book 41, line 97ff.:

xal @Oopévn Kimpowo xat "IoOutov &stv KopivBou
npwt) Kimpv E3exto ouhofeived muedvi
¢€ ahog dpTthGyevtov, Gte Bouyiny Ageodityy
100  Obdpaving dwvev arw’ ablaxog Eyxvov Udwp,
omméTE VoL Yopwy dpboag ‘péov &ocevt AbDpw
adtotelng  poppolrto Ouyatpoydvey ombpos appd,
xal Dlolg Emheto poler cuvavtéAhwv Ot Oealvy
oTxtos lpdg, otepovndov ém’ tEbt xbxdov EAtEuc,
105  adropatey Cwothpt dépag Witpwoey avaooc.

Line 102 onégogc k; vyévog L; yévo¢ Rhodom.

The passage under discussion refers to the birth of Aphrodite;
the myth is already known from Hesiod, Theog. 188ff., the water
was impregnated by Uranos and the goddess came up from the flo-
od of the seaZ

It should be noticed that Keydell in line 102 accepts Koechly’s
emendation omopog, referring to Nonnus D. 7.2 &poeva Onhutépn v6-
vigov omépov abhaxt wiEag, whereas Rouse, ad loc., printed Rhodom-
manus’ alteration yévog and he translates «and of itself shaped the
foam into a daughter».

- The need to alter yévog into. yévog or ombpoc seemed supported
by the fact that the epithet advotehfc is masculine (or feminine)
and not neuter®; but it must be remembered that vyévoc meaning
«davghter» is emloyed again by Nonnus D. 26.355 Nk *Qxeavoio

1. In addition to Nonnus’ examples we may add the phrase qu\étexvog
nathp, cf. Thes., s.v. prbtenvog 890C. .

2. On the birth of Aphrodite from the foam of the sea cf. Roscher s.¢.
Aphrodite 401f. and E. H. Loeb, Die Geburt der Gitter in der griechischen
Kunst der Klassischen Zeit, Jerusalem 1977 pp. 63ff.

3. Rhodomannus’ conjecture +yévog has rightly rejected by Keydell, ByzJ
XLVI (1953) p. 7 who notes «dass yévog bei Nonnos sonst nur die Bedeutung
«Sohn», nicht aber den hier erforderten Sinn hat»,
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vévog Texvwoxto Kytw, and the noun in this sense appears again in
A.P. IX 329.1 (Leon.) and in Hdn. 1.13.3.

The neuter yévog can be accompanied by a masculine (or femi-
nine) adjective, a type of construction which is attested mainly in
prose, cf. Blass-Debriinner- Rechkopf, Grammatik..., & 134,3 nn. 5
6, but also in poetry.

Book 41, line 339ff.:

«yiveo Oapoaréy, pih deldidr, p¥rep 'Epdbtawv
340 émrta yap &v mwaxesow Eyw paviiie xéopov,
val TIVEXEG YEYXAOW ERWVUPOL ETTA TAXVATWLY.
ne®Tog duTpoydloo gevavupbs EeTt Zehvng:
devtepog ‘Lppelno wivaf yploetog dxoder
ZtiBov, ¢ &v mavta tetebyatar Spytaw Osopdve
345 olvopa olv pehémer foddeig tplrog: Ouestépov yap
dotépoc 'Hdoowo oéper timov- Emtambpuwv o2
<étpatoc 'Helloo pecdupordec éott mhavitwv:
néuntog epzubibwy wupbelg wixkhoxetar “Apwg
xal Patbov Keovidao oatiletar Extog dAnmg
350 £Bdouog UYimbporo Kpbvov méhev olvopa Palvev.
tolg Evt molwtda mavta pepopuéva Oécpata xbopou
voappatt gowixbevit yépwv éEydpakev ’Opfwv.
M, gmel tCuvbwv pe Sielpeat elvexa Ocopdv,
wpecPutépn moMwv mpeofhla Talta QuUIKGCWL:
355 elt’ olv ’Apnadly mpotépn méhev #) méig “Hpwe,
Zapdieg el yeyaaor mwoahalrepat, elre ol ad™
Tapcds &etdopévy mpwtémrodg, elte T &My,
obx 28anv: .Kpéviog 8¢ mivaf tade ndvra .did&oxst,
wlg mpotépn PBAdatnoe, tic EmAeto ‘oiyypovos 'Hobgin

‘Line 350 O{imdpoto Lceh. - mérowo L. 355 “Hpns.m, Haie,
sed  pc L.

Harmonia describes to Cythereia the oracular tablets bearing
the names of the seven planets on which all the oracles of the unive-
rse arc engraved; among those oracles are the principles ‘6f ‘Justice
which Harmonia keeps for the oldest of the cities.

At line 350 the adjective Odirérota has been unjustly suspeo-
ted by the critics; the adjective is used again of the planet Cronos
in the sense «roaming on high».

1. cf. C. FTI‘I. Bruchmann, KEpitheta Deorum, Quae apud poetas Graecos
Leguntur, (W.H, Roscher, Lexicon, VII Supplemente) Hildesheim 1965 (Lipsi-
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At line 355 the textual difficulty is contained in the word
’Hob¢ which has been altered to “Hpnc by De Marcellus in his edi-
tion of Nonnus, followed later by all editors!; once more the geniti-
ve 'Holg is grammatically and metrically faultless, it is actually
the word required by the text and any alteration 1is unnecessary.
First we must remember that ’Hac¢ apart from the goddess of Dawn
can also mean «ecast», a meaning well attested already in Homer,
cf. Ebeling, op. cit., s.v. )0¢ 4; secondly, the word moéAg with an
epexegetic genitive to denote the region where the city is located is
frequently found in late Greek?; once we realize that mwohig 70U¢ can
mean «a city in the east», «an eastern city» the whole passage is
fully illuruinated; Cythereia proclaims that she keeps the science
of Law for the oldest city, whether Arcadia is older or an eastern
city, i.e. Sardis and even Tarsos or some other; the words Zdpdieg
...Tapode... [ Tig &Mk are evidently used in apposition to wéhg 7ob¢s.

Furthermore, the genitive 7ob¢ in the meaning «east» is used
here in falsa anaphora with line 359 below, where '"Ha¢ is  obvious
that means Dawn?; the word *Hac¢ 1s used in the .same device in an
Homeric passage x 187ff.:

Nwoc & Tnptyévei @avy pododaxturog Hox,

xol 10T €ywv ayoprv Ofuevog peta mogly Eetmov:
«Kéxrute pev pibov, xaxs mwep macyovteg Etaipot:
& glho, od yap duev 8my Lopog 0d8 8wy R,

oooooooooooooooooooooooo ¢ v 5 o o 0

Book 41, line 371ff.:

mowiha  Tovtolng éympdoeeto dutddha -TEyvye
povrimdlolg  Eméeooly, 8TL  TRMOTLOTE  VOYGEL

ae 1893), s.v. Kpbvog 1. 167; we might perhaps notice ‘here the etymological
game betwen the second component - mwolo¢ and the verb médev, cf. elsewhere in
Nonnus D. 8. 5 dugpimorot ..méhov 35. 174 Oadapnmbrog ¥miero.

1. Rouse, ad loc., refers méhg “Hpng to Argos as being an older city than
Arcadia!

2. cf. Arndt-F. Gingrich, Lexicon of New Testament, s.v. néh¢ 1; the :sa-
me construction is found also in Nonnus D. 17. 18 ’ActSoc &v moMeoor “18.2 ’Ac-
ovplng... mohfwv; we might also notice that #dg in this sense is used with nouns
which denote a place, Polyb. 4.70.8 % &n’ 7ol¢ mhevpd, 5.95.5 v& &n’ 'Hobe wépn.

3. Keydell’ alteration of el 82.../ el 8¢ in line 356f. to etlre... [elre is unworthly; the
construction is common, used again by Nonnus in D. 47. 505{f. el... [el 8&..:el 8¢,

4. On falsa anaphora used frequently by late epic poets, .cf. G. Giangra-
de, Scripta Minora Alexandrina I p. 179.
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Mav véprog alpiyya, Mpenv ‘Elxavies “Epuig
3l0poov &Bpdc “Yayvig edtpfitov wélog adlol

The adjective ‘Elwxcdvioc in line 373 applied to Hermes has
been suspected by West, p. 229!, who writes: «Hermes has no place
on Helicon, and Nonnus does not invent epithets indiscriminate-
ly. We expect an epithet to balance véutos. Pan and the syrinx are
to the pastoral scene as Hermes and the lyre to public gatherings;
and seeing that Nonnus uses évaydwviog ‘Eppuvc twice elsewhere (10.
337, 48.231), there can be little doubt that it is to be read heren.

‘Exuaoviog applies to Poseidon Hom. Y 4042, to Apollo 4.P. 2.
389 (Anon.), whereas the feminine ‘Elxwvideg [ -12de¢ is used fre-
quently for Muses, cf. Bruchmann, op. cit., s.o. Moboar, p. 176.

Pausanias 9.30.1 describing the sanctuary of the Muses on He-
likon refers to a bronze statue of Apollo fighting with Hermes for
the 'lyre: «xat *Amb)2ev 7adxobe o &v ‘Enwéwe ol ‘Eopfic poaydue-
vou mepl Tig Abpagn. This fight between the two gods is not menti-
bped by any other writer in antiquity and probably belongs to a
local legend; and since Nonnus, as many late epic poets, was a
gramimarian, he employs the epithet ‘Exxdviog for Hermes as the
inventor of the lyre on Helicon, alluding probably to a local and
less known variation of this popular story3.

It should also be noticed that Nonnus used to transfer stock
epithets of various deities to other gods for the sake of variatio,
e.g. the adjective ypusénregog typical of Iris is used in D. 19.236 for
Hermes®, who is called also qaeopépoc in D. 35.242, an attribute
frequently applied elsewhere to Artemis and Eos. ‘

’Evaymviog proposed by West belongs to the epic narrative
style whereas both véuioc. and ‘Elwdiviog are epithets characteristic

1. M.L. West; Nonniana, -C.Q. 12" (1962), 223-234. =

2. On the cpithet ‘Eawxdviog applied to Poseidon, as a god worshipped
either in Helice or in Boeotia cf. Eleling, op. cit., s.¢. ‘Exdviov, p. 393.
.. 3. Lines 372-384 of the passage under discussion is a list of «inventors»;
Arcas and not Erichthonius invents the chariot, lines 376ff.; Endymion is ratio-
nalized as an astronomer, lines 379f.; Cecrops unites man and woman, line 384;
it is very probable, as Rouse, op. cit,, vol. III p. 224 note b has already
noticed, that Nonnus does not invent all these oddities and most probably he
uses a relatively unknoun to us source. For Hermes as the inventor of the lyre,
cf. W. H. Roschor, Ausfiihrliches Lexicon der griechischen und rdmischen My-
thologie, Hildesheim 1965 (Leipzig 1884-1925), s.e. Apollon 434 f.

4,.cf. E. Krah, De Fizis_ quae Dicuntur Deorum et Herorum Epithetis,
Konisberg 1852, p. 13.
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of the ritual of the two gods, and Nonnus emphasizes this detail
with the employment of ‘Elxcwviog in line 373

Book 42, line 145ff.:

145  <ooooutiwv & Funoev apeipavéwv yévos Iviév,
xol plav ipepbecoav avarxido deidie xodpyy,
3cidie Onhutépny dmaddyooov: &v 8¢ xoAddvag
Onpovépw vapBnxr xatempruve Aedvrowv
ppLrohéov pixnua, xol Etpepe OFAuwv gmetdv.

Line 148 Onpovépe k; -obve L.

As can be seen from the apparatus criticus in line 148 the ms
reading Ongopéve has been altered to O7povépew by Koechly and
the alteration has dominated all subsequent editions of the Dionysi-
aca. It is well known that the fennel and the thyrsus are the
weapons and also the symbols of Dionysus, cf. Daremberg-Saglio
s.o. THY RSUS 2871f. The god us2s often the fennel against animals
and his mortal enemies; for instance at D. 10.251 Dionysus casts
his stout fennel against a lioness; at D. 25.106 the pikes of Myce-
nae resist the deadly fennel of Dionysus protecting Perseus, etc.
It is nevertheless not necessary for us to alter the transmitted
text; in the passage under discussion Nonnus describes how Dio-
nysus uses his beast-slaying fennel to silence the terrifying roar of
the lions, i.c. he employs his fennel in a different usage, the_ ad-
jective being purely ornamental like in line 140 above, Obpcov. &vdpb-

povo?; Possibly we have here a case of analogy because in D. 18.
289 the god himeself is called Onpogévocs.

1. After writing this note, I saw that the cpithet ‘EAwxdviog in-line 873 has
been already explained by H. White, Studies in Late Greek Epic Poetry, Amste-
rdam 1987, p. 73f.

2. It is perhaps worth noticing that the yerbal component -g@évoc is often
used in Nonnus as ornamental without any notion of slaughter, e.g. D. 16.
235 "Ivdogévorg moddppety vaxida Alsoeto wobpn, 28. 299f. ’Ivdogébvoig meréxeaor
val Guoumafiyl poyalpn [ Sucuevéwv érlratve Bohdota pdetupt Bdxyw, 47.522 Topyo-
pévey dpemdvy wh wéevao OAket xood, and the examples can be easily multiplied.

3. On analogy in late Greek epic poetry cf. H. White, op. cit. p.96. We
might remind here that Hellenistic and late epic poets used to transfer adjectives
applied to gods or heroes to common things, cf. Brunk, Anralecta IT p. 217 n.
XXIII, 4, and E. Krah, De Fizis quae Dicuntur Deorum et Herorum Epithetis,
‘Konigsberg 1852, passim; Nonnus in accordance to this practice frequenrly
transfers Dionysus’ stock epithets to his weapons, e.g. the god is called dume-
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Book 42, line 251ff.:

ot 3¢ Luylwy dpevalwv

éprepov, Fv E0éhne, Bedxthpiey &0 SiddEw:

BapBita yetpl tlrawve, tefe dvabfpata “Peiyg,

Kimpidog afpdv Syadpa mapoiviov: dupotéporg 82
255 nmAfztpog xai eropstecot yfwv ETepdBpoov Ayd,

Adovnv mpdtov &eide xal dovabiog Spbpov *Hyolg

xxl xtdmov Uatepbpwvov daiyvtoto Oealvyg,

&17t Beovg mobéovtag améoruyov: dAAX xal adThv

péhrme wltuv Quybdepvov, bpsidor alvdpopov abpatg,
260 [lavde drvonalousav dvupgpedtoug bLuevaiove:

Line 253 tirawve Koch 458; Alyawe L.

‘Koch, RhM 14 (1859) p. 458 proposed in line 253 tlrawve inste-
ad of the ms reading Alyotve insisting that «der Ausdruck PapBita
Myatvery vom Spiélen der Leier ist nicht zu erklirenn. Keydell in
his edition of the Dionysiaca ad loc. and Peek, op. cit., s.v. trabve
accepted Koch’s alteration.

There is however no need for us to alter the ms reading, as
correctly understood by Rouse who translates «twang the lyren;
the verb Awyaivw in Hellenistic and late epic poetry often refers
to a musical instrument in the sense «produce clear sounds on»
«play on», ¢f. LSJ® s.0. I, and in this meaning the verb is freque-
ntly used by Nonnus, cf. Peek op. cit. s.0. hyalve!.

‘In the line under discussion Nonnus utilizes the -verb-in a
slightly different-perhaps factitive-sense; Myalvewy here means «strike»
as the word is glossed in ‘Photius-and Eustathius?®. Thus the passage

-Xe¢ .and his "arrows are‘vine in ‘D. 30. 259, he is Bpuxpdg like his fennel in D.
10. 259, 15. 124, the 'Iv8épovo¢ Dionysus holds his indian-slaying rods to use it
against Deriades in D. 20. 283, the god is Muydéwiog and with his Mygdonian
knife he slaughters -cattle in D. 37. 654, while the ¢uiediog Dionysus shakes

.his Euian thyrsus against Egretios in D. 30. 306.
A, The verb usually is constructed with .dativus instrumentalis (expres-

.sed by the musical instrument), e.g. A.R.I. 740 "Apglewv @dppiyyr Myzlvav, A.P.
9. 363. 7(Mel.) olptyyr vopeds &v 8peaat Atyalvwv; Nonnus in the line under discus-
:sion uses the dative yepl instead of the musical instrument, which he employs

it in accusative (BdpPita) as in D. 10. 233 topmava xspolv Erurm<e.
2. Photius, s.¢. Myalvewv: td tontety; more accurately Eustathius 860.48

-comments «Xnuclwoat 3¢ 8t &v ‘prropixd Ackwed elpnrat ‘pntd¢ tabtx Avyxlveiv T
somTewy, &¢ mwep Hueic .pnol T Ealvew. .
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can be rendered «strike with your hand the barbiton, dedicated to
your Rhea....with both striker and voice pour out twofold sounds»:
The phrase Bdpefita yetpl Alyave is perhaps a mere variation
of AP VII 29 (Antip. Sid.) & o) peModwv Bapfir’ avexpovov...
The barbitos was a musical instrument frequently associated with
Dionysus and love, as can be seen from literary and archaeologi-
cal evidence, collected by Maas & Snyder pp. 113(f,%; therec are many
cases where the barbitos players seem to sing as they play the barbi-
tos, like Pan instructs to Bacchos in the passage under discussion3.

Book 45, line 280ff.:

280 xal d6pov dyAvdevra Bedooutog EoTteQev alydy
Baooapidwy Yogepoio xatavydlouvso perdlpov:
®ol oxotiov muledveg avemtuocovto Bepébpou
adtépator Tpopepd Ot Telnmiéte SApatt TOPOGHV
Boaooapidwv Bpdynpa xal &yplov depeév 630vTwv.

Line 281 xatavvalovsa Keydell; xatactalovsa L.

The ms reading xaractdlovsa has been objected by R. Keydell
ByzJ XII (1936) p. 5: «Dass der Lichtschein auf das dunkle
Gemach der Bakchen herabtropft, mag uns vielleicht besonders
poetisch diinken. Aber erstens ist Nonnos’ Sprache nicht so bildhaft
und zweitens wiirde das Bild nicht stimmen, da der wunderbare
Glanz natirlich plstzlich und auf einmal das Verliess erhellt. Es
wird mit einer sehr leichten Anderung xatavy4fouse zu schreiben
seinn. There is, though, no reason why we should object the form
rotootalovse  which is perfectly sound: it is here a metaphor
«dropping down», correctly understood by Rouse, op. cit., and Pe-
ek, s.v. xatastalw, and means «radiance dropping like a liquid»t,

1. On the poetic.plural nhf«rpot¢ and oropdresowv cf. K. Witte, Singular- und
Plural, Leipzig 1907 pp. 52ff., 247; parts of the body are often used in plural,
cf. G. Giangrande, On the Text of the Aracreontea, QUCC 19(1975) p. 207;
at the time of: Nonnus the use of ovépate as poetic plural was. so.common
thus became a mannerism, cf. Peek, op. cit, s.0. otépo 149f.

2. M. Maas and J. M. Snyder, Stringed Instruments of Ancient Greece,
Yale 1989.

3. The representations in Attic vases show us the player’s left hand just
above the sound box, the fingers straight, usually separated and curved
towards the strings, c¢f. Maas & Snyder, op. cit. p. 122.

4. Compound -ot4{w verb forms are very frequently used metaphorical-
ly from Pindar down to Nonnus, e.g. Pi. I. 3. 90 émotdlwv ydpw, Call. Dian. 118
dmoatd{ovar xepavvol, Luc, Amor. ¢. 19 xdv Ppayd g Idlag mewboly Ematdlye, Mus.
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constructed with a genitive (ue)dfpov), a common syntax of the verb
in this sense.

Book 46, line 116ff.:

ptprrots 8¢ wédeoov EE  wpyricato IMevBede
Hvpavng: AoEd 8t wédov npotddle wedlhw
&x moddc alBoowv Erzpov modar yeica B¢ SisoNy
Onhdvev EMEMZev dposBdda Siluve maAud,
120 ole yuv) mailovea yopoltumog: ola 3¢ ‘pbmrow
dlutumov apuovlny xgotbwv Etepdluyr yadud
neplarg pebénuey adjuova Béorpuyov abpatc,
Avddv avaxpodbwv péhog ebiov. 7 <dya ealne
&yere zopsloveay 8elv  lvooddea Baxynv.

Line 119 madpc g (cf. 5, 148); yexds L.

The passage describes a Bacchic dance by Perseus; at line
119 all modern editors have printed Graefe’s alteration wadud in-
stead the ms reading yadxc)!; but the question is how can Bacchos
shake his hands in alternate beats (if we accept Graefe’s alteration)
and at the same time drum the double tune of the cymbals (line
121 dixtumov appoviny xpotéwv Erepbluy: yadxdy)? Once again textual
alteration is unnecessary; the phrase vy yadx¢y In line 119 is
used in synecdoche to denote the clappers which Pentheus holds
in his meanadic dance?; it is frequently used in the Dionysiaca of
Nonnus, at this sedes in the hexameter, and it is usually related to
Dionysus and to bacchic dance, e.g. D.9. 117, 14. 348, 402, 29.239°.

173 ¥pevbog &mootdfovoa mposwmov; for the simple verb meaning «love dropping
like a liquid», cf. Thes., s.¢. otdfw 640A; such metaphors created by means
of verbs are attested already in Attic and are extremely common in Hellenis-
tic and late epic poetry, cf. G. Giangrande, Zu Sprachgebrauch Technik und
Text des Apollonios Rhodios, Amsterdam 1973 pp. 5f. .

1. Graefe, op. cit, notes ad loc. that the word xadx® was invented by the
copyist into the text from the line 121 below; indeed the conjecture &ieAlfw...
Moyt madud is frequently attested in the Dionysiaca of Nonnus, cf. Peek, op.
cit.,, s.o. madudg 1252, thus the alteration is well founded.

2. Clappers are often made of copper, cf. Eusth. 838, 23 oxclog Tt ¢ dotpa-
xou 9 EVdov # yadxob, E. Cycl. 205 xpérada yodxol, Hephaest. 68 yddxex xpdrodx;
they aro used to keep the rhythm of the dancers especially of maenads in their
ceremonics in honour of Dionysus and Cybele, cl. M. Wegner, Das Musikleben
der Griechen, Berlin 1949, pp. 62, 212ff,

3. On the contrary the conjectured &{juyr mahnd, at least in Nonnus, is
never connected with maenands -and bacchic dances.
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Pentheus’ dance is compared here to that of a maenad; - he
beats the ground with his feet and whirls round his two hands with
the clappers in alternate movements, acting like a woman who
performs a dance (cf. line 120 yopoitumog)l.

The use of the phrase 3i€uyt yoAx¢> here by Nonnus has a rese-
mblance with 4. P. IX 139. 1f. (Claud.)? although direct influence
must be excluded; it is hardly needed to mention here Nonnus’ fond-
ness for repetition of the same word; the device has been well illu-
strated by L. Castiglioni, Epica Nonniana, Rendiconti del R. Instituto
Lombardo....serie II Ixv. 1932, and recently by H. White, op. cit.,
p. 53ff.

Book 47, line 431ff.:

el Zéovpog xhovéer, Zepupnidy deifote vopoy
"Ipwdt pyrel Ilé60oro Bralopévny *ApLadvyv:

el Notog, el Opaove Elpog, 2¢ *Hpiyéveray ivave
peRQopévy Qloyéwyv dvépwv SustpwTt TEXOUOT).

Line 344 o¢loyéwv Keydell; ¢Bovepiv L.

In line 344 Keydell altered the transmitted text to oroyéwv
on the analogy of D. 25. 391 ¢loyéwv Sigpwy, 2. 526 bopivyv ohoys-
esoavy and 13. 387 ohoyzpév Nétev. Rouse in his edition of the Di-
onysiaca printed Ludwich’s conjecture ‘pofiwv dvépwv and he tra-
nslates «blustering winds». It should be observed that the text
is perfectly sound and needs no alteration; The adjective is  used
by Nonnus at line 353 below, pepgopévy pBovepoiot énrtats in the same
sedes. Ariadne has been abandoned when she was asleep in Na-
xos; the girl wakes up and appeals to the cliffs (line 336f.) to
tell her who has stolen her beloved Theseus; she refers to the
various winds as the possible perpetrators of this deed (line 338ff).
Jealousy is the emotion which begrudges the happiness or success
of others and Nonnus utilizes here the well known topos that the
winds, being jealous of Ariadne’s beloved Theseus, destroy the love
affair; the topos appears again in D. 11. 427 gOovepolo Quymv &-

1. The form yopoirdmog «dancing» cf. LSJ?, s.o. I, printed by Keydell
in his edition, must he rejected; the word yopoltumog «played for the choral
dance» seems more appropriate to the context, supported also by the participle
natlovox. That clappers were used by women in antiquity it is already known
from Herodotus, 2. 60 al pév tveg T&V yuvaunév xpbéroade ¥xouoar xpotaitlovat.

2. A.P. IX 139: Mayrdg Zuxpotdlotowy dvevdfovoa yopetarg
vy maAhopévotot Tivdypaot yaAxdv dpdoser
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véyow: (s:8.) of Calamos. and Carpos, 4. P. 7. 666 (Antip. Sid.) of
Hero and Leanderl.

Book 47, line 428ff.:

anapbéve, <l oTevayelg drathhov &otdv 'Abfvrg;
puviioty Ex Onoros Eyerg Awbvucov &xortyy,

430  avti wvuvBadiov mbotv aglitov: el 8¢ oe Tépmer

fidwcog 7Béou “poddev Sépag, of wote Onoeic
ele dpetyv zal xdddog épduaiver Atovicw.
G\ épéergr vaetiipa wedooxagéos AxPupivBou
diecoquy;, golvifev o6ubluyov dvépa Tadpow:
435 oldag dosonrTpa tedv pitove od yap &y&ve
elpev  aelhedev  xopuvnpdpog datde Abnwig,
el u) O7Avg &puve. ‘podbypooc: off oe Sddtw
xal IMagplpyy xal "Epmta xal Hraxatyyv *Apuadne,
alfépog obx épterg &t petlovés elow ’Abjuar

440 od Al mappedéovtt mavelxehog Emheto Mive,

6d¢ yevétrg: o0 Kvweodg opolibe oty *Ordurce.
o0dt patvy otbrog obtog éui¢ ameProato Nakov,
dAre I160oc oe @iraBev aoeotéporg Gpevatots:
OABln, &ttt Awmolou yepelova Onotog edviy

445  dépviov lpepbevrog Eoafproeic  Arovicovu.

Line 431 ‘podésv dubitanter k; Bpotéev L. 444 edviv k;
addiv L.

The passage refers to Bacchos comforting Ariande, after The-
seus had abandoned her-in the island of Naxos; at line. 431 Key-
dell has accepted Koechly's alteration “podéev?, whereas Rouse prints
Ludwich’s conjecture Bpéteov; it is true that the adjective Bpotéeig
is not attested elsewhere in Nonnus who rather prefers the forms
Bpotéoc and Ppotoedhs (cf. Peek, op. cit., s.vv.) but the textual
alteration is unnecessary, since the ms reading fpéteov makes
perféct sense in the context of this passage and since Nonnus likes
Selbstvariation; Bacchos tries to persuade the girl that Dionysus,
being a god, is superior to mortal Theseus®, and he strengthens

1. cf. also Beckby, Anthologia Graeca, Index, Namen-und Sachverzeichnis,
8. V. Notos; actually not only winds but also 'Hag¢ in Nonn. D. 47. 331 and 'H-
ptybvera in A.P. 5. 3(Antip.) are jealous of separating the lovers.

2. The phrase po8éev Séuxg is paralleled by D. 11. 214 ‘podderg véog, 10.176
‘po8dmidt Oéryeto popefi, thus Koechly's conjecture seems very attractive.

3. The particlo 8¢ is used here without a preceding utv as apodotic in a
conditional senterce,.cf. Dennisten, The Greek Particles pp. 180f.
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his arguments by adding that if Ariadne desircs a male lover of
her own age, ei 3 o 7tépmer [ fhzog HBéov ..., then Dionysus is
superior to Theseus; Ppotésv means here «brilliant», «splendid» as
the word is glossed in Hsch., s.¢. Bpotéevta: fpaypéve. ol 3¢ Ta Aoy~
npd, and in E. M. 214.50 of 8¢ Bpotéev 76 Aaumpovt; the adjective is
used here as  a standard of comparison between Dionysus and
Theseus and this becomes clear in the next line, 432: eig dpethv »al
®&Ihog Eordpaiver?,

A second textual problem, according to the editors, seems to
be contained at line 444 in the word adAyv which has been altered
to edviv by Koechly, followed by all modern editors; in reality the
solution of the problem is very simple and the text of Nonnus explains
everything. Ariadne cries on the seashore of Naxos, after realizing
that Theseus has fled; she tells to Bacchos, who came to comfort
her, a dream she saw in her sleep, line 320ff.: she dreamed that she
was marrying Theseus in his palace, line 322ff.: xai &vdcO. Oyoéog
addF¢ [aBpog #nv Gpévaroc®, and also that she was still a virgin after
Theseus left her in Naxos, line 328f.: &2 pz oedywv/[ dyeto xah-
Aeldag Ett mopBévovd; Bacchos, in his attempt to persuade the girl
to forget Theseus for Dionysus, constantly refers to her Vorstam-

1. The adjective Aoumpydg is often used in this connotation to indicate an
outward appearance, cf. LSJ®, s.0. hapmpde III.

2. Adjectives in -betc are extremely common in the Dionysiaca of Nonnus
who appears to prefer them to those endings in -éog; for a similar confusion
between -cov [-o0ev in the form xpoxéev [-eov in Pindar cf. B.C. Braswell, 4
Commentary on the fourth Pythian Ode of Pindar, Berlin-New York 1988 p. 319.

3. We may notice here that the words émadiie and émavitilecBat are used as
technici termini in the wedding procession, cf. Hsch., E.M., s.¢.0. émadita.

4. Nonnus, in the passage under discussion, follows the epic tradition that
a god’s bride must be a virgin, already noticed by Rouse, ad. loc.; the poet
emphatically stresses this fact in line 345ff., when Ariadne appeals to Sleep
to send her another dream, and again in line 390f. when the girl wishes to be
carried over to Marathon where she will make Theseus’ bed (otopésw oéo Méxtex).
Nonnus follows here the Hellenistic version of the myth, cf. Sch. Vet. 4. R.
3.997, Sch. Vet. Hom. ) 323, and R.E., s.¢. Ariadne 805f{f; on Ariadne as Diony-
sus consort cf. West, Hesiod, Theogony line 947{f., note; on the mortal lovers

of gods cf. D.Boedeker, Aphrodite’s Entry into Greek Epic, Mnemosyne Suppl.
32, Leiden 1974 p. 78.
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men! employing her arguments for his own aim; thus the girl is
advised to forget the nuptial chamber of Theseus for the bed of
Dionysus. For Nonnus’ tendency to repetition cf. p. 151 above.

1. It is perhaps worth noticing the verbal and structural similarities in the
spesch of Ariadne, 47. 820ff. and that of Bacchos, 47. 428{[.: both tend to a
different aim, i.e. 826 xal ydutov otépog elyov /451 &t oo dotepbev terde oté-
'pog; 840 80ev pliog E¥mdeto Onoeds /452 edvérg...pilootepdvou Aovioou; 880 mx-
<pd¢ dvooplobnv xal marpllog /440f. o Ad mappedéovnt navelxedog Endevo thc.
w00 Kvwoodg duoliég dotiv "OXdune, eto.
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