MARY MANTZIOU

THE AUTHENTICITY AND CHARACTER OF fr. ad. 1018 (Page)*

(a) Edbounidov IInket- (fr. 620 N.)

»Aure, Motpat, Atdg ol e mwa-
pa Bpbvov dyyoratw Oeidv
eCopevat TepLdol dQuXTA TE
urdex mavrodomdyv Bou-
v ddapavtivatoty Ypatvete nepxiow.
(b)
Aloo <xat> Khawlb Adyealc v, edddhevor
%obpot Nuxtde,
ebyopévey Enaxodoot’,
odpaviat y06vial Te
datpoveg & mavdeiparor:
5 TéUmeT’ SRy <Tdv> Godbxohmov
Edvopiav MmapoBpbvoue v ddehpog
Aixoy xoi ategavnedpov Elpavay,
oIy 72 Tovde Popuppbvay
Aerdforte cuvTLYLEY.

The lyric fragments quoted above have been the subject of a long
scholarly dispute. In this paper I shall present the views of the scholars
who have argued for their authorship and character and I shall discuss
my own views on these matters.

Stobaeus included in the Anthologium three fragments in succession,
which refer to the Moirai (1.5. 10-12=1.76.8 ff. Wachsmuth). Stobae-

* This paper was read to the Cambridge Greek and Latin Seminar, on 17
June 1987. I wish to express my gratitude for their help, advice and criticism
to Professor Pat Easterling, Dr. James Diggle, and Dr. Colin Austin. I am also
grateful to all participants of the Seminar fOt. a most profitable discussion.
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us’ MSS FP assign Eclogue 10 to the Peleus of Euripides (xA37z ... lbue-
var), Eclogue 11 to Sophocles (P, nectiior . .nepnicw aloa), and Eclog‘;ue
12 to the Phaedra (P: «Phaedra of Sophoclesn F, Ki.o06 ... suvruyiav).
Meineke in his edition of Stobaeus assigned the first Eclogue to Euripides
(Peleus), the second to Sophocles (Phaedra) and the last to Simonides
or Bacchylides, because this fragment did not seem Lo him to be tragic
(Vol. I [1860]44f., Vol. II [1864] XXX); nevertheless, he did not argue
the question in detail. Wachsmuth (Vol. I [1884] 761.) followed Meineke
as far as the first two Eclogues are concerned, but he attributed the third
to an unknown lyric poet, as did Bergk before him (Vol. ITI [18824¢] fr.
ad. 140). The latter suggested thal Pindar was probably the author of
the fragment, comparing frr. 38-41 ig Tyqv (frr.* 38-*41 Sn.-M.). On
second thoughts, however, it seemed to him that Sophocles might quite
well be the author of the lyric, which might come either from a choral
ode in tragedy or from a hymn to Fortune (Vol.III, 733, Vol. IT, 248). In
support of his view he noted that Eclogue 12 is preceded and followed by
fragments from Sophocles. In 1886 Wilamowitz! argued for the conjunc-
tion of Eclogues 11 and 12 on metrical grounds and for the authorship
of Simonides by process of exhaustion (seebelow). Three yearslater
(1889) Nauck included Eclogue 10 among the fragments of Euripides
(Peleus, fr. 620) and left Eclogues 11 and 12 out of the second edition of
the Greek Tragic Fragments, having been convinced by Wilamowitz that
they form a lyric poem. In the Epimetrum 3 (p. XX) he argued that all
three of the Eclogues under discussion form a lyric poem and thus Euri-
pides’ fr. 620 (Ecl. 10) «a tragoedia alienum est». It is worth mentioning
here that Pearson also did not include Eclogues 11 and 12 among the frag-
ments of Sophocles?. In 1958 Bowra published his paper entitled «A pray-
er to the Fates»®, in which he argued for the conjunction of the three
Eclogues and for the authorship of Simonides. In this paper we find for
the first time a fully developed and prima facie sound argumentation.
Bowra argued that the fragment (consisting of the three Eclogues) comes
from lyrical song and not from drama; in structure it repeats the pattern
of Pi. O. 14, as it starts with an appeal (xAU=c Moipat), but the actual
address is postponed. In his opinion the song is a hymn to the Fates,

1. See «Isyllos von Epidauros», Philol. Untersuch. 19 Heft, (Berlin 1886) 16-17,
n. 2.
2. On the other hand, both Smyth (1900) and Diehl (1925) included the three
Eclogues as a lyric adespoton, having been convinced by Nauck; see Greek Melic
Poets, Mel. ad. XIII, and Anth. Lyr, Gr. 11, Mel. ad. 5.

3. CQ n.s. 8, 231-240.
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composed for a city which was in dire straits and suffercd from internal
dissensions; but we do not know which city it was. e assigned the song
to Simonides mainly on metrical and stylistic grounds. Nevertheless,
Bowra did not convince Page, who included the three Iiclogues in his
edition of the Greek Melic Poets (1962), fr. ad. 1018, but printed them
in two parts: a) Ecl. 10 and 11, b) Ecl. 12. In his opinion part a) might
come from the Peleus of Euripides; part b) cannot be assigned to Si-
monides on grounds of vocabulary and in particular of the adjective go-
doxohmog (amal heyodpevov and in Page’s view «insulsum»). Page quotes
(and apparently approves) Wilamowitz’s view that the lemma Zo-
gorrénug &x Paidpac in the margin of F and the lemma &x ®aidpag in the
margin of P belong to the following Eclogue 13 and not to Eclogue 12.
The latest stages of the dispute concerning the three Stobaean
Eclogues, are to be found in Collard’s Supplement to the Allen & Italie
Concordance to Euripides (1971), Radt’s new edition of Sophocles’
fragments (7rGF, Vol. 4, 1977) and West’s Greek Metre (1982).
Collard was not convinced by Page and included E. fr. 620 N2 (=Ecl.
10) in the list of deleted texts (p. XV). Radt did not include Eclogues
11 and 12 amongthe fragments of Sophocles; as far as Eclogue 12
is concerned, he was convinced by Wilamowitz that the lemma Zogoxxé-
oug &2 Daidpas belongs to the following Ecl. 13=S. fr. 686 (see p. 479).
Finally, West classed Ecl. 12 (=part b) in Page’s edition) with the
lyrics of the later classical and Hellenistic period (inc. aet., see 139-140).
The aim of the present paper is to examine the three Eclogues of Sto-
baeus in the forin they have come down to us and to discuss whether it
is sound to follow the MSS and assign them to Euripides and Sophocles.
It seems that this question has heen neglected in the course of the long
dispute, which 1 have presented abovel. The examination which follows
includes structure, vocabulary and imagery, content and metre. |

|
Eclogue 10

¥z, Motpat...

the xA50. type, the name of the deities in a collective form, a relative

1. The three fragments, in Bowra’s words «...form a single piece, and the as-
criptions to Euripides and Sophocles do not concern them»; see art. cit. in preceding
note, 231.

[N



54 _ M. Mantziou

clause, whose verb is missing, and a participle. In structure it follows
the traditional hymnic patternsl. We find appeals of the »250. typein
Homer(e. g. 1. 1.37, 1.451, 5.115, 10.284), in archaic poetry (Archil. 108
W, Pi. 0.14.5), in Aeschylus (Th. 171, Supp. 77, Ch. 802), ete. Never-
theless, we do not find any such appeal in Euripides. In his hymnic ap-
peals, however, we find some other traditional formulas, such as poxeiy
(fon 452 (f.; Hel. 1495 ff.), apei pov (Tr. 511). The request appears,
too, at the very beginning of the stanza in Hel. 1495, Ba. 1017. A parti-
cipial and a relative clause describe mainly the attributes, activities
and haunts of the gods invoked. Euripides offers examples of this kind
(I quote from the OCT: Vols. I, II Diggle, Vol. I1I Murray):
Ton 45211. Gt TIv HOVMY hoyLLY
dverhzibuier, duay
>Alavay, xeredo,
MNooprBei Tirive 2.0y2y-
Ocioa....
and at 1048 [f. Eivodix 0)yarep Napapros, & 76
vxTindhwy $¢odmv dvdaoeLs,

ooooo

Or. 317 ff. 890 2.9e¢ G TTEPLHOPOL

&Bw/x"wov ol 0 056v Ehayet &y
dxpuor %ol vhorg,

HENT Y/ POMTE 'By. vides?, aite Tov

TAVOHY ouOé > qumadnesl’, aiuaros

TLVHUEVOL Sw.or.", TIOUTVUL GOYGY,

On grounds of structure (and content) there is nothing to object to

in the conjunction of Eclogues 10 and 11, as Page printed them: Ecl. 10
does not make complete sense in itself3; Ecl. 11 provides the verb for the
relative clause of the invocation: megiet’... Yooivere xzpxiowi.

1. CI. E. Norden, Agnostos Theos (Leipzig - Berlin 1913) 166-176.

2. Edpevidec, see Willink’s Commentary, ad. loc.

3. As D. A. Campbell remarks («Stobaeus and early Greek lyric poetry» in Po-
etry and Philosophy. Stud. in honour of L. Woodbury, ed. by D. E. Gerber [Chico,
Calif. Scholars Pr. 1984 ] 56), one of Stobaeus’ principles is that the extracts must
make complete sense in themselves: Hense (RE IX 2584 ) gives examples of passages
which have been altered by Stobaeus so as to become complete units. Yet, as they
are deprived of context, the tragic extracts give no idea of the dramatic plot.

4. We shall not give too much weight to the manuscript attribution of neotwer’
...vepxiow to Sophocles: the lemma Zogox)éoug occurs only in P1, and this may quite
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11
Metre: lyric dactyls and hemiepes?.
1 -v--vv-vvu e 2da
2 -uv-vu-- D-
3 -vv-vu-vu-vy 4da
b -vu-vu-- D -

5 -vu-v-vv=-vv-vy d v Dyov

Wilamowitz’s remark that the «link-syllable» is nearly as often short
as long in the poem he discussed (which consists of Ecl. 11 and 12) applies
here to line 5 only: this is not an abnormality for a tragic passage: such
a syllable, which links the hemiepes with other lengths is an anceps in
Tragedy, cf. e.g. E. HI 1029({.

Nevertheless, there remain three features in the metrical analysis
presented above, which need further discussion. Dr. J. Diggle has inform-
ed me that the initial cretic befecre the run of dactylsinl. 1 has only
two doubtful parallels in Euripides: Ph. 818 vuu - -vv-vv (¥rexes, &
[a?’, #vzxés note), without strophic responsion, and Ba. 582 vvo v--uv- vy

o ie déomorve désmova), which could be v -v - (ia), since hiatus is
allowable in exclamations. A possible alternative could be:
v157€ <uor>; Motpat, Avhg af vz mu-
-u- - -vu-vvu, cf. E. Ale. 569.

2 For the scansion wapa Opbvov (v-vv), see Barrett on E. Hipp. 760
(cf. in particular the example from Heracl. 733 waol Opévov) and
Addenda (p. 435).

4 As we should expect the colon - v v-v v - - not to be in synapheia
with a line which begins with - v v -, but to be marked out by word - di-
vision (cf. alsol.2), a possible alternative, as suggested to me hy Dr.
J. Diggle, could be:

urdeo wovrtodamay -vv-vu- D
5> The sequence -vu-v-vv-vuv-vuv seems to be unparalleled.
Dr. J. Diggle, again, has suggested the following alternatives:
Boutiy 28opayrivaiow - -v v - v - 6 enoplian
or: Bouriv &dupovtivar; --vu-v-  telesillean
YpuivEre  wIpricy v-vu-ua telesillean
For the brevisinlongo in the enoplian hefore a telesillean, cf. E. Med.
860-61.

well be a mistake, since the following Ecl. 12 is assigned to the «Phaedra» (P), and
to the «Phaedra of Sophocles» (F).
1. Page (PMG p. 536) warned that the colometry is uncertain.
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!

Let us now consider the vocabulary and the imagery of the two Ec-
logues. Here we find a considerable number of words which are not em-
ployed by Euripides (nor hy Sophocles): ¢yyotate, mesidoun, whdza, d-
Sapavrivarsy: the first two of these words are 4ma% toaywdodusve. Except
for the adverb dyyot77e, which is found in h.Ap. 18, the remaining words
are used by Lyric poets, and in particular by Pindar. The epic w3z« and
the adjective adcuivrvog are also found in A, Pr. (1. 601, 6 and 64). The
adjective megmaiz, apart from Pindar, occurs also in Solon, 24.7 W2. Can
we argue, then, against the Euripidean authorship of the fragment on
grounds of vocabulary ? | helieve we cannol. As Lloyd - Jones® remarks
in discussing the Gyges - fragment, «the specifically early elements are
more numerous than those one would expect Lo find in a Sophoclean or
Euripidean passage of the same length. But since the later tragedians
took over the vocabulary from their predecessors, this criterion can
be nothing like decisiven. In this choice of words there is nothing alien to
Euripides’ usage, although the number of the non-Euripidean words is
rather excessive in this short fragment. W. Breitenbach has collected
various borrowings from Homeric and Lyric diction in the lyric parts of
Euripidest. Aniong them we find six words which are snaZ toryodoipeva:
axporopos, Ovdzig, xadkixopog, xartrizopoc (from Homer), Sovaxotpdyos
(from Theognis), ixrréxporos (from Pindar). If one goes through the Con-
cordance of Euripides, one can collecl numerous words which are used
once only in his fragments; had these fragments not heen preserved, one
would perhaps have inferred that Furipides had never used these words®.
Among them, there are a few, which are again grag tpaymdodpeva: amo-
wievvupe (fr. 694, Homer), drgéxcia  (fr. 91, Pindar), Smdmeov (fr. 374,
Homer), owostégavoc (fr. 453, k. Cer., Bacchylides), yapiets (fr. 453, Ho-
mer)8. The vocabulary of the fragment under examination raises some

1. Tt is worth mentioning that they are not found in Aristophanes either.

2. In Homer and the h.Hom. this adjective is used in the neuter only, as adverb,
see LSJ s.¢., 11 and 2.

3. PCPhS 182 (1952-53) 36.

4. See Untersuchungen zur Sprache der Ifuripideischen Lyrik (Stuttgart 1934)
268 ff.

5. As W. Ritchie remarks ( The Authenticity of the Rhesus of Euripides [Cam-
bridge Univ. Pr. 1964 ] 142) «...we are obviously not justified in claiming that a
particular word is not Euripidean simply because it does not happen to be found in
his extant works».

6. Note the two &naf tpaydovpeva in fr. 453 N2,
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further points for discussion: within archaic and classical poetry it is on-
ly in Euripides that we find the verb é%onon with woox plus accusative
(Hel. 1574 avip map’ 4982’ €%ov0’,...); 1L is again in Euripides only among
the tragic poets where the verb Spaivews oceurs (I7 814, 817, Ton 1117).
In all instances it is used in its literal sense; in our fragment it is used in
a metaphorical sense.

The Moirai «weave» their devices and decisions, which are inescap-
able (%¢u»ra). Here the poet had a specific tradition at hand. In Homer
the Moiral are the «spinners» of a man’s lot!:in /1. 20.128, 24.210 we find
the metaphor énévros Aive, and in Od. 7. 198 vicxvzo Aiver. Our poet has
cxpressed this Homeric notion by a metaphor which is new in concep-
tion, but not in diction. In Greek Tragedy the Homeric notion of the Fa-
tes’ thread does not occur. The image of «weaving» (Yoziverv) with refer-
ence to the Moirai is not used elsewhere in Greek literature, so far as I
know2. The 1image of «weaving» is Homeric, being used in the sense of
contrive or plan, good or bad?, cf. Il. 6.187 ... woxwvdv 8620y £ 0hov Heawve,
3.212 ... piBoug kot uhdzy miow Hyover, Od. 13. 386... pFtw bgnvoy, Enwg
anotigopot adtovg; cf. also B. Dith. 16 (15) 23 ff. 6~ &payos daipwy [
Aoiaveigon modiSaxowy Soave [ pisv Exipooy’... Euripides, on the other
hand, used the image of «sewing» and «plaiting» (‘p7mrery, whéxzwv) in Lthe
metaphorical sense of plot or contrive?; and he had Homer hehind him,
cf. Il. 18.367, Od. 3.1185. It is worth mentioning here that it is only Euripi-
des who ever uses to my knowledge another comnion metaphor, that of
tixtewy, with reference to the Moirai, Heracl. 899: woand. yap tixter Moipa
TEMSOGLOm - [ TELp ...

The devices of the Moirai are &puxta In our fragment; this recalls
Solon 13.63:

Motpa 8¢ o1 Bvrroict xaxdy @éper %3¢ xol Ea0héy,
300 & sounte Ocdv yiyvetor dBavatwy,

1. See Bowra, art. cit. (n. 3, p. 52) 236 and B. C. Dietrich, Death, Fate and
the Gods (Univ. of London Class. Studies IT1 1965) 289 1f.

2. There is, however, one funeral inscription from Smyrna (Kaibel ep. 314.8,
3rd cent. A. D.), in which the verb xpéxetv is used with reference to the Moirai: Mot-
pot yop mpdTon Teph pov xexplxetaay &mavre; xpéxety means either «weave» or «play an
instrument».

3. See Dietrich op. cit. (n. 1, above) 294. For a different use of this image see
J. McIntosh Snyder, CJ 76 (1980-81) 193-196.

4. See S. A. Barlow, The Imagery of FEuripides (London 1971) 106, and J.
Diggle, Studies on the Text of Euripides (Oxford 1981) 115.

5. See Dietrich loc, cit. (n. 3, above).

[
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As the p78ea are Zpuvra here, so are the dzops of Ananke in E. Acl. 084,
the t6Za of Eros in Med. 531, the olg1dg of Kypris’ 6%« at 1. 635. And in
fact, Kypris is 8620s in Hel. 238 (cf. also B. Dith. 17(16) 116), 3ohbgpowy
in 14 1301 and 3c2onhéxog in Sapph. 1.2, Thgn. 1386, Simon. 541.9 P.
Thus the conception of the Moirai as «weavers» might imply a sense
of «plot», in which case an appropriate context isto be assumed (see
below). At any rate, the metaphor we are considering is claborate; in
0d. 5.62 Kalypso yevoziy, xepxid’ Gpawvzyv; here the Moirai weave #8ayavrt-
varowy zeoxiow: the adjective is rare in poetry, and shows how hard the de-
vices of the Moirai are. Euripides has been accused for his limited and un-
original use of metaphor!. As Barlow has observed in certain plays «Eu-
ripides’ feeling {or metaphor was impressive and far from conventional»?.

1 AY

We now proceed to the examination of the content. The connexion
of the Moirai with Zeus recalls Hes. Th. 904 ff.
Motpag 0, fic mhetatny Twusy nhoe pytieta Zeds,
K260d 1e Aryeosiv 12 %ol "Atoomov, a¥ 7tz Sidoler
Ovnrols avlpmmalowy Exzwv dyalov ve xaxov Tz
on which see West, ad loc., and Bowra, art. cit. (n. 3, p. 52) 235, 237:
the Moirai become thus agents of divine order working to fulfil the will
of the gods. In Euripides we find this connexion in El. 1248:
... TevTsifey 8¢ Yo
nmpacaewy & Molpa Zeis ©° Exoave 6od méot
and as Denniston remarks ad loc. «Zeus and Fate work in harmony...»3;
this passage refers to an individual’s allotted fate. The notion of the ne-
ptadet’ &ouxta Te whdza wavrodamav LourZy is not alien to Euripides; it is
expressed, though, in a different form, cf. e.g. Heracl. 608 fi.
(Xopoc) ohtivee oL D@y dtep SABLov, 0b Bagimotuov,
&vdpa yevéohar:
0082 Tov adrov del pBePavat Sopov
gvTuy Lot T & Gy EAAX
potpa Sterxet.

1. See Barlow op. cit. (n. 4, p. 57) 96.

2. See Barlow op. cit. (n. 4, p. 57) 97.

3. For this reconciliation of the power of Fate with the will of God see L. R.
Farnell, The Works of Pindar (London 1932) 465; cf. also Od. 3. 269, Sol. 13.63f., B.
Dith. 17 (16) 24.

s i v i B T
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wHeGL. & 097t uvely Bépig, o) copi-
oL TLG ATWGETUL, ...
Hipp. 1256 (Xoptz) 08 Eo7L polpag 70D 700V 1° dmoddayi,.
: EL 1301 (Kaswog) polps =7 dvaywn =" 7y ¢ 6 yozmv

Tr. 1204 (‘Ex#84) .. .%ol tpbmotg yap ol Ty,

Zumhgxros ¢ vpwnng, It ooz

wrddet, T xoddelg odrds edruyst move 1.
Ion 1512 ("lov) & uetaBoroiox puplovg #84 Beotév

wot SustuyTout xadlig a) mpdZot wohég

YTy ee

Next we have (o consider whether fr. a) in Page’s edilion can suit a
tragic context, and in particular a Euripidean tragic action. The Fates
are mentioned in a collective form only (Moipat), not by their names,
in Alc. 12 and 33 (they appear to dominate the life of an individual and
in particular they bring death), in /7207 and Ba. 99 (as birth goddesses);
on the other hand, we find a mention of the personal figure of Moira in
Herarl. 899 (r2dessidmretpx: everything depends on her),and in EI. 1248
(quoted above, p.58: Moira and Zeus dominate the life of an indi-
vidual). Nevertheless, appeals to the Moira or the Moirai do not occur
in his plays: note, however, Ar. Th. 700 & mdtvior MoTpor 7t 1632 8ép-
vopat [ veoyuéy ol wéous; probably taken from the Telephus of Euripi-
des!. We find, instead, one prayer (in lyric) and some apostrophes (in
dialogue) to the umpersonal poipe, which are not constructed in
accordance with the hvmnic techniques:
Hipp. 1111 {f. (Xopdg) cibe pot edZouévor 0eblzy T4z poioa
- TOPAGY 0L,
Andr. 1081 {. (ITyheds) & poipa, yipng taydrolg Tpdg Téopacty
' - ofo e Tov SboTrnvov dpgLic’ Eyete.
HF 456 (Mevydpe.) G (kotoo SusTahaty’ Euh Te %ol TEXVGY
Ph. 1595 (Oidimoug) & poip’, &n’ &pyiic Og u’ Epuoag 0oy
IA 1136 ( Ayopéuvorv) & morvio woipe xal tHy1 Satuny 7 Eubde.
The appeal under discussion, which is addressed to the Moirai

who preside over an individual’s lot? and work for the fulfilment of the

ey

1. See P. Rau, Paratregodia (Miinchen 1967) 69.iowe this note to Dr. C.
Auslin.

2. 1t is important to bear in mind that the Moirai as «spinners», and ac-
cordingly as «weavers», are concerned with the life of an individual, sece Dietrich
op. cit. (n. 1, p. 57) 80-81, 289-91. One’s fate is fixed at birth, sce West on Hes.
Th. 219; in our fragment the present tense (as at Jon 1049, Or. 321 quoted above,

' p. 54) demonstrates a common function of the Moirai.

LY
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will of the gods, might have the following functions in a tragic context:
a) It might be an apostrophe uttered by the hero himself in great
distress, to complain of his misfortunel. In Euripides we find some
further examples in which the characters cry out against fate (though
none of them is cast in the form of a hymnic appeal):
HF 508 ff. ( Apgrtpdev) 6part’ Ew’ fomep F,ncpt.men'rog Bpotolc

OVORAGTX TEAGoH", xal W &eeired’ %) Tiyn

WOTEP TTEPOY TPOG ou.Bep nuépot L.

6 8" EMBog 6 wéyac 9 T 6L odx old’ drwt

BéRarbe €att ...
Hipp. 1363 ff. (‘Irmbdrvrog) ...Zed Zeb, tad’ dparg;

88’ & oepvdg Eydr xal Beocéntorp,

68”6 6LPpPocHVYL TAVTAG UTEPGYBY,

npobmrav &¢ "Adny arelym, xat Axpag

dréoag Plotor,...
Tr. 469 ff. ("Exafyn) & Ozol- xaxodg pév dvaxaréd tods guppdyoug,

bpwe 8 Exet TL oy Tpna xixAnoxewy feode,

HTaY TIg HULGY SueTuy T APt oYMV,
Or. 976 ff. (HMéxtpa) i L6, mavdaxput’ Epapépwy

EOvy) molmova, Aedeoel’, ¢ map’ €rmideg
wolpa Patver.
€repa & £repog dpeiferar
TARAT &V YPOVE paxpd-
Bpotdv & 6 mig dotaburtog almv.

b) It might be a prayer to the Fates, or an apostrophe simply, uttered
by a (possibly female?) Chorus as they are struck by the action on behalf
of either themselves or the hero. A parallel for the first case may be
found in A. Pr. 894 ff. in which the Chorus pray at the end of Io’s
epeisode (I quote from the OCT, ed. Page):

pnmote pnmoté 1, & Motpar <

>, Aex€wv Audg edva-
tewpav Ldotole mérovoay,

1. In Od. 2. 262 tf. Telemachus, after he had been mistreated by the suitors,
addresses Athena as follows:
«KM\G0t pot, & x08o¢ Bedg #Aubeg Hérepoy dd
xal 1’ &v vl xérevoac én’ fepoetdéa movtov,
véaTov mevuadpevov matpds 3y olyopévoro,
Epyealor: 1& 8¢ mdvta SixtplBouaty *Ayatol,
uvnotipeg 82 pdiiaTa, xoxde LEPNVOPEOVTEGD.
2. The cult of the Moirai was observed by women, see E. Melanipp. Capt., GLP
I (LOEB), ed. Page, 112. 14 {f.
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For the second case we have a parallel in A. Ch. 306 {f., in which the
Moirai are appealed to by the Chorus after the recognition scene to
act as agents of Zeus and bring vengeance:

ah\’ & peyarar Motpar, Awobe

THde TEAEUTA ",

Ft 10 dixatov petafaiver

Euripides offers some examples in which the Chorus, struck by the

action, lament for the hero’s fate:
Hipp. 1142 ff. ¢y 3t odit SuaTuylar

Saxpuoty droicw

TOTROV ATOTROV. G TaALVO PATED,

$rexec o dvoto QED,

paviw Ocolotv.

o ta-

ouliytar Xaprregl, 7t Tov T’ &x warplog Yag

o3ty ATag aiTiov

TERTETE TOYS A oixwv;
As W. C. Greene remarks?, «they ...are dismayed by the vicissitudes of
man, and the disparity between deeds and fortunes (tdyat); and when
they behold blameless Hippolytus in his stricken state, they feel anger
at the gods (1146). Yet, as they know, there is no escape from what
must ben. (Cf. 1. 1256: 008’ ot polpag 105 ypeawv ©° dmarhayy). In Heracl.
608 ff. (quoted above, p. 58) the Chorus express their sympathy with
the heroine, Makaria, and also their fatalism, while ruin threatens the
heroes®. The Chorus express themselves similarly in Hel. 211 ff., when
they are informed about the fate of the heroine’s family:

alal ool
& Salpovog ToAuGTSVOY
potpag v& 6dg, yovaL.
xi®v ducaiwy
Tig Ehayey Ehaye’, 57 8 Erénero potpblev
From the examples quoted above we are entitled to infer that the

fragment under discussion could suit a similar dramatic contextin a lost

1. In popular belief Moira was connected with the Charites, see Dietrich op.
cit. (n. 1,p.57)77.

2. Moira. Fate, Good and Evil in Greek Thought (Harvard Univ. Press 1944)
182.

3. See Greene op. cit. in preceding note, 217.
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play of Euripides!. On the whole, the fragment can suit any dramatic con-
text which presents the misadventures of a hero. Such a hero was Peleus,’
the gilog dlavitorst Ozotow (Hes. fr. 211.3 M.-W.), the edezBésrarog.mortal
(Pi. 1. 8.40). There is no consensus among scholars as to what part of the
story Euripides chose for his plot2. It seems that the prevailing view is
Lesky’s3: the young Peleus was purified by Akastos in Iolcus, but Akastos’
wife attempted to seduce him. When he rejected her, she accused him
falsely; Akastos believed her and threw him out into the forest
unarmed, but the gods saved him by giving him a sword4. It is plain,
then, that we have aromantic tragedy with a happy ending, which
presents Peleus’ earlier misad ventures. Euripidean plays of this kind are
full of references to fates. We are entitled to assume that in the Peleus the
hero is threatened by ruin as the action develops; at the crucial point he
might address the Moirai and complain of his misfortune®, as Hippoly-
tus does (cf. Hipp. 1363 {f.). Nevertheless, in the Hippolytus the ending
isnot happy. In the Peleus, as far as we can guess, the hero 1s unaware of
Akastos’ plots; the third stasimon of the Hippolytus.(see above, pp. 59
and 61) is sung after Theseus has uttered his curse against Hipp. The
song of the Chorus is a lament for the hero’s misery of exile?. The Chorus
of the Peleus must be aware of Akastos’ plots. In such a context it is
reasonable to assume that they can sing this song to the Moirai, when
ruin threatens the hero. The metaphor of the Moirai as «weavers» of pndzo

navrodamav Bourdy can suit a context of plotting (see above, p. 58)8. Be

1. Some of these examples, as well as some further examples addressed to gods,
as for instance Med. 148 ff., 160 ff., are cast in the form of a question, and this ap-
parently stresses the emotion of the speaker. Our fragment might quite well be cast
in the same form: x\te, Moipat...Satvete xepxiow;

2. See Fr.Jouan, Euripide et les Légendes des Chants Cypriens (Paris 1966) 65.

3. See A History of Greek Literature (transl. by J. Willis - C. de Heer) 372 and
Greek Tragic Poetry (transl. by M. Dillon) 239.See also T. B. L. Webster, The Trage-
dies of Euripides (London 1967) 85.

4. Aristophanes in Nu. 1063 alludes to this story. :

5. See Greene op. cit. (n. 2, p. 61) 195, 198, 200, 201, 218.

6. In E. fr. 617a N2 / Sn., which is assigned to the Peleus, the hero maintains
that no actlon is successful without the gods; see Webster loc. cit. (n. 3, above)

0eob yap oldelc ywpls edTuyel BpoTég
00’ elg T4 petlov ANOe* Tag Ovntav & ¢y e
yatpetv xededw Oedv dtep mpolupbag
A person who expresses his faith in these terms, can also, I believe, protest at a re-
versal of fortune.

7. See Barrett’s Commentary, p. 366.

8. As Barlow observed (op.cit. [n.4, p.57] 102) «context must be the deter-
mining factor in estimating metaphorical skill»,
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that as it may, the Chorus cry out against the injustice of Peleus’ [ate;
or, less probably, they pray to the Fates on behalf of the hero, as do the
Chorus in the Alcestis at the crucial point for the life of the heroine,
although her death appears to be inevitable:
11. 213 ff. -t Zeb, tic &v miit Tdpog nansyy
(Evorto xal AoLg THyog
0. THOEGTL XOLEAVOLS;

ovak Iota,

4

“e 1

Eevge pryavay wwv’ P AdudTot xoxrdy.

AY

To sum up: Eclogues 10 and 11 can form a single extract, as printed
by Page, and it seems likely that we have a genuine tragic fragment. Be
that as it may, Euripidean authorship can be supported by its structure
and a specific dramatic function not alien to Euripidean dramaturgy; the
metre also does not point against Euripidean authorship. LLanguage and
content to a certain extent provide evidence in that direction. Bowra’s
argumentation against a tragic origin of the fragment applies to the
three Eclogues of Stobaeus as a single fragment. 11is arguments do not
seem to be sound in the case of Eclogues 10 and 11. As he argued (art.
cit. [n. 3, p.52] 232 f.) «What is lacking is anything that smacks of the
stage or drama, not merely the individual references which keep a play
going but the air of fictitious urgency which has to be more emphatic in
a play than in a theme drawn from lifen. If we isolate in a fragmentary
form some hymnic appeals from Greek Tragedy and compare them to
our fragment, we shall not agree with Bowra on this point: ¢f. Jon 452 ff.,
Or. 317 ff. (quoted above, p. 54), and S. Ant. 1115 ff. (I quote from the
OCT, ed. Pearson):

norvavope, Kadpetog dyohpa viupag

rol Avdg Bagufoepéra

(Evag, ¥ty ¢ dupénelg

Iranioy, puédetg 8¢

royrotvols ' Elevoviag

Anobe &v wéhmorg, & Baxyel.

On the other hand, however, another of Stobaeus’ principles was
to reject what is personal and individual in his selection of materiall, If

1. See Campbell art. cit. (n. 3, p. 54) 55.

.
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this extract comes from a tragedy, can we be certain that this is the orig-
inal text? In my opinion, its construction and content point to an orig-
inal text. Can we, therefore, follow the MSS of Stobaeus and assign it
to the Peleus of Euripides?? We can be more positive than negative. Total
confidence is, of course, impossible. What we can be totally certain
of, however, is that this fragment is not «a tragoedia alienum», despite
Nauck’s opinion.

VI

Turning now to Eclogue 12 (fr. b) in Page’s edition), I shall confine
myself to a few points only. As mentioned above (p. 52), Stobaeus’ MSS
(F P) assign it to the Phaedra (of Sophocles), but apart from Bergk, who
suggested that Sophocles might possibly be the author, no one else has
ever proposed Sophoclean authorship. For the reasons I have already
given in discussing fr. a) (see above, p. 63), I cannot agree with Bowra’s
argument against a tragic origin of the fragment. In the case of fr. b) we
cannot be certain that we have the original text, since Stobaeus was in-
terested in the conception of the Moirai only?. Moreover in Greek Tra-
gedy, and in particular in Sophocles, we find hymnic appeals for divine
help on behalf of a city (cf. the parodos of the OT and the last stasimon
of the Antigone). Euripides, on the other hand, offers an example of an
appeal to Eirene, which recalls our fragment to a certain extent (Kre-
sphontes fr. 453 N2= 71 A Harder):

oTp. Eipfiva fabdmrovte xai
*oAAoTo poxdpwy Oediv,
CAndg pot oéfev g ypovilets.
dédowxa 8¢ pn wovoLg
OmepBaint pe yYHpxg,
Tply 6oy TPoaLdety yapicoouv Hpav
®ol XahALy6poug otdag
PLAOGTEPAVOUG TE Y.MILOUC.
0L pot, moéTVa, TOALY,

1. It is worth mentioning here that Euripides is the poet most frequently
quoted by Stobaeus (see Campbell art. cit. [n. 3, p.54] 54), and that among the few
important fragments of the Peleus, another three have come down to us from Sto-
baeus (frr. 617, 618, 619 N2).

2. To support my view I shall give two examples of extracts from preserved
Euripidean plays:- Stob. 1.4.3 (1. 71.10 Wachsmuth) =Alec. 962-66: Stobaeus quotes
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&vT. tav & £yfpav Lracty elpy’ an’ of-
%WV Tov povopé av © "Eptv
Bnxrddr Tepmopévay odpmil
My examination of Eclogue 12 will be limited to the text available
to us and will avoid over confident generalizations. On this basis we can

make some remarks on the metre, the vocabulary and the character of
the appeal.

VII

Metre: dactylo - epitrite with aeolic cola2.
1 -v---vyv---vu- e - glyc. a
2 ---v 2 da
3 -vv-vv-u Dv
4 -vv-vv-u Dv
5-vv---v- glye. a
6 -v---vu-v hippon. ¢
7-vv-vu-yv-u-- Dve-
8v--vv-vy--- v-D--
Quv-v-uv-y- nameless ¢
10 vv-v-vu- ?-vvy-

Line 2 consists of two dactyls, the second of them having a final
brevisin longo ( - - -0).

7 Following the colometry of Bowra, who printed ocse)\cpac;, Atxav
the line runs: D v e e ; consequently,]l. 8 runs: D - -

9 Perhaps, resolution in Baouppéver, and accordingly: v-v - vvv v -
2 iad,

10 This is a puzzling sequence; there is an example of this at E. El.
191, a line which, however, shows an unusual freedom of responsion
with its counterpart in the strophe (191 vv-v-vv--=168
PRVIERTRVIERTIER LA

the beginning of strophe « only; Stob. 1, 5. 6 (1. 75. 11 Wachsmuth) = Heracl,
608-609; 615-17: Stobaeus quotes the beginning and the end of the strophe only,
omitting the middle section.

1. This poetry is «painting which speaks». One of Bowra’s arguments in favour
of Simonides’ authorship of the lyric under examination was the figurative language
and the powerful emotion, see art. cit. (n. 3, p. 52) 233, 4

2. For the nomenclature of the aeolic cola, see Barrett’s Commentary on E.
Hipp., Appendix I, p. 423.

3. See West op. cit. (p. 53 above) 140.

4, See K. Itsumi, CQ n.s. 32 (1982) 69,
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The short «link - syllable» is not a characteristic of Simonides only,
as Wilamowitz and Bowra claimed, but also of Greek Tragedy! and of
post-classical lyric, to which West has assigned this fragmentz2.

There exists, however, a feature in this Eclogue which probably shows
that it does not come from fifth century Tragedy: this is the pronoun
&upv in the prayer. 1n Greek Tragedy, when the Chorus sing a hy m-
nic appeal on behalf of the city, their specific demand is phrased in
the first person singular, as in S. OT'164 zisg0t dre%inogor meoodvyté pot,
205 Béxeco Oérowy’ &v ddpas’ EvdareicOar, E. Heracl. 751 dyyehiov wot évéy-
%o, and at 1. 766 Zeig pot edpnoyoc, ... Kresphontes fr. 453. 9 N2 (quoted
above, p. 64) 10 pot, b7 e, m62ev. This tragic choral «I» shows in my opin-
ion that the self interest is identical with the communal interest, and
thus affirms the solidarity of the community3. In post- classical lyric this
practice appears to be interchangeable: cf. Pae. Erythr. 19 ff. (934 P.)

Yoipé pot, thaog & Emiviceo
TRV GpaY OV edovy0c0Y,
ie¢ Moy,
3o¢ 8 Nudc yatgovrog 6pdY wxog
Aristonous I. 47 . (C.A. 162)
el ol cchov erpsr:ov
nrac, & t& Monay
id. I1. 14ff: (C.A. 164)
‘Eotia, 8idov 8’ dpofag
&€ OGoley TOAYY hbig
8)Bov Exovrous...

VIII

The examination of the vocabulary has brought to light some inter-
esting features. I'r. a) has a solid archaic background. In Ir. b) epic
vocabulary is strikingly restricted, although it is only in Homer and

1. See J. Diggle, Euripides Phaethon (Cambridge Univ. Pr. 1970) 148, and also’
above, p. §5. .

2. Loc. cit. (n. 3, p. 65) :

3. M. Kaimio, in The Chorus of Greek Drama within the Light of the Person
and Number Used (Helsinki 1970) failed to distinguish this type of usage of the cho-
ral «I» in Tragedy; for the practice in archaic choral lyric in general, see 31-35. In ar-.
chaic hymnic choral lyric in particular, the practice seems to be the same as in Tra-
gedy, cf. Pi. Pae. 9.7, Dith.fr. 75.7; but our evidence is scanty. M. R. Lefkowitz
(HSPh 67 [1963] 183f., 187, 194) discussed the choral «I» in Pindaric poems with a
communal character, such as Paeans 2 and 4.
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in this fragment where the epic reduplicated aorist 2 2.€7.200v is used as
causal. The most significant words are in fact compound adjectives; and
among them, wavdziwrtor, pcdbéxormos and Papupebvev raise some inter-
esting points for discussion. ITav8zipator (Wachsmuth: - 3cipavror T'P)
is also used once by Pindar of the Persians cf. fr. 180 (navdeiuotot Sn.: -
dziwavtol Sn. - M.). An adjective of the same root is @dzipovvog, used by
Pindar. Aeschylus and Euripides. Bap)gpnv was probably coined by A-
pollonius Rhodius (4. 731 Baphgeovoc Alfirao, which is recognized to be a
reminiscence of Od. 10.137 ¢roépoovog Aif~a0)t. This adjective is widely
used from the Hellenistic period onwards?: cf. Theoe. 25.110, Lyc. 464,
AP 12.141.6 (Meleager), Opp. H. 4.174, 505, Nonn. D. 5.327, 27.266."
‘Podénormoc is ImaZ revépever, and according to Page it is «insulsumy.
This adjective belongs in my opinion to what I should call a «fashion»
of post - classical poetry to coin «rosy - » compounds: thus, Isis is ‘po86-
G=cpvoc in an inscription from Nubia (CIG 5115), and’the Horai are ‘go-
diwwdeg in Nonn. D. 11.487; this fashion also includes the adjectives ‘co-
d6ypwe (Theoe. 18.31), ‘0086ycn0¢ (AP 5.56.1, Dioscorides, Opp. H. 1.
130), ‘podémuvoc (AP 5.55.1, Dioscorides), ‘podéaouooc (Hymn. Mag.
11.21 = PGM 11, p. 245, Q. S. 1.138), ‘podbmznirog ((). S. 3.608), ‘pcde-
67-¢fg (Nonn. D.48.581). In early poetry Lhe use of «rosy-» compounds
referring Lo someone’s appearance is restricted to two adjectives: “pudoda.-
vwhoz and ‘god6w7; 0z, 1t is worth mentioning here that in Greek Tragedy
we du not find «rosy-» compoands. On the other hand, in carly poelry
it seems thal we have a similar fashion with «xe?7t-» compounds:
»oWMCovog, xodhiropog, xohhmédihog, %ouAMimemhog, ®oAALGOUPOG, XoAAL-
m/ve, ete., but not xediixodmog. ‘Podéxoirog is a reminiscence of Bodv-
xokmog (with dress falling in deep fold), which Pindar used metaphori-
cally of the Earth, cf. P. 9. 101 poOuxérnov I'zg (deep - bosomed); and
the Earth 1s xoupotpbeog par excellence. A final remark on the vocabu~
lary concerns the aeolic &upwv: this is found in Homer, Pindar, Bacchy-
lides, A. Th. 156 (cf. also S. Ant. 846 uy’); it is also found in Hellenistic
and later poetry.

1. See M. Campbell, Echoes and imitations of early epic in Apollonius Rhodius
(Leiden 1981) 75. In Alem. 3.82 P, (naidx Ba[.]5peova) no certain choice can be
made between Bapu- and fabdu-.

2. For its meaning see Gow on Theoc. Idyll 25.110.
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IX

We may turn now to consider the character of the lyric
under examination. For this purpose it is important to examine the
functions of the Moirai and the Horai and the cultic implications of the
epithets employed by the poet. The Moirai as daughters of Nyx were
concerned with retribution and vengeance and in this capacity they were
related to the Erinyes: they were the guardians of law and justice!. Both,
however, as chthonic deities were primarily concerned with fertility and
with death2 On the other hand, the Moirai were associated with the Horai
in Hesiod(Th. 901 ff.) and in cult3: they were thus concerned with order
and regularity4, but not only in ethical terms. The Horai were primarily
nature deities, season goddesses, concerned with fertility and cosmic
orders, cf. Pi, 0. 13.17, P. 9.60, Orph. H. 43: they were affiliated with the
earth goddesses. The Moirai were also affiliated with the earth goddesses,
and with marriage goddessesé. The epithet 406 txt implies the chthonic
character of their cult, their relation to the earth and to death. In funeral
inscriptions, in which the Moirai appear to be goddesses of fated death,
the epithets describe them as hostile, cruel, etc?. This side of the Moirai
is probably implied by the epithet mavdciwarot in our fragment. But the
Moirai were not entirely negative; as nature divinities they also possess-
ed a light side®: this is apparently implied by the epithets odpaviat and
cdomrevor. In Greek poetry the epithet eddievog is employed to describe
the beauty of a maiden, cf. Pi. P. 9. 17 (Kyrene), Nonn. D. 38.113 (Kly-
mene, one of the Nereids); in Pae. Delph. 1.2 (C.A. 141) it is employed
of the Muses®. The epithets used of the Horai in our fragment imply in my
opinion their character as nature deities: for ‘pod6xoAmos see above,
p. 67, and cf. also Pi. 0. 13.17 "Qpat mohvavleypor, Orph. H. 43.6 némhoug

1. See Hes. Th. 2111f., with West ad loc., Fraenkel on A.A. 15351., Dietrich op.
cit. (n. 1, p. 57) 70, with Orph. H. §9.

2. See Dietrich op. cit. (n. 1, p. §7) 63f., 117 {.

3. See REXV,s.v. Moira, 2494-95 (Eitrem), Dietrich op. cit. (n. 1, p. 57) 77.

4. See West on Hes. Th. 904.

5. See RE VIII, s.0. Horai, 2302 (Jolles), West on Hes. Th. 901, Dietrich op. cit.
(n. 1, p. 57) 63.

6. See Dietrich op. cit. (n. 1, p. 57) 65, 81, 89. The Horai are also present at
divine marriages, see RE VIII, s.v. Horai, 2309.

7. See Dietrich op. cit. (n. 1, p. 57) 77.

8. See Dietrich op. cit. (n. 1, p. 57) 68.

9, Nonnus, used the epithet ebrodeg to describe the beauty of the Horai, see D.
7.107, 8.5, 28.330, 38.131, 331, 415.
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£ vipevar Spocepols &vBdv morvBpéntwv; AmapdBoovor recalls epovor, which
Pindar used of the Horai as season goddesses in P. 9.60; it may also re-
call the epithet Aumapynv of their mother Themis in Hes. Th. 901; crepa-
vnpbpog associates Eirene with festivals, but it also recalls the epithet ¢t-
rootéparoc, used of Aphrodite in . Cer. 102, and of EdxAzia in B. Ep.
13 (12) 1841 In Eclogue 12 the Moirai and the Horai (though it is not
mentioned that they are sisters born of the same parents, as'in Hesiod)
are appealed to on behalf of a city, which is suffering from Bapidopoves
suvtuytat, distressing misfortunes. Bowra argued (art. cit. [n.3, p.52]
235) that although the Moirai have much to do with individuals, but
not with cities, «it would not be difficult or anomalous to extend their
scope to families and even countries»; and he quotes Pi. 0. 2.35f{., in
which the Moira guides the house of the Emmenidae, and also A. Eu.
963 f., in which the Chorus address the Fates as civic deities (ravti 36-
pot petaxowvor). The Moirai were indeed concerned with kinship, since
they were the deities who presided over birth, marriage, death and all
important undertakings during a man’s life2. And in fact in A. Eu. 956 {f.
they are addressed as marriage deities, since the prayer is for healthy
children. The lyric under examination was composed, according to
Bowra, for a city which was in dire straits and suffered from internal
dissensions and thus the prayer is for the restoration of civic order. This
might be so, but the text available to us does not permit such confidence.
In the fragment from E.’s Kresphontes quoted above, p. 64 (fr. 453
N2=71 A Harder) we are explicitly told that the city is suffering from
civil strife. In Stobaeus’ extract we are not told of what kind the Bapb-
ppoveg ouvtuyiae are in the city. Apart from possible civil strife the suvrty-
yioat could refer to other misfortunes and the Moirai and Horal might be
invoked to restore some different upset balance. Within Greek literatu-
re we have lyrics in which blessings are mentioned with reference to a
whole society. These Iyrics are the following: - A. Supp. 625 ff. and Eu.
916 ff.: in both cases the blessings concern for the most part the
avoidance of civil war and the fertility of women and the earth.
Carm. Conv. 884 P. which is a prayer to Athena:

6plov THvde oAy Te xal moALTAG

&tep dhvéwy [Te] nal oTdoewv

xel Bavdtwy dopov,....

1. See A. Harder, Euripides’ Kresphontes and Archelaos. Introduction, Text
and Commentary (Leiden 1985) 108.
2. See RE XV, s5.v. Moira, 2485, 2487.
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Timotheus’ closing prayer in the Persae (791.237 {f. P.):

arh éxatoPére 11000 Gypvay

£).00t5 Tavde mHNY 6Ov ENBw!,

TELTOY GTTAHPovL hadt

. T&ud’ elpfvay 03 hoveay edvopiaL.

Finally, in Hymn. Curet. (C.A. 160) the god is asked to come in the
crops, in the beasts of the field, in men, and in everything that is sub-
ject to success or failure: in the ships that bring merchandise, in the cit-
izen body as a whole, and in Themis, the principle of order and regula-
rity that both men and nature do hest to obey’. Thus, I helieve, a city
can be under Bxpdppoyze ouvrvytot, not only when a civil war has broken
out, but also when the civic &A805 or harmony has been broken by
natural phenomena. And this could equally be the case with our
fragment, addressed to the Moirai and the Horai, who were also deities
of fertility of both women and the earth.

X

To conclude: Page had good reasons to separate Eclogue 12 from
~the preceding Eclogues 10 and 11, although his argumentation was brief
. and not exhaustive. In his opinion the beginning of each fragment, as he
printed them, points to two different compositions: xAttz, Motpar (a)—
" Alsa...&raxobsar’ (D). On this Bowra’s comparison of the whole poem
" with Pi. O. 14, which is addressed to the Charites, is valid, as far as
" structure is concerned (art. cit. [n. 3, p. 52]234):
A Kagiotov H8atwy
" Aayotoat aite valsre xahhitwhov Edpa,
" & Mmapdic dotdipwot Paciletat
Xaprreg Epyouevod, ...
*AOT, dmel shyouat:...

B'  <&> morv’ P Ayrata
phnoinodiné © Edgposiva,...
Toideg, EMaxooiTe VOV,...
Nevertheless, in Pindar’s song there exists no such discrepancy between
the two invocations as exists in the song we are examining. According to
Page, in fr. a) the Moirai haunt Awog maps Bpévov dyyotarew Bz&, whilein
,h) they are both odpdviar and y06viat. On this Bowra’s view is thre follow-

1. Sec West, JHS 85 (1965) 158.
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ing “(arl. cit. [n. 3, p. 52] 237): «...the FFates have a dual character. On
the one hand, they are enthroned at the side of Zeus and carry out his
will; on the other hand, they helong to the underworld of darkness and
death and perform very different functions. This side has to be empha-
sized since the poet is concerned with the cradication of evil as well as
with the establishment of good». In this case, the invocation of the Moi-
rai as weavers of an individual’s allotted fate, as destiny goddesses (see
above, n. 2, p.59) appears to be out of context. Bowra noticed this dis-
crepancy, but apparently thought it unimportant. Thus, he argued (art.
cit. [n. 3, p. 52} 236): «Our poet differs from Iomer in accepting the
existence of three Fates and in applying their dominion not to the life
of an individual but tothe existence of a city». Yet there exists a discrep-
ancy between the two invocations over the precise relation hetween the
IFates and those who pray to them. The Moirai as spinners and weavers
are concerned specifically with the life, the destiny of an individual; the
Moirai associated with the Horai are concerned with the existence of a
city, with the cosmic order, and they are appealed to when this order
has been broken either by particular civil strife, or by natural phenomena.
Thus, we are entitled to suggest that the two fragments, as Page printed
them, have a different origin and character: fr. a) might quite well have
a tragic, and in particular Euripidean, origin; fr. b) could hardly suit
a plot like the one which the Phaedra of Sophocles had!: although
Hippolytus is denouncing Theseus’ administration (cf. fr. 683 Radt) and
Theseus is apparently the destroyer of his ¢lnoc, we are justified in as-
suming that the city in which the action takes place is not under 8-
ppoves suvtuyizt which need the intervention of the Moirai and the Horai
under their functions discussed above?. On the other hand, the lines
available Lo us contain nothing bhut requests and epithets, and this does
not allow us to make a judgement on their poetic quality. Thus, we cannot
follow Bowra and assign these lines either on stylistic or on metrical
grounds to Simonides®. The visual epithets given to the deilies are not
evidence for Simonidean authorship: we find visual epithets for example
in Orph. H. 43 applied to the Horai (rzipoviades, modwdvizpor, Tavtéypoot,
Ndurpiswmor). Finally, it is not unlikely that the IHorai are treated not

1. For a reconstruction of the plot of this play, see A. Kiso, BICS 20 (1973)
22-36. .

2. In s Kresphontes (sce above, p. 64) the city is upsel by strife between Po-
lyphontes and those like Merope who are loyal to the memory of-old Kresphontes,
see Webster op. cit. (n. 3, p. 62) 141 and Harder op. cit. (n.1, p. 69)103

3. See also above, n. 1, p. 65, and p. 66.
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as ethical - political powers, but as nature deities, as in Orph. H. 43, in
which they are addressed by their names Edvopiy, Aixy and Elp#vy as
daughters of Zeus and Themis and are associated with Persephone, the
Moirai and the Charites!. The vocabulary of the fragment, on the other
hand, includes certain features that in all likelihood are post-classical
(‘podbxormar, Bapuppbvwv).

If my argumentation is sound, then we are forced to doubt whether
Bowra’s views can be accepted without reservations as far as the au-
thenticity and character of fr. b) are concerned.

1. In late antiquity the Horai were exclusively season deities, see RE VIII, s.0.
Horai, 2304.

Ly




IIEPIAHYH

H IMATPOTHTA KAI O XAPAKTHPAX TOY ddéon. Avo. éan. 1018 P.

To Avpid &déomoto 1018 sty Exdoom 1ol Page dmoteheiton dmd tplo yw-
plar, T ool mapaBérer Sadoyixa 6 Lrofatog ety *AvBoroyio. Tou (1. 5. 10-
12), ué 76 Evopa Tob Edptmidy xal Tob Zopoxd7. Adpopor pehetyréc dupiof=
NGV THY TaTEOTHTE THY Ywplwy adT@Y, XL AXOUY THY Tpayirl) TEOEAEVGY) TOVG.
‘O C.M. Bowra dn7pte 6 pévog mob ta perétnoe kpreta diekodmdk mioTedovTog
&TL gmoteholv ot T Tplo pall Eve €.tato dmbomaoue, T6 omolo &nédwee 61
Zrprwvidy,.

2y épyasta pov mpoomald va detbw, wéow dmd v EEétaon THg SouTe,
700 uétpov, Toh AsELAdYIOL, TEV ExppacTixdY péswy xal Tol mepteyopérov, &ti
70 TP@TO Wépog Tob dmosTaspatos 1018 oty Exdooy 1ol Page pumopel mpdyportt va
elvon Tpaytnd xai paeta Edpumideto, pue yapoxtipa mposunmind. To dedrepo pé-
poc mopovstalel pepika otoyela mod elvar lowg petaxhacixd, £v@d 6 pih
TPOCWTXOG YAPAXTNPXG Tov (dg 6dnysl 670 cuumépacpo TwG TPOXELTAL
v Eve Suapopetind ambomacux, Tob 6molov %) mpoéhevoy elvar pEAhov &-
SOvato v& mpoodropioTet.
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